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Bp Kanaukiy adMglc xexe Mepegeci atan
aTyne gkt Gan. Op CypeTLliHiK, A3 Okl Wer
KMANLH XY3ETE AChipyFa, e3iMalx Kepepuen
MmeEH bamasaywe Tabyee wyxel G3p. oOp
Kepepwen ewipinae e+ Gormaraiga Gip
peT Cyperiui Bomyae apamaHgnyrs Ky Gap.
AnBatFest - owep wepexec, ses-keares
YR HILIH M KEHETTEH SHEDNE KaInFaTiH
Kepepuerne BMHATYRHA wrysacl i
Gepetiv GaxpTT CAT. By MyCiMWwinspain,
cyperinepaiy, cypeme Tycipylirepaiy,
ACTEQREN MEH MyISEEHTANARN, MEEDaMB.
Bya oyAci wEH Hanm, aRMsLL DEW b
TOfsCATIEH  EEL  Byn casgse  Gedneney
EYPANASDHis, HAAAD i LalHeETiH
MulHABFEH CypeTTEpR. By OH MsiHOaFaH
RANE TYPFoHASPGHEN SRFRCKE TOMR WET
=yagepl. Byn - ArtBatFest

Kana ~ TapAKE-GyPellhisgeie, CRYRBTTIR,
TOMNOHMMMEA G, TAPWETW KRMTUTLIN
MEEHHETTIN DPTacH, N SEDAE aNByMETTIN
KOFAMALE, HODMONAD MEM ABCTYRNED ae
mMHAKTAMEH. KoramiLiK wepesenepsl oo
KaTapEe WarkLizyea Ooeaw  ArtBatFest-
fiyn BH ARARMEH KANEFR BAIHIH KakTanaubiac
THA MEDERBCIH  ChiANaY. By Pt
KOHECTIE SAQERAIN SAABNEE, TYRILIMADN
MEDEERABRIE  EOEED  CAPARL, B Tk
OADP KOfAMABLYE, MERDAMABDE BaCibiN,
TApEnsHEN WOy GepLISTIM Wapa PeTias
kapayra yipeqren bipaw wersd welpaw
AETEsiME  NANKTEH  YORIHEICE  SPKbis
AYHHETE KEAYTE TWIC, SKIMLIAIK ke TEX
WADWLNER mEAMTaMaCKD eteal Kans -
ol annaiTes, nalM KoprafTue, oal ywin
wayansepulnbe we agampaprs  Teeclal
MEREH. Do CE3IMaepaiH SpEackingg Street
art nex Public art clmgTe Wit DM EuLLSARIK-
Tel  cACRAAEYAAH TYFIH @HED  Typaepd
nadga Gonge, Bgnapas celMere Wikiggak
BHED AEr ATACEK TA Bonagkl, afwW--asa
AaWniHgansarae WEETE LR ET
Gafsanwcka ryoeg. ArtBatFest socTursia
Kapamactan ocu Garetra gosransn kenesl

Waniandl opej wveer npasc Ha ceol,
oopbeHs-bA Npazavee. KRagpi XygmeHmng
HMEET NPAB0 M3 PEATKIALIND CHOHN WA
¥ BAMWCHON, NPABO WNETH CHOBTD 3pKTeAN
¢ Lewvresn, Kasawd  3pummas  Aueer
fIpaE0 Ko Gul [0 B SHAEHK JRCTETS CTaTH

ArBatFest - 30 NpALgMHAK  WOCYTCTEA,
HpenA  ADNTOMASHHOR W CYaCTAVMEOR
TpaHchopMaume  moboro  newesnga
B JaUNTEpECORSHHOID  JpwTeas. 3o
MpasAMME  OULITOPOE,  QOTOrpagos,
ATEPOY, ERSOWHAEDE W WylskadTos, 310
Yo W HEgOYMEHRE, COMYBCTBNE ®
rerogosadme. 3o rarabadite wobpasenat
HE NEPENOAHEHHEY UNDDOBSN HOCHTRARL

3ra  pecATed  TeicAY  Sparogapesx w
BOOIY USRS HHEDR TOPOREH.
Iro-ArtBatFest

fopog we  ocobBmil KTy

OpraHwan, e pabormor (AL ACTOpWRD-
FPaA0CTPONTRALHEE,

COUMANBHD-ODBCTEEHHE PATYAN #
HOPMElL CACOKWILIMECH B ASHHOM upcTe. K
HAM CTHOCRTCR, HANPUMep, oSuEcTReHhe
ripaag ke, A negs ArtBatFest-1o npesgs
BCRTD NONWTS NOABPWT fOpOJdY coOM,
YHARKBASHEIR, TRAAMUACHKA Npa3aHi.
fan ropojcesx  =MTERSA  NOCTCOSETCNM
TOCYRSPCTE YapanTeEpHa COUNAAHAS BNaTHR
VO ENTHCHLLE WD I PRI, M OCHD Ay D6
NpARLICTN, ST0 CHUSCTREHHEIR NRAIAHWK -
IO HEUTE. FAR OFK SHIYDHEYOT TOALRD Chk
CTATACTRY, KOTOPRSK “PYSOBOACTRO AOMXHD
DASRABEATE. OEMAND HACTORLAN MDELE K-
IO AHAUMATHBE, KDTOREA WAET CHEIY W
AWilis  AAMAHRCTRETHEHD W QWH3:C0B0
noanepurBaETcs coepxy.  lopog - a0 To,
YID MPHHAANERAT SIOARM, EDTOPGE B0
MOGAT, O HeM ZYMBI0T, M 33 HETD OTRENMOT.
Mo 370 wyectied W criocoborayer
NORRTEHUIG W TROPYECKDMY BOCMDRATARD
TaEMX $OpM NCKYCCTRE, kax Sirest art w Pub-
lic At 310 MOKYCCTBO, BiELUe LUGEE Ha YL,
noApanMERaKULEe BIaMMOAERCTERE €
rOPOACECMM MPOCTPAHCTROM W ADCTYNHOE
AnR WeNoGroToRMeHHOrD spaTens.  ArtBat
Fest, npw cedl cBOeH MONDADOTH, 310 KOK
a3 ABeaeHdE B STOM HANDAMSEHNL



Every City is entitled to hawe its own special
celebration, Every Artist is entitied to being
to life his ideas and projects, to have his
Viewer and Judge. Every Viewer is entitied
to wan! to become an Artist, at least once
in his life

ArtBatFest is a celebration of art, the time of
lang-awalted and happy transformathon of
any passerby into an engaged Viewer. This
is the festival of sculptors, photographers,
actors, painters and musicians, If means
smiles and perplesity, sympathy and Indig-
ration, It means gigabytes of images on the
averioaded digital carmers. It means tens of
thousands of grateful and inspired citizens,
It is ArtBatFest.

City is a unique cultural organism whers his-
torical and town-planning, architectural and
topomymic stores, as well as social customs
and norms that have developed in this place,
are in work. But ArtBatFest is; first of all, an
intent to give to the city its own unigue tra-
ditional celebration. For the city dwellers of
the post-Soviet countries, it is normal to be
socially apathetic to celebrations beacause
they got accustomed @ any socal celebra-
tion baing something where they act only
a5 extras, whom the “leaders” have to enter-
tain. But a real celebration means a bottom-
up initiative, and only supported top-down
in administratrve and financial terms! City s
something that belongs to people who love
it, think about it and feel responsible for it
It is this feeling that encourages appearance
and creative perception of such forms of
art as Street art and Public art. It s the art
that has come out into the streets and that
imphes interaction with the city space and
being accessible for an amateur viewsr, Af-
BatFest, though still having a short histony,
is a move In this direction

OxpeiTie Pectueans. MNpecc-koHbepeHLMA.
Chepa vanpaso: Mongaeyn Hapumbetos, Mrope Crvackwid, Amempri MNnsmes,
Adigpen MioBARHEHE.

Opening Ceremony. Press conference.
Left to nght: Moldakul Marymbetoy, Igor Sludskly , Dmitry Pifikin, Andred Liubiinskil,

QrecTuaaneHiy awye. bacnaces machxartsl
Congar owra: Mongaxyn Hapumberos, Wrops Cryacxmid Jrewmpud Mmacs,
Anaped MoBAKRHCEAR







PECEW

RUSSIA

POCCUA

MU3PAWNIIb

ISRAEL

W3PAWIIB

©3bEKICTAH

UZBEKISTAN

Y3BEKWCTAH

KA3AKCTAH

KAZAKHSTAN

KAZAXCTAH




Anapeid TioBnuHcKmid

Kluiweie KniSuln agam

Andrei Liublinskii

Red Man

Anppeii MoBnuHcKmid

KpacHeiit yanoseuyer




PECEWN

RUSSIA

POCCHKA

Angpeil Tobnmkonmia

OpuinpsTap

Andrey Lyublinsky

Benches

Augpein MobanHcxmia

Crasaefinm




Angped Pyaoves

Andrey Rudyev

Aunpped Pygbes







KoscrauTud Hoauxon
ByecTin

Konstantin Novikov
Curiosity

KoscrauTin Hoanwkos
Mobonwrormo






Beponuxa PyaLeesa-PrasaHuesa
Dirive in/sesin yALEN EAHOTREIT PN

Veronica Rudyeva - Ryazantseva

Drive in/My Home Theater

Beponuka Pyawesa-PrzaHueaa

Drive in/mol poMamHeh KMHOTEATD







PECEV

RUSSIA

POCCA




Anppei Pyases

Andrey Rudyev
Cialis

Anppei Pyaues
TooT



Ma¥fbiHanbl OMbIH KEHICTITI
[lpoCTpaHCTBO Urpbl CMbIC/IaMU
The Space of the Game with Meanings



Exitwi ArtBatFest a3 swipin 20011 meugem
28 wanmwmpeiga Gactape. Contermporary
art-Ti  GErANAFTHEHABQABY  KyEH b UEHE
opad oneiH Waprebec sarepal xapanalisim
BHED MEDERECIHEH XENLIKAPAALIK geHredrs
KBTERIAAL BHEA OFBH BAMETHAKKTARAIH
Gonex  ANBIC  MEHE  MCAKBH  WET
memnekeTrepaly  cypetiwliepl  gETecyaR
. BYN WOAW KDL MCNOAALMACK Yl ece
YEAEEM aysMasTel aMmisigw  wade Hibex
Komspuy, Vi KBAPTANWHEH OI3-0RATEH
HyKTECIHEH B8P TYLIHALABDEIME KIS
KADAN  TYPFAM 3AAMAARAL KEIZECTipyTe
Bonags. HecaHaapas scuKnal apandcaHsE
CABPABIH, EPBCKIHASNG YHABCTINT, ClomeT
yocacTeibi Bafkal anscois. Mepecenin
AWSUTY CAATAHETHINGE  KGEThICYLEWUNE
Mongagn HapuwGetoomsy, HOMAATEE
HECEHN  ToH  CAsPOs =
ANTOKBAITH  WMHANBPALIY,  KBCIHARCIMEN
karmasan,  Tebecikuae | pedidke-Tactam
macanran Banbarn orepieafad,  an
NalganaMsLad  TYTIM  apTes KasaTea
OpHATLIAFE scaMEyups Kyfiepaa wkrsn
Typak. Cyperul aaiviy exBerine s asasia
THOHMHI® BETEH MEICKELA Bpanac aTay Sepai.
Enimizre  apHasrad ook TYuIHEWAAH
Gacray ansin, Heriar TEKHPHINKE oeluseRic,
Tactan m=acanran memicrepi Bap «Typred
AADCh A WMHAMAPAME EBCiHAC] e
ANaTRUAH MbiH, WUAKH PRI KMLRIKTRICTE
wamged  apgapel oy GORMaCsHaM
ansHraH TaCTApRAH MacanraH wy2 Gip
MyciHHEH  Mypanfas  Ke3  TapTapnsiy
Geinenep ae Mongawyn arausH ewBeri
MyCIHASPTE Kapan TYPCay Kea angsia sare
Typiinepisiy Tac MyCiHl Mes KEpaMdRERaH
FRCANEH KwWTad ackepaepi kenegl. Cypenwi
Uleirapuaceid =Med - EMISKNWH,  MWH
aain, wei, Tipinrels aen atanTel  Caae
MongayPieiHsis  «BEAKOHNp  BTTW
exberi ge xadak xaAKbHSH - TAPMXMHEH

cwip  EpTeAl, | TeuipAeM | xacanraM
napaanenMnegtiy  Kepaape  =epiaiKT
NETporAATiE  capuiHmEd  yRaiplared

3nimtipaas: LR niwing etin bepmey
cebebi  EBWOERAHIKY B WETIHE KBS
WETNEATIH YNAH-FRHNP AANACWHLIN, TEDT
TychH Befneney Gonca cepe. flapes niwln
MEH EEFIMKTHIETSIH Of-LUYHKH Phirdbis KB
Govyid Al EBHILD YEGRT ST08 M Sovimger
KA E A ED i epairi asexTinirin
MDA AThIHEH CANATEN TYpFasanan.

Tewip, afaw maHe CYRECTEH XacaFaH
*ake KELUneHALATKTIH WOR UYL
wypined Gefineaofitiv Epmex CaonsponTa
alepHudas arTel KOMDOIWUARCS B2 ane
KolEbTE. [MTHKSCCOHGH, SAEMre Takbivan
WETEPMBCHNE CLTTEWE MACHYR CYPETILiK
YOTAHBM B [T TYPFaHABE,
Ceprel labon ned Caasa  Agamsbie
=Opaeyiiy, KoBFaYLB Ky NOPRICHIHAR
AR EAIAKCTAHABIE TAKMpen  CeTEpiTEs,
Kommosawer Bingiy, eniMiiy apracunan,
ARHEHLH ChlMLKTADSIMEH KYPAMFAH MEHE
apT  manta  sespownes  Gefdssnesini
Snberre CsFEKTED - ‘ﬁu Gip xepre
TomTackay  Giagin  engin  Typrwsap,
Beaocrned — TYpY Bingapasit SKONOMEK
CEyaTThARfbIHEY  Bearich.  CongmKras
A3 NE-KRATEH  ChMWKTEH 03 GodneciH
EBQIEH MaHE 0P WaPhiHEH  TRIANES
wiasl oRnanrad apBip agiv epresai iy
OByl Kyl Gonun casanas.
bywapare iuivier agam — Backa rackipnin,
By mepge AMgpei ToSercxmigiv «Ksai
afam= ATTH  WLIFADMBCLIHA  TOKTAAFAM
wed. Crwnesl Gegepl Bap anun ax yorea
A YAREW TYRNETYCTI OpeHERKTER A3
KiWipedTy SYPHBMH NORTEYTE MyMERiK
Bepmeda. Kexecd pge mox ewec Gya
ANkin B5aM — OyPeikiel KEHBCTIE KEIEHHIH
oxinl, con 3amawra TaH  GipaedaecTipy,
Gip wamenTad WkKKEHASR Boawn sopy
cyierise cigin glareH, O4as KTHAY Sl
Adira xeepniri, Gya opuHABKTED WapLaran
XONaYLUENAPALH,  OTSIPHTL,  AeMarysiHa
waNrhl GoAgs. Op HapoEHiK BK KaWl
Gap gered ocul, EyfEH =aKWH Wepse
GipHapoeHiy MEHSIHE ThFHI WIDFSIDNAHFAH
Bk oH exi wyciH Gadkanage.  Bya
KoHCTaNTAH  HOBWKDETHS, =SyecKoinmiKs
TyeHARC, ETin  Gapa  EATKAHABDAIH
Gopl OABQEMM @ HETE KEDEN  TyYpFERBH
Giarici eenegi, Gipax, on oHah emec fJewec
WODME  WHFMM  TOMBHAE XacHpLLiFaH
LI ADMAH Y OTaYsiE OXsfEN KELLE epiods
B3y tapiackl, Esvermid  Kosgpaisestiy
«Jaad ewmecs atThi Gananap serccansal
Bap (wacema nadwr evec) exber wew
sACK2IBH® SETe  Kuidw,  aTayw  Gap
3EHMD BCTBMFE \MTLLAFEH

YW aTe gaana O WaHIpMa Db
CYpETLl  BABMARRGWE Gipece  TEEMgL,
Gipece axnapaTTis KOPWTYMEH GOAIThINGH
TYENAASARR K EXEH T

Ol wargpda  Anewcel  CWIAMOHOBTSH

KMHOTESTPEIMS  ETANETEIN
Pypbega-PAIEHUESEHEIH  20HN  KW3LN
Awmapmn  xane  Augped  Pymsente ex
HBCAHBIH. 3abiN «TOPT® WEH CyNEpMEs,
Goarmes mane opuedl  agaMAADLEH

TYDaTHH «BATHDAMD ANACACKHIH MATIKRIYVFE
Senagel

Covpanapgs  mwnfmin eedinoepaep
Bedupnenren Tonka koccak Tta Gonap.
Omya Baneit Byfikanosansiy case Tacrapsa
ycaTeH  «fgam  wen  Naya  Adacus
»ame GOC KOHICTIETE METAASAH EACLATEH
whpipusiTey,  Sapin  TyARIpaTENBIN
GeAnessitin Cugan Earneeaniv «bygaacus
Gap. Byn xarapra Cewer HopeneBeronmey
oKuin werringepis ge cipegl, osaa Gapis
KApIn TYPATHM Eypuily wes wep Getidae
ywsn  cyprenaedl  scep  KAAALPAALL
Weifapuads kapredge Takspsn  ned
CypETTIH,  yXCACTWFWH  Bgen  GackiHba
saran, Kyatniigs sapod exd ooppeanscix
xed - Mac Iprctic «Xrhad aerreserks mes
Perie Marpenmis, <¥anran aRHacws eciviane
Tycepl.  Cyperwi  wopeow  Gedimeneps
SnBMHIY WbHSARADH S HREFIAEIEH, O
KBIAED EPKBUIN HEXTH MAPHKTal KEDENE
MEHE Xblt meigEpl Ae eAtyci oTin
HATHIP.

Keitfip weicaMgap — Mdfweacd  Gap
TAnKLip  owiMgap  Tapiytec.  ‘Nebula'
AfAMHBIH KONWHS MSHE KETE3 apHanaH
EKypanisl GedqensiTii  OMOMWM  CB3rE
Kepburad  iyadal =Kongmpe  Tywibgbecw
MEH aAHANANIDFEH HEWNE Bxi KHILIA METw
CEBA KEIMEATIH =PyGRETiH Texwecis aFTTw
WHHAPMACH  KOPEPMEHTE YCWIHLIMTEL
Coxeri  Hopuwberonmei «bymiss aTTe
eHbErl METAAN BDERHABE MEH  TYDAl-
et Gaynapaan  kypasrlH  CoMBaTTR
snlAaH Al BeRMBARAL YAoEH bW dlaiplic
THBCTaYAR, — KEDKWMEN  OSFT
cesgipanl  MaACTaphbl, ATAAREH  HEICAH
lwisie WwaTTRKREH aAHanLn  aCypreHiH
Sadwagw,

Jawarayn BnepLin MAKCHTS - METuaH
OfHaTY FaHa eMec, BpP BABMHLIH CAHBCOHH
TYPTKIREN, KBcERiMe CEYAR | TaCTan,
A P B L e, EBHICTIF P NeBTRADY BOACH
KEPEK.

Gank BapmanKyroas
Onep seprreywi



Bropod  ArtBatFest qauan emo wwase
28 wan 2011 roga. K yaoBOALCTEMIO 208X
yeHMTeREE Cconfemporary @t CTATYC e
HEMEHANCE W1 [OpPOACKOID  NPasgHea
WCKYCLTE OH CTEA MEXIyHEDOLHSIM. Teneps
B ABM, ¥POMO QAMITHHLIER, YYSCTEYHOT
XyoocHd w3 GARNMHETD W [AARHETD
sapylasmn

B 30T pan YAWSHAA IKCTIONMLMA S3HAAE
stpoe  Gonmunno  TeppaTopwl, w o @
maboit Toqe TpEx weapTanom MuGex
Foasl HAXOAWTCR WETPRNNOLKA obuexT,
ATATME3NME 8 NpOUSCc AKTHEHOND
cwoTpEran. B pesystate daaHuposaHmn
or ogHMoro ObuEKTd K ADYrOMY MONHO
OEHEPYRMTE CRBOIHLIE TEME W CHOMETE.,

B ness OTEDWTAR BCEX  3EBODONCAN
HOMagsec i [ Mongacyna
Hapsimberons — JaxaMyhIRpOBSHHWR
obpesxame wew asTomobeas Tiobesa',
HE KpsiLe KOTOPOTD BOCCEAAN PEIMHOBS-
gamerus  BasBan, a  BesonHOW
AsiM BNETAN M3 ‘CAaMDEapHDE’  TRYDM,
yorpoeHHOR  Hag  34gHMM  KPWLAOM.
XyfoosHAK ~ MPOHWUHO  HAdBAA  cBDE
nposasegeHue Kazacxni TIOHEHT,

C Fofo NOCKALUCHMA HOWSH COpaHe W
HiuHé crarusaske obwexron K ouwed
TemE, Moagaxyy NDUHRNENAT W Typres
ARMBCH' € KBMOHHEMA TIOGIMW W
vacTaSHAR NOPAIMTENLHAA WHCTAANRLIAR
W3 CTa OEHOH (haryp, conganHu v obpesxon
UMM M 3AMEYSTEALHE L0ACKBLIE KBMHad W3-
no|  Iapaapewe:ooorn  BON0XDAHWARILA,
WTD @ TRICAME EWADMETPOB OF ANMETR.
MisoBpamseHrn Su bBaoT B NAMATA CTENHME
TIOpHCEWE  HIBEEHWR W KEpaMBusCKDE
CATRACKDE ROMCKD. XyAOmHWE AR4 CROSA
EOMACIALMA NEHOCHOD NETRROTHYBIKDE
HRIDIHWE, XOTOPOE NO-PYCCXK INYYWT TaK:
A — wasds, ThicAYY pEN IOFABLIMA, TRCRUY
Pa3 soCKpeciAn’

TEME  OTHOCWTCA W
‘Bafeowypy’  Cmow Mongacymyne | —
WEE R NapatABsEnKnNed, rpann
KOTOROD MO EHR MECTHEIMMA
NETROTARGWUSCKMMA  MoTHBass. Omaa or
WNHHAPWYBCKDR DOPM PAKETH CHNIEN,
Mescanyl, ¢ wenaHkem oboaHUMTL LEThIpE
CTOPOHN CHETE, W@ KOTOPWE NPOTRHYAMCH
GECiin i 40 B A KOUEEHaE. By TaNRMEN
SOpME ¥ MHOMECTBEHHBIE  NPORiBbL
NAOCKOCTER CABFEWITCA B MEpOMYSCKAd

ofipas  3EMAM C  HEPAIDLEHOCTS
WCTOPHUECKOTD ¥ BKTYANEHOM BPesEH.

He MeHEe MHTEPECHD KoMNOMMLME Tepsuxa’
Epwecs Canaposs, cOLfaHHEN Wi menea,
ARPESE WM KDCTW W NOCEAUEHEEA ADEME
woupIHoReW xovenors ofpesa oM,
OTealiee € BCEMEpHD WOBeCTHOR pabore
MAracto NPORCHAET HOBALLIKD KORH K.
Kasaxcrarckan TeME NpoIsyyans W B pabore
Aearatens nporpecca’ Cepres  (aboma
¥ Chagw Agama KOMNOIMUAR COCTOWT
W3 KApYS HEWed CTRAML, BuOKEHHOR
OCKOAKEMHA  3IS0EAAR, W BEAOCHNEAR,
CTOREro C3agM. HecompewHD, OCROAKA
T WHAAERRY L], oG Lo e
obuie? aemned. Benocwnes — npesHax
IOAOTHUBCKDH (PEMOTHOCTH  HACRNBHAR.
Tak uTo ABWraTEAEM NPOrPeCCH ARMACTCA
Kaasid, €TO ymuaARd cROB OTPAMOHWE B
AoBoM OCKONKE M JARYMANCH O YWCTOTE

U HTS,
fApran Tesa —  desoeeX  TOAMW,
YR RDEEK: MECTE. Igece BNEETARET
BHYLUWTEALHAR  KOMNAZMLMA Angpen
Mofenckorm  "EpacHaid uenossue’. Hi
HMOHYMEHTAARHRE Beasil CTyo © orpomMHOR
CTHNMIOBAHHOA $urypod, We  Gomuuwe
PAIHOUBETHRIE CREMBA  HE AONYCEEOT
YWMEHBUATEARHOTD CySdHKLE. Tyt He
G031 APOHWM: ITOT HIAHTCKMR uYSNOBEYeK
— POADM M3 SUE HEABAHErD COROTCRRMD
NPOWNOID, B 2 KoTopoM  Boe  Gelan
NOASEPIHYTE  YHNGWKALAK, OT kD1OpoR
TRyAHo w3baBMTHCA, KoTaTH, ITH CkanhH
CTaRW  WBCTOM OTALON AR YCTBLIMK
npoeccocHe. Takan sov obpaTHEn ceRls,
Hepamewts  PacnOACRMASCS BLACOERA
TFYNG M3 ABEHEQUETA TECHO CTORLLMX
SWYD, CTDYRMBLIMCA BOKPYT YBiD-T0. 310
hobonumcreg’  KoncTanmeHe  HomMxona.
Bee npoecosde NRTEOTCA AETARMYTE B
COIAAHMLR WMA KPYT, ¥T0 Mano Kowy
Y asTCA. Kosfa wawofsT Waisdvide,
CPATAHHDE BHICOY ¥ BLICTYTIE, HE KOTOPGLA
MORMHD SCTaTL, CMEHOTCE.
WHTepecHs Aaz obexta  Emrenws
Kowgparhena: ‘He Tax wac xowemoe’ ©
mr:mu BEADCHNEA0N (WE NO BOPacTyT)
CHRODEUHMK € JabamHnin
Hullnm Heaynox', He wamis Ad 310
HE TG, YTO YBAODEE  BRWHYAASH DBEUHO
NEPEEANMABATE TO MALY, TO MHdOpMaLmoT
Cioga =P MOKHD OTHECTH  YBELWIEHHOS

MUSECTMEOBE M By Teiacame ipean
narpeberean’  Anecten  Swamonosa,
TAMRHTCKMA  Mpackmi@  gusan  Bepowsion
Pyabepol-PrsaquesoR, emeansed Mol
AOMAWHEF KMHOTRATR, B AB8 obbexra
Aunpes Pypnena: WTEYRARHITA P hald
Topr ® Auen  reposw,
COCTORULER M3 4By Cymepsnon, Bamueni
HEAOBECE- YK,

Mocssatme MOKHD OTHECTH W € FRynIne
MR HECO0N TEPCOHENER, CPEAN KOTODbX
MoXCOKWE HA ADEsHME KanHe Agau @ Esa’
BanwilT ByfwxaHosod @ ‘Byaas’ Cwmasmaa
Ban Wesds — KPACHER CTMPANE W3 WETRNAS
BOKPYT MyCTOTH, EOTORGS poscaset ocd. K
HAM NpembkanT Spesena ropa Cakena
Hepwmberopa — CTRABHOR  KOWTYP
BORRASALETD CIC), CAORHD MARINYULETD HAJ
Inwnid. (DADEY CADMAOLWE, PAIMSILARR O
COOTBETCTEAN  MIOBDAMEHMA  HAIBDHMO.
K CcHBCTHIO, B MEMATH BOIHWKAIOT A3
CoppeanMcTWYeckME raas ‘Koneco ceema’
Mawca IpucTa  "Passumsoce sepeaac’ Pene
MarpuTra, XyaowHHE nepesdn  wanKaKM
MMBONMCHEDN 003308 B PEANEHOCTE WApa
CHBOIL ITOT TNE3 AeETCR HACTOAWWME CBET,
H MEMD HErD ByayT CRCALIMTL HACTORLLHE
BpeMEeHs roga. Hexomopee oOwmesTs —
OETROYMEEA WIPE CO FTHEEHMAMM.

‘Nebuls’ NP HARAENGET CHMEULAHBLE
Py, obRIrpRIRAIOLWE chono-
OMOHEY  H300paMEHAE HHETRYMENTE
EMR MACSME W EWCTER DYK W“RA0SEKE, W
‘yfue PyBuxa' a cOCTORHME NpOERYTEM
W C HEDDINCRHBME  SEYWA EPACHINKA
cropoxamie, Tyt Cakesa Hapumberosa
—  WMIWHER GPIrMEHTHPOBAHHER 3IMER
M3 METRUNAYECKME  SPOK ¥ WBETHRX
[P Bovisiin®  LENYPBl  CORABIOT
OURFLIEHISE QniXDH AR, ADMKEHNA Disl BCIWH,
Hajo cCEE3ETE, YTD MOMOARIE MPOXCEHE &
YAOROAGCTEMEN KDYRAT BHYTEM M CHIPYHCHA
STOND OOuWETa,

Moo my, 14RAL CONPEMEHHOM WOCOT 8 —
e TONLKD AOWIPETL CMBICASMM, MOCTAEMTL
BNpocax, «@Tofnl 3FBEPTEAMCH  LSRWIO-
POAMEM B KENEADA MONOBE, WO M YRADUL
F0Baro B NPOCTPIHCTEO TROPUYSCTEA,

Baan Bapuauxynons
WMexycoreoneg,



The second ArtBatFest started on May 28
2011, To the satisfaction of all connois-
seurs of the comtemiporary art, its status has
changed - from a city art festival, it has be-
come an intermational one. Now, apart from
Almaty citizens, it boasts participation of
the artists from the CI5 and other foreign
countries,

This time, the street display has taken the
territory thrice as big, and at any point af
Zhybek Zholy three blodks you can find an
Intriguing object, which absorhs into active
viewing. As a result of strolling from one ob-
ject to another, one can discover commaon
topics and subjects

On the opening day, everyone was fasci-
nated by a nomadic object by Moddakul
Marymbetov — Pobeda car hidden under
tire strips, with a rubber and stone balbal (a
Turkic stone sculpture) mounted on its roof
and the exhauwst gas getting out of a samo-
var pipe arranged over the rear wing. The
artest ironically called its work The Kazalkh-
stan Tuning.

From this dedication to our country, we
will start pulling the objects to the com-
man subject. Moldakul is also the asuthor of
Turgen Almasy with stone fruit, and large-
scale striking installtion consisting of one
hundred and one figures created from tire
strips and incredibly beautiful stones from
Shardaria reservoir, which s one thousand
kilometers away from Almaty. The images
bring to one’s mind the Turkic prainie sculp-
tures and Chinese caramic ammy. The artist
gave to its composition a pretentious patri-
otic name which sounds like "T am Kazakh,
one thowsand times dead and one thousand
LIPS risen”.

Kazrakhstan subject also includes Baykomur
by Sakhi Maoldakuly, an iron parallelepiped,
which sides are burmt through with local
petroglyph motifs. Probably, the unwilling-
ness to use a cylindrical rocket is in order to
mark the four comers of the world, to which
the infinite nomad land extends, Harsh form
and numerous breaks of the planes com-
pose into @ heroic image of the earth with
the continuity of history and modem times.
The composition Guemnica by Ermek Sapa-
o 15 8l very Inberesting, it was made from
iron, wood and bone and is dedicated to
the drama of vanishing of the nomadic life,

The reference to the world-known Picasso's
painting clarifies the artist's position.
Kazakhstan subject also sounds in the work
cafled The Engine for Progress by Sergey
Gabov and Slave Adam. The composition
presents a map of our country inlayed with
the mirror fragments and a bicyche behind.
Undoubtedly, broken fragments are individ-
uals united by the earth. The bicycle is a sign
of environmental awareness of the papula-
tion. 5o, the engine for progress is evaryone
who has seen his reflection in any of the
mirmar fragments and has thought about the
enviranment protection.

Another subject is 8 man from the crowd,
a "mass-man". Here, the imposing compaosi-
tion by Andrey Lyublinsky called A Red Man
doesn’t fail to impress. Neither monumental
white chair with a huge stylired figure, nor
large multicolour benches permit using the
diminutive suffix. The irony is also present
here: this huge “little man® s from recent
Soviet times, where everyone was subject to
unification which is hard 10 get rid of, By the
way, these benches have become a place of
rest for the tired passersby. That's an inter-
esting inverse link.

Mear, there is a high group of twehve closely
standing figures crowding around sodme-
thing. This is The Curicsity by Konstartin
Movikoy. Everyone tries to look into the
circle made by them, but anly few succeed.
When they read the name hidden below,
next to the high step on which you can
stand, they laugh.

Two objects by Eugeny Kondratiev draw
ona'’s attention. These are It's Mot What It
Looks Like with & child's bicycle (not suitable
for the ageT) and Skyscrapar Birdhousa with
8 funny name of The Stomach, Maybe it is
& hint that & man has o digest all the time,
sometimes food and sometimes informa-
tian?

The Consumers Tree by Alexey Ryaranov
covered with plastic botties, a huge red sofa
by Veronica Rudieva-Ryazantseva called My
Home Cinema, and two objects by Andrey
Rudiev — a monumental eaten off Cake and
The Alley of Heroes consisting of two super-
mien, batman and spiderman, belong to this
category.

The latter can be also assigned to the group
of mythological characters, which include

Adam and Eva looking like ancient stones
by Bakhyt Bubikanova and Buddha by Smail
Bayualiev — a red metal spiral around the
emptiness which gives birth to everything, It
also includes the Seasons by Saken Narym-
betov —a steel outline of the eye of the Om-
niscience as if floating over the earth. One
would rack his brain thinking about the cor-
respondence between the image and the
name. Luckily, two surrealistic eyes come to
mind: Max Ernst's The Wheel of Light and
Rene Magritie's The False Miror The artist
has translated the ilfusions of the painted
Images inta the real world, with the real
light coming aut through this eye and real
seasons passing by in front of it

Some objects are witty game with the
meanings. Nebula has created an amusing
composition of pen and hands, playing on
the homonymous words (pen and hand are
homonyms in Russian}, and The Rubik Cube
Im the state of tuming and with impossible
twiz red sides. The Pulse by Saken Narymbe-
tov is a fine fragmented snake made from
metallic arcs and colorful laces. Large cae-
suras give an impression of breathing, of
mawing jerkily. It must be pointed out that
young passersby enjoy going round inside
and outside this abject

Probably, the objective of the contermnpoarary
art is not only to play with the meanings, to
trap someone so that the marbles in every
head would start moving, but also to fasci-
nate everyone with the art.

Bayan Barmankulova
Art eritic







Ceprein Na6oa wane Chasa Apam

Sergey Gabbov and 5lava Adam
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ByXapa AWK «KAJpr DHEps  TOPMENIN
wnbivece smanaale KEHE DK MLICTHABDFE
APHI/WEH BHED HEMECE BHEDLIH BRIHE faHa
Bya cawraxGa asTopas cypere Gepiares
KYTIRA Oiisi @PLWILIN, TyCiy ywis, Genriai Gp
AMOTEPAKANLE, AFHW CAHALEH T, Gefcama
Binlw eepex, geren cenbugl ofbiuMsizea Ha
opraTead, Bwiwiwee xapaid, Byn webinge
KA3ipr pHep BNeMi MEH OB BAKTACTBDLIN
TYCiHBRCTEN KEABMERAEYTE BuBMn COMLE.
Men Anwate  Typare  KasakcTankeib
MILEHN DCTIHACK LOMeHTl SCTineHiMMoH,
WETEAARH  EBATEW  KOHMBKTAD  KARD
wmuesapinge, canbarap uweW  Sacxa
A3 xoramauy, opukgapgsa asiprl enep
TysBAAPKHsY  EoMje-KeN  Kepidc
TANE@HBMHE TAHKRNY s FANGEN B

An Mackeyily, s=ApGateis  KypMETIHE
ATAMEH KEWESAE ThiHMChIHAR  KkediTeTiv
ArtBatFest Gonen emi. osbeTTe, OoW
COpYSHIe APHANFOH DBCE TAHWMAA MEP
OcHaaR wopusHl erxigre sBaeH AaANK,
cebelti Ty KECAMNELINEY BplAreH
HHHOBALMANLE KOHAWPWMAAED KENTEreH
KopopuesiEil  KEAH  QOHTHIN,  BEHBH
MagbsparTsl Kerwinmee waf raqa cepyen
Kypsin, KBpsmers sofwaraH  exGexiepre
Kapan, Cesin seH DIl TyHFLIFkHE BaTy Faua
EMEC, KBMTEMEH MarLainapis OnapMeH
asapa apeceTectiane Gany, #BFHW ONSpALI

YOTAN K0Py, MICH COTY, TINTI ABMIN A8 TATY
YoMl — Byn Bec ceaim wmywednin
GapViniFbiid BPHAWEH BDEKLUE CEIIM TOHLI
Bonms!

Med vt B0 OKMEaHBE, B9 MBHEL
mEpi - KIpi-MACKHE GapaMacTan, Bapurists
KapepMeiaERaly eatepini AeMansic oyHr
®OCRAPLIN  S3fepTNed-ax xaHe anwcT
HEMECE QAKX GCTWHAE METEEN WA
Bacxar wmpirepnepre kapay ywin Gwner
anvead-aK, Kasipri 3amane cypeTiuinenaiy
eqfecmepin  Garasad  anateiie  Songel
Myaa 6 sasaapawr, 03iMiY, ARAMANDT
BpHAREH MIHE BAOMASD ApACKHAE —
THICIHIE KOMEMARK OPsMIE OBOOBTLIIEH
sHepail wyac Bomsn, con ekepaly ozlke
Tanmi Bongwe!

Meniy olwmiua we3  ceaed  Gseg
TYWHALCEHRY, AKLDAL  MAKCATE  OHu
L IMOUMRRLE  sead-xyiiy
afuHpay Boswn Tabsnages;

OCh  fOCTHEANE GApLICHHAS  WiTApME
MYMLICTAPLH  KOPrEMIEpA  GapAKI
Sipaye3gan TEHGAHWN, SCBP  MPKBIHE
Gapingl e warT - wanwmas  Gongl
My, uanicl ocwMgad  wepekenepall
waniprl sHepsl KaAmH conuisicce youHy
il — Gyxapa eanwinikt sHepre keakapac
TaHKITYA yiRpeTin, CAHECKHA O TacTay yiul4
WA MABCTMERAS TR HHAR ~ SXHP COHBHAR
Gyn oH TaANLEHWE Gossn Tafisndgs eMec
net

Kapa Yoram
Wik e Tab AR, DOTOCY Pl

ChukoM YaCT, TEPUWMH "COBDEMESHHOS
WCKYCCTBO”  BOCTIPRHAMBETCN  LUMDPOKDR
obWBscTERHHOCTLI0 KAE MCKYCCTRO  SAN
"pRCOEDADERX"  HNTCANSKTYASOS  WAW
KEK WCKYCCTRO page  Aotyccted  (gra-
Ha artis) - cTWiWa HACTAMBAET, <10 4AR
Toro, WToSkl  pACIIMSPORATE W MOMATH
CEpWTOE MNOCAEHAS A0TOPE, HeoBMDgMus
ONPESEISHHLIE SS0TEPWWECKME  SHEHWI.
K COXAAEHWD, 3TD HYACTD NPABoANT K
HETIRHMATHIC W BOTMORHOMY DalCUMBMBAHMID
MMPE COBPEREHHOID MOGYTCTRA M 80 CT0-
poHHUEOR, He CMOTRA KB TO, UTO A LaCTO



Chnildn OF AAMETH KK © EYAIRTYPHOR

cronanue  Kasaxctasa, MOCETMTRAM W3-
13 rpaHdlE wmonyT  BWTe  youeReHsl
HEXBATROW  COBDEMEHHON  WOKYCCTEE,

AEMOHCTPHPVHMUErDCR Ha yiWwax ropogaa,
B Napeax W APYruy obecTEEHHLIN MECTAX.

W 80T, CNOBHO TNOTOK CBESETD BO3AYNE,
HE YWLE rOpoJa, HAIBAHHOW B UalTs
SHAMEHWTOMD  MOCKORCKDro  «ApBatas,
cocroanch  ArtBatFest. HecoMHEHHO, 310
NGMyNARHOE MECTO ANA MEPOTYACK WASANsHD
NOAXGAAND ARA BLETABKM TAKDID Poga, Ta
KAk APKD THORUSCKHE W WHHOBALWOHHLIE
yETaHOBRH Biiam ApeACTaRAeHul
aHWMaHin Gonee wWwpoxol  SyfeTOpHe.
ObwecTaerHocTY GuInO NPEAADKEHD HE
NPOCTO FYRATE W PasMbiWnsTs O pabovax
H3 ELICTABKE, HO BO WHOTAX  CAYYERN
DHBHUECKH BIBWMOAEHRCTRORATE C  HHMM:
OWLYILATE MN WA OUYNh, HA 3ANEX W JANE
Ha BKYC - OCoBWE NpaGAHME ARR BOEN NATH
yyscTe!

LR MEHA, MOXEANYA, CMbIF BAKHRIN SCTEKT
3T0ra COBLITHE COCTOMT B TOM, Y10 IQMTEM
Boay -ED_IFIHL_IDI HMMEnd BO3MON HOCTE
MNOFHIRDOMHTELR C PEEOTEHM COapeEMEHH b
Ky 00K HHKOE Gea HEOGXDAWMOCTH
M3MEHEHWR CBOoMx Oboiumbix NAFHOB W3
BLINOAHLE AWM WAk Nokynox  BuaeTos
AnA Torg, yrolbl NOCMOTRETE HA MbULHEIR
PEAMKBAK HE DICCTONMWM MAW 38 CTELIOM.
Jaech y mac Gwlh0  MCRYCCTBO  CAMEX
NOABH, AN MOABHE, W CPEOW MOARA - B
OBLUSCTREMMOM MECTE, TAK, KAX 310

AOAMHO Dimel

Tho  MOEMy MHEHWED, KOHEWHAR UBNs
mMoGOrg NPoU3BeAEHVA WOKYCCTEE, COCTONT
B BLRENSHHH IMOUWOHANEHOW  OTRaYW
OT Tex, £T0 BOCNPWHMMEET ero; Bo Bpems
ITOMD GECTHERAR, OTInMEL O paboTEx BbuiW
SAVHOAYWHEIM OUAPOBaHWEN, OBIRAHEEM M
BOCTORIOM CO CTOROHD! BCEX, KTO TIRWHWMaN
yuactiwel CyTo B TOM, YTO TAKME NPALIHHKN
chymar gan  toro,  uwrobkl | NOgapeTe
COBPEMBHHOE MCKYCCTED GOARE WIMpOKOW
SYAMTOPMMW - HaYYWTE W QaTh MUY 408
DRIMBILLABHWA = UTO, B KOHUE WKOMUDH,
WMOMNHD CUWMTaTE TORBRD NMONONHTENLHEIM,

Kapn Yaram
®orarpad Bannkobpuranam

All too often, the term ‘contempaorary art’
corveys to the general public an art which
is ‘high brow or gratia artis — the stigma
persists that certain esoteric knowledge s
required to decipher and comprehend an
suther's hidden message, Unfortunately this
frequently results in the rejection and pos-
sibie derision of the contemporary art world
and its protagonists. Although [ have often
heard Almaty hailed as the cultural capital of
Kazakhstan, visitors from overseas may well
be surprised at the lack of contemporary
art on display in the city's streets, parks and
other public areas.

What a breath of fresh air, then, was the
ArtBatFest that was held on the city's pe-
destrignised zone, named after Moscow's
famous ‘Arbat’ street| This popular stroliing-
place proved the perfect venue for such an
exhibition, since the brightly creative and
innowative installations were able to reach a
much wider audience, The public were in-
vited not simply to walk around and con-
template the works on dispiay, but in many
cases 1o physically interact with them as
well: to towch, 1o smell and even to taste
them - a singuiar feast for all five senses|
Perhaps for me the most important aspect
of this eveant was that spectators of all ages
had the chance to see works by contempo-
rary artists without the necessity of chang-
ing their weekend routine or buying tickets
to view dusty relics from a distance or be-
hind glass. Here we had art of the people,

for the people, and amidst the people - ina
public place, as well it should be!

To my mind the ultimate goal of any work
of art is to elicit emotive responses from
those who perceive it; during this festival,
the response to the works was unanimous
captivation, fascination and delight among
all those whao participated! The botiom line
i that such festivals serve to bring contem-
porary art to a wider audience - to educate
and to provide food for thought = which af-
ter all can only be considered a good thing.

Carl Whetham
UK Photographer
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Yevgeniy Kondratyev
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Anmame  ApBateiiga Gomsin  emied I
Xanwsapanwy, Kaspri  3avad  euepd
Pecreaanl  WWHgersEg By
CANTOHAT CHNOTHH wenedsl. OHLarHs
Gapi EpeaTWari LWBHFADMAULILLIEIK,
m SPXACRIHAS K3 BHERH
Gipre-Gipre  ynaH EYPEIMANLIN
MEAEHHET REHICTIF e COPa MO CRNWM KRNe
FATKEHEH KSPCETTL

CYPETWILARRAIH Ty Pl -

Genrial WHTAPMILLL TONTEIY, COHARHE-TK,
KasaucranHis wac Cypetudnepi  Epniex
Canapos,  Cexed Hapwwberor, Caxm
Moagaggmgasl ven BaxeT BySinaHoaanim
HYMBCTAPW 43 epesaue wmanre we Soage,
Orspi, Gacra LR P LV

MHTEHLABOH 03 OTaHkHAS a3ipri oHepiH
MAgeHM MHCTMTYTER alHaNye BSapsiswa
Gexite Tyoy Goann TabulaagsL

Mangayn sy [ T HEIADA A
YORIHEEH EyWigas nes sETerenis gomransas
pesexKeciHEd wy3nel YT TacTd acayra
BOYMCIFRH YL KRR TRIAE KEAPAH KRNI CKH,
ApBETTE W ERETTEYID ByMSTRH LNk TYPFaN
oGP OHbH KacWeTlH aFlubiTan, xedunes
A TADMKbIHBK, TEPEH THWMPLIH ALlikn
ERpCRTERSAR R,

Myt TacTaps — Bingi sexiHisl Matimiagiye
alter  PgQO-Chi, ANCYMETTIE MBHE MEKD
Bosnbic, an  Giagly,  Wisif3pasaiisi
sMenimizai= Gwnic  oypywe  vEgEHW
ECATED {wasonorasap eH
slEDADrEMAnNSpEH),  saanssa  Gipaed
ETepeaTHATED KypCaymHan BOCaTagb.
ApbaTia oaivil, pEIEHKD ACHTRMBNTIDMEN
Beseriplnin, vebeci-e ny1 18C opHaTeAFEs,
MOTODR ryplageres allobegacuiHes
winim  Mongaynassy  oal  kEATEHAE,
KOPEDMEHARDIH, TAKEPRSFEHH Kapcedil
Mawmnassy = WAHMMWHEH  NEPEOON
Tapiagl  rad WAL TYTIN  esed
MYHAANANS WFRIN, TYTEN TYpAs. ApSatram
OPTRASHFBHE PEISHKE SPFhMEK CANTEHATIEH
¥Rain wETeE: ke3fe ecepai  nephouaic
Gactanibl. KanoTTeH SpHEdsl  acAFaH
ofeiFaa  BecBapwmar, waisy  EDAgLH
Gacw camkiraH TaGaETW Kodwn, cyperw
anmoxealrivie, TeSeciHe oTMpwn amwn, Tl
EECEKTEN Typad Bacragel Tewipecred gydiu
MypT wa3-meidipad  GoAwcTul cypeTwire
ock rada epex el Oa =lMobepacemeqs
e mETTL

Bingly mac cyperwinepimisgivy asrawms
eriffiexepin  ge  aren  emeimiz kel
Onap PUAOCDHMRALE  TAKHIDSTAPaHEA
Kmipri  AZaMIATTMH YaKuTTH  Kabuagay
epesivenitl = GipoaTsl KabLALBYS, BFHW
YEKWTTH MypexTiF, COfyW g0 Kabwnasy
EBQIHIC  TANESH  AHTEQAWKTIA  aHepsl
TYRHARAIPN  yohHAM.  Bgn  koaxapac
Avanetp!  aprypal | Rypoaymap  warisiain
HEpge WnHuHAH maTgaH, apbip agawea
iwikes aTyre pyKCaT eTinreH KLk MeTpaik
METAAN EEHEAAEM ECANEH  OKknade
TS BHED TYWHALCHHAR Eapidc TANTR.
backa Gip seprepaic enfies — «Kaanes vl
METRAIE  ARHEPEMKE, YIUBIHE  KOoRLAFENH
BAEMHEH KON ewaar] KaaK KfHTEeCHIM
WAHYIPpABDE DEdHEnsplnen KBk keplires,

BN Tyl YKt gerediui — TaburarTaiy
uaHrinic  sAnARGmEH, Sip  HopoeHiH

bByvGiganonarsly «Agam ara wek Xaya aqas
aTTH  KOHAWDMECHH  GypafTes  exenr
Tacmap afcaHanmK Eedineepaep  ToGwHA
scETaAsl. OA wypsk, oepnesi  rpatdeerid
anemenTTEDl  Epwiel  TyciHalpy Goagsl
Knl-biCTelE JHEPIHARED MEH WMTYALCTIRFS
Toutl g 8 HICTICTE CHMBOUGHIN, KCIET NBH
Tyciiin niiad Boges

Cualpn baames Asmatsr  ApbaTeimga
asiviy, eByakiy Backis api-HeiCanEMLS
~ ABHFRAPE TEMID KaHSANEP ApECkHART
CEMLANYNBPARN  aaaNen, Bacw  kBpinin
TYpHaH 8CE eARemil Kposl TYCT METEAR
KNPLUFECHIHAD HOMBJITERG CHHIA DA BITE
xepcerin Gagkan. BacTM, TOMOWN BN
crvpan Tepiaec meTans BeanwedTapamen
opanrin. [wi gysic Sac i KysiC pRLWOHSALS
ranamg Slagipeal onbld ATW =apaMgap

SNEYNIBTIE

Kamipri  sauan  cypemwinepiniy  wepres
WEHAPMARAPE ANEYETTI-CARCK
CHNATTEA Tybersini  esrepicepal

aprypai (Hacingik, MageHs, YATTaE, TANTHIK
TCc) cadsecTicrepaer Gac Tapren, opbip
SAAMHER, YADR-FARED FIPLLW KeHicTirHE
TAANBIEEN HACAMIAY AT, TiYChLIMaC
oneyeri petinge eepixic TaGaTeN KETEMeH
Gacka «Mengeplis TaHy apKpiabl TaHa
kon  wemdizyre  Ganagsl.  sbaBkoshipe
AETEH ETAYMEH NOWLUFEH BHED HBCIHE
= paoear] Typel pyHa samyhl odslawn, Kapa
METANEH MACANFAH MEUNTSID I6lMbpar fan
OChl  ceHicTiOE GoF coafaM. «baiKDHuIps
~ MOCOMMNAE BRAMHMY FANBMAT (ORI
weHicTinTepive wETIN, OMsl WIEpYre fEreH
THA b HECRIHE KO BUTFEH BCRBETHIW,

An, ascee carl Kaaipri awepdl  WedeaRis
TYFRyILBIAI D KHBIHAMKTADS
KEDEMACTEH, TR KEHE AMA, Xy\SHIBAADF
#ON YCTay faHa Kangsl

Warar BaAmynameTon

RO (R il



I MencayHapoiHud Pecrusnns CoBpamen-
HOTD KOTOPGIA COCTORACA Ha
Amaaremckon  Apbate,  SRACTEMTREALHOD
npwoGpen NAPAKTED SCRHAPOAHOND
TopHEecTEs. Bol CRMASTEARCTBOBAND O TOM,
Yo cospeweqHos wokyocreo, Gnarogaps
KDRATURMLIM  NyAONECTEBEHHLIM NDOEKTEM
MEAREHMO, WD BepHo npobanast cebe
AOPOrY HE  WHPOKKE  NPOCTPaMCTBAK
BEPATHACKDN KyPETYDH.,

Ha ©one oHUENTYRMHLY paboT 1apryGee-
it XypoacivEDs ocoloe dHauRHME NpK-
ofpanis paboTs TAKHMX AISECTHLOL Liaaxe-
TaRCKWME  aynockuens, e Mongmcn
Hapwmberoe w Cuamn Banmaen, npeg-
CTAEMTRNSH MIBECTHOR TROPYECKOH rpyn-
Nt afiisin Tpasrops, & Taose pabotu
MOAOALY  K33ANCTAHCKAK XyROoHWLDS
Epmers Canaposa, Caseva Hapwmberosa,
Cance Mangaxyn-yau 4 Bawt ByGuxanonoi,
Wi rASBHER TEOPUSTKER WHTEHUWA COCTOMT
B TOM, YTobs KBK WONHD GOMEE NPOUMHO
YTRORANTE i coGR HA pogMHE EYRLTYDHYMO
MHETATYLMIO CORREMEHHONT WCKYCOTRA,
MopEwasT T8 HEYEMHER JHEPIWA, KOTOpEN

no3cAMAE  Mosssicyny npeaACTaEMTE Ha
oyl nyfineee ZoBPYI0 COTHID EKAMEHHLIX
Gafis, waw Tax maOmBaEMsl  GanGanom,
MAOTOAASHHIE M3 NECYIHWED W DESki
or asToMOGKNGHEE WeH Ceoef apmeld
CHW JANORCHANK NPHUANSHY TEPRWTORWIO
ApGata © oM, YTols MAPEFPOBATE o0
COKDAMLHOCT, o BbOBTH  SLLLSHWE
FOMOBOKDYRHTENRHOR [MyOuiHe  HOMESW-
WECHOE HETOPME EAIAN0E,

shasbanus - ITO HOUWM COUWAALHOE W
HHARBMAYAALHOR TRAD GlteF ego ApyTOMD
R, sucsolomamouies HAWE TEOPYACKOE
=f= OF FOCROACTAYIOIME KyALTYPHRX KOADE
{MaconOrwA W WABONOTEM], OT  JECHSRR
OSUENPH TS CTEPBOTMNOS,

Kakoso »e Gultd WaymneHue nyBavew,
worpa A ApBar swexan Mosaaicgn e
cooeid slofeges, NOEPRITOR DEIAHOERIMIA
LA A YBEHUAHHOW CHEENY WIBRANHAEM
GanGanal MogobHo NEpRCKDTY W1 oD
MAWMHL TOp-ana sstaonuan Tpyia. Buelg
PEIMHOBOTD @DMLIMBKE HE LEHTPaRkHYio
uacTs ApGaTE YREHUAROR SENDATEBAIOWNM
MEphopMaicon. XyaomkEWe, BOCCES Ha
Kphilly aETOMOBMAR M YCTAHOBME Ha KanaT
MOAHCE © GRUNBPMANDM, KETE W FOROBOR
Bapara, clan wapesares wycwa wmca Beoex
POKPYT OXBATWA HEOMMCyeMbIA BOCTOpT.
yero coBCTBEHHO M AOBUBRANCH NyEoRoK
aflobeges COCTORARCE.

¥ouercn ormeraTe W gebwoTese pabors
HBLLAK MOACARY KAIAXCTEHCKHY
aygomeng. Mue Seli  npegoTaaneks

ADCTETOMHO KPEaTHRHLIE ofuaxTs,
Ppraocagoean TEMATHED KOTOpLlE
aanparAeaer OCOBEHHOCTH  HbHELLMED

BOCNPHATHA BPEMBEHW, KaK NPEXCHLEHWR,
3K GADHME MNLCa, 470 Bulno OCAUBCTRARHD
# SpT - ObwecTe a3Mens, [P0 TARARRILLEM
coBOH BWTRHYTEIF Kl HECKOALKD ABCATHOB
WETPOR  WMOTAAAMYECKMA  kapeac,  ©
YEREINOUMMACE M0 BEAKUMNE JMaMeTDA
obpy-any, 4epel KOTOPKA MOr NPORTHCE
BcAcwl donicuiui.  Jpyras, OBEAMpHAR
pafora <fnaz=, npencrasarna  cobiold
TpéxseETpOay0 S3WHID, EOTOPYI0 BEHWAND
OIPOMHOID PAIMCED HENOBCUECKDE OO,
eazasne AGAoxn  kOTOPOND  OBDEMARAL
CHMBOAN HMBOTHLE APERHETD KEIEXCKOID
raneHgapa. B aod pabore npocTpaHCTRRHHO
Baifa ApTHEYAHPORIHA MUCIE 0 TOM, YD
BpEMA — 370 GANTEALHOCTE COBEPULEHWR

BEYHOMD MPMPOAHOD LMKA3 W BolspaTa
CAHOM W TOM Me. K rpynine Mmuuueciov
MEPCOHAKEH OTHOCATCH ADEDHWE  KAMHM,
EOTOPLS COCTARRMDT WHCTAAARLW iy
byfvuanoand «<AnanM u Eaas, CoRpeveHHan
WHTEPNDETELMA  Kypaz-EDpne,  uepes
MEvRHT TpMdsbeTA. 3TO NPOCTRARCTED,
HEMGAHEHHOE CENCYRRHBIMN  SHEDIAMA
W MMTYRRCaMH, OSPETEET CHMBOMYBECKWE
WEETH W TRaKTOBKY.

Heno  HOMMUECKo  CHMMADHOCTE
ROMMTAACA NPEACTARATE 1l AAMETHHCKDW
ApGare Cwmawn bamwnees B cBoewm apr-
obueire  «fomoRa  Bypams, ® 37O
RHYLLMTE MG HBY DEIMEPOD  METAAAMYECKOR
EOMCTRYRUMM  KDBCHOID  LsoTa,  rge
HMENOTCA  PORHOMEDHD  PACNOACKKEH HbE
NPOCHETH MEMDY XesedHbME 0Bpyuaun,
oBpanOuMMN CHTYET Moo, OCHORANWE
ronobsl  oBPBMARIOT  CRHPLASDM/HbE
METARMMUECKHE JNEMEHTEL. TIoAaR BHYTDH
FOA0EA BCTH 3HAK NOAOE By TR cofs camon
PALMOHAALHOR BOBNEMHON, MMR KOTOPOW -
CLEIDBE BTN OOL Wy,
AYBOMBCTEEHHBIE MPOWIBELEHNA COBDE-
MEHHBIE EYA0KHAKOS COALAHOTCA © LML
FOADTYLIEHAR  KITREIMIMOD  COLMENLHO-
MOAVTUHECKONTD NAPaKiepd, KOGA8 chegyer
OTKRBATHCA O HABASHIBAEMbIY  CBEPXY
BCRKOTD poaa  waewTwuHocTed  (pacobsix,
EYASTYPHB, HALMOHANRHBIL  KIBCCORBX
M OTM) M NPHIHETE 8 KEMAOM W Hac
MAMMYWE MHORECTS APpyTHx «fs B KauscTas
HEMCUEQNIEMOID NOoTeHUMARrd waA0S8eEd-
TEOPUA, YOTPEMABHHOD B HeoBoapewmos
KDCUMULECKDS NPOCTRAMCTAD, FiMekHo B 310
NPOCTPAHCTED HEUeAEH apT-DEWEKT nog
HaEEHIEN <Ba ARDHYDS, NPEACTERAR KL
cobodi CHRIOUNGNO YBPHLIM METRAMAYBCEAM
BascEoM paKETY © IMFOWAMK  HAE  HER
LPESHETIODRCKAMM PyHaMK. sSaikoHyps -
STO HEABOM NAMATHAK BEYHOMY CTDEMAEHHIO
YRAODECE-TEORUA ADCTHYR H  OCROWTE
HEfuBanNe KOCMUYECKAT NPOCTREHITIL
Yo e, B AOGPLER dac! MoLnuMHLM TBODLAW
COBPEMEHHOND WOKYCCTS OCTAETCE WATH
TONLED BNEPES, YepE3 TEPHHAE - & 35a3aan!

Manar BansmyxaseTon
APT-EpATHE



The I Imermational Festival of Contermpo

rary Art that took place at Almaty Arbat did
become the nationwide festival. Everything
evidenced that thanks to the creathwe artistic
projects the comtempaorary art siowly and
surely thrusts its way to the broad lands of
Eurasian culture,

Against the background of the conceptual
works by foreign artists, special significance
should be glven to the works by such famous
Kazakhstan artists as Moldakul Narymbetoy
and Small Bavaliey, representatives of Kyayl
Traktor, a famous artistic group, as well as
the works by young Kazakhstan artists such
as Ermeak Saparov, Saken Marymbetov, Sakhi
Maoldakul-uly and Bakhyt Bubikanova. Thew
principal artistic intention is to firmly estab-
lish the cultural Institution of contemporary
art in their native country.

The Imepressible energy that enabled Mol
dakul to submil 1o the public approval an
entire hundred of "stone wives® - az he calls
his balbals made of sandstone and car tires
~ is amazing. Their band Filled a shgnificant
part of Arbat in order to mark its sacrality
and to make the public feel the breathtaking
depth of the Kazakh nation nomadic history.
“Balbals" are our social and individual body
called Alter Ego or "Other Seif”, which re-
leases our artistic Self from the dominat-
ing cultural codes (ideologies and ide
ologemes), from the preponderance of
generally-accepted stereotypes.

The public was truly stupefied when Mol
dakul appesred at Arbat in hiz “Pobeda”,
coverad with tires and crowned by a balbal
figure! Exhaust pipe protruded from the
car hull as 8 periscope. Arrival of the rub-
ber argymak to the central part of Arbat was
foflowed by & fascinating performance. The
artist sitting on the car top and having put
on the bonnet a tray with beshparmak, kazy
and lamb head, started to cut the meat. Ev-
eryone was unspeakably enraptured, which
was actually the artist's intention. "Pobeda®
[Victory} took place.

Oine must also mention the debut works by
our young Kazakhstan artists. They present
ad guite creative works, which philosophical
theme concerned the particularities of the
contermporary perception of time such as
change, as pulsation, which was represented
in the arl object called The Snake - sever

al-dorens-of-meterdong  metallic  struc
ture with the hoops of different diameter,
through which anyone could pass. Another
work, truly elaborate, called The Eye, was
a three-meter tower crowned by an enor
mots human eye, with the syegiobe bor
dered by animal symbols of the ancient Ka
rakh calendar This work spatially articulates
the idea that time is the duration of viewer's
comtemplation of the stemal natural cycle
and retumn of the same. The group of mythi-
cal characters includes ancient stones that
belang to the installation Adam and Eve by
Bakhyt Bubikanova. It represents modem
interpretation of kurak-korpe (patchwork
blanket) through graffiti elements. This
space filled with sexual energy and impulses
obtains symbolical characteristics and Inter-
pratation

It was this nomadic singularity that Small
Bayaliev tried to représent at Almaty Arbat
in his art object called The Head of Buddha,
a huge metallic red structure with regular

gaps between wron hoops forming a head
silhouette. The basis of the head iz bordened
by spiral-ltke metallic element The hollow
head symbolizes the hollowness of the most
rational universe which name Is "human so-
caty”

Artistic works by the contemporary artists
are created in order to prevent social and
F‘I}hli{a' upheavals, when one must reject
the Imposed identithes (race, cultural, na-
ticnal, class efc)) and acknowledge in cach
of us a myrad of other Selves as an |nex-
haustible potential of a creator longing for
the boundless cosmic space. Il s o this
space that the art object cafled Baykonur s
targeted; it is a shining metallic black rockst
with the ancient Turkic runes carved out on
it. Baykonur is a true monument to the eter-
ral aspiration of a creator to achleve and
open up the Immense cosmic space

Well, good luck! The true creators of the
contermporary art can only march ahead,
through rough ways to the stars

Zhanat Baymukhametov
art critic
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YYACTHWKWN
Apavrpmis Mmoo Ducramiae KypaTopu. CypeTud, kypamp, awep cwsmwicsd. Cawer Memepbypr sanscumzing Jauvauays GOwep
Myaeii grpesTopuisy, OpenBacaps
Angpeid MoGnuwcmid Whrwirniiy avaans Cavcr-Memeplypr Mewseeorric -n-iepnun AXBAEMARCI AR (ECNLTETIH
ryneri, 19972000 sulaaaps -B%Wm— mq:m pis Ko Merebiae rut’m
EVHEKTAT, i B muiasl Mawas AAMEH = LGHOPMBLIE kK
nn??' r.muilﬂ mare Blsie canacwaaie xobanap).
A.u,qpqﬁ Pypuen Cariier- TYPALW WiHE Moyie ieref gl
CARFEH miMEH crl he
D EE B ity S st T Syl e
oHga, Mpysanaa s MO ACTR DBARTEH KSDUMDRPE, GeCTHRAARAPDIE.
Mmm{udmcﬂm mw b TR TYPAALL

B wEres, M wen Cangr-Ma M4, SHEp Opracsinas MMED
mmm.m“ﬂ m EHHWMI: ﬂt:'ﬂrmmp}. ummum ﬁh‘hmqr :Fw ﬁnﬁhm“m «llpo m
WHCTHTY ThiHiH 3aMaHEYW SHEp bafaapAavacHan TS,

KoncranmvH Hosreos EBU? f ] Md.hwnnu, aThgane Canar-TarepSypr MemasceTic K!pm:ya:—luhmm MR
ARKETTIX

Thni D A, SaMEHAYH BHE[TN SEPAY, CAAACRHAE XYW T KTRAA] FATHBYH
Bm:sp 5 BT, KOMEODARHWME BTLTEN Komas EDDMECIHE ERTHCKM,

Mongaxyn HapsimBeToR cyperud, mMycimwl, semasayy seenniy webepl, “Kemen "Tnm: cypamwinep ToGk ML ST
PecryGancacnl Kopome o S gevinin b BLISW H EPE; CYPRTIILNEE DA RN Myecl hcmémn
DB XA NRKBDENNE, KRPMEASET KTRCGAH.

aMNebulas Iuprapsaimpniy, Giprecrin (Anagucnas Cryatoni men Awacracen Chwmonsa) -Trash At caancssgs - i
TAMEHTYA TEXHKKENHE, QYPEALID MEH MaTENWMEAAST W XOASEHLTT Sy CTENATIH CYETIILARPIH ST

Cepreii labos Il.lﬂ:pull.uhmu m&ingrEﬁ Tabon mawe Crann Agaum {H:Iﬂl['l;i] Copred - nmqm BT, muau.

Chasa Agam %Mhl# CaH maHE ACEUMIMAIPMEH MOUMBIC ICTErEN [sATe Moy pHamL], e watie 16,

Israel-uen Gipaece gwawat anapion. Crosa - Pocefl Cypemiulasp O48FkIH MyLET] 8P Cypainch

Pecednerl, Mopamongerl, AKW-taim, Mepasirngsin [Beedsane, e Gax, sxapr Adupor decrvpan sanwe
Gacaanag) EOpMENEDre KaYhICKaN.

Cwmamn bannmes
I:l:PD C whsep Casiuiksin ulrmld, Kasaxctar Pocrybnascu KipiamansD Sl Lsuwnts
g iMpeMeiLl, MHCTRAARTOR, Araaiinen. :ﬁﬂmu.l Toa - mutpumiuu_?m l?ﬁmuq{mmaﬁn:.nhh
Muuua. RN K b 2], «Trans Fomnas (e n),
Sin dl “wlﬂmur KAITRILE L (Tepmnn B
Epreqmii Kougparses Bsbeccrannen Javamaym oypetuliepl KoreMasTiriHpH Mywecl RUM HCBIHbIY, HETi3i ganay e, «dm-

mcubrsu 2008 Strest Art wofiaceimy ey Kan [LEEERES Pt EATRICKES GPEHLY) MaaaHe
opraakfbiHAEnd FOL 3auayayw akep tapued, 2009, «SEMOCHKAs Public At sofacs, 2011,

Anexceil DanvimoHos hﬂmgﬂm rpeecars AR Famanayy SeepsH Bapns CRNaCHMIE EyMIC ICTEATIN xaC cypeTil,
piu.lﬂnn 'If'l'iﬂ'llirl cuifirnly, (Mogapox CTRMSY)s GrARMIHE IpHARFEH SE3eHAIpY HMLICTADIMEH
BAHANRIEEEH.

Baxwir bybiawosa s i, KP CypeTiula Flal i MY = nnm o AR L e, TS | LI
mm m:upﬁnpm nﬁmm [T 539! ’:mm' I:unrrFuhtTwL ngnfm Epl;l

Epmex Canapos maie Cavncr-NerapSynr 2000 Brep antacsl

Caxen Hapwimberos

Caxv Moagaynynsi DECTHNLATE AAFILL DET KATHCYUN RATALCTEHAME, XAC CYPET@LmMeD,
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Aranrpuit Memaus
Anpped MobGamuooad

Anppeid Pygusen

BepormKa
Pyauesa-PazaHuess

Koncravmuh Hosueos

Monpakyn HapumeGeton

aMNabulas

Cepred MaGos
Cnasa Apam

Cmann barnnven

Enrenuid Kongpatees

Anexcedl GunnMOoHOR

Baxuiv ByGvkaHopa
Epmex Canapos
Caxm Mongakynyns

NYOORHAR, KYPaETop, ART-KprTAe. JastcTarans geparops Myses Cospewtsaaro Moxyccrsa r Caner-Nemspypr.

BnyCEnRG  GaKynsTeTs  gedadise Casxr-NerepSyprceoi MOCyRapcTeesHon  NyAooamcT S amMHO- DO LLOBHHON
Axagenan wa, Wrarnkua, B 1957-2000 . cramvposanc 4 npogosxin ofysenne o Buoued Nypomectsennoi
Lkone «Berlin-Weissensees (Tepasarnn), B 2002 r. copvecTHo © Mawsd 1a50p0RcK0i COIZAN TREOPHMBCKYH TRYTINY
spiofesiorss (ApoeTul B Claps SETYLALHOI WOYCCTEE, LHIHAHE W ObpaROBaHA).

sunet W paGovaet 9 Caxcr-Merepbypre.
Kygomea, FIBECT bt Ot emsun GanTy Priniva Ol bBrami i o pro- Ganivee KaETIEH A, HATBICAMMbINK TIPHEKD

WAl nacToBoM pyBepowge C 1967 r Axgped Pyisss NOCTONHHD yHBCTEYET 8 BuCTasiEy, GECTMBBME, MeHHas 8
Poccwn, CLUA, Nepaarive, Mnsadgan, Spaauwen, AscTpne, Mewecrare, [pyane n gpyTHx CPaHEL

poganatk F Kpsowonpom. fofanacs wisecTHOCTH 0 apT-cpese Mocmsu w Casxr-Mereplypra & =acecToe
PORACORDE M KyECCHIEE, Dol Ty CXHALLE OTSENEHAN MOHYMEATLNEHDN RRBOANCA i IEPCKoi hyxits i NpoIpaMMis
MO CO8 PEMEHHOMWY ACKYCCTRY WHCTHTYTE allpo ADres.

# 2007 r. oeowdaen Camcr-TNereplyproayo MDoysapoTees-yn  XynosecTeesno-TIpoOMalURSHHYID  ACIAEMWD
. AL vrAvus. PaBoTasT 80 Boo cfepis CORDEMEMHOIT KOHUBATYRALHOMD AOYOCTER YUatTHAL sucTanti

sKomas, nposenerHOd Nog arwaoi focyaapcreeoro Liswpa HMoxycorea Pocoe,

NFROGCHIE, CXEITION, MBCTED COBDRSEHHOND HONOCITEE, PYROSOAMTENS [DYTH Ik Xynec-aon ek Tpacop® w
muqnﬁ SEag s Axagas A NynoeecTs Peoryfi o Kasscres, ynes conoid xygosmans COCP Yuacrsm
WREHCKIE W W B HA POS i, ShaCTE BOR

Teopseraoe Ofwapeae aNebulss (Enagucras Crygoewd w0 Amactacwn Cengvsal - WOI0A0H TaHgEw
aypoxHwos, pabormous 8 cobepe Trash Art - © MENONSIUBAHARS PRUIMSHER COBDEMOHMEL TEXHWHBIXNE
CREATTE ¥ MATEOMANCE.

Teopueckan rpynna — Cepredd @608 u Crasa Agas (Vpawne), Cepradl — CTRAMCT, BH3EEMCT, NOCTRHOBLY . B
Wipanne pabotan ¢ MOgHsive # MpOHeccnon ik Wigaeine Deyplan sAts, syphaid «fodee W 4pl
corpymrean © FTV [sreal Crana - wsps covona xygcockrxos Pocom, ygomking Sog¢-apT. Becrananace » Pocciod,
Wapasing, CLUA, Mepugmad (Beendane, Neth cog, decrasans sctapii Rdddos » goymee)

e Comaa Nyposnmnos COCR uneH-KOPPecnoHissT Axageminy Kysoxects PeoryGnwod Kassocras Kyzosoim
WHBOTIACE, WHCTAANETOR, Amiafwep. Clowe v yuacTHUNDS TROpUSCHDR rymnel sKembn Tpasmops. Yeacree 8
wirEgyHapogHen sscTancn: No mads lands (Tepmars), «Trans Formas (UessRuapes), «La Sindrome di Tamer-
laros (Mesoana).

eH CoDBUECTRE COBDEMERHBR XyariMacon Yabesucrama OcHosarens Crytve RUM. Ocsoparens Strest Ast
npuma slmpuls Colarss, J008 Yuacisosan s nposxras — FOC smcTases cospenesHalD SCRYCCTES B0 SPakLyIoTny
KynATYpHOM LenTRe, 2009, Public Art npoesT «SEMOCHKAs, J011.

wonood rgpomix, paioTmouyed po cEm cHepaN COSPEMEHMOTD WOKYOOTIA, OT B4IED apTa A0 rpadsod.
JapIACH COLMIHARM SERTBAUWA Aan Seiskan Pycteuna ASppoiseas = ogopos Crasmiys.

WD — CEyThITTON, Wiy Cowsa Xynoocamos P I Nocasqosaiens TEODMECEDN Pyl «{m3sn Tpaciops,

YURCTVR I MESYYHERCE RN BhcTaREEY Symbloss 2011 Zomer Kunstfestival, Hagepmigs, Bpsia. Hegsmm wooeom
n Capncr-erepGypre 2010,

RO L ACABENE T D Wy 00N, ASGIOTANT (ErTinLan
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Dmitriy Pilildin 'Cul‘itc;:;thl Festival. Artist curator and art critic. Deputy Director of the Museum of Contamporary Art, Saint-
Peters h
Andrei Liublinskii graduste of the Faculty of Design, Saint Petersburg State Art and Indusiry Academy named after Stieglitz. In

1997-2000 he underwent training and continued studies &t tha Berlin-Weissensae School of Art (Germany). In
2002, togather with Masha Zaborevskaya he developed 3 creative tsam called professors (projacts in the feld of
contemporary art, design, and education).

Andrey Rudyev lves and works in Salnt Petershurg. He bs an artist known for hls dimansianal texture ablects and black and white
pictures writien directly on & sheet of roofing material. Since 1987, Andrey Rudyev rfy participates in ex-
hibitions, festivals. blennales in Russia, the USA, Germary, Holland, France, Austria. Pakistan, Georgia and other
couniries.

born in Krasnoyarsk, She achieved fame in the art sodety of Moscow and Saint Petersburg as & director and artisy

Rudyeva - Ryazantseva Sha is 8 graduste of tha Monumental Painting Depertmant of Saint Patersburg’s “Mukha” end a Contemiporary Art
Program ol Pro Arte institule

Konstantin Novikov graduated from Sairt Petersburg State Art and Industry Academy named after Alexander L Stieglitz in 2007, He
works in all arneas of modem conceptual art. Particularly, ha is a participant of Koma Exhibition haeld wunder the
auspices of the National Centre for Contemporary Art in Russia.

Moidakul Narymbetovy  painter, sculplog master of contemporary ar, head of Kyzyl Traktor creative team, incumbent member of the Acad-
amy of Arts of the Republic of Kazakhstan and a member of the Union of Artist of the USSR He is also a participant
of national and intermational exhibitions.

=Nebulas Crauthe Union (Madisley Sludskly and Anastassiya Slikina) i 8 young tandem of artists warking in the fisld of Trash
Art using & varety of sdvenced technodogies and matersis,

Sergey Gabbov Creative Group of Sergey Gabbov and Slava Adam {lsreel). Sergey is @ stylist, makeup arist and siage manager. In

Slava Adam Israel, b worked with fashion and professional publications (magazines AL, Yofi and others) and conperated with

FTV lsreel. Slava is @ member of the Union of Russian Artists and @ body art paintes His woris have been exhibited
in Russin, lsrasl, the USA and Germany (Bionnale. Summer Garden, Old Jaffa Festival and others),

Smail Bayaliyev member of the Union of Artists of the USSR and 3 comesponding member of the Academy of Arts of the Republic
of Xazakhstan. He is also a painter, installationist and designer. He is one of the members of Kyzyl Traktor creative
team regularly participating in intemational exhibitions including No mads kend (Germany), Trans Farma (Switoer
lared) and La Sindrome di Tamerisno (Moo,

Yevgeniy Kondratyew member of the Union of Conternparary Artists of Uzbekistan and founder of the RUM studio and Impuls Colors
Strest Art Project, 2008, He participated in the FOC Contemporary Art Exhibition 2t the French Cultural Centre,
2008, #nd SEMOCHKEA Public Art Project, 2011

Alexei Filimonov young artist working in all areas of contemporary art, from video art to graphics. He was involved in creation of
sets for Rustern Abdrashay's film The Gift 1o Stalin.

Bakhyt Bubikanova paimter @nd sculptor, member of the Linion af Artist of the Republic of Kazakhstan, She also is a follower of the
Yyryl Tractor creative team. Sha participated in various intemationsl sxhibitions, such & Symbiose 2011 Zomer
Rungifastival, the Netherdands, Breda and Saint Petersburg's Art Wesk 2010

Yermek Saparov
Sakhi Moldakululy young Kazakh articts, debutants of the fastival



2011 xpinrbl PecTUbant xabuixk, Maby canTaHaT MEH KDHUEPTI Aypxipen eTTi. KaTuiCylwbuiap MapanarTankimn,
IKCNOHATTAP anbin KoWelngs!, Bipak 6ia exgi A2 KON KyCHpPBIN OThIPFaH WOKNbI3 - 2012 Xbinfsl GecTUBanbie
AaRuikas SacTankin kerTi,

An vasipwe 6iz pecrvBant Katsicywbinapeina, Bisre ocsl Mmepexen| icke acuipyra aTcansickanaapapiy Sapine
prsalubue Bingipin, Ken-ken anfuc akTaMbia

Keneci Xuinbl OCh MIHE, BPMHE, XaHa eciMaepal Kepin, ecTiMmia gereH yMiTrewmis!

Pecrveanss 2011 3akpeiT. OTrpeMena WyMHEA BEYEPHHKa 32KPBITMRA W KOHUepT Ha ApBare. YyacrHiakn

HATPaXAEHB, INCNIOHaTL yOpaHe, HO Ml He paccrabnaemcr — nogrotoexa K dectveanio 2012 roga yxe magt.
A rioka, Mbl eUll pas XOTUM BIPA3MTL HALY NPHIHATEALHOCTL U CKA3aTH OTPOMHOE CaciBo BCeM yYacTHMKaM
HECTURANA, BOEM, KTO NOMOT HaM BOTACTHTE 3TOT NPEIAHWE B MWIHE,

Hapeamcn yRWIETS M YOISILBATE 3TW MMEHA, W KDHEUHD HOBLE, B Chremyoluem roay |

The 2011 Festival has come to a close. The noisy dosing party ended with a bang and a concert on the Arbat
The participants have been awarded, the exhibts have been packed up, but we're not gearing down—we're
already getting ready for the 2012 Festival.
But for now, we'd like to express our gratitude and many thanks to the participants in the festival and to ev-
eryone who made this celebration a reality.

We hope to see and hear these names (and new ones of coursal) next yearl
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Dartys Spivaiayva
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Rash

Algxander Bakanow
Veronica Rudiyeva— Rynzantsova
STIGMAT Multimedia Art Group, Thilisa
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Easym Althayev's JATT BAND

Meart Polrt band

Algtay Jam bind

Patadax band

MaTiPaT] Crazy Tea Party

Yegor Vasllyev and darts group

Mot Baflet Art Space

Ethnic drums and flute from Agonda club

Darmir Gallyew on the Dijeridu

Tengs Mur ethnic drum schoal
Drums drum schoal

Mior school of Afrlcan dance
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THRIMBIECICAR BIER (TVELEEN

Supenvisor - Dmiiry Pilikin

Project Directar — Oxana Kan

Business Manager - Igor Studskiy
Technical Manager — Aldar Dauletbakoy
Art director — Anastassiva Silkina,
Viadislav Sludskiy

Creative - Yeugeniy Koveshinikay
Production - Nina Guralavich

Media - Svethana Vanina

Press Sarvice - Rash

Design, Web-site - Alexander Vagilyey

Article Writers — Bayan Barmankulova,

Zhanat Salmukhametoy, Carl Whetham,
Maldng-up - Bakhyt Bublanoa, Konstantin
Pavienks

Photo - Carl Whetham, Moldakul Narymbetow,
Alpeander Visssllyey, Vodim Kapranchikou

We would like to express our gratitude for
participation in the camlogue design o the
Carl Whetham

Smail Baynlhey

Arystanbek Shafbayey

Festival Organizer

79 Nurmakaoy sir, Almaty city, Republic of
Kazakhstan
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Production - Huma Mypansmsy
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PR-piwosoginress — Rash
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Asmom crated - Gash hapvankynoea,
Manar BadMmyxaseros, Kapn Yaram
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NaareHro

®omo — Kapa Yaram, Moatacyn Hapssiberon,
Anserakign Baciabes, Baguu KonpaHuimos
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Kapuny Faramy

Cwanny bannwedy
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