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ARUAQTYN TUSI

MOLDAKUL NARYMBETOV






KasakctaH Pecnybnukachkl YnTTbiK My3eini «PyxaHu xxaHfbipy» baffapnaMachiH >ky3ere acblipy bapbicbiHAa
«Ka3aKcTaHHbIH 3aMaHayu eHepi TapuxbiHAaFbl TyAFanap» aTTbl KEPMenep CepUAChIH Xocnapan oTblp.
Byn »xoba KasakcTaHAablk TaHbiMan cypeTwi, KasakcTaHHbIH 3aMaHayn eHepiHiH AaMyblHa 30p Y/eciH
KockaH «Kpi3bin TpakTop» apT-TobbIHbIH XeTekwici Mongakyn HapbiMbeToBTbIH KepMeciMeH bacTanagsbl.

Mongakyn HapoimbeTos (1948-2012) kapama-kaillbinbikTapra Tosbl e3repictep AayipiHiH belHeciHe
aviHanfaH, bi3fiH 3aMaHMeH yHAec TepeH, 6aTbin, Ty>KbipbIMAaMabl TyblHAbINAPAbI Xapblkka LWblFapAbl.
On 6banamanbl KepkeMeHep caxHacbiHAa Pyctam XanbduH xaHe Cepret MacnoBTapMeH KaTap anfallkpl
Bonbin aKCMepuUMEHTTIK Taxipubenep MeH XaHa KepkeMAik ngeanapfa xyringi. Mongakyn HapeimbeTtoBs
aBTOMOOWNbAIH ecKi [OOHFanafblHblH ThiCbl MEH LWWMHACbIH MalfanaHbil MYCiH >acalTblH epeklle
TEeXHUKaHbIH aBTopbl, CoHAamn-ak bakcbinblk MucTepus-nepdopMmaHcTap wWwebepi peTiHOefe KeHiHeH
TaHbIMan.

Anpekrop M.a.
Jleoung KoyetoB






KP YnTTbik My3eliHiH 3amaHayun eHep opTanblfbl 90-wWbl XblngblH 6acbiHAa NOCTKEHECTIK KeHICTiK
YLWiH TaHcbIK DonFaH 3aMaHayun eHepfiH nepdopMaHc, MHCTaNNsAUUs, BUAE0-apT, KOPKeM akT CblHAbI
KaHa dopManapbiH anfawksl 6onbin MeHrepreH cypeTLifephiH WhbiFapMallblbiKTapblH AapinTeyre
BarbiTTanfaH xobacklH XanfacTelpagbl. byn cypeTwinep Teyenci3 KasakcTaHHbIH 3aMaHayu eHepiHiH
LaMyblHa 30p yneciH KocTbl. byn »xobaHblH Heri3ri MakcaTbl — bellHeney eHepiHiH AaCTypi TyphepiHe
KaTblCTbl BanaMansl dopMaga >XKyMbIC XacaWTblH CypeTwWinepai UHCTUTYTUUSNAY.

ByriH 6i3 WiFfapMallbiNblK 8pReyiHiH LWblHbIHA XXeTKeH LafblHAA Me3rinci3 ayHueneH eTkeH Mongakyn
HapbimbeToBTbiH «ARUAQTIN TUSI» kepMeciH alambi3s.

Mongakyn Hapbimbetos (1948-2012) - 90-wbl Xbingapabiy 6acbiHoa KypblifaH aHbi3fa aiHanfaH
«Kpi3bin TpakTop» (anfalukel ataybl — «TpaHcaBaHrapg») apT-TobbiHbiH 6engi Myweci. On kanbinTachin
yNirepreH cypeTLlire KpeaTuBTI KepKeM ynrinepai baTeln MeHrepyre MyMKiHZiK bepreH gapanbifbiMeH,
acay MiHesiMeH epekieneHi. OHbIH MUdKe KypbIIFaH LWblFapMallblbifbl NilliHi XXaFblHAH apxanKanbik,
Ma3MyHbl XafblHaH 3aMaHayu bonbin Tabeinagsl, con cebenTi fe 6i3 oHbl biperennirid Taybin gamblTa
BinreH napa cypeTLi peTiHAe TaHUMbI3.

KypambiHa Cmaun Bbasnues, Abuncang Atabekos, Butanuin Cumakos, Apbictanbek LLlanbaes kipeTiH
«Kbi3bln TpakTop» ToObl A3CTYPNi MOLEHU KYHALIABIKTAP MEH BPKEHUET KYHAbIUIbIKTapbl apacbliHAAfb
@3apa blKnangacTbiKTbl 3epTTeyre barbiTTanfaH e3fepiHe ToH XonhapblH CaTTI XaNnfacTbIpbin Kenegi.

MyMKiHAIKTI nanifjanaHa oTblpbif, KepMeHi yWbIMAAcTbipFaHbl ywiH Monpakyn HapbiMbeToBTbIH
MYpachblH caKTan Kenwwinikke TaHblCTbIpbIN 0TbipFaH Eypasusnesik MapgeHn AnbsiHcka, «Kbi3bin TpakTop»
TobbIHbIH cypeTwinepiHe, «ARUAQTIN TUSI» kepMeciHiH xac kypaTopbl Bnagmucnas Cnyackuire
anfbicbiMAbl BingipeMiH.

CaTTinik TinemnMiu!

3aMaHayun eHep opTanbifbIHbIH XXETEKLWICi
Po3a 96eHoBa



ARUAQTYN TUSI

MeiH enin, MbIH TipinreH
)Xy6aH MonparanueB

BMmipai bomkan 6iny KubiH. B3 eTkeHiHAI Biny, 83 XankblHAbl TYCiHY, TYpbIN XaTKaH OpHbIHAbLI CyRin-
yHaTy. CypeTLiHiH Xonbl OHan eMec, ananga Tek cypeTLli faHa bap KyaHbIlWTapbl MeH Kyrh3enicTepi ToNbI
eMipaiH bapnblk Kblp-CbipblH XiTi ce3iHe anagbl. Aca cesiMTan agaM bona Typa, Mongakyn HapeimbeTtos
bisre cesimpeppaiH, b6iNiMHIH XaHe 63iHiH biperei kepkeM TiNiHiH KiTanxaHacblH Kangblpabl, OCbl KepMe
e cofaH apHanapbl. B3iHiH 40 XbINAblK MaHCaNTbIK >XOJbIHAA 07 OpTa MeKTenTeri Cbi3y MaHiHIK
myranimiHeH OpTanbik A3usa eHipiHiH aca MaHbI3abl cypeTwinepiHiH bipiHe gewiH ecTi. On o3 bonbiHAafbI
coLpeanunaMAi XeHin, con XblnAapaarsl LaCTYp/i MOAEHM ayblpTraNblkTaH XaHe 63 3aMaHblHaH KallKkaH,
biperen cypeTwineppiq katapbiHa Kipgi. On, coumonortapfblH anTybl boMbiHWA MaEHW COMKECTIK Aen
atanaTblH, CalKecTikke Kon >XeTki3fi. HapbiMbeToB kepepMeHre KasakcTaHAbl TYCiHyre KeMeKkTecTi,
OHbIH Kblp-AanacblHblH MeAUTaTUBTI YHCI3MIriH XeTKi3gi, 6i3aiH KewneHai 6TKeHIMI3i XXaHe 3aMaHayu
eMipaeri oHbIH peniH xeTkisai. CypeTwi eHephiH TapuxbiH XiTi 6ingi, 6i3 oHbIH KeHenTepiHeH kenTereH
XpecToMaTusabl KepKeM cypeTLwinepaiy acepiH balrikan anambl3. XXapkplH, kapama-kapcoel bosynap kes-
KeNnreH ayblnabl aBTOpAblH epTerifen kepiHiciHe anHangblpafbl,0HOan cypeTTepfi TauTure KeLUKeH
Monb loreHHiH CoHfbl cypeTTepiHeH bavkanra 6onapbl. Mongakyn MeH aMepukanblk KOPKEM CypeTLi
3pBaph Xonnep apacblHOoa ke3re KepiHbeNlTiH, ananpa eTe MbIkTbl balnaHbic Bapbl aHbIK, ekeyiH
oiinan-TonraHyra, Xanfbl3 oKlaynaHyra kKylwTapnblk bipikTipeai.Hemic contemporary art akeci Wozed
BolizbeH HapbiMbeToBTbI eHEpAiH, UHULMANU3AUUAHBIH KOHTEKCTI apkblibl BaKCbINblK CanT->KOpameH,
TasapTy KafenepiMeH MaHWakangbl KylwTapfblk, OHbIMEH KaTap 63 eHbekTepiHAe kM3 DeH Tac Tapisgi
opraHukanbslk MaTepuangapibl KongaHy TybicTelpanbl. Erep Bons byn tingi benimece xxaHe Kyl canychbi3
XX FacblpAblH opTacbiHAaFbl eyponasblik eHep KOHTeKCTiHe calica, oHga HapbiMbeToB 63i TybinFaH kKesneH
OfaH inecin kKene >kaTkaH MaTepUsIMEH XyMbIC icTenai. [eHeTuKanblK AeHrenne oHbIH UcnaMfa AeniHri
BaKCbIMeH TYbICTbIFbl OHbl «TeHrpUaHAbIKNeH»: «TaburatTbl BinyMeH» TaHbITTbl, OHbIH TiNiHAE cenney
CypeTLWi YWiH TYybIHAbICbIH XXanfacTblpy eMec, oHbl 6bacTay 60nbIN MolibiHAaNAAb!.

HeriziH Butanun CumakoB KanafaH, KeHICTIK-CTPYKTypanblk KoMnosuuuanapgbiy LUbiMKkeHTTIK
MeKTebiHEeH LbIKKAH XXaHe OHbIMeH bipre eckeH CypeTLLi, 83iH 0FaH KapCbl KO AAH repi, eTkeHmi 63 6oibiHa
CiHipyre TbipbICTbl. TpaHcaBaHrap on yLWiH XaHa LWblHanbINbIK Tayekeni MeH MaTucneH, BaH lorneH
cesiMTanablk 6ipiry MymkiHgiri 6ongbl, cuperipek cioppeanusMulinep MeH abcTpakuMOHMU3MLLINEpMeH
Bony, oHbIMeH Bipre annbiCbIHWbI XblNgapAarbl KasakcTaHablk cypetwinep: CanaxutauH AntbaeBneH,
Baxtusap TabuesneH, LLlatmapgnaH CapueBneH 6ony MymkiHgiri bongbl.

KopblHbIH caHbl wekTeyni bona Typa, Monpakyn HapbiMbeToB kepeMeT cypeTTep faHa canbin KOoWMaMn,
OHbIMEH KaTap TinTi KOKbICTaH - AnMaTblgarbl KaMeHckoe nnaTo MaHblHAATbl CTYAUACHIHbIH XKaHbIHAATbI
TKKC bepreH konpaHbinFaH OeHrenekTepheH >acanfaH MacCuBTI MyciHgepai e >xacapbl. CypeTwi



pe3eHKe Tapi3fi KypAeni MaTepuaniblH 63iMeH ae webepnikneH XyMbIC iCTEN anfbl, COHLWANbIKTbI ayblp
api TbIfbl3 MaTepuangaH UKempi, XeHin api Tipi - TiNTi opraHuKanblk MaTepuangapiaH >kacanfaHpaun
- TyblHObINAP Xacan angbl. MyMkiH, byn kabinet ofaH 90-wbl XbingaphaH KeNreH LWbifaH, oNn Ke3fae
CypeTLi TpaHcaBaHrapAThl «Kbi3bl1 TpakTop» apT-TobbIHbIH Kewbacwbichl eqi, - byn eciM Ka3zakcTaHHbIH
WblFapMallbliblK TONTapbl apacblHAa >annbl eciMre anHanbin keTTi. Butanun CumakosneH, Caung
AtabekoBneH, Cmann BasnuesneH xxaHe ApbicTaHbek LLlanbaesneH bipre Mongakyn 10 b apanbifbiHAa
TYpAi WhlFapMaLlblbik TaXKipubenepre kaTbICTbl, 051 TaXipubenepae e3nepi KonAaH >XacaFaH My3blKablk
acnanTap, XXyH, afall neH cy Xui kongauwbingbl. Con Kke3ge 63 TyblHAbINAPbIHLIH MaHbI34blbIFbIH
COHblHa feniH TyciHbereH onap, e3 eHipiHAeri BipiHWIi cypeTwinepaiy KaTapbiHAa MaLEHW ANANOT YLUiH
XaHa KeHicTik - nepdomMaHc - kypabl. Onap e3 kepMenepiHfe angapacnaH epTen, [lparafa 6akcbiHbIH
[lOHFanafblH alHangbipbin, Kactees My3eniHge 0abbin Karbin >Kypai.

CoHbIMEH, apT-TON XaHa XahaHAblK KOHTeKCTe apxankanblk LaCTYpJli NpakT1Kanap XeHiNn capanaHaTbiH
opTa KanblnTacTbipAbl, an byn, e3reHiH apacbiHLaFbl 63eKTi 6Hep alHanblcaTblHHbIH 43N e3i. KpiTannbik
cypeTwi Al BenBelt TamMalla anTTbl, aCTYpP LereHiMi3 - X@HENTYLUI HYKTe, >X8HEe OHbl TbIM KaTTbl KOpFaLuTay,
aflaMfbl OHbIH XanfacblHaH anbipagbl. HapbiMbeToB ByHbI Xakcbl bineTiH, XXaHe on XyWneni TypLe ecki
onnappbl >kaHa BiTiIMMeH ToNTbipAbl, COHbIHAA 9pKiM-ak - apT-MaMaH [a, oMbl KepPKeMJiK acTbIpTbiH
MaTiHLEepAi oKyFa fLasp eMec kapananbiM afam fia, ceinecy MyMKiHAiri 6ap Tasa, nkempi api ytunutapinsl
Tinre akengi. KapananbiMAbINbIK NeH LWblHaWbINbiKkka 6eneHreH Kypaeni o eHepae canaMakTbl K8pCeTKiLl
Bonbin Tabbinagbl, KeNTereH CypeTLLinep ofaH Ko XeTkize anMagbl. Mongakyn HapbiMbeToB Ko >keTkize
angwl.

CypeTLiHiH eH COHFfbl 9pi MaHbI3Abl TyblHAbINAPbIHbIH Bipi «Kn kKoHbI3bI/>Kyk Ckapabeit» TybIHAbLICHI,
on Cu3ud cekingi e3 foHFanafrbiH WaKAabl Xonga utepin bapa xaTtblp. LekcisgikTiy byn aiHanbiMbiHAA
cypeTwWwiHiy e3i pe, 6i3giH bGapimis pe, Targblp MeH eMipre cypakrapbiMeH Kkoca XX facblppafbl
3K3ucTeHuManusM ae barkanagbl.0n Xonfa gereH MblCKbIIWbI, ananba xacamnas KeskapacbiMbl3abl
9pKaMCbIMbI3 elUTeHere KapaMacTaH >KanfacTbipybiMbI3 Kepek, OfaH Koca Ke3KapacbIMbI3[4aH »ofapbl
MaHbI3 TabybiMbi3 kepek. [an con loren 6ip »xonbl «bis kiM6i3? KangaH kengik? Kanpa 6apambiz? / Kro
Mbl? OTkyga Mbl npuwnn? Kyaa Mbl ngemM?» aTTbl KEHEMIH Xa3faH, - MiHe, 1811 oCbl cypakTaH - eHep bi3re
eMipLeri OpHbIMbI3fbl KBPCETYre KEMEKTeCY YLiH - TipLWifik eTeTiHi KepiHin Typ. Mongakyn HapeimbeTos
©3iHIH >aKblH [LOCTapblHa, MaHblHOAfbl ajaMpapfa, CypeTwWwiHiH eHbekTepiH kepreH Tanaw 6onawak
ByblHFa con opblHAbI TabyFa KeMeKTecTi fecek, apTblik alTkaHbiMbl3 eMec. On ByHiri KasakcTaHHbIH
TyTacTah MaeHMW KbIPTbICbIH KanbinTacTelpa bingi, 63 KepepMeHiHe Jaycbli3 MaHbI3fbl yFbiMAApabl -
KepyLiH, CE3iHYLIH XaHe YFblHYAbIH XeKe epKiHAiriH bepe angbl.

Kyparop
BnagucnaB Cnynckuni
2017



MOJIOAK¥JT HAPBIMBETOB,
OPKECTP-ALAM

21 facbipgblH bacbiHpa, 6i3 eHAi onaphbl KalakCTaHAblK 3amMaHayu eHepAiH HerisiH Kanaywbinap
[en aTanTbiH, cypeTwinep bipiHeH keWiH bipi pyHuepeH o3pbl — LWan-3us, Cepren Macnos, Pyctam
XanbpuH, Mongakyn HapbiMbetoB. OnapfblH WHCYNbTTapbl MeH WHQapkTepi — TyCiHiCMeyLwinikneH,
arpeccusiMeH, KynkiMeH KabbinpaHfaH, XaHa 3aMaHayn eHepfi KanbiNTacTbipyAaFbl ayblp LUMENEHICTIH
canpgapbl. Eyponapa onapabl epekile yHaTaTblH, acipece Mongakynabl — Usi, 011 pacbiHAa eH 3K30TUKanblK
keminkep bongbl — xanaTTta, KannarbiMeH, KoNbiHAa AoMbbipacbiMeH. EpKiH, ew KbiCbinbin 6erenMenTiH,
Ke3-KkenreHMeH Tif Tabbicbin keTeTiH (6ip weT Tinin 6inmece Ae), on eHepi kaHan >aTkaH BepnuHHIH
atMocdepacbiHa aa, Tokannap My3eini KeHeBaHbIH A3, anaHbliHAa Aabbin MeH ca3-cbipHanaa oiHaraH
BeraHbiH anaHpapbiHa fa eHin keTTi. [lepdopmep, kepkeM CypeTLUi, CKYNbNTOP, My3bIKaHT, 9HLLUI, alpbIKLIa
YNbIMAACTbIPYLUbI 9pi Kenicces Xyprisywi, on «Kbi3b1 TpakTop» TobbIHbIH MOTOPLI BonfaH, con cebenTi
TOMKA «aHbI3bl» AereH aT MaHrifiKKe inicin anTbinbin KeTTI.

M.HapbiMbEeTOBTbIH LUblFapMallblfibifbIMEH anMaTbliabikTapablH BipiHWi TaHbicybl 90-wbl Xblngapabiy
bacbiHAa, 9.KacTees My3eniHge oTTi. Byn Xxeke kepMe efi, kepMeHiH KypaTtopbl — ¢punocod P.IKaHTyXMH,
KapaMafblHAAFbIHbIH LWbIfapMallblibifblH  «Hafbl3 Ka3ak KepKeMmcypeTi» fen aTagbl. MeHiHwe,
webeppiH con kesperi-ak TaCiNAepiH — Nokangbl, OHLEeIMereH, KaHblk TYCTEPIH, TOCbIH KOMMNO3ULMUANbIK
KO3FasnblCTapblH, canMakTap MeH KeneMAephiH KapaMa-KapcbliblkTapblH — aTkaH 6onap, cebebi conap
apkbinbl Mongakyn KasakcTaHAblK LWanfanjarbl KYHLENKTI eMipaeH 63 ce3iMaepiH bankaTtkbicbl Kengi.
KepMe 3anbiHpa ToMap ycTinepiHae Kbl3bll anManap XaTTbl, an CypeTLiHiH 63i, 4oMbbipaMeH aH canbin,
Ke3iH balnaraH KanbinTa oTbipAbl. Con 3amMaHfa AeliH byn aBaHrapATbl 3KCNO3MLMSA Aen MOWbIHAANFaH,
ananpa oHcbi3 ga OHTycTik KasakCTaHHbIH KOPKEM cypeTi KepKeMeHep epiciHie YIKEH KypMeTke une
BonbIn >XypAj.

LbiMKkeHTTEH yHeMi B.CMMakoBTbIH «KypblnbiMAbIK MekTebi» Typanbl ce3fep XeTin TypaTbiH, 0N Ke3fe
B.Cumakos YbapaH kenreH neparor epi, on cypetwinepre 20 facblpfblH 6HepiH MpakTukanbl Typae
3epTTeyAi, TYPNi KbI3bIKTbl 3KCMEpUMEeHTTepre KaTbiCyAbl YCbIHAbI, 0N 3KCNEPUMEHTTepAi on Ke3sge
TyciHeTiHaep a3 eni. OnapabiH atrapsbl - Mongakyn HapeimMbeToB, Cmann Basinves, Apbictanbek LLanbaes,
Caup AtabekoB, cofaH bactan ocbl cypeTwinepaid aTrTapbl Xui ecTine bactangb.

90-wbl XbiNAapAbliH opTacbiHAa, «Kbi3bll TpakTopAbiH» KepMenepiHiH bipkaTap cepuacbiHaH KeliH,
actaHanblk ranepesnapga «lbifbicka casxat» (1995) akuuscel Typanbl xapus 6ongbl, KasbifypT
TayblHbIH eTeriHaeri Kypbik LLlenTep aybinbl ToN yiwiH casxaT HblcaHbl BoNabl, OHAA aybla TYPFbIHAAPbIMEH
Bipre cypeTwinep bytanapgaH, Kui3AeH, XanblpakTapfaH XXaHe MaTanapAaH UHCTannauuanap >xacagbl,
My3blKanblk acnantapaa onHagbl, bakcbinapabiH bunepin kentipai. Onap con kesge «nep$poMaHC» Kypbin
XypreHiHeH Belxabap bonpgbl, an onapAblH HbiCaHAAPbl — «MHCTaNNAUMSNap» ekeHiH ge binmepi, onap
AN con ke3pe-ak e3[epiHiH 6acTbl TakplpbINTapbliH aHbIKTaM anfbl — 0N casxaT, canap wwery, KaXblablK



- onapgablH Bapi KeHecTik KONNeKTUBM3auus, KoHGUcKauma MeH WHAYCTpUanusauua yphiciHge yMbIT
BonfaH kewneHainepaiy canT- LaCTypiepiH PEKOHCTPYKLMANay efi.

Byn y3ak «canap werynep» — Mbicansl, Koxa AxmeT fccaym KeceHeciHiH aMafblHAaFbl canapnap, Hemece
anTbinFaHgan «Llbifbicka casxaT», HeMece BepHWCaXAafbl KepMe 3anpapbiHblH BecTublonbpepiHgeri
Xypictep — exenri ynbl Cbipgapust MaHblHAAFbl 8PKEHUETTIH TaxipubeciH e3 boMbiHa CiHipyMeH TeH -
Ynol XKibek XXonblHaarbl bapnblk epkeHUeTTep — ManLlbliblK, 6aKCbibIK, aHLWbIAbIK, 3CKEPU, AMyaHaANbIK,
eMip canTblH CiHipyMeH TeH. B3aepiMeH «canapfa» anaTbiH TYPMbICTbIK 3aTTap — ManllaMm blAblCbIHAAFbI
apblpacnaH, becik, nabbin, MaTta MeH knisgiH byManapbl — KelwneHainep TipWiniriHiy MUHUMann3M naescbiH
KepceTeTTi, COJl MUHMManAbl OyMbIMAapbIMEH KeLUMeHAisep anbiC KalbIKTblKTapabl 6afbiHAbIPaTbIH,
«bap KeperiH e3fiepiMeH anbin XYypy» UAESACHIH KOPCETTI.

MNepdomaHcTapra ciHipinreH bapnbik Tapuxu, aHTPONONOTUANbIK XXaHe TiNTi cascu MafblHanapga, onap
ellKallaH anTapnblKTain pecMU aTblaFaH XOK XaHe ellkallaH apTblk napocka LWakplpFaH oK. Onapabiy
NiLWiHi — OMbIH, UMNPOBU3aL s — TPOTECKKE XakblHAaTTbl, cebebi TonTbIH cypeTwinepi — acipece Mongakyn
- KepepMeHepAiH 3K30TM3Mre AereH Kbi3bIfyWblIbIFbiH epekile ce3iHAi. MbIHXbinablk b6acbiHAafbl
MOCTKOJIOHUSANBIK LUTYAMUSNAP MEH OpPUEHTaNM3Mre LereH Kbi3bIFyLWblblKTbIH KYLITapJbiFfblH ecKepin,
«KbI3bl1 TPaKTOPLUbINAP» MbICKbIJ MeH 63iH-63i KeKeTyai e34epiH TbiM WblHAan kabbinpaynaH kopray
Kypanbl peTiHae peTTi kongaHa 6ingi.

ByHbl, HaKTbl aNTkaHAa, NepdopMepnepaiH KocTioMAepi alKblHAAAbl, 0N1ap XEHIN Typae TYMHYCKanblbIKKa
MeH3eai — Mbicanbl, Mongakyn xanaTTbl koBbomnapgblH eTirimeH yunectipe kugi. Cmaun baanues
TeceNeTiH KanblH KWIi3eH TiriNreH XeHci3 TyHMKa Kkugai, an guyaHa kocTioMiHgeri Canpg AtabekoBTbiH
apkacbiHga «OCTOpPOXHO, MPOTMBOMEXOTHbIE MUHbI» >a3ybl >asblibiM Typabl. [MepdomaHcTapabl
My3blKanblk cyneMengeyne Mongakyn pabeingbl, cas-colpHangbl, foMbbipaHbl KongaHa bingi, apacbiHia
KiM Bonca con TyciHe BepmeWTiH Bip oparannapibl arkannan KosiTbiH, ananfa apacblH4a KepepMeHfi
CinKin anaTblH apTbIKLWbIbIK NEH NAPOAUSHbLIH yneci kepepMeHai 21 fackipFa kaTapaTblH.

KeHeTTeri apekeTTep peTiHgeri nepdoMaHcTaH anaTblH 8CEpP KOPKEMCYPEeTTeH alfiblHaTbiH KeHingik,
HEeMKypansbUIbIK NMeH MMNPOBM3aLna cesiMaepiH cesiHaipeni, — Mbicansl, «Kynbarbictap/lMoaconHyxms
CEPUACHI — efleypereH, XapKblH, KOHTPACT, allblK TYCIMEH XaHe Ke34eicok pakypcTapbiMeH Tanablpasbl.
Hemece, KenikTiH ecki feHrenekTepiHeH, oMHal OTbIpbIM MYCiHOENTeH Tapi3ai, pe3iHke MyciH. Ananga,
MonpakynablH KepceTiniM BiTKeHHeH KeliHri TypiHe — abeH KanmxblparaH, TepLlireH beTiHe, XYMKeCiHIH
LlapluayblHaH Lipingen TypFaH KongapblHa KapacaHbl3 6onfaHbl.

MonpakynablH e3i COMAAWTbIH aHKay ayblNablk aMNeHmiHiH, can-cepi aHLWIiHIH, TINTi NaTwa MaHblH4afbl
KblKaKTblH 6eHenepi fapblHHbIH KYLUiH, TYIFaHbIH Y1bl XapU3MachlH CE3iHYAE XaHe CypeTLUi 83 eHepiHe
canfaH aunpbikia, ayblp eHbexTi cesiHyne ceninin keteni. OHbIH MaHTiNiK akTbiCbIHAAFbl Kapcbinachl —
eMipaiH e3i.

Banepuns UbpaeBa
2017



A3JAFAH HAPBIMBETOB
KECKIHI TYPAJIb

HapbimMbeToB Monpafyn e3iHiH LWblfapMalwbiiblk ©MipiH KeckiHaeyneH 6actapbl. CopaH KeliH on
contemporary art keHicTiriH 6enceHai Typae 3epTren bactagbl. On afaw, cas, aBTokenik feHrenexrepi
MeH TacTaH 3aTTapAbl Xacal bactagbl. IpTicTik TynFa bona Typa, on e3i yhbiMAacTbipFraH TeaTpfaHfFaH
KoMblnbiMaapra benceHe katbicTbl. On fabbingbl Cofbin, apyaxTapabl LWakbipanbl XXaHe afblpacnaHMeH
(nana pyrtacsl) anacTaiigpl. B3iHiH ic-apekeTTepiMeH eMipre fAereH Ke3KkapacbiH KepCeTin KaHa KoiMai,
KOPEepPMEHHIH >XaH-OYHWeCiH >XaHAaHOblpyFa >XoHe OofaH [JereH KyM3enicTi oaTy MakcaTblHAA O
XaHkusapabikTan bakcbl bongbl. MyMKiH, 01 83iH XaH AyHMeciHe TaH bakchl, MaCIXLLi peTiHAe Ce3iHai XaHe
OHbI YakblTKa Kapan emec TyciHai. On xa3gblH KYHAEPi KbICTa KUIHFEH AyHMeE CeKingi eMec, KyMapbiKCbI3
XKaHKUAPAbl fabbliwbl MeH beTaHbIC afaMHbIH NapafoKcanbibl KBPKEM CypeTTepiH XapaTkaHblHa TaH
KaJsly Faxkan emec.

Kerge on MaHrinikke cypeT cafly eHepiH TacTaraHAaln kepiHedi. An OHbIH XaHKyhepnepi 63 Ke3KapachblH
bingipe bGacTaraHHaH KeWiH, cypeTwi KepiciHwe 6apnblk ajamMaapAbl CEHAIpY YLWiH KepMeHi
ynbIMaacTbipatelH. On Bip TacinMeH faHa nikip 6ingipeTiHAeN TONbIFbIMEH LUbiFapMallbliblK afaMbl
BonatbiH. HapbiMbeToB Ke3-KenreH icke ykbiNTbl KapanTblH. COHbIMEH KaTap, OHbIH Xirepniniri 6apiHe
XKeTeTiH.

KeckiHpeMe ofaH HeHi cbiinanbl? LUynbl apekeTTepAeH KeriH ThIHbILWTbIKTbIH OHalwanaHybl. 3ewiH. backa
[la TacinpepMeH KepiHbenTiH cesiMaepae TypAi TYCTEPAl, blpFakTbl, KOMAO3ULMANbIK YKCaCTbIFbIH Taby
MyMKiHgiri. CoHpan-ak keHenTe BipTe-bipTe xaHe bipaeH nanpa 6onateiH benHenepai bakbinay KyaHbILWThI
Bonbin Tabbinapbl, Kenae KyTnereH Hapcenep kebiHe akplN-0iMeH eMec, TYNCIK apKblibl TybIHAANAbI.

On kaHpam >kaHpnap MeH TakplpbinTapra keHin 6enpi? On noptpeTTepai xasfaH. Xui emec. On onappaa
MKEMINIKTI, aAaMHbIH 6MIpiHAEr KYMUAnbIiAbIKTbl awyfFa ToipblicTbl. Kanan bonfaHpa Aa, KonwatbiphbliH
acTblHAarbl anenpiH benHeci xengiy ekniHiMeH aHangbl. On HaTOPMOPTTbI Xa3aTbiH. XKui eMec. OHbl
OPbIHAbIKTBIH apKasblfbl HEMece KyMblpa CUSIKTbl KapananbiM 3aTTapAblH afeTTeri cbi3banapbiHbIH
Xirepniniri TaH kangbipagbl. OHbIH Aepekci3 KeHenTepi fe a3 eMec. Tyci Calikec KeneTiH XaHe 3aTThbl
ToNnTbIpyFa bannaHbicThl fa ofa bap. CypeTwi aneM KypblibIMbIH KapanarbiM KypblibiMAapFa TYMICTIpeTiH
cekingi kepiHepi. CoHpan-ak Kypaeni kypbinbiMaap na kespecepni. Kenpe onappa Tabusun HblcaHzap
Bomxanapbl, bipak KkebiHece byn gpamanblk WMHTOHauManapAblH 9pTypal Kywi AbibbicTanatbiH TyC
KOMBMHaUMACBIHBIH KyMblHAbICH Bonbin Tabbinagwl.

HapbiMbeToB Monparyn 6onMbicbiHaH enikne agam egi. On 6apiHe KbI3bIFyWbinblK TaHbITTeL. On
Ke3[ecTipreH KenTereH agampaapfa e3 TyciHAipMeciH bepyre TbipbiCTbl. Mbicanfa, KM KOHbI3LbIH YKeH
LONTbl anHanablpybl - 6yn KyHHIH Kyaanbl exenri MbicelpablH Xenpu cuMBonbiH aekoatay. CoHAabIKTaH
KapaHfbl WeHbepaiH alHanacbiHAa XaHa KYHHIH TyFaHbIH, XapaTbiNbICTbIH LIEKCI3 KyLWIiH >XXapusanan



OTbIPbIM, XapKblH rano xapkelpafbl. Cubip - keringip acnaH acTelHAa aHa-xep befepiHiH ycTiHe Terinin
Kefle XaTKaH ereykympblkTapbl bap apbicTaH - 6yn cyicneHWinik neH KyHapbliblKTbiH CMMBOJbI XaTop
anen kymamnbl. MyMKiH, KynafaH anMaHbl KOPKbIHbILIMNEH KepreH aen — Xaya aHa beliHeciHiH 63iHfiK
TpaHckpunuusckl. bipHelle peT KaHa eMec CypeTLUi TyFaH XepaiH KeHe eckepTkilTepiHe KeHin bengi, -
Byn racbipnap bovibl Tapuxka, ApaManblK okuFanapra ToJibl KAHMEH XapasiaHfaH 034blpynap cekingi fana
myciHaepi (6anbangap).

KypbaHablK TakplpblbblHa KenTereH cypeTrep canbiHabl. byn rpudnen kyniHgipeTiH bipeynin geHeci. byn
LiHre afallkeckiWTepAiH apacbl KaganfaH Tipi, KanTblpan TypFaH afall. Byn TyTbIHYLWbIbIK KOFaMHbIH
KbICbIMbIMEH >KOfanaTblH MageHUeT. byn yanbl TenedoHmia ickepnik aHrMeMeH bIFbICTBIPbIN KeJle XaTKaH
XKblbl LOCTbIK KapbiM-KaTblHac. COHAbIKTaH Kepere TOpblHbIH OpHbIHA, foanap benriciHeH >aHe ysnbl
TenedoHHaH HykTeNi cbi3blkTap Nanga bonagbl. CypeTLUiHi, 9puHe, 3K3UCTEHTTIK Macenenep anaHaartagbl.
LWenpi peHai keHicTikTeri 6araHHbIH cypeTiHiH bap bonfaHbl TaHkanapnblk eMec. byn WolbliH KypbINfFbI -
eHIIpICTIK A3yipAiH epecken Benrici XXaHe ofaH KyMblnaTblH Cy afblHbl, BKiHILLIKe opai, KyaHblILKa Tobl
eMec, aflacanblpaH Ypen MeH eMipiH KyNiHiWTi abCcypATbIHbIH 83€KTiNiriH Ce3iHyiH oaTaabl.

KentereH nemnsaxpap >a3bingbl. KapananelM naHpwadTtap ga b6ap. CypeTwi onapga >apkblH TyCTi
BosynaphblHNapablH KanpatTeiibifbl bap Tabufn eMip guMHamwukacbiH BeliHenewpgi: TacTap keTepinin,
arawTap TebipeHin, byntrap >akbiHAan kenefi. XorkpiH TaburaT. Keliile oHblH KeHicTirinoe dosuct
KepeMeT bosynapbiMeH Xa3blfaH afgaMm belHeci Kiwiripim eneycis benwex cekingi kepiHeni. Kenge
on Tebenep apacbiHAa XOfanfaH KillKeHTaln ynai, xaranaynarbl KanbikTel, Tebe yCTiHAEr KenikTi ecke
Tycipeai. Hemece apeMi ky3ri aralutap MeH Kerififip acnaH apacbliHfia KepiHin TypaTbliH XacTblKTapbl bap
TOCEeKTI eciHe Tycipeg,.

Aybinpabik >xepnepai 4anMe-nan cunatraiTbiH KOMNO3ULMANap Xui kesgecei. Atan anTkanga 4an onapaa,
eH anfbiMeH, OHblH Ncuxobusnkanblk kabblngaybl MeH anemi TyciHyi kepiHefi. BnTkeHi on OHTyCTIK
KasakcTaH obnbicbiHbIH [Naba-Cal aybinbiHoa gyHuere kenreH. Kasip byn B83bekctanHblH ayMarbl. KeHec
yakbITbiHAa bunikTerinep xepai benymeH aiHanbicynbl XXakcbl kepeTiH. XXaHe byn bip en bonfaHbiMeH, 6i3
apbip apaMHbIH XaHbl MeH caHacCblH OCblHAAN Ko3FanblicTapFa Kanaw xayan bepreHiH bine anManmbis.
Byn keHenTe cypeTwWiHiH XaH AyHMeCi «oTaHbl TyTiHIHE» KaTbICTbl Ce3iM MeH TYyWCIKTiH Bip montciHeH
eKiHLiCIHe Kanaw XaHTanackaHblH Kepe anachbi3.

Bip-eki kapanaiibiM apeMi KypbiibicTapbl bap KillkeHTal KoHbICTap fa beWHeneHreH. YHcIi3gik, >kep
TbIHbIChI, XK€/ COFbIM, KYH CAyNecCiHiH KeneHke TycyiH ae kepyre bonagbl. KeHicTik encis, bipak KoHakxal.
MyHpalt cypeTtep aca ken emec. backa komnosuuusnapra afaMm KbI3MeTiHiH capaH bipbiMAapbl
beltHeneHepni: apba pgeHreneri, fyan, opbiHAbIK, bacnanpak, kasaH. XXaHe byn 3aTTap e34epiHiH TeciH
binpipeni. KentereH ykcac cypettep ge bap. YwiHwi nensaxpap eTe a3 bonca ga, ani KyHre femiH opbliH
anapbl. Bipey TyHri KopraHbic acTbiHAa yMbikTangbl. bipey Kabblprafa XaKblH OfaHbIn OTbIp. deNn agam
KWiMOepAi iin xaTblp, KAapT afaM Kellefe Xypin kene xatbip. Kenbipeynep aT ycTiHAe HEMecCe ecekTep
(koablkTap) aTa-MekeHiHe opanaabl HEMece TyFaH >epiH TacTangbl. Knmelek kureH kapT aiien bipeyai
cabblpnnbikneH kyTefi. Tek kilukeHTal bana FaHa KeHingi oMHan Xyp - oHblH bykin eMipianga. Agam otbacel
ilWiHOe eMip CypeTiH UHTepbepNiephiH XoKTbifbl ofall kepiHeni. CypeTwWiHiH KapTMHanapbiHLafbl eMipi



dpKallaH acnaHHbIH Xofapbl HeMece TOMEHTI TyCbiHAa eTeai. An MyHIa afiaM e3i XkacafaH KapanawbiM,
Bipak yhinecimai aneMHiy MacwTabblHa TONbIFbIMEH CaKeC Kenegi.

Byn KapanambiM enpi MekeHfepre ykcac eMec MHToHauusanap TaH. Kenbip benHenep 6onMbICTbIH
KapanamnbIMAbIIbIFbl MEH alKbIHALIIbIFBIMEH TaK Kangblpambl XXaHe TaMcaHabipagbl. Onap gan kasip ic-
LWapa >Xypin »XaTkaHaaw eTe Tbifbi3, 3flEMI, XXapkblH >a3binfaH. backanapbl Ha3ik yiKkbl eneci Hemece
aHcafaH ecTeslikTep CUAKTbI COHLUANbIKTLl aHblK KepiHeai. AnaMaapablH eMip CypyiH Te3 epKeHWeTTeH
anbicTaTynbl ypenneHpipeTiH cypettep bap. LLlamapaH Thic keneHkegeH nampa bonfaH kayincis kele
I>xopoxo pe KupuKoHbIH Kananblk nemsaxpapbl cekingi bipkenki emec KopKbiHbIWTapabl Ty4blpybl
MyMKiH. P)KaHe onapfia Xanfbl34blKTbl CE3iMi MeH KapayChbl3[blk KepiHic anafbl. 3cipece y3blH Ayanna
XKacblpblHyFa JaiblH afaMHblH KeneHKeci faHa kepiHepi. OpTacbiHaa afawTapbl bap aynanap esreile
cesimai Tyablpagbl. MyHaa xxepaiH e3i Xbiayabl Whifapagbl, KyH cayneci xxymcak 6onbin kabbipFranapmex
KaHacafbl, CaNKblH KefNeHKe KOHaKXalnbiNbIKTbl Wakslpagbl. Onappa yi WwapyacbiHAafbl iCTepMeH
anHanbicatblH avengep b6ap. Otbackl Typanbl KaMKOpAbIKTbIH By TypakTblibiFbl 31eyMeTTiK fayblnaaH
anwakran, agaMHblH eMipiHe MaH Bepefi.

LLbIMKeHT MaHblHAaFbl Hananblk Wak 6TKeH aybln Typanbl ecTenikTep, AfMaThl KanacblHblH MaHblHAAF b
ayblnfa XeTiNreH Xblngapaarbl eMipi — nporpecc asicbiHaH bannaHbiCcChbli3 afaM eMIpiHiH KYHIbIbIFb
Typanbl KenTereH Tonraynapabl 6epai. Cas xaHe cabaHHaH XacanfaH KanbinTel TypFbiH yiinepae (engiy
oHTyCTiriHge) TypaTtoiH aTa-6abanap xepiHiH cesiMiH Tyabipabl. HeMece facbipnap 6oitbl ynkeH aymak
ascblHoa KelwneHAainep byn kosranbicTapga epekille aceMAinikTi kepai. byn >xannbl oHblH KenTereH
xobanapbl ManimeTTep 6eppi. XaHe byna bip napagokc Bonpgbl: facTypni eMip4iH MaHrinik Heri3gepi
Typanbl 3aMaHayu Ti/IMEH CB3 eTy. YakblT eTe Kejle, 6TKEH XAHE Ka3ipri 3aMaHHbIH yKcac XaHe apTyphi
naesnapbiH afam eMipiHiH KyaHbllbl MEH Kalfbl-KacipeTTepi apkblfibl beltHeneyre bonagbl.

bapMaHkynoBa basiH
2017






bIP>XAPbIMKB3 I MEPI'EH:
KOBbI3OAF bl NMAPTUA.

«Kbl3blJT TPAKTOP» KBPKEMCYPET
TOBbIHbIH Wbt APMALLBIJIbIF bl
TYPAJ1bl XKASBANAP.

Erep ke3-kenreH runotesanbik opTalla cTaTUcTMKanblk binripoeH «KasakctaHga Kan eHepai WbliHaWb
anpbikwa, biperen api e3iHAIK» Aen cypacaHbl3, — SFHW, eHepTaHyLWbIIapAbliH anTybl BoMblHLILA «83iHAIK
epekweniri» bap Aen atanTblH XaHe OHbI I34eY X0MNblHAA akblJIFa KOHOAWTbIH ANCKYPCUBTI ToFanfa Kipin
KeTeTiH, — OHAA, 0Nl rMMoTe3asblk 3KCMNepT kKasak/KasakCTaHablk 63iHAiK epeKlenikTi TacbiManaaylubl
peTiHge «Kbi3bin TpakTop» KepkeM TobbIH aTaybl aHblk. PacbiHAa, TONThIH WbliFapMallbliblifbl «YATTbIK
niwiHge». beiarapbiHbl, KWi3[i, aFalThl XaHe e3re «3Konornanslk 6enbiT» MaTepuangapabl nanganaHy.
Qeepusanbik TaHkanapabik nepdomaHcTap, neppomMaHcTap KesiHge cypeTwinep Kyaabl bip bakcoinap MeH
ke3be cydunnepre eHin ketepi. YATTbiK acnantapga My3sblkanay - gombeipaga, kobwi3ga, nabeingapaa,
bapabaHgapaa (OHbIH yCTiHE cypeTwinepaiH 3 KoAAapbiMeH >acajfaH acnantapbl afeM-)anempai -
apxaukanblk niwiHge >acanfaH). YnTTeik eHepaiH 6apibik kopanfeinapsl 6etne-6et. AfHM - runoTesanbik
opTalla cTaTucTukanbik binripaid xayabbl ewkiMmre Taq bonbin kepiHbengi.

JKaHe binripaiH xayabbl ga aypbic - «Kpi3bln TpakTop» Tobbl fereHiMi3 eypasuvsaiblik eHEpAiH LWbIHAWb
anpbiKLa, e3iHAIK TepeH KybbinbiChl.

Ananpa on myngem backa cebenneH >aHe >ayanTbl XacbIpblH alNTKaH HerizgepaeH e3reci bonbiHwa
anTKaHbl gypbic bonagbl.

NHTPO

CoHbIMeH, «Kpi3bin TpakTop» - LUbIMKeHTTEH WwhikkaH apTicTik yxkbiM (OHTyCTik Kasakctan). Ton 1990
Xblbl KYPbIAAbI, 071 OHXbINAbIK B0Mbl XXEMICTI XXYMbIC iCTeAi, eNiMi3fe XaHe LWeTeNnae CaHCbI3 akums
eTKi3hi,)KoHe ge opTanbik-asusanblk contemporary art. @narmaHpapeiHblH bipi bonpbl. - >eHe pe
opTanblk-asnsanblk contemporary art dnarmaHgapeiHbiH 6ipi 6ongbl. «Kei3bin TpakTopabiH» wTabel bipas
yakbIT 6a3a xacaraH «DoHkop» (www.fonkor.com) WbIMKeHTTIK ranepescbiHbliH caiTbiHaa: «bi3 xacaraH
HapceHiH bapi Ka3akcTaHHbIH 3aMaHaym eHepiHiH Tapuxbl bongbl», — 4en xa3binfaH, - byn geknapauunsaga
Bip MoTa pa acipe cinTey XOoK.

Eki MbIHbIHWbBI XblngapablH bacbiHha WeifapMalwbiibik xoba Tapan keTTi. Kasip, kesiHge «Kpi3bin



TpakTopAblH» OHHaH acTaM KaTbiCylbiCbiHaH (ap Xbingapbl onaphblH caHbl Kybbiabin Typabl), 3amaHaym
eHepMeH benceHpi TypLe Tek yweyi faHa aHanbicagbl. bipiHwineH, byn - Mongakyn HapeimMbeToB, cebebi
01 KbI3bINTPAKTOPLbINapabiH dupManslik «bakcbinbik» acTeTnkacbliHa bepik bonbin kana bingi. Ken kesgepi
ofaH ApbicTaHbek LLlanbaeB Kocbingbl, — XaHe on AyaT WhiHbiHAA «Kbi3bin TpakTopAbliH» aTtanblk aTbiH
Myparepiikke angbl. TONTbIH yWiHWi kaTbicywbickl Cang ATabekoB, 0N WhifapMallbliblifbiHbIH dopMaTbIH
Moamdukaumanagbl, xaHe Kasip kebiHe >xaHa Mepuanappbl navganadbin xyp, bipak, «auyaHanbik»
beiHeciMeH Gipxona aipblinbiCKaH Xok (anyaHa - oHblH 6eliHedUNbMAEpIHiH Keinkepi).

Anawnpa, 6i3 ocbl Makanaga Ton KaTbiCyLWblNapbiHbIH Aepbec TapuxTapbiHa FaHa AeH KOMFbIMbI3 KenMengi,
6i3 «Kpi3bin TpakTopabl» TyTac GeHOMeH peTiHAe TaHbIFbIMbI3 Kenefi. XKaHe, y>KbIMFa AMCTaHLWUOHapbI
kapan, 6i3 oHbIH WhbIFapMallbibiK beliHeciHAeri MaHbI34bl epeKLLeNiKTepiHe Ha3ap ayLapfbiMbI3 Kenegi,
TINTI 0N epeKLUenikTepre oTaHAbIK CblH fleH KoMaca fa. TinTi cblHHbIH Ha3apbl GOKyCbIHaH TOM eLlKallaH
CbIPT KanfaH eMec. «TpakTopLubliap» Xalbl Ken api KylWbIHbICNEH Xa34bl, anainga aca anyaH-Typi
a3bagbl. TonTblH LWblFapMallbliblK TakTUKachbl KepKeMAIK pecTaBpauus nen TYCiHAIpinin >kypai
(bakcbinapabiy apxavkanblk FypbinTapbl, cyduitnik npakT1ka, 03CTypi Ka3ak KoneHepi), — aFrHU YATTbIKTbI
Tikenen api oHal, ynbiKTay XaHe penpe3eHTaunsanay Tacini. Keiine MyHpan yreiM baranaycbi3-bentapan
ecTineTiH, Kenge KOMMINMMEHTapbl ecTineTiH — KebiHe LWeTenmik 3epTTeylWwinephiH MakananapblHga -
Kenge MyHOaln TakTuKa TOMKa albinka TafblnatbiH. KepiciHwe alTcak, Kbl3blnTpakTopLbinapabl Kenge,
acTtapnbl TYpLe 3KCMopTTbl HbafbiTTafbl, YCTYPTiH 3THorpadmamae ambinTagbl. AlbinTagbl XaHe ani ge
avibinTan Keneai, — ckenTukTepaid ke3siHae «Kpi3bi1 TpakTop» aTHOrpadumsanbik My3ein MeH GobKIopIbIK
woyablH Hebip KoMbuHauusachl peTiHae KepiHedi (an coiHHBIH HakKTbl 6ip MbicanfapbiHa Kencek — 6i3fiH
ce3iMi3re ceHyai ycbiHaMbI3, cebebi 6i3 MaTiHaeri nangansl keneMai HakTbl bip Mbicangapfa >KyMcaFbIMbI3
kenmeiai). Anaiga, yCTypTiH gereH anbinTapasl 6i3 aibinTaywbinaphabiy e3aepiHe 6afbiTTait anambl3, —
i3 coHbl ocbl Makanagfa »acayfa TbipbicygamMbl3, «Kpi3bin TpakToplwbinap» - Tek 6akcbinblik KMiMAEPiHiH
9CeMJiniriHiH apkacelHaa raHa biperen GpeHoMeH eMecTiriH fanenperimis Kenegi, WblHbIH anTcak KniMaepi
coHpav afeMi ekeHi pac Kon.

MATWUCCTEH KOPKbITKA JEVIH

BacbiHaH bacTanbik. «Kbi3bin TpakTop» — byn gereH xaw faHa nepdopmaHc-Loy HeMece donk-TeaTp
emeci bapiHe Benrini. TonTblH KbI3bIKTbl 9pi KypAeni reHe3uci bap, >aHe on bipnecTik peTiHoe baTbic
MOAEPHU3MIH 3epTTey ywiH kypbinabl. 70-wi xbingapsl LWeiMkeHTKe Yda kanacblHaH neparor api
cypeTwi Butanuin Cumakos kengi, on M. HazaposTbiH i3bacapbl, OunoHoBTbIH WakKipTi efi. LLbIMKeHT
KepkeMcypeT yunnuuieciHge B. CuMakoB ceMyHap yibiMAACTbIpAbl, OHLA CTYLEHTTEP MeH Bapblk HUeT
eTyLinep eyponasnblk MOAEPHU3MHIH XXdHE 0pbIC aBaHrapAM3MiHiH MypachlH 3epTTeil angbl. CMakoBTbIH
CTYLMACHI HETi3iHAe OCbl TOM Kypblnabl, 0N bipHelle Xbinga bipHelle aTblH fa aybicToipabl — «rpynna CaA»,
«biMKkeHT - TpaHcaBaHrapg», «CTpykTypHas wwkona Cu» (kewbacwibl Teriviy BipiHwi BybiHbl). XaHe,
anteyip, 1995 xbinbl Ton «Kpei3bin TpakTop» gereH atTel TaHhadbl, — 6yn naccmoHapabl atay, 6yn eHbek
3HTY3Ma3MbIMeH accouunaumsanaHagbl, byn aTTbl TaHAAyFa LWLIMKEHTTIK efIKeTaHy My3eMiHiH XaHblHAa
TypFaH UHAYCTPManM3aunsaHbIH eCKepTKilli, MEMOpManabl TPAKTOp UTEPMeNei.

STHoCTUNIUCTUKAFA — CON «YyNTThIK MiWiHre» - «Kbi3bln TpakTop» KeniHipek Kengi, MOAepHUCTIK



KOPKEMCYpeT MeH KeHICTIK HblcaHfapAbl XacaynaH KeniHri xoingapbl. byn taburun petTi ypaic bongbi:
Kybrn3MHeH, G0OBM3M MeH cynpeMaTu3MHeH — bakcbinbik nepbopMaHcka, - XaHe byn xxepae XX FacbipibliH
eHep TapuXblHAATbl «XKbligamMaaTbin OKbITY» HEMece «pefifepae oMHay» KapananbiM WbIHABIFBIHCHI3 —
nepdopMaHCc NeH XanneHUHITi Ton 6aTbICTbIH 3CTETUKANbIK TaXipMBeCiH XpOHONOrMabIK XaTTay YpAICiHae
MeHrepin angbl gereHgi yroiHy, Mbic. CypeTwinepgin nikipiHwe, onap xanblkapanblk apTUCTIK Taxipubene
nepdoMaHc niwiHi bapbl Typanbl Myngem binMereH xaHe nepdoMaHCThl Xeke 63aepi KypraH. Mbicansl,
Monpakyn HapbiMBeToB «Pyx» ranepescoiHfarsl e3iHiH gepbec kepmeciHiy BepHucaxbiHga (1995),
83iHIH KepkeMcypeT eHbekTepi MeH KeHICTiK HbiCaHAapbl KOWbINfaHAa, KepepMeHaepre 3KCNo3nLUsHbI
Kepy anfblHAa KOoJ Xyy paciMiH Xacayabl, ofaH KeWiH aralwl epinreH napbasapaH etyni ycbiHFaH. Kepme
TOTanAbl MHCTaNAALUMS PETIHAE YCbIHbIFAH: 3KCNOHATTap aaManapMeH XaHe anMypTTapMeH xabblifaH,
ap Kenywi onappaH LaM TaTyfFa MiHAeTTi efi. An cypeTwi foMbelpafa 3 MMMNpPOBM3aLMACBIH TapThin
oTbipAbl, — 0N fombbipaHbl, Kobbi3abl xacafaH bipiHwi bakcbl KopkelT Tapi3ai, Mongakyn e3 KonbiMeH
>acafaH. M. HapbimMbeToB con ke3ge nepdoMaHc >acan XypreHiH BinreH ok, — OHblH aWTyblHLIA, ON
«BbapiH MHTYUTUBTI >acan >ypreH» (Kbl3bIKTbl feTanb: bacnacesme cypeTwliHi «MHCTAaNWUCT» Aen atagbl,
AFHN MHCTANNALMA XacalTblH agaM aen atafbl, - «XKaHa eHep» YLiH YFbIMAbIK 8HEepTaHyLbl annapat
ani kaneintacnaraH edi). ConbiMeH, «Kpbi3bln TpakTopMer» BosfaH xargaiaa, 6i3 noctcosetTik OpTanbik
Asvaparbl eyponanbik MogepHU3MAI kabbinpay xaHe urepy bolibiHLIa Ta3a api biperei akcnepnMeHTTIH
Ta3a api biperen HaTuXeciH bankanMbI3.

«KbI3bln TpakTop» LiblfapMallblibIFbIH OTaHAbIK XXaHe LieTengik 3epTreywinep, bactankbiga Ton e3
KYMbICbIH MOLEPHU3MAI 3epTTey CTyausickl peTiHae bacTaraHblHa TokTanagbl, ananpa, CoHbIHAA TOM
«BaKchlbIK» XaHe «CyPUinnik» 3THO3CTETUKAHbI TaHAaraHbiHA KOMMeHTapuin bepmengi, cebebi MyHaa
Tikenen bannanbic kepmenai («baTbiCTbIH MBAEHUETIH Nrepy XaHe OHbl KasakuFa TpaHpopMaLumanay -
Bipirin keTnenTiH, bipak epinin Kene xaTkaH Ko3fanbic». PamuHTa FOpeHalTe. KazakcTaHHbIH XKaHa eHepi.
«B3ekTi Typanbl e3ekTi / AkTyanbHoe 06 aktyansHoM». AnmaTel, AMK-2000).

OHpa, 6i3fiH oMbIMbI3LWa, «bBaKcblnblikxoba» - byn KypblnbIMAbIK 6Hep MekTebi peTiHae bacTanfaH ToNTbiH
i3[leHICTepiHiH NorukanblK XXaHe Tabufu KOPbITbIHAbICHI.

CypeTwinepmiH iLLKi MOTUBTEPI MEH LUbIFapMaLlbliblK TOTMKAChIH TYCiHY YLWiH, «KbI3bl1 TPAKTOPAbI» OHbIH
€H COHFbI, «bakcbINblK» KannblHAa Kabblngay eMec, KeneciHi yrbiHY KaXeT — OHbl TyTac KepiHic peTiHae
baranay MaHbi3gbl, oHa buorpadusHblH Bapnblk Mep3iMaepiH eckepy, OHbIH iWiHAE, MOAEPHUCTIK
WUHTepnpeTaunsaHbIH TaXipnbeciH koca yFyHbl kaxkeT, — cebebi cTaHOKTbI KBpKeMCYpPeTTeH apekeTKe oTi,
«Kp13bin TpakTop» LWbIH MaHiHAe, 63iHIH dUNnocoPuUAnbIK XaHe LiblFapMallbliblK KPefoChbiH 63repTKeH
oK (OHbIH YCTiHe TNTbIH KaTbiCylWbinapbl, nepdoMaHc nNilliHiH Taxipubenen, ewkallaH kepkeMcypeTreH
alHaNbICyAbl TOKTaTKaH XOoK).

Azuaneik YHoBuc Butanuin CumakoB e3i a3ipnereH KeHiCTIKTiK-KypblIbIMAbIK KOMMNO3ULUA TEOPUACHIHbIH
npu3Machl apKbliibl 63 LWAKIpTTEPiHe MOAEPHUCTIK BaFbiTTaphblH LOKTPUHACkIHAH Aapic bepai. OHbiMeH
KaTap 0/ TEOPUSHbI MEHTepYLiH NpaKTUKanbik TaCiNAepiHe yApeTTi.

CunmMakoBTbIH Tobbl bip yakbiTka 63iHe «lLbIMkeHT - TpaHcaBaHrapg» aTblH MeneHfi, — COHbICbIMEH
©3[epiH Xanblkapanblk TpaHcaBaHraph afblMblHa KOCTbl, TpaHcaBaHrapATbikTaphblH uaescbl 70-wi



XblngapablH CoHbiHAA 6enrini utanbaHablk eHep Teopeturi Akunne BoHuTo OnvBOMeH a3ipneHreH
eni. WbiH MaHiHpe «TpaHcasaHrapg» pen WTtanuapa TybiHOafaH KepKeMAIK KO3fFanblC aTanaTbiH,
Bipak OHbIH HacTbl NPMHLUNTEPI — ABCTYPNi KapTWHaHbl peabunutauusanay, KepkeMcypeTTik AeHeninik,
6TKEH CTU/bLEPAI MaHunynsuusnay, anponpuauus, UMTauus, >KaHaHblH XacaMnasgblfblH YCbIHYAAH
bacTapTy, aBaHrapaTbiH by3y cTpaterusacbiHaH bactapTy — 80-wWi XbingaphblH e3re yATTbiK barbiTTapbliHa
KATKbI3blNybl MYMKiH, MbICanbl HEMIC HEO3KCMPEeCCUMOHU3MIe, aMepuKalblK «XKaMaH KepKeMCypeTKe»,
ncnaHablK XaHa purypatmeTikke XaHe T.6.

PacbiHfa - TpaHcaBaHrapATblH aTaffaH KypamacTapbl WhIMKEHTTIK TONTbIH MAE0NOrUAChIHA KEHIN i3-
Kanpbipagbl. Ananga, byn i3, celpTkel GopManbabl cunaTTapbl bolbiHLWA KyKblbl HoAbIN KOPIHEeTIH, iLKi,
MHTUMAII Ma3MyHbIMeH [TpokpycT TaxipmubeciH ecke Tycipegi.

TpaHcaBaHrappg anempik peTiHge — AYPbICbIH anTca, eypo-aTiaHTUKablk — KOHLEenTyaansMre peaxkuus
peTiHAe TyblHAaFaH TeHaeHuus. byn Bypxkya3abl aneMHiH KybbinbiChl, 0FaH Tayap peTiHAe KaXeT A3CTypi
CTaHOKTbI KAPTUHAHbIH XaHAAHYbI KaXEeT.

LUbiMKeHTTIK »o0ba peTiHAe «e3re opblHAA >X8He e3re yakplTTa» TyblHAAAbl — 0N apTTa nom-apT MneH
KOHLeNTyanun3MAi KangblpFaH oK, 0J1 coupeanusmii kanabipabl. Erep TpaHcaBaHrapp «pacTypre
Oypbiny», eTKeHre opany fen TyCiHinNce, oHAa LWbLIMKEHTTIKTEPAIH aBaHraparbl >obacbkl «bonawakka
opany» peTiHAe Kapanagbl.

JKaHe, Bi3fiH oMbIMbI3LLIA, LWBLIMKEHTTIK KypblNbIMAbIK MeKTen eH anfblMeH KlacCuMKanblk aBaHraphka
XaKblH, OHbIH >Ka@HCbI3 HyckanapblHa KapafaHha, - LWbIMKEHTTIKTEPAIH «MaunducTik» XaHe
BenbiTcakTaywbl MHTEHUMSNapblHa kapaMmacTaH. Ananga, 6yn WHTeHuMsnap onapablH aBaHrapaTblk
yMTblnynapbliHa Kapchbl KenMerngi, on Typanbl 6i3 KeliHipeKk ce3 K03falMbI3.

YKcacTblk MeKTeNTi yMbiMAACTbIPY AeHreninge bactanagbl. ABaHrapaTel 3epTTey bonbiHwa CMakoBTbIH
cTypusackl XX Facbip bacbiHhaFbl aBaHrapLAThl yRipMenepaiH )KaHe MeKTenTepaiH XKeke peuHkapHaLmacbiHa
yKcac eKeHiH MoMbiHAay Kepek, — Mblcanbl, YHoBuc Manesuny Hemece MaTioWwmnHHIH «3opBen» Tapi3gi.
Byn koMMyHa-MekTen (6ip kesnepi Kbi3blNTpaKTOpLIbINAp KOMMyHa 6osbin eMip cypreH Kesgnepi 6onraH),
MAEONOr-yCTasablH AayCbl3 aBTOPUTETIMEH, Fackip 6acbiHaarbl MekTenTepae Topizai («TpakTopwbinap»
Kasip 4e e3 kewbaclbICbIH KOMUCCap Aen aTaingbl), opTak 3CTeTUKaNblK MaKcaTThl WeLeTiH MyLlenepaiy
VKbIMABIK MakcaTbIMeH. DpuHe, ToM ascbiHAa 3P KaTbICyllbl 63iHiH Xeke WblfapMallblibIfblH Xy3ere
acbipfbl - «TpakToplblapAblH» CTUAUCTUKaNbIK eHbekTepi Typni bonabl - anawpga on MeKTenTiH
NPUHUUNTEPIH KaTaH ycTaHyra MiHaaeTTi bonabl. CoHFbl yFbIMFa UNNKOCTPALLNS peTIHAE KeNeci LuTaTaHsbl
antyra 6Gonapgbl (ocebiHoaxeHe 6GynaH opi — TOMThIH apxuBiHeH anbiHFaH MaTepuangap): «Onappa
(kypbinbiMabik MekTen isbacapnapbinga - 0.1U.) kasip kaTapnapabl Tazanay Xypin xaTblp, OHAa TaHAAYAbIH
nakMycbl 60MbIN CTPYKTYPaNU3MHIH AESAbIK NOCTyNaTTapbliHA CAONKECTIK feHreni KolameT eTyne. MyMKiH,
byn nypbic weirap. Kanan bonfanna fa, aneMaik eHepAiH Tapuxbl XaHp Ta3anbifbl YLWiH KAMNAHUANapMeH
BipHelue MapTe bankangpl. NiwiHai kanpay kaxeT» (3. CaBuHa, «Ceos razeta», LLbiMkeHT, 1995). Hemece
Butanuin CuMakoBTbIH MHTepPBbIOIHEH LnTaTa: «BiniMHiH benrini bip ke3eHaepiHeH eTnecTeH, Hi3miHTONKA
Kipy npakTuKanbik TypLe MyMKkiH eMec. BisgiH bapimisgi KypbinbiMAbIK MEKTENTIH KOHLeNTyanabl MAeachl



BipikTipeni» («KapasaH-6nauu» raserti, Anmatsl, 1995).

AWiTa KeTeWik, TpaHcaBaHrapL KOo3fanbiCbl, LWbIH MaHIHAE, TYIFaHblH BacbiMAbINbIFbIHA, KEKelleneyre,
ap cypeTwiHiy mepbec TiniHe, «wkeke nosTukara» TapTaTteliH (BoHuTo Onueal. LbiMKeHTTIKTEPAIH
WblFapMallblibifbl 9p CYpPeTLWi OHblH asfcblHAa LWblFapMa XacaWTblH KapananbiM «bafblT» peTiHae
KabblngaHFaH oK, 01 ToNTbik>Koba peTiHae, «KypbIibIMAbIK MEKTEN» MOHO-X0b6achl peTiHAe KabblnaaHLbl.

KaHe, opuHe, LWbLIMKEHTTIK MeKTeNnTiH MafblHanblK SAPOCbIHbIH 631 — KEeHICTIK-KypblabIMIbIK
KOMMO3ULMSHbI 3epTTeY XXOHE 8Hep TyblHAbINAPbIH FbIIBIMU NPUHLMMTEPre CANKEC Ti3y — eH angbiMeH XX
facblp bacbiHpafbl aBaHrapAMCTEpPAI ecke TyCipegi, onapAablH FbibiM KyfbTIMEH 9XKHE eH AypbIC WeLiM
kabbinmaynbl i3feynepimMeH.

[MoCTMOLEPHU3M XBHE OHbIH TYCiHIKCI3 MyTaHT-bBanackl TpaHcaBaHrapa LWblfapMallbliblKTeliH XKorFapbl
MakcaTTapbl TYCIHITiH XOFanTbin anfaH. TpaHcaBaHraph aBaHraphka >kaTtafbl, A2/ NOCTMOLEPHU3M
MOepPHMU3Mre aTaTblHbIHAAl [ «TpaHcaBaHrapa» NeH «MNocTMO4ePHU3M» TEPMUHAEPI Kelae TeHicTipinyi
bekep eMec) - 6yn dapc niwiHiHgeri TparefusaHbl KaiTa weirapy, 6yn abbinbiHKbI-CabbIbIHKLI XKaHe
BocaHcbiFaH aBaHrapg, ryrranepy aBaHrapf, OiHreriH XofanTkaH («TpaHcaBaHrapg cypeTuwinepiHe
NONIMLLEHTPUKANbI XKAHE WallblpaHKbl Ha3ap TaH, 0Nl Kapchbl KypecTi aHe beTne-6eT KaKTbIFbiCTapLbl
TyblHOATNanAbl, ananfja TexHWKa MeH OopblHAAyAblH bipirenniri Typanbl Te3uUCTi Koca, Ke3-KenreH
KapchbliblKTapFa XKaHe TypJli Xannbl OpblHAAPAbLI TECIN 6TETIH TOKTaMalTbIH KO3fanblC Tapi3ai» — BoHuto
Onuea).

LLIbIMKeHTTIK TON ce3inin TypFaH NacCUOHapPNbIKTbIH, CEHIMAIKTIH, TYPaKTbINbIKTbIH XXaHe 3HTY3Ma3MHbIH
acepiH Kanablpambl. ToNTbiH KepKeMAiIKXKOFapbl MakcaTbl — KBPHeKi KEHICTIKTIH KaTaH KypblJibIMbIH, XXapKblH
XyWeciH i3gey, byn, apuHe, MOCTMOAEPHAIK >KapbliFfaHAblFbiHA Kapcbliblk: «Onap, cTpykTypanucrtep,
xaocka >on bepmengi. Onap ywWiH Ke3nencokTblk Ta XokK... Onap e3gepiH ani TipWinikTe oK, eLwKim
ovnan TannafaH, biperen dnem PopMynacbiHa eHri3rici Kenin xypreH oibl bap gen kayinTeHeMiH. On
bopMynaHbl WeiFaprbickl keneqi. bip kesnepi reHnit AnbbepT ARHLWITENH OHbI WibiFapraHaain» (3. CasuHa,
«Cgog raseta», LLUbiMkeHT, 1995). MyHaa yakbiTTeiH aMbeban 3aHaapbiH i3gey 6oibiHWa XNebHUKOBTbIH
TaxipubenepiH Kanam ecke Tycipmecke?

Tarbl pa bip uwTaTa: «Mbicanbl, rpek MaTeMaTuKacblHbiH aTackl [Mndarop 6ykin fanamgbl undppna
TaHbanaca... onga «Cu»-niktep yinecimai Typni niwingepae ispengi» (P. Kyatosa, «[Jenosas Hegena»,
Anmartbl, 1997).Mine,B.CumakoBThIHe3Co3aepi: «...[lilWiH-3eMeHTTepyaKbIT-KeHicTikTiHBacbl apibenweri
bonyaa. OnapabiH Ke3ekTi e3apa apekeTi dnem BipsiriH Kypaiabl» («OCHOBbLI CTPYKTYPHOTO MCKYCCTBa»,
«DoHKop» caiTbl]. CuMakoBTbIH LWaKipTTepi con BipnikTi TaHyra, cofaH XeTyre, OHbl Mofenbheyre
yMTbINAbl. Byn «HOMapu3aMre» >aHe TpaHCaBaHrapATbiH «KaNnTakTbiFblHa» Mynge ykcaManpbl. bipak,
LWbIMKEHTTIKTEPAIH e3aepi benrini 6ip keseHae 63 BipnecTikTepi yLWiH «TpaHcaBaHrapATbik» TEPMUHIHIH
anekBaTTbIK EMECTIMH TYCIHAI, XoHe «CTPYKTypanblK / KypblibIMAbIK MEKTEM» AereH aTTbl Kabbligaabl.
CuMakoBTbIH KOMMeHTapuni: «LLbiH MaHiHAe Bi3 eluTeHeHi e3repTkeH XoKnbl3. XKan FaHa «KypblabIMIbIK
MeKTen» TepMUHI 6i3fi HaKTbl 3aTTapFa MiHAeTTengi. TpaHcaBaHraph — LereHiMi3 TbiM KeH yfbiM, Bisre
KocblnyLiblnap kebeitin keTTi. Anaiaa 6isre eHy kepek» («Cgos raseta», LbiMkeHT, 1995).



AVNYAHANAPObIH APT-KOFAMBbI

CoHbIMeH, bi3aiH oMbiMbI3wwa, Butanuit CuMakoBThiH MekTebi kebiHe aBaHrapATblK MeKTenke ykcanabl, —
K3He, apuHe, aca 93a3iNaeNai, Knaccukasblk aBaHrapATTblH XPOHOTOMbIHAH Y3aK KalblKTbIKTa KEHETTEH
OHblH i3b6acapnapbl nawpa 6onapbl. Bipak, LLbiMKeHTTe aBaHraparblk yWipMmeHiH «nawnpa 6onybi»
COHLWAaNbIKTbl KEHETTEH [en anTyfa fa KublH, erep ectepiHige bonca, OHTycTik KasakcTaH - 6yn atam-
3aMaHHaH bepi cybuninnik LOKTPUHAHBIH TIpLWIiNiK eTy MeKkeHi, - >XaHe ae cyduinnik oppeHnepperi Wwemnx-
MLIaHHbIH MapTebeciH eciMi3re Tycipcek, — OHbIMEH KaTap cybuii yLWiH pyXaHu NpakTuka eHep MiliHiHge
TipWInik eTkeH: 3ikip kebiHe 61 MeH cydunnik akbIHAAPAbIH 6feHaepi apKblibl opbiHAanateiH (cyduitnik
ipreTacTa Knaccukanblk TypKi M033UsAHbIH OpacaH 30p api canTaHaTTbl FUMapaThl TYPFbI3blifaH).

MyHaa canbicTbipManapgbly KauTbiMAbIIbIFbl Oavikanagbl — KnaccukanblK aBaHrapATblH yWipMenepi
MOHaxTblK opfeHAepre ykcac, an cyguinnik opgeH apT-tonka ykcac. CoHpbikTaH, oHTYCTiKk KasakcTaHma
aBaHrapfarbl ynipMe nilwiHi TaMblp anfaHbl Aa TaHKkanaslpMangsl.

Mudwukansl cybuiinik bakrpayHaneH bip nexrenge «naumdusmai» ne, TonTblH cascn uHgebdepeHTTIriH
ne TyciHgipyre 6onagbl (6yn oHbl 60-wibl XbINAapAbiH aneyMeTTik benceHfi HeoaBaHrapaTapbiHaH

epekwenengipeail. Cybuigiy wbiHaiel kywTapabifel — 6yn  Bipnikne, CyireHiimed 6ipiry,—
WBIMKEHTTIKTEPAIH TepMuHonorusacbiHaa, «YuneciMmen». LUbIH MaHiHAe, Kbi3bIKTbl, erep cypuinn e3
MaKcaTbl eTin 3MaHauusnap afNeMiHae peBosiloLUsS Xacayabl Ke3aece, — dpUHe, 01 aJieyMeTTiK CblHHaH

afja eMeci pac. Mbicanbl, Koxa AxmeT fAccaymiiH «[uBaH-U-XMKMET» LiblfapMacbiHaH eneHAepai
ecTepiHisre TyCipiHisLwwi, aTakTbl cydMtNik WwenxTbl (OHbIH KECEHeCi - opTaFachlpliblk CaYNeTTiH Xayhapbl,

LLIbIMKeHTTeH anbic eMec TypKicTaH KanacbliHaa opHanackaH):
XankbiMbl3ga bypbiHFbIgAN MAPTTIK XKOK ...

LLlax neH ya3ipnep agingiriHin isi ceHgi ...

Kynav pa omyaHaHblH cepTiH MOWbIHAAMaWM ...

XanblK yLWiH — KaWfbl-KacipeT 3amMaH kengi, o agampap!

«Kbi3bln TpakTopablH» xobanapbl kebiHe cblH KyaTka We,— Mbicanbl, LLbIMKeHTTe eTkeH «[apeM
bpuragupa» nepdpomaHceiHga (1998), «bpuragmp» cesiHiH ©3i COBETTIK ToTanuTapiblk AUCKYpCKa
Xibepepi. TonTblH TOPT KaTbICYLUbICHI, BacbiHaH asfblHa AeWiH ak MaTaMeH opaHfaH — «rapem», buniri bap
afaMaaphblH TYTKbIHAAPbIHbIH — Kapara KWiHreH bpuraguppid OyipbikTapbl MeH fayblfl bipFafbliHa Mac
KeLleTTepAiH apacbiHAA bIpFaKTbl TYpbIM, Kyfamn, opbiH aybICTbIpbIn Typabl. Byn xepae, apuHe, «cyduiinik
nepdoMaHcTbl» ecke TycipMecke bonmac, cebebi on TONTbIH COHFbl XblNfapAafbl LblFapMallbliiblk
BenHeci bonbin xypai. Kenti 6ipi — «Mac guyananap», on BawwuHrtoHgasbl apt-¢ectnBanbga 2005
XbIfbl KepceTingi, - oHga Monpakyn HapbimbetoB neH ApbicTaHbek LLlanbaes, kyMblpbiapaaH wwapan
iwin xypin (TipwinikTiH KapekeTiHeH anbicTaynarbl CybUnNiK HblllaH), yIKeH MaTaga AyHUeXy3inik Tyabl
CbI3bIN WbIFafdbl, OHAA CaNblHFAH KPeCT MeH XapTbl all aMepuKanblk XonakTapablH oHbIHAA TaHbIMan
opak neH bantafra bapbin bipiregi.



BATbHIC LUbIFbICTA, LLbIFbIC BATBICTA

onbetre, «Kbi3bin TpakTop» pereHimis bipbetkenni Kybbinbic emec. OpuHe, byn xobaHbl aBaHrapaThl
FaHa fen aTay KublH (TpaHcaBaHrapAThiK LMTaLMS, XaHanblk NpuHLMMiHeH 6acTapTy, MeguaHbl TaH4ay4a
epKiHAiK, MOCTMOAEPHUCTIK MPOHMSA, OCbIHbIH BapeHeH LbIMKeHTTIKTepaiH xobanapsl aga emec). bipak,
balikanfaHgawm, NOCTMOLEPHM3M KalbiMbliHa, LWbIHALIKTEI €CTe cakTaMaFraH, on Tafbl ga Kipmengi. Ocebl
KYHre OeWiH Ton Myllenepi CTpyKTypanblk Teopus BolbiHILA KepkeMcypeTneH benceHfi anHanbicyaa,
webepnik neH canaHblH bacbIMAbINbIFbIH, NAACTUKaNbIK KYHAbUIbIKTapAbl HacuxaTTayna, KoHUenTyanmbl
eHepai cbiHMeH baranaypa: «Kasip akTyanzbl cypeTwinep >acan >XaTkaH TipaikTi ... yuiHginepgi tasapTy
Jen kaparaH XeH ... An «Kpi3bin TpakTopabiH» MakcaTbl - xaHa eHBekTepai kypy, xacay» (Mongakyn
HapbiM6eToBTbIH MHTEPBbIOIHEH, «ANTa XaHanbikTapbl», Anmatsl, 2001). Mive B. CuMakoBTbIH ce3aepi:
«...CypeTwWinep eHepaiH MakcaT-MygneciHeH wetTten keTkeH. OHblH BacTbl MakcaTbl apuHe cynynbik. On
Hene 6ankananpl? MiwiHHiK yineciMinge...» («Ceos razeta», LbiMkenT, 1998). Byn cesnep MomepHUCTIK
LWbIHABIKTbIH AUCKYPChI» afbiMblHAA alTbinagbl.

TonTblH eKiXkakTblblfbl BaTbic-LUbIFbic NMHUACH boMbIHLILa Dalikanadbl: bacTankbicbiHAa eTe bacTbl Xxoba
WbIFbIC XX0backl peTiHAe aurini bongbl.

MyHpawn ekibaFbITTbINbIK XaAblaa epikci3 Typae dyTypucT xaHe dyTypmsm wexipewwici beHegukT JlnBwny,
oMnan WeifapFaH akcTaBaraHATbl beHeHi ecke Tycipeai, — opbic eHepiHiH bentHeciH. Byn «BipxapbimMke3gi
mepreH / Monytoparnassiit cTpeneu» — 6ip kesiMeH LUbifbicka KapafaH, an «ke3iHiH >XapTbiCbIMEH»
BaTbicka kapafaH cant atThl. JIuBWKUTEIH bip Keninkepi bonraH - BaTtbicka Kapat waybin bapa XaTkaH
cknd capbasbl (OHbI 83 XebenepiMeH aTbin TacTayFa yMTbinFaH). By WbiH MaHiHAEe MofepHUCTIK GeltHe
- NNMHEeNNi Nporpecke AereH ceHiIMMeH, Menni KMcamnbin keTkeH ke3beH boncaga >eTyai MakcaT eTKeH.

Kbi3binTpakTopLbiap ewkanga waybin bapa >xaTtkaH >ok, cebebi kyHpenikTi icimeH kongapbl 6oc
6onmainabl. XoHe xebenepiHge onap Kombin koiraH (onapabiy xebenepi Myngem ok Aen anTyra ga
bonmMangbl — Cang Atabekos, Mbicarbl, OpTaibik MasMyHbl kapy->apak 6onaTbiH bipHelue >xoba xacaapbl).

BakcblHbIH Kapy->apafbl 60nbin TabbinaTelH KoObI3 6eH fabbingap WwelFapabl, onap apkbUibl agaMMeH
eMec, aflaM YLUiH Kypecefi.

BAKCbIJ1bIK EHBEKTEP MEH KYHJEP

Kasip 6i3 eH bacTbicbiHa kengik. Benrini bonFaHgan, aBaHrapATbiK NO3ULMA KinaccuKanblk TyCiHikTe — byn
KYHAbINbIKTapAbIH Tipwinikte 6ap >yheciHeH nporpammansik Typae bactapTy (3Tukanbik/3cTeTrkanbik)
>KaHe, Tipwiniri 6iTkeH api >ayblp 6onbin KETKEH XYMEHIH OpPHbIHA, XaHa Xyhe Kypy Tayekeni.

LbIHbIH aiTcak, MOAEPHM3M YHeMi >xaHe aaycbi3 by3y TyciiriMen accoumaumsanaHagbl (MbiHagan 6ip
coBeT KiTanwaco! bonbiH efli MOLepHU3M agpeciHe dununnukanapMeH - «PaspylieHune obpasa», aBTopsl
E. Pocnagew, 1984 >xbinbl KneBTe wWbikkaH, — OCbl KillKeHTan api CbiMbIMAbl KiTanwa e3iHiH aTakTbl
«MopepHn3m» bonnaHTbiMeH kaTap con bip nepecTpoika 3aMaHbiHAa 6i3 ywiH baTbic eHepi Typansl binim
ke3i 6onfaH e, — KanTafa CUbIN KeTETIH, KaTeXM3ucTbl Hycka).



KbI3bliTpakTopLubliap ew HapceHi by3FaH XOK, onap YHeMi acaMnasgblkka XaHe yineciMre yMTbiNabl,
OfaH ganen onappblH cespepi: «bi3aiH KOHUENUNUS — yANeciM XaHe con yrunecimMai bingipynid MuH1Mangsl
kypangapbl» (CuMakoBTbIH cesiHeH, «KapasaH-6auu» raseti, Anmatel, 1995). Onap 6y3y cTaguachiH
eTKi3in anbin, BipaeH KypblabiC cTagusicblHa TyckeHnpaen, — Bip ke3fepi kKnaccukanblk aBaHrapamcrep
Fanampbl LWafbin TacTaFaH, >aHe eHAi con MaTepuanpaH e3fepiHiH aBaHrapATblk A3CTypi BolbiHWA,
MiHCIi3 - aMbeban HycKacbIH - Xkacan anaTblH, KipniWTepaiH ecki KOMMacbIH Taybin anfaHaam.

KasakcTaHablk KepKkeMcypeT caxHacblHAa LUbIMKEHTTIKTEP KallaH nawnpga bonfaHblH ecke Tycipemikiwi?
90-wbl XbiNpapablH backl, aneM KuMpaHAblnapaa >atblp. bypblHfbl FanaM wafbingbl, agaMaap KyHAabl
BafblTTapbl MEH epTeHre AereH CeHiMiH ... T.6. T.T. XKOFanTTbl — Xanbifa MasliM akMKaTTbl aNTyAbIH KaXKeTi
XOK, 0N Ke3nep bapiHiH fe eciHpe.

Con Ke3pepi WbIHALIKTbIH 631 ecki aneMpi TybiHe feNiH XolFaH aBaHrapgucT bonbin KepiHAai, — KewiH
Kbl3bIITPAKTOpLWbIAp aBaHrapATbl 3cTadeTaHbl Kabbingagbl XoHe ecki kapTanap MeH cxemanap
BolblHWa XaHa aneMai kypa bacTagbl.

MIHE OCbl KE3[JE BAKCbIHbIH BEMHECI TYCIHIKTI BOJIA BACTAAbI

LypbiCbiH anTcak, byn beHe BipaeH TyciHikTi bonaabl, erep aBaHrapATblK MypaHbl MeHrepyneH bactanfaH
Bakcbinbik>K0baHbIH reHe3uciH bakbinan bakcaH. CebebiaBaHrapaTbik >kobaHblH KBa3uiHi, MUCTUKANbIFbI
KeHiHeH TaHbIMas. XX racelpAblH BacbiHAarbl aBaHrapaMcTepaiH eHepi anemre acepi 6apaan (Manesnu)
HeMece pyxaHu XeTingipyre kongay kepceteTiHaen Hopce (KanaumHckmi) peTiHge TyciHineTiH. BipiHwi
npakTuKka - Marmanblk — LWbIH MaHiHAe 6akcbiNblK MpakTuka, ekiHWici — MUCTUKanblK, cybuinni.
«Kp13bin TpakTopAbiH» LWblFapMallbiibliFbiHAaFbl beiHenep MiHe ocbifaH. Byn kyTinreH >xxaHe Kapananbim
BannaHbic, - aBaHrapatbl «andaBuT» urepin, MNiWiHAI YFbIHbIN X3He MilliH apKblibl MaHAI YFbIHbIM,
LWBIMKEHTTIK CypeTLUifep LWblHalbl MaHre AeH KONAb! — LWeKTeyni NiliHre, onapAblH TyFaH XepiH4e Tambip
BepreH niwiHre.

Bakcbl ferex kim? byn pyxtap anemi MeH afjamMpaap aneMiapacbiHarbl Aenfas, pyxTapblH XXoFanTbin anfaH
ajaMpapfa Kipin anfaH XblH-WanTaHAbl KyaTblH eMLi, HEMece pyXTapblH XOfanTkaHhapfFa pyxXTapbliH
KanTapaTblH eMwWi. Byn KplpcblK-NafneHi KyaTblH, >XOfanTKaH >XaKCblAblKTbl KalWTapaTbliH, 3aTTaphblH
PeTTiNIriH opHaTaTblH afiaM.

LLIbIMKEHTTEH LWbIKKAH CypeTwlinep 3 TapuxTapblH KWblH, CaHbIayCbl3 yakbiTTa 6acTafbl, 8/E€MHIH
KOFaNTKAH KypblilbIMbIH KaimblHa KenTipy H6oiblHIWa XyMblicTapabl 6acTagbl. AngbiMeH ofap fapbiWThl
63 KeHenTepiHiH KeHiCTikTepiHAe cangbl, ofaH KeWiH 6akCbiNblK apekeT MNilliHiHe KewTi, — on e3repic
TeK CbIpTKbl faHa bongebl, ananpa cananbl 60nFaH XXok. MoaepHUCTIK KepkeMcypeT Te, «cakpannbl»
nepdopMaHc Ta - bip «MUcTUKanbiK >XobaHbiH» MaHi bip Typni niwiHaepi 6onabl, pyxaHu npakTnkanapnbiH
Typni niwiHgepi bongbl, — onapAbl Mbicanbl, akblpblH 3iKip MEH KaTThbl 3ikipMeH canbicTblipyFa bonagbl.
OnappzbiH 6api anempixacamnasgay bonbiHwWwa TyTac )xobaHblH Typni Mognbukaunsanapsl faH, — BypbiCblH
avTcak, oHbl CbiHbIKTapAaH >uHay. backawa anTcak, «Kbi3bin TpakTop» xobackl eH bacbiHaH bacTan
«bakcblnbik» BonFaH, XaHe XacakTany ypaiciHie e3iHAiIK afekBaTTbl Kenin Kabbinganbl.



Bakcbl, kamMnaHue >acan, emiewnpi, apamibl pyXxaHw HblFaWTafbl, OfaH aCepiH TUTri3efi, — >XaHe
«KbI3bINTPAKTOPLWbIIAPAbIH» «Cakpanabl» 9peKkeTTepPiHAE >XWi KepepMeH MeH CypeTwi apacblHAa
balnaHbic opHaTbinagbl, «ke3re kepiHbec pamna» Oy3binagbl. 3aMaHayun eHepiiH LacTypnepi
MeH cbi3banapbl MyHAa e3iHLIK 6aKCbiNblK MpakTUKaMeH ylTacafbl: KepepMeHpep, Mbicasnbl, Kblp
eciMAiKTepiHiH XaHfaH TyTiHiMeH anactanagbl (exenmen anactay paciMmil Hemece cyMeH anactanagpsl;
oNapfa >XaHfakTap MeH XeMicTep TapaTbliagbl, 0/1 apeKkeTTeri KaTbicyFa Wwakblpafbl. AnMaTbiHbiH XKOO
BipiHae xyprisinreH, nepdomMaHc Typanel bip umTata: «TpakToplubliap» YAKeH Kalblk Tapi3fi HOPCEHI
>acan, OHbl bICKbIPbIK MeH alfai-lly MeH aFallka TaskTaphbl ypy AblObiCblHA KaWbIKTbl 0Ky OPHbIHbIH
nanisiHge cympen eTTi. Byn apekert BaraHTTapfa yHaFaHbl COHLWaNbIKTbl, onap nepdbomaHcTaH kKeniH bip
cafaTTall yakbIT «KalbIKTbiH» TyDiH afall TasgkTapMeH ypfbiian, fabbinnbl COKKbl AblbbICTap WhlFaphbl»
(C. Cyneesa, «KoHTuHeHT» >ypHanbl, Anmatbl, 2001). CypeTwinep KkebiHe LWOKTbIH «A3€H» TaCisiH
KonfaHakbl, COHbICbIMEH NybiMKaHbl CTaHrauuanaH, onfay CxeMaTU3MiHeH LblFapafbl: Mblcanbl, bip
nepdoMaHc Ke3iHAe AMyaHa KepepMeHre XaKkblHAan, ofaH YIKeH ak Wwap yCbiHaAbl, — KBPEPMeH LWaphbl
eHAji anMak bonfaH caTTe, MyaHa KEHETTEH OHblH asfblHa Kynanuabl.

STHOrpadusanblK WhIHAbIK, YNTTbIK LOCTYPAI >KaHFbIPTyAa apinke apxMBTIK >XAKblHAbIK — CypeTLinep
Ma3sanaHbin XypreH macenenepdid bipiHwici emec. KebiHe onapablH «canT-fypbinTapbl» KUAAWM epkiH,
MMMNPOBM3aLMANbIK COTTepeH afla eMec, a3ingeH fe aja emec. Meicansl, 2001 xbinbl, [MaBnogapnbik
KepkemcypeT Myseiinge Monpakyn HapbiMBetoB catbifa epmenen keTTi (6akcbinap WbIHbIHAA Aa
XKOFapfbl a/1eMre yMTbIy Ke3iHAe caTblHbl NaikganaHfanbl pac), WwaHkobbi3na oMHaabl, — 0faaH KeriH ysbl
TenedoHbIH WblFapbin, TaHip KyoanMmeH cennece bacTagbl, Kynanra NasnogapgaH canemaep Xonganb.
Kynav cypeTwiHi ecTereHiHe KyMaHiMi3 oK. Kel-kesfe Kbi3blnTpakTopLibiapiblH KOCTIOMAEPi MeH
My3bIKaslblK acrnanTapbl ©3[epiHiH «Tapuxu NPOTOTUNTEPIHEH» MynAeM aupbiklia. AnMaTbiiblK «ALblK
kana» dectnsaninge 2002 xbinbl M. HapbiMbeToB KycTapAblH KayblpCblHAApbl KaganfaH Kuis kannak,
XengepiHge >xenbipwekTtepi bap xanaT kuin >xypgi, on >xenbipwekTep Typni xanbikTapablH bakcbiabik,
yNriciHZe o AyHWere yLlyFa KaXkeTTi kaHaTTapabl benHenenpi. Ananga, e3iHiH «aMaHcMnaLmanb» aKLbifi-
Kerinaip TyCiMeH on xanaTt eyponanblk TeaTpAblH pyXblHa >KONAANTbIH, GpaHLy3 naHToMUMackl HeMece
UTanbsHAbIK Lefib-apTe KOMEeAMUSACbl Tapi3fi, — apxaukanblK fananblk canT-paciMaepre kaparaHia
(aiiTa KeTcek, oesb apTe KOMeAUAChIHbIH ypaHbl — «KyaHblWTbl XaH» (lanima allegre) — oHbl Mongakyn
HapbiMbeToBTbIH WbifapMallbiibifbiHa  ga >kaTkbizyra 6Gonagbl). @ectmsansga  «Lbifbic-batbic»
nepdoMaHCbiH YCbIHFaH CypeTWi opacaH yikeH paabbingbl Kafbin TypAbl, fabbinFa TiriHEH KOHUEPTTIK
posiNbAiH iLleKTi paMachl bekiTinreH, — posnbAiH iLleKkTepi ap COKKbIFa AblObICHIH WblFapaTbiH, COHbICbIMEH
Weirbic neH BaTbicTblH Kypheni e3apa KaTblHacTapblH naw eTeTiH. «KepkeMAik peKoHCTpyKuus»
MeH «YATTbIKTbl penpe3eHTauusanay» TeopusiCbiHbIH afenTepi TaH Kanap epfi, erep AcTaHaparbl
«Kynetnnatdopma 6 winge» (2006) dectmsaninge 6onca, cebebi onpa Apbictanbek Lllan6aes, Caug
AtabekoB neH Butanuin Cumakos e3fepiHiH nepdoMaHchl Ke3iHae Kapa NUAXKaKTbl Mapafa >KaHe anTblH
Mackanapfa kniHgi. XXofrapbiga anteinraHgan, «Kel3bla TpakTopLubliap» yiliH 6acTbichl — CbIPTKbI @aHTypaX
eMec, iWKi MafblHacCHI.

83 OTAHbIHAA JA MANFAMBAPSIAP BOJTALbI

«Kpi3bin  TpakTophbiH» nepdoMaHCcTapblH Onaphafbl UMMPOBU3AUMSANbIK 3NeMEHTTEepPAIH KenTiriHe



KapamacTaH, «MHTYWTUBTI 9peKeTTep» eMec, YyineciMii, >XaTblkkaH TyblHAbl Aen KabbinparaH >eH.
CypeTwinep nepdopMaHcTap MeH X3MNMNeHUHITEPAI KOMMNO3ULMSANbl OpHanacTbipakbl, 431 KepkeMcypeT
3aTTapbl Topisai: «bi3 ywiH KeHicTikTiH ap HykTeci, ap apekeT, Ablbbic MaHbI3abl» (M. HapbiMbeTOBTbIH
cesiHeH, «AnTa xaHanbikTapbl», Anmatel, 2001). EpTepekTe, «nepdopMaHcka OeriH», 3KCNO3ULUSbIK
KEHICTIKTI yMbiMAacTbipy BipiHWIi Ke3ekTi MaHbI3gbl bonFaH — Ton KaTbICylWbINAPbIHbIH TYypNi CTUAbAI
CypeTTepi MeH HblCaHAapbl TyTac 3KCMO3MUMAMbIK aflaHFa MOHO-TYbIHAbIHbIH KipniwTepi Tapi3gi
XuHanagbl, «Kpi3bin TpakTopblH» KepMeci WbIHbIHAA COHAAN MOHO-TYbIHAb! Bonbin Tabbinagbl.

LUbiMKkeHTTIKTEPAIH KepMenepi Typanbl 90-wbl Xbingaphafel MakananapgaH WNKCTpaTUBTI y3iHginep
yCbiHaMbIH (LUMTaTanapAbiH y3blHAbIFLI ONlaphblH KepKeMce3iMeH pacTanagbl):

«KepMe KeHICTiK Tapi3fi YCbIHbINFaH... 0N TipWIiNikTiH 3aHAapbIMEH KypblIFaH ... IKCNO3uLMa aBTOpbI
Butanuin CnmakoBTbIH ce34epi OHbIH MakcaTbiH 06pa3fbl cunatTangbl: «Typni bynbiMaapablH KepMegeri
aneMi - bipxep wapblHAarbl Typai kenbetrep Tapi3ai. OcbigaH oHbIH nonsapbiFbi: Mongakyn HapbeimbeTos,
Nropb EBcees, ApbictaH Llanbaes, PaBunb Abgynos cekingi cesiMAik-3MouUMOHaNAbl acepiepheH
XKYPETIH cypeTLinep, — XaHe, ce3iMAepiH, aMoLnsanapbiH bacyfFa ThipblCaTblH, MEH3EYLLINiIKKe YMTbINaTbIH
cypeTwinep, byn mMeH xaHe Caup Atabekos. byn nonspnbiktapfbl kocaTelH bybiH — CMaun Bbasnues,
HOpuin EBceeB neH ynHap Meip3aranukosa. bapnbik ocbl KopbiM Bip kepMmere bipikkeH, ©3iHiH con
>K9He OH >KafbIMeH, acTbl MeH YCTIMeH TyTac, XaHe, — e3iHiH «boc-opTacbiMeH», cebebi oHbIH 63iHae
ne dunocodua bap» (P. Epranunesa, «Kaszaxctanckas npasga» raseti, Anmartsl, 1996). «kepMe KeHicTiriH
yMbIMAACTLIPY MiHCI3 geyre bonafbl, on TiriHeH Ae, KenneHeHiHeH fe, abpeH onnactbipbinFaH. OHpa e3
TikTepi xaHe kengeHeHaepi bap. Ci3 e3iHi3 yLWiH onapabl Tafbl fla Tafbl TeKcepe anachbl3, bipak ke3gencok,
3NeMeHTI MUHUMYMFa OeNiH XeTKi3inreHiHe Ke3iHi3ai xeTkizeci3. MiHe ocbiCbiHAa MeKTen 63iH KepceTTi.
Kepmepe 6api feH kotoFa namblKTbl... 3anmbiH BipiHwWi benirinaeri TpaHCyakbITThl NaKTbipynap Aa Ha3apaaH
TbiCKanManabl, oHAa Tipwiniktiy bbinFapbl bacTaynapbiHaH can bypbincak 3aMaHayu WHTepbepre
Tan bonackiH... Erep MeH kepMeHi kepin bonfaHHaH keniH Butanun CumakoBneH cyxbaTraccam, MeH
ofaH «banban» ranepescbl Here xeTkinikciz 6ongbl mereH cypak koimac eaiMm (cunaTtanfaH kepme
LLIbIMKeHTTIH 0B/bICThIK eNike TaHy MyseniHge eTkeH — O.LL.). Conpa on 6binai xayan 6epgni: «ban6an»
Bi3ni coHWanbIKTbl KaHaFaTTaHAbIpManabl: Bi3 oHAa e3iMi3fi Xanckl3 ce3iHeMi3. bi3 bapimeH bipre iniHin
TYPFbIMbI3 KenMmengi, Bi3 apanacein KeTKeHAi KanamarMbld»... CuMakoB byn kepMeHi xymak bypbllbl
nen atagbl» (3. CasuHa, «Ceos raseta», LUbiMkeHT, 1995). «MHcTannaumanbik kepMenepae osapra
TeH KeneTiHgep >ok» (P. KyatoBa, «[enosasa Hegens», Anmatbl, 1997). «Myseit kbiaMeTkepnepi
CypeTwWinepAiH aKcnosunuusa xacay kabineTiHe TaH Kangbl — byn aca MaHbI3[bl XXaHe 0HaW Lapya eMec...
Bip KeHenTiH OpHbIH aybicTbipyFa bBonmawnTbiHgaln, bip ckynbnTypaHbl Bip caHTUMeTpre aybiCTbipyfa
6onmaitTeiHaal, 6api e3 opHbiHaa Typ. Kepme 3anbiHaa Yinecim 6unik ettil» K. OxaHabaesa, «HoBoe
nokoneHue» raseti, Anmatsl, 1995).

CoHbIMEH, KbI3bINTPAKTOPLUbINApAbIH KepepMeHLepre KOWFaH MakcaTbl — >eKe alfiblHFaH fanampaa
yhnecim opHaTy — bapiHe ge benrini 6bongbl, cypeTwinephiH e3epiHe fe: «Kbl3blKTbIChI, CypeTLWinepmin
e3[epi fe afaMfa eHep apkbiyibl 1an acep eTyre bonaTbiHbIH Tamallua TyCiHefi, TiNTi eMipnik ypaicTepai
[le eHep apkblnbl peTTeyre bonanbl, kepy KabineTiH Tazanay apKblibl, CynyblKTbl K8PY apKblibl KOFaMfa
afamrepLUinik neH TapTinTi KanTapyra 6onaabl» (P. Epranuesa, «KasaxcrtaHckas npasga» raseti, AMaThl,
1996).



Bakcbl kemekTecyre xxaHe empeyre MiHgeTTenreH, — «Kbi3bin Tpaktop» Aa kepepMeHaepre i3ri acep
Turisepi. Kazip 6i3re eHepaiH KybblnblCbiHA «>Kal FaHa» TaHLaHynaphbl 0Ky KillKeHe TaHKanapblk Hapce
(ce3 1995 xbinbl 3.KacTeeB aT. MeMiekeTTik KepkeMcypeT My3seitiHae eTKeH «Kpli3bln TpakTopmbliH»
TOMThIK KepMeci Typassl, AnMaTtsl):

«LLIBIMKeHTTIK cypeTwinepaiy kepMeci... — Bi3aiH Kanambi3fblH HEMecCe eniMi3fiiH pyxaHu emipiHgeri
YNIKeH Kybbinbic — gen anTy, elwTeHe anTnayMeH TeH... byn cypeTwinep Typanbl aceblpManbl LWbipankjaH
e3refie alTy, MyN4eM MaHbI3bl XO0K... Bapnbifbl 9 cypeTLi 63 TyblHAbINAPbIH YCbIHFaHbIHA KapaMacTaH, bip
OybIH ypnak TyblHAbINAPbIH KOWFaHAal: 6api COHLWANbIKTLI 9CeM, 6Te 33y/iM XaHe MilliHi MEH MaHbI3bl
BoiblHWwa afkTanfaH 6ongb» K. Ixanabaesa, «Hosoe nokonenme», Anmatsl, 1995).

«TofbI3 cypeTLi ... My3enpae bip Faxawnbin Hapce xacafbl... KepMe... bi3fiH 3aMaHbIMbI3fafbl eHepLiH Tipi
6ip KybbibickiHa atHangbl» (P. Epranuesa, «BeyepHuit Anmatel» raseri, 1995).

«LLIBIMKEeHTTIK cypeTwWwinepaiy TyblHAbINAPbLl Ta3anblK MeH PyXTbibIKTbl 3epTTenti, onap 6i3re 6yriH
COHLLANbIKTLI XeTicnenTiHi pac» ([1. KasaHHnukoBa, «Hayka KaszaxctaHa» raserti, Anmartsl, 1995).

«KepMe... 6izaiH MagneHun eMipiMizge e3iHAik bip xapbinbictan 6ongb» (P. Epranvesa, «KasaxcraHckas
npaspa» raseti, Anmatbl, 1996).

LUbiMKeHTTIK cypeTwinepfiiH eHbekTepi KepepMeHAep YLWiH HA3iK 3CTeTUKaNbIK Ce3iMAepaiH KauHap Ke3si
bonabl:

«OHbiH (Cang AtabekorTeiq - 0.LL.) keHenTepi Typasbl 4an api eTkipnikneH xypHanuct Posa Kynabaesa
anTkaH wWblFap: «MeHi >engi WbIHXbIpMeH 6ainan aTkaHgai cesim 6unepi» (P. Epranuesa,
«KazaxcraHckas npasga» raserti, Anmatbl, 1996).

An eHpi Mongaxkyn HapbiMbeToBTbIH anMaTbifblk «Pyx» ranepescbiHna eTkeH «Mupaxs» xeke KepMeci
Typanbl nikipnep:

«KepMeHi kepy kepek. On eTe kaxeT, cebebi 0N >xaHa eHep, MaHriNik 3aTTapra XaHa Ta3a keskapac» (B.
Pynmac, «KasaxctaHckas npasaa» raserti, Anmatbl, 1995).

«LLbiH MaHiHae Biperei cypeTui... OHbIH ap TyblHABICHIH Bip CUKbIp/bI aypa Kopwan Typaasl» (A. Faxos,
«Topu3oHT» raserti, Anmartsl, 1995).

«HapbiMbeToB cbiHAbI cypeTwwinep, 6i3fi onnaHyra Maxxbypnensi, >xaMaHblKTaH XaHbIMbI3bl Ta3alangbl,
eMip LUbIHABIFbIHA XaKblHaaTagsl» (J1. Tykaitno, «HxHbin Kasaxctan» raseri, LbimkenT, 1995).

CoHbIMEH, LWbIMKEHTTIKTEPAIH LWblFapMallbl/iblfbl KepepMeHAepre Kiaccukanblk aBaHrapaucTephiH
WblIFapMaLUblbIFbl 83 3aMaHfacTapbiHa acep eTKeHen acepiH TUri3gi, — Tek, XX facbipfiblH bacbiHOafbl
nybnukapaH epekLleniri, Facblp COHbIHAAFbI KepepMeHaep «nntc benricibap» aMouuanapgbl ce3iHpi.
Opbic dunonorel Lanup e3iHiK anrini «3cteTudeckuin onbiT XX Beka: ABaHrapg v noCTMOLEPHU3M» aTTbl
eHberiHoe aBaHrapATblH KpUTEpPUIAi peTiHae «nparMaTukanblk KpUTEPUNLI» TaHAaabl, AFHN KepepMeHre
acep eTy [eHreliHiH KpWUTepWWiH, peakuus MeH Mikip KywWiHiH kpuTepuniH. Lanuppiy nikipiHwe,



aBaHrapamMcT YWiH WblHaWbl apTedakT - 0N TaHkalFaH KepepMeH. MyHOa KaXeTTinikneH «e3apa
apekeTTecy 3CTeTMKachiHbIH» 3aMaHayu cypeTuwinepi ecke Tycefi (PupkpuT TupasaHuiig T.6.), cebebi
onappAblH 3CTeTUKanNbIK 8HIMI - 01 nybnnkameH bannaHbicTbiH 6ap MyMKiH Typnepi: nybnuka ywiH Tarampap
fLavblHAay, LyKEHAEP XXAHe TypAi CepBMUC OpTasibiKTapblH ally, NikipTanactapfFa KaTblcyFa Wakbipynap T.6.
Byn cypeTwinepaiH »xobanapbiHaa «eHep TyblHALICbIHLIH aypacsl nybavkara eteni» («e3apa apekeTTecy
acTeTukachl» TeopeTnk Hukons ByppuoHbiH cesi).

«Kbi3bln  TpakTopAblH» >KaffaibliHoa aypa nybnvkara aybicaflbl — OHblH  [LiHW  TaHKanapiblk
3K3anbTauMacbiHAA, — TybIHAbIHBI TacTamMan. MyHpaa 6i3 nocTknaccukanblk Aayip YWiH cCMpeK Ke3aeceTiH
NO3UTUBTI KOMMYHUKaUUsHbI bakanMbl3, TiNTi Hekenik Bipiryni, aBTop MeH KepepMeHHiH. CypeTwinep
63 3aMaHblHa COHLWIANbIKTbl Cail eKeHi KepiHin Typ, onap bip opacaH ynKeH aneyMmeTTiK TancbipbiC
KabblngaHraH4an...

93IPLUE OCbIFAH TOKTAMBIK

BizgiH TankblnaynapbiMbl3 ken beniriHae eTKeH FacbipfblH COHbIHA KaTbICTbl 60Nabl, — Ka3ipri, 3aMaHayu,
Xarpangbl Tangay byn MakanaHblH asacbiHaH WbIFLIN KeTeg,.

An 90-wbl Xblngapfa KaTblCTbl — 3PUHE, MaKasa 3cce CMNaTbiHAA Xa3blfIFaH, TOSIbIK eMeC XXaHe MyHKTUPI.
«KpI3bin TpakTop» aTbiH OpTanblk a3usanblik KePKEMCYpeT KeHIcTiriHae ani fe pednekcrey KaxeT. TonTbIH
WblFapMaLlbibIFbl — nocTkeHecTik OpTanbik A3vna ayMmarbiHaa biperev aBaHrapaTbik koba — 3epTTeyLliHiH
enresek api YHiNreH HasapblH KaXeT eTefi; ofaH Koca, TOM e3 affblHa KepKeMcypeT MakcaTTaphbl
KOATbIHBIMEH MaHbI3Abl api TaMalwa (WbIHbIH aiTcak, 3aMaHayu cypeTwinepaid KaicbiCbl angapbiHa
KepKeMCYpeTTiK MakcaTTapAbl Kosafbl, — MaHcan MakcaTrapbiHaH e3re?).

Byn »apKpblH Y>XbIMHbIH LblFapMalLLbiblfblH TOMbIK 3epTTey bonaliakTblH eHLWICIHAE eKEHIHE CEeHIMAIMI3.

OkcaHa lllatanoBa, Anna Npuk
XypHan «Tambip» N°18, cayip-winge 2006 Xbin



KELWIM 8TKEH B8TKEJI
MOJIOAKYJ/1 HAPBIMBETOB - KE3SEHAI
BEVMHENETEH JAHbILLNAH

BTken. TapuxTbIH bip ke3eHiHeH eKiHLWiciHe eTyi. YnkeH HappaTuBTepAi by3y MeH XXahaHXXblK ULe0N0TUAHbI
e3repTy. ATakTbl KasakcTaHAblk cypeTwi Monpakyn HapbiMbeTOBTbIH eMipiHe calkec KenreH yakbIT
ocblHAan bonabl.

B3iH i34ey, 63iHiH TaMbipnapbliH i34ey, OpblH anfaH Tapuxu >KaHe uaeonornsnblk 6oc opbiHAAPAbI
TONTHIPY, WbIHANBINLIKTL MUCTUdUKALMANAY — CON YaKbITTbIH epeKienikTepi. CypeTLi, WblHaMbIIbIKTbIH
MeHTanAbl 3epTTeyLici Tapi3hi, OHAAW KYLWTi KoFaMAblK Kyn3enicTepheH ThiC Kana anMangbl. Monpgakyn
HapbiMbeTOBTBIH LWblFapMallblblifblHa XahaHAblK KEHECTIK napagurMaHbiH NOCT-KEHeCTIK WhIHAbIKKA
aybICybIHbIH inecne ypAicTepiHe peprekcnsachl TaH.

CypeTwi 83 TyblHAbINAPbIHAA 63iHIH TapuXxbiHa, 83 0TbaCkliHbIH TapuXblHa, 63 eNiHiH TapuXblHa XYriHea|.
PKaHe byn ke3kapac - 3epTTeyLiHIH WeTTeTiIreH Ke3kapachl faHa eMec, o/ - yMbIT bonFaH fana ayeHiHe
KyWi KenTipireH acnanTblH ce3iMTanfbikneH kanTa opanybl. Kasak aybuiblHbIH TypMbIC-TipLiniriHe
apHanfaH TyblHAbIIapbIHbIH apacbiHia Tek eTKeHre emec, bonaliakka fereH KywTi KyW3enicTep opblH
anagbl («Tantyc/MonaeHb», 1985., «Ayna/[Bop», 1992x., «Onap eTTi/OHun npownn» 1999x., «8Hrime/
Pazrosop», 2000x., «Bynak/PomHuk», 20005. 1.6.). MongakynabiH cypetrepiHgeri aybii, on kebiHe -
WeTTeTiIreH OpbIH, Bi3 OHbI KaNAbLIPbLIN KEeTKEH OpbiH, Bi3 yMbITKaH Tapux. Kyipey, knpay MeH bonaluakrafsbl
Benricispik cesiMi webeppin TyblHAbINAPbIHAA CapfbIlW TYCTi TackbiHAapbl bap KerepreH KeHicTikke
TerinreH. Mongakyn HapbiMbeToBTbIH «MeHiH Ka3akcTaHbiM» cepusicel — byn e3repicTepfi KyTin TypraH
en, benrici3 bonawak TabanablipbIfbiHAAFbI €11, 63iHIH XXaHa TapuXxblHa Kagam backin Kene XaTkaH en.

Tapux e3seHiHiH bOip >kaFanayblHaH eKiHWI >afanayblHa ©Ty apKalwaH benrici3gikTiH KynuanbifblHa
opaynbl. [Jan ocblHAa aBTOpAbIH LWblfapMallbliblifbl Ka3aK XalKblHbIH CanT-A3CTYPiHAE afiMacTblpbiifaH
MUCTMUM3MMeH Tonaabl. «benricizben asTonopTpeT/ABTONOPTPET C HEM3BECTHbIM» TYbIHAbICHIHAA
Monpakyn HapbiMbeToB Bi3re e3iHiH anbTep 3rocbiH KepceTin TypfaHaaw. >KeHe byn anbtep 3ro -
Ka3aKTblH CanT->Xopanfbliapbl MeH cyuiinik punocopusiHbl Taxipube eTeTiH bakcebl.

Bakcbinbik MucTepusa 3amaHaym cypeTwi ywiH byn nepdopmaHc. ABTopAblH WbiFapMallbliblifbiHAa byn
XKaHPAbIH Y/IKEH OpbIH anfaHbl TaHkanabipMangel ga. «Keisbin TpakTtop» apT-TobbiMeH bipnecin, on
TONTbIH ipi durypanapbiHbig bipi MongakynabiH fan e3i bonFaHbl aHblk, bakcbl AanaHblH MUCTUKACHIHA
EHTI3YAiH XXaHe LWbIHAbIKTLI TPaHCUEeHAEHTaNbAbl MeHrepyniy bip ceaHcbiH faHa eTkisreH >xok. 2006
XKbINAbIH KaHTapblHAAFbl 0NapablH neppomMaHcTapbiH ecke Tycipcek bonraHbl «baty/Morpyxenne», 2005



Xbingarbl «Mac guyananap/Mbarbie gepeuwin» Hemece 2010-2012 >.K. XaNblKapasblk XblACaNbIHFbI
ARTBAT FEST 3amaHayu eHep decTmBani aacbiHAafbl akmanapbl.

ABTOpPAbIH LWblFapMalUblfblFbIHAAFbI Tafbl Bip MaHbI34bl aKLEHT, 9puHe, o1 KewneHginik. Kazak xankblHblH
TapuXblH KeLMNeHAiNiK MypacbiH enectety abaeH kublH. MiHe, Mongakyn paes3iH KelwneHAi caHan, 63
BolblHAarbl KewneHainik cesiMiH 0aTTbl. OHbIH TybliHObINAPbIHAA KA3ipri 3aMaHHbIH 3KONOMUANbIK
MacenenepiHe 6etbypynap ken: TaburaT, afamHblH OHbIMeH DannaHbiChbl, TIpWIiNiK MenepiHiH e3apa
BalnaHblic XxyneciHgeri - TaburatTarbl agaMHbiH opHbl. KewneHai TaburatraH Tikenen bannaHbicTa eMip
cypedi, cebebiTaburat kanbinTackaH api banaHcTbl xyie. TaburaTTbiH LUKNAbI-XKyReni TapTibi kewwnexgire
eMipaiH ke3benik afeT-FypnbiH Xyprizyre biknan etefi. Agam3sat xyweciHiH TaburatneH HalinaHbicehl
cypeTwWwiHiH eHbekTepiHae epekiie MaTepuan bonbin bankanagbl, aBTOKeNIKTEPAiIH eCKi AeHreneKTepiHiy
pe3iHkenepi Tapi3ai. Mongakyn ywiH pesiHke TinTi Banban Tapi3ni kmeni eckepTkiwTepre e, KyHHiH
Kyoannan HelcaHbl «KoHbl3/Ckapabeit»-re ge (2010.) MmaTepuan 6ongbl, cypeTili pesiHkeHi Taburu eseH
KyMbIMeH eHaeni («MeH-kasaknbiH!MbiH enin, MbiH Tipinren!» 2011 x.). PesiHke meHrenekrep kepkem
MaTepuan peTiHge e3 HolbiHa 3KoNOrMsANbIK uaesHsbl recycling, yHeMi Ko3fanbliC MAesCbiH KaMTblabl.
(«Kasak TioHnHri/Kasaxckuit TioHMHM», 2011>x.).

Tapux e3eHiH «eTKenfe Kewin eTKeH» 3aMaHAbl bacblHaH eTKi3reH kasakcTaHAblkTap ywiH Mongakyn
HapbiMbeToBTbIH eHbekTepi — ©3iH i34ey XaHe caHa MeH XaHpafbl 60C KeHicTikTepAi TONTbIpyAblH
CypakTapblHa >ayanTapablH kavHap ke3i bonein Tabbinagbl. bonawak ypnakrap ywWiH OHbIH CypeTTepi,
neppopMaHCcTapbl MEH WHCTaNAsILUSANApbl — TapUXM CUpanbiblH XXaHa alHanbIMblHbIH BacbiH cypeTTey
XKaHe YNTTbIH 63iHAIK pyXaHu calikecTeHpipyiHiH basacbkl bonyga. MongakynablH AaHblWUNAHAbIIbIFbl -
3aMaHAbl cypeTTey, OHbIH anfblllapTTapbl, XXaFrgannapbl MeH cangapbl. ABTopAblH 631 auThnakLWbl, 0
«panaHblH KoablH» TabyFa yMTbINAbI XKaHe con Xeke Wnudphbl i3gey - 6i3 ywiH bacTtel Mypa bongei.

Onbra BecenoBa, ¢punocog,
«Eypa3unsanbik Mageun AnbsiHcy» KK anpekTopbiHbIH opbiH6acapbl
2017



MOJIAAKYJT HAPBIMBETOBTbIH 6MIP>KOJ1bl
(1948 - 2012)

1948 xbinpbiH 5 KaHTapblHAa OHTYCTIK
KazakcTtaH obnbicbiHbIH [Naba-Can aybinbiHaa
TyraH (ka3ip B36ekcTaH xepi).

1973 x.6epi TawkeHT 0bnbICbIHAA CbI3Y XKaHe
cypeT myranimi Ne31 OM B3KCP.

1974 x.TawkeHTTeri beHbkoB aT.kepPKEM-CYpET
yumnuuieci, MaMaHfblfbl — CypeT XKaHe Cbli3y
MyFaniMmi.

1976 x. 6epi LLIbimkeHTTEri KacTees aT. kepkeM-
cypeT yunnuuieciHae okpiTywbl (LLbIMKEHT K.].

1977 . 6epi KepMenepre KaTbICbIN XYPA.

1990 . Kazak meMnekeTTik Aban ar.
nefjarornka MHC-TUTYTbIH BiTipai, cypeT-
rpadmka dakynbTeTi, MaMaHObIFbl — CYypPeT XaHe
CbI3y MyFaniMi.

1990 - 1995 K. «Kbi3bin TpakTop» TOOLI
kewbaclbina-pbiHbIH Bipi, «KeHicTiKTiK-
KYPbIJIbIMAbIK, KOMMNO3ULMSA» 3aMaHayh eHep
CTypmachl HeriziHge LLbIMKeHTTe KypbInfaH.

1993 . bepi BHAipic koonepaTUBIHIH cypeTLUi-
Lu3anHepi.

2000 . 6epi «Xabap - 2» xaHe «En -ApHa»
TenekoM-naHuanapbiHbig bac cypeTwici.

1976 - 1996 x. K. LUbiMKeHTTe eMip cypai
(OHTyCTiK KasakcTaH).

1996 - 2012 >.)K. AnMaTbl 06/bICbIHAaFbI
Kbipraybingbl aybinbiHa KewTi, AnMaTtbl Kanachl-
HblH MaHbl, KaszakcTtaHn Pecnybnuvkacel, eMipiHiH
COHbIHA AENiH OCblHAA TYPAbI.

2012 . 13 aknaHbl 64 »acblHOa KanTbIC
bonpabl.



MOJIOAKYNT HAPbLIMBETOB - KP OBHep akapemusicbiHblH Myweci, KP CypeTwinep opafblHblH MyLUeci,
xanblkapanblk >xaHe «Xirep» npemuanapbiHbiH naypeatbl. Typni >xaHpnapfa eHbek eTTi: MHCTannauus,
KeckiHoeMe, MyciH, nepdomaHc. KasakcTtaHpabik contemporary art HerisiH kanayweinapgbly 6ipi. Kananbik,
pecnybnukanblk, xanbikapanolk [nOeHrengeri kepMmenepre kaTbickaH, «SOROS kopblHbIH 3amaHayi eHep
opTanblfblHbIH» AnMaTblgarbl KenTereH xobanapbiHa KaTbiCThl, pecnybnukaMbiagbl keneci enpepne YCbiHAbI:
AcTpua, Lsenuapusa, lepmanus, Yexus, AKLL, Wrtanug, Pecen, wamaMeH KbipblKTaH aca MeMJeKeTTe.
Mapat lenbMaHMeH Gipre eHbek eTTi (ITEPMM 3amaHayit eHep Myseiti, MepMb K. Anmatbiga 3amMaHayit eHep
MekTebiH awTel, ARTBAT FEST 2010 xaHe 2011 dec-tmBanbpepiHiy Myweci bongel, ARTBAT FEST 2012
dectuBaniHe fanbiHpanyna efi. bipak HapbiMbeToBTbIH Ka3acbiHaH KeliH oHbIH cynbanapbl bolbiHWwa bipHelle
UHcTannsauusanap xacangbl, onap ARTBAT FEST 2012 dectuBaniHge on Typansl ectenik 605bin yCbiHbIAAbI.

)XEKE KOPMEJIEPI

2017 Oepbec kepMe. KasakctaH Pecnybnukacel ynTTbik My3eni, AcTaHa, KasakcTaH
2012 ApHaiibl kepMme. MeMnekeTTik 3.KacTeeB aT. eHep Mypaxkaibl, AnmaTbl, KaszakcTaH
2005 «Kuan 2», ranepes «TeHrpu-Yman», Anmatel, KazakcTaH

1995 Manepes «Pyx», Anmatel, KazakcTaH

1994 Tanepes «ban ban», LLbiMkeHT, KazakcTaH

TONTbIK KBPMEJIEP MEH >XKOBAJIAP

2006 6-wbl biwkek BipiHwWwicayipnik KOHKypchl «ABTONOPTpeT B HaType», CTyausa «Museum», YNTTbik DiTMEB aT.
BHep My3elti, biwkek, KpipFbiacTah;

«Barrel.kz», COPOC 3amaHay# eHep opTanbifbl, Anmatsl, KasakcTaH;

®ectmBanb «Polycentral», lambypr, lepMaHus;

BapabaHwbinap dectusani «XKacbin gabein», Anmatbl, KaszakctaH.

2005 OpTtanbik A3usaHblH dectuBani, dyHuexysinik 6aHk, BawwuHrron 5-wi Biwkek BipiHWwicayipnik KOHKypChl
«Ctosiume Hocku», Ctyons «Museum», YnTTbik SiTMeB aT. BHep My3eii, biwkek, KbipFbi3cTaH.

2004 «BIG Kazakhstan expedition», LUbirbic KaszakcTaH, OHTycTiK Ka3akcTaH.
2003 MNparansik kBagpueHHane, lNpara, Yexus.

2002 Xanbikapanbik kepkemcypet decTusani «TeHrpu-Ymain 2002»/«Awbik kana» «TeHrpu-YMmaii» ranepescbliHbiy
10 xbingbifbiHa nepdoMaHc, Anmatsl, KazakcTaH;

Xanbikapanbik kepMe «EBpasninckunii cuHapoM», «dewTt-n-ApT LleHTp», Kaparangbl, KasakcTtan;

3aMaHayi eHep opTanbifbl, EkaTtepuHbypr, Peceir;

3aMaHaym My3bika dectusani, lepbopenc, LLsenuapus;

«Trans Forma», 3amaHayu eHep opTanbifbl, XXeHeBa, LLBenuapus;

«No Mad’s Land», 9nempgik MageHwueT yii, Bepnun, Nepmanunsg.



2001 QecTmBanb «TonbnaH n Yenosek», MemnekeTTik 3.KacTeeB aT. BHep Mypaxaiibl, AnMaThbl, KazakcTaH;
«KazakcTtaHn PecnybnukacbinbiH 10 XxbingeifeiHa», Bena, ABcTpus;

3amaHayi eHepliH Ka3akcTaHAbIK-HEMIC anTanblfbl, «TeHrpu-YMan» KK, MemnekeTTik 8.KacTees at. BHep
Mypakalbl, AnMaTbl, Ka3akcTaH;

«Kp13bin TpakTopra» 10 xbin», Xanbikapanblk busHec akagemuscel, Anmatbl, KazakctaH

2000 YwiHwi Eypasunanbik Tenedopym, Mackey, Pecei;

TypkictaHHblH 1500 XbingbifbiHa apHanfaH kepMe, Mapwx, OpaHuus;

2-wi Copoc-AnmMaTbl 3aMaHay eHep opTanbIfblHbIH XblAbIK KepMeci «KoMMyHuKkauuanap. 63apa apeket
Taxipubeci», Anmatbl, KasakcTaH;

Xaneikapanblk dectnusans «Mactep Knacc», Anmatel, Ka3sakcTaH;

«Transzendenz», Kynctxanne, BeHa, ABcTpus

1999 «Tenrpu Xat», 3aMaHayn eHep opTanblfbl, BunbHioc, JIntea

1998 1-wi Copoc-AnMaTbl 3aMaHay eHep OpTasbIfbIHbIH XbINAbIK KepMeci «B3iH-63i ngeHTudurKaumanay:
dyTyponoruaneik bomkam», Anmatel, KasakcraH;
«BHep ayMafbl», MeMnekeTTik 3.KacTeeB aT. BHep Mypa>anbl, AnMaTbl, KasakcTaH

1997 Xanbikapanblk buenHane «Asnga Apt», TawkeHT, 636ekcTaH;
[Ounnom «A3na MaeHMeTIHIH TepeH CanTbl MEH 3aMaHayl eHepiH >KaHallbl1 oiapbiH BipiKTIpreHi yLwiH»

1996 «CvHuii nepeu», ranepeq «TeHrpu-Ymam», Anmatel, KazakcTaH

1995 Kepme-akuns «LUbiFbic eniHe cagxaT», Ka3bifypT Taybl, Keipbik LLinTeH aybinbl, OHTYCTiK Ka3akcTaH
obnbickl, KasakcTaH;
«KpI3bin TpakTop», MemnekeTTik 3.KacTeeB at. BHep Mypaxaribl, AnmaTtsl, KasakcTaH

1992 «SaA», LLOX, Mackey, Pecei
1991«UbiMkeHT-TpaHcaBaHrapa», kepme 3anbl (KadbeapanbHbiil cobop), AnMmartsl, KasakctaH

1981 «>Kirep-81» XKac cypeTtwinepgiy OpTaasuaneik pectmsani, KazakcraH CypeTwinep ofafbiHbIH KepMe
3anbl, AnMaTbl, KazakcTaH

KONNEKUHUAJIAPDI

e KP MemnekeTTik 9.KacTeeB aT. eHep Mypaxawbl, AnMaThbl, KasakcTaH
¢ [laBnopap obnbIcTbIK KepkeMcypeT Mypaxkainsl, [laBnogap, KasakcTaH
o )KekeMeHLUiK LWeTenmik XXaHe 0TaHAblK Konnekuusanap



Arayceiz. 1990-xbingap, 73x100 cM, keHen, akpun
be3 HazsaHus. 1990-e, 73x100 cM, xoncT, akpun
Untitled. 1990s, 73x100 cm, acrylic on canvas







Ataycei3. bepteryn, keringip akbik, Kipmil TyCTi
2000 >., 170x137 cM, AXT, akpun, neccupoBka

. 4
bes HasBaHus. CupeHeBbid, BUPIO30BbIA, KNPIINYHbINA
2000 r., 170x137 cm, OCI1, akpun, neccupoBka

Untitled. Lilac, turquoise, br-ick-red
2000, 170x137 cm, acrylic on fiberboard, glazing
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HauunoHanbHbin My3eln Pecnybnukn KasaxcTaH B paMkax peanusauuu nporpaMMbl «PyxaHu XaHfFbipy»
3anfaHupoBasn ceputo BbicTaBoK «McTopus coBpeMmeHHoro nckycctea KasaxctaHa B nuvuax». JaHHbIR
NMPOEKT OTKPbIBAETCS BbICTABKOW M3BECTHOI0 Ka3axCTaHCKOro XyAoXHUKa, nuaepa apT-rpynnbl «Kbi3bin
TpakTop» Monpakyna HapbimMbeToBa, BHecllero 60MblION BKNaL B pa3BUTUE COBPEMEHHOMO MCKYCCTBa
KazaxcTaHa.

Monpakyn HapbimMbeTos (1948-2012) cospan riybokue, cMesible U KOHUENTyaNbHble paboTbl, CO3BYUHbIE
HalleMy BpPeMEeHM W CTaBLUME BOMJIOLLEHWEM MPOTUBOPEYMBOW 3Moxu nepeMmeH. Hapagy ¢ Pyctamom
XaneouHbiM 1 CepreeM MacnoBbiM, OH OAWH M3 MepPBbIX Ha albTEPHATMBHOM XYLOXECTBEHHOMW CLieHe
obpaTuncsa K akcnepuMeHTabHbIM NPakTUKaM U HOBbIM XYLL0XeCTBEHHbLIM aeaM. Mongakyn HapeiMbeToB
LIMPOKO U3BECTEH KaK aBTOP OPUTrMHaNIbHON TEXHWKWU CO3AAHUSA CKYNbNTYP C UCMOJIb30BAHWMEM CTapbIX
aBTOMODBUIbHbBIX MOKPbLILEK M LWH, @ TakXKe Kak MacTep LaMaHCKUX MUCTepuin — nepdopMaHcoB.

WU.o. aupekTopa
Jleoung KoyeroB






LeHTp coBpeMeHHoro uckycctBa HauuoHanbHoro Mysest PK npoponaeT npoekT, HanpaBfieHHbIN
Ha nonynsipMsauuio TBOPYECTBA TeX He MHOTMX XYLOXHMKOB, KTO NepBbiMWM ocBowuau B Hadvane 90-x
rofoB HoBble GOPMbl COBPEMEHHOr0 MCKYCCTBa A/ MOCTCOBETCKOrO MPOCTPaHCTBa - nepdomaHchl,
WHCTaNNs\UMM, BULE0-apT, XYLOXECTBEHHble akTbl M T.4. MIMeHHO oHu BHecnn bonblion BKNag B
pa3BUTME COBPEMEHHOro uckyccrBa HesaBmcumoro KasaxctaHa. OcHoBHasi Lenb JaHHOro npoekTa —
WHCTUTYLMMPOBATb XYA0XKHNKOB, paboTalolmx B anbTepHaTUBHOM GOpME N0 OTHOLLEHMIO K TPAANLNOHHbBIM
BMAaM M300pasnTenbHOro MCKYCCTBa.

CerogHa ™Mbl oTkpbiBaeM BbicTaBky «ARUAQTIN TUSI» xypoxHuka Mongakyna HapbimbeToBa,
Be3BpeMeHHO ywepLlero Ha NMKe CBOEro TBOPYeCKOro NogbeMa.

Mongakyn Hapbimbetos (1948-2012) - knoyesas ¢purypa nereHpapHoit apt-rpynnbl «Keisbin TpakTops»
(nepsoe HasBaHue - «TpaHcaBaHrapn»), obpasosasleica B Hadane 90-x rogos. OH oTnMYaNCH SpKoOW
WHOMBUAYaNbHOCTbIO, BYHTapCKOM Xapu3Mo, NO3BOINBLLNE eMy, y>XKe COCTOSIBLUEMYCS XXMBOMUCLLY, CMeso
0CBOWUTb KpeaTUBHbIe XyLoXecTBeHHble GopMbl. Ero MudoTBOpUYecTBO apxanyHo no GpopMe 1 cCoBpeMeHHO
No COAEP>XKaHWIO, HTO NO3BOJIIET HAM CErOAHS FOBOPUTH 0 HEM KaK 0 CaMOBbITHOM XYL0XHWKE, CYMEBLLMM
HaNTW 1 SIPKO BbIPa3nTb CBO MAEHTUYHOCTb.

Ipynna «Kbi3bin TpakTop», B cOCTaB KOTOPON BXOAAT XyAoxHUkn Cmaun Basnues, Abuncanp Atabekos,
Butanuin Cumakos, Apbictanbek LLlanbaes, npogonykaeT ycnewHo pa3aBuBaTb CBOK XapaKTEPHYIO INHMIO
nccnefoBaHNa B3aUMOBIUSHUS TPALULMOHHBIX KYJIbTYPHbIX LLEHHOCTEN U LLEHHOCTEN LMBUAN3ALUN.

Monb3ysicb cnyyaem, Bblpaxkato ocobyi bnarogapHocTb 3a opraHusauuio BbicTaBku EBpasunckomy
KynbTypHOoMy AnbsiHCy, KOTOpbI BepeXkHo XpaHUT U nonynspusnpyet Hacnegme Monaakyna HapeiMbeToBa,
a TaKkke xypoxxHukam rpynnbl «Kei3bln TpakTop» M MonofgoMy Kypatopy BbicTaBku «ARUAQTIN TUSI»
Bnagnwucnasy Cnyackomy.

Kenato panbHenwux ycnexos!

pykoBoautenb LjeHTpa coBpeMeHHOro NCKyccTBa
Po3a AbeHoBa



COH APYAXA

Teica4y pa3 mornbLUni, TeiCsIHy pa3 BOCKPECLLIN.
)Ky6aH Monparanues

TpyZHO NpPefBOCXUTUTL XM3Hb. 3HaTb CBOE BPEMSs, MOHMMATb CBOW Hapog, NtobuTb MecTo, B KOTOPOM
Xusewsb. MNyTb XyLoXHMKa BCEMAa He NPOCT, HO UMEHHO XYLOXHWK, Kak HUKTO APYroi, yMeeT HallynaTb
3CCEHLMI0 XXM3HU CO BCEMU ee pafoCcTAMW U pa3oyapoBaHWsaMU. Byayunm ouveHb YyTKUM 4YeNOBEKOM
Monpakyn HapeiMbeToB ocTaBun HaMm b1UbAMoOTEKY IMOLMIN, 3HAHWIA U CBOM YHUKANbHbIN XYL0XXECTBEHHbIN
f13bIK, KOTOPOMY W MOCBSLLEHa 3Ta BbicTaBka. 3a noytn 40 neT kapbepbl OH MpoLwen NyTb OT yyuTens
YepyeHMs B CpefHen LKosie A0 OLHOro M3 CaMbiX 3HAYMMbIX XYBOXHWUKOB LleHTpanbHo-A3mnaTckoro
pervoHa. EMy ynanoce nobopoTs B cebe cou. peannsm, 1 BONTM B YUCSIO TEX €AUHUYHBIX XYLOXKHUKOB,
KoTopble cyMenu cbexxaTb OT CBOEro MOKOJEHUS UM TPALULMOHHOIO KyNbTYpHOro rpysa Tex fiet. Y Hero
Moay4nsocb co3faTb TO, YTO COLMOJSIONM Ha3biBaloT KYJbTYPHOW MAEHTUYHOCTbiO. HapbiMbeToB nomor
cBoeMy 3puTento noHaTb KaszaxctaH, MeguTaTMBHOE MoJiYaHMe ero CTernei, Hale HoMajuyeckoe
MpoLUIOe W ero poJfib B COBPEMEHHOM MUpe. XYLOXHMK MPEKPacHO 3HaNl UCTOPUIO UCKYCCTBA, U B €ro
MOS0OTHAX Mbl MOXEM Pa3risfeTb BAUSAHME MHOMMX XPeCTOMATUMHbIX XXUBOMUCLLEB. FpKMe KOHTpacTHbIe
Kpacku, npespaliatoline nwboi ayn B CKa304YHOE CHOBWUIEHWE aBTOpa, MOXHO OTbiCKaTb B paboTax
nosgHero lonsa lNoreHa, korga ToT nepeexan Ha TamTtu. CywecTByeT Moyt HeBUAMMAR, HO NMpoyHas
cBsi3b Mongakyna c aMeprKaHCKMM XunBonuclem 3aBapLoM XonnepoM, ¢ KOTOpbIM ero 06beguHsaeT Tara
K pa3MbILLNeHNIo, N30AALMM U ofuHoyecTsy. C OTLIOM HeMelKoro contemporary art Mosedpom Boiizom
HapbiMbeToBa pogHMT MaHuakaibHas YBAEYEHHOCTb LIAMaHCKUMK puTyanamu, obpsagaMum ouuLLeHNs
yepe3 KOHTEKCT WMCKYCCTBa, MHULMALMMK, a Takxke WUCMONb30oBaHWE B CBOWMX paboTax opraHMYeckux
MaTepuanoB, TakMx Kak BOnnoK n kaMHu. [puuyem ecnn Bois 3ToT 93bik aganTuposan u He 6e3 ycunun
nepenoXun Ha KOHTEKCT eBpOMencKkoro uckyccrtBa cepepunHbl XX Beka, To HapbimMbeToB paboTtaet ¢
MaTepusaMU, KOTopble COMPOBOXAAOT ero no ¢akTy poxaeHus. Ero poacteo ¢ goncnamckmmm bakcebl Ha
reHeTMYeCKOM YPOBHe CBA3aJI0 ro C TEHrPUAHCTBOM: '3HATb MPUpoAy”, FOBOPUTL Ha ee A3blKe ABNAAN0CH
LNS1 HEFO He NPOLOIKEHNEM, HO HAYasloM akTa TBOPEHUS.

Belpocwwnin 3 u BMecTe ¢ LbIMKEHCKOM LWIKOAOM NPOCTPaAHCTBEHHO-CTPYKTYPHON KOMMO3ULMMK,
ocHoBaHHolM BuTtannem CuMakoBbIM, XyLOXHWK cTapancs ckopee BbupaTb B cebs npolunoe, Hexenu
npotusonoctaBnaTb cebs emy. TpaHcaBaHraph cTan Afs Hero MOMbITKOW HOBOW WCKPEHHOCTU W
BO3MOXHOCTbIO YYyBCTBEHHOro coefuHeHue ¢ MatuccoMm, Ban [orom, pexe c cioppeanuctamu w
abcTpakuMoHMCcTaMuM, a TakKe C Ka3axCTaHCKUMU XyBOXHUKaMu-lecTnaecaTHukamu: CanaxutamHom
AntbaeBbiM, BaxTnapom Tabuesbim, LaimapaaHom CapueBbiM.

06na,u,aﬂ MWHWMaJIbHbIM  KOJIN4ECTBOM pecypcoB Mon,u,aKyn HaprMGGTOB HE TONbKO nwncan
3aMedaTesibHble KapTUHbI, HO 1 CO34aBajl MaCCBHbIe CKY/IbNTYpPbI 6yKBaJ'IbH0 n3 Mycopa - OTpa6OTaHHbIX
PEe3NHOBbLIX NOKpPbILWEK, KOTOPpble eMy oTAaBaJin CTO, pacnoJio>keHHble paAgoM C ero CTy,D,VIeVI B KaMeHckoM
nnato B Anmartsl. XWJ,O)KHVIK MacCTepCKu cnpaBnancd ¢ TakMM HenoLamIMBbIM MaTepuasioM, Kak pe3nHa,



M CMOr HalTu cnocob caenatb 3T rpysHble 00bEKTbl NAACTUYHBIMK, ObIWALLUMUI, XUBLIMU - KaK eciu
Obl OHW BbINW caenaHbl U3 opraHNYeckux Matepuanos. BeposaTHo, 3To yMeHMe NpUXOAUT K HeMy M3 90x
FOA0B, KOrAa OH ABASANCS NNLEPOM TpaHcaBaHrapAHom apT-rpynnbl «Kbi3b1-TpakTop», - 3T0 UMS CTano
HapuLuaTenbHbIM B XyLOXECTBEHHbIX Kpyrax KasaxctaHa. CoBMmecTHo ¢ Butannem CumakosbiM, Canpgom
AtabekoBbiM, CMaunom basanueBbiM 1 ApbicTaHbekoMm LLlanbaesbiM, Mongakyn Ha npoTtsxeHun 10-Tu
NeT y4acTBOBaM B PasfiMYHbIX XYLOXECTBEHHbIX MPaKTUKaX, B KOTOPbIX YAaCTO UCMOJIb30BaNIUCh UMK XKe
N3rOTOBNIEHHbIE My3blKaflbHble MHCTPYMEHTbI, LUEPCTb, lepeBo, Boda. He [0 KOHLA 0co3HaBas BaXKHOCTb
CBOWX NPOU3BELEHUI B TO BPEMS, XYLOXHUKN MEPBLIMA B PErMOHE CO3[aNv HOBOE MPOCTPaHCTBO ANlA
KynbTypHOro nuanora - neppomMaHc. OHM XrAv agblpacnaH Ha CBOMX BbICTaBKax, KaTaiu LuaMaHCKoe
koneco no lNpare u ctyyanu B bapabaHbl B My3ee uM. Kacteesa.

TaknM obpa3oM apT-rpynna co3gana cpepy, B KOTOPOWA apxanyeckue TPajMUMOHHbIE MPaKTUKW NErko
OCMbICNANNCH Obl B HOBOM F106anbHOM KOHTEKCTE, a 3TO KakK pa3 To, YeM, CPefiM NPOYEero N 3aHUMaeTcs
akTyanbHoe uckyccTBo. Kutanckuin xypoxHwk Al BelBelt npekpacHo ckasaf, 4To Tpaguuus - 3To
OTMpaBHas Touka M, 3aliMlias ee Ype3MEepHo, YeNOBeEK JNWAET ee NpofosixeHus. HapbiMbeToB 3To
XOPOLUO 3Has U CUCTEMATUYECKU HALENsN cTapble CMbIC/Ibl HOBbIM TE€JIOM, YTO B KOHLLE KOHLLOB NPMBENO
K YMCTOMY, MAACTUYHOMY U YTUIUTApPHOMY $i3blKy, Ha KOTOpPOM crnocobeH pasroBapvBaTb KaXAbli — u
apT-cneumanuct, n obblYHbINA YenoBek, Ka3anocb Obl He MOAFOTOBAEHHbIN K MPOYTEHWUIO 3aMbIC/IOBATLIX
XYLOXECTBEHHbIX MoATeKCTOB. CNoXHOe BbickasbiBaHWe, 06aMYEHHOE B MPOCTOTY U YECTHOCTb, ABSETCS
CEpPbEe3HOW BeSIMYMHOM B WCKYCCTBE, HE MHOIMEe XYLOXHWKM CMOrAM 3To npeofonieTb. Mongakyn
HapbimMbeToB cMor.

OQHWMM M3 MOCAEAHWMX W CcaMblX BaXkKHbIX MPOU3BEAEHUN XyLOoXHUKa sBnseTca «XKyk Ckapabein»,
KoTopbli, kak Cnuand, kaTtut ceon bonbluol Wap no nbiibHOM gopore. B 3To kpyroBopoTe HecKoHeYHOCTH
0TpaXKaeTCs ¥ caM XYLOXHUK, U BCE Mbl, ¥ 3K3UCTEHLMaNN3M XX Beka € ero BonpocamMu K cyabbe u XusHu.
MpoHWnYHOoE, HO XXM3HEeYyTBepXAaloLLee OTHOLLUEHWE K TOMY MyTU, KOTOPbIA, HECMOTPS HU Ha YTO, KaXAbli
M3 Hac LOJIKEH NPOLOSIXKATb, @ XXeNlaTeNbHO eLLe Y HaNTW B 3TOM BbICLUME CMbICSIbI. TOT Xe [oreH Hanucan
ofHaxzabl nonoTHo «Kto Mbl? OTkyaa Mbl npuwnn? Kyaa Mel naemM?» - 1 U3 3Toro BONpoca, Kak HU CTPaHHo,
04YEBUIHO, YTO UCKYCCTBO CYLLeCTBYeT, Kak pa3 4Tobbl MOMOYb HaM 0CO3HaTb CBOe MECTO B 3TOM Mupe. He
ByneT npeyBennyeHneM ckasatb, 4To Mongakyn HapbibMeToB NOMOr HalNTW 3TO MECTO He TOJIbKO CBOUM
bavxKaiwmMM Lpy3bsiM M OKPY>KaBLUMM ero JAsSM, HO 3a04HO W HECKOSbKUM MOKOJIeHWAM, KOTopble
MMeIoT cYacTbs BUAETL ero paboTel. OH co3han wenbli KynbTypHbIA NnacT cerofgHswHero KasaxcraHa
- [laB CBOEMY 3pUTEJII0 HEOCMOPUMO BaXkHble BellW: MHAMBMAYaNbHY0 cBoboay BUAETL, YyBCTBOBATb U
0CO3HaBaTb.

Kyparop
BnagucnaB Cnynckuni
2017



MOJIOAKYJT HAPBIMBETOB,
HEJTOBEK-OPKECTP

B Hauane 21 Beka 0f1H 33 APYrvM YLLW XYLOXHUKW, KOTOPbLIX Mbl TEMEPb Ha3biBAeM OCHOBOMOI0XHUKAMU
Ka3axcTaHcKoro coBpeMeHHoro uckyccrtea - LWan-3us, Ceprent Macnos, Pyctam XanbduH, Mongakyn
HapbiMbeToB. VX MHCYNbTLI M MHbAPKTbI- CIeACTBUE TOro AUKOr0 HaNpsiXXeHUsl, KOTOPOE OHW UCMbITaNu,
co3faBasl 3TO caMOe HOBOE WCKYCCTBO, CTalnkMBasiCb C HEMPUATUEM, arpeccven M HacMmelwkamu. B
EBpone e ux o4eHb nobunu, B ocobeHHocTn Mongakyna — fa, KOHEYHO, OH BbiN CaMbIM 3K30TUYECKMM
nepcoHa)xKem — B xanate, konnake, ¢ fombpo# B pykax . CBobofHbIM, packoBaHHbIN, CNOCOOHbLIN HANTK
06Min A3bIK ¢ N06bIM (He TOBOPS HW Ha OIHOM UHOCTPAHHOM), OH COBEPLUEHHO OPraHUYHO BMUCHIBaNCA
M B KMNALWY nckyccTBoM aTMochepy bepnuHa, 1 B YonopHyto My3eiiHyto JKeHeBy, 1 B nnowanm BeHbl,
Ha KoTopblx KonoTun B bapabaH n urpan Ha cas-cbipHae. [lepdopMep, XnBonucew, CKyNbATOP, My3bIKaHT,
neBeL, He3aypsHbIA OpPraHM3aTop U NeperoBopLUMK, oH Bbin MoTopoM rpynnbl «KpacHbi TpakTop», K
MMEeHW KOTOPOM HaMepTBO NPUNWM IMUTET «ereHjapHas».

[MepBoe 3HaKOMCTBO anMaTuHLeEB c nckycctBoM M.HapeiMbeToBa coctosnock B Havane 90-x, B Mysee
KacTteeBa. 310 6bina bonbluas nepcoHanbHas BbiCTaBka, Kypatop KoTtopoln — ¢unocod P.IKaHTyXuH,
Ha3Basn TBOPYECTBO NMOAOMEYHOM0 «HACTOSALLEN Ka3aXxCKoM XnBonucbio». [lo-BuanmMomy, nMennce B Buay
y>Xe Torga CloXuBLUMECS NpWeMbl MacTepa — JIoKabHbI, Hepa3paboTaHHbIW, COYHbIVA LBET, pe3kue
KOMMO3ULMOHHbIE CABWIM, KOHTPACTHOCTb Macc u obbeMoB, KoTopbiMu Mongakyn nepepasan cBowu
oLyLeHUs oT BYAHUYHOWM XM3HM Ka3axCTaHCKOW NPOBUHUMK. B BbiCTaBOYHOM 3ase Ha neHbkax bbinu
pa3noxeHbl KpacHble A610KKM, @ caM Xy[L0XKHUK, 3aBA3aB rnas3a, nen, akkomnanupys cebe Ha ombpe. [ing
TOro BpeMeHw 370 bbina noyTM aBaHrapfHas akcno3uuus, Ho u bes atoro xunsonuck HOxHoro KasaxcraHa
BCerga nonb3oBanach yBaXXeHUEM B Xy[,0XKECTBEHHbIX Kpyrax.

N3 LLbIMKeHTa nepuoauyeckn AOHOCUMINCH CAYXWM O «CTPYKTypHON wkone» B.CuMakoBa - neparora,
npuexasliero M3 Yol U NpensoxuBLIEro XyLOXHUKAM Ha npakTuke m3ydatb uckyccteo 20 Beka, a
TakXke KakuX-TO 3aTeMNIMBbIX SKCMEPUMEHTaX, B KOTOPbIX TOr4a Maso KTo noHuMan. MimeHa Monaakyna
HapbimbeTtoBa, Cmanna BasinueBa, ApbictaHbeka Lllanbaesa, Canpa AtabekoBa o4yeHb CKOpO cTanu y
BCEX Ha CIyXYy.

B cepepuHe 90-x, nocne uenon cepumn BbicTaBok «KpacHoro TpakTopa» B TOrAalUlHUX CTOSIMYHbLIX
ranepesx, ctano ussectHo o6 akumu «Mytewectsme Ha BocTok» (1995), KOTopbIM ANS rpynnbl CAYXUN
ayn Kypuxk Lentep y nogHoxbst KasbirypTta, roe BMecTe C CENbCKUMU XUTENAMU XYLOXKHUKN CTPOUNU
WHCTaNNSALMM U3 BETOK, KOLUM, INCTLEB U TKAHW, UTPanv Ha My3blKallbHblIX MHCTPYMEHTax, UMUTUPOBaM
LaMaHckue NN[acku. He nofo3peBas 0 TOM, HTO UX LeNCTBUSA MOXKHO KBanMduLMpoBaTh Kak «nepdoMaHC»,
a 00beKTbl - KaK «MHCTaNN\UUM», OHW y>Ke Torga ob03HauYMAM CBOK TNaBHYyl TeMy — nyTellecTBue,
XOXAEHMWE, MaNIOMHUYECTBO — PEKOHCTPYKL M0 HOMaAMYeCKon TpaauLmm, 3abbiTon B NnpoL,ecce COBETCKMUX



KONNeKTUBM3aLMA, KOHOUCKALMIA U MHAYCTpUanmn3aLmi.

3T ponrne «xoXAeHwWs» - Harnpumep, No TeppuTopuu MaB3ones Xomxu Axmepa fAcaBu, uaun yxe
ykasaHHoe «[lyTewecTtBue Ha BocTok», nnm npocto xoabba no Kpyry B BeCTUOHONSX BbICTABOYHbIX 3a/10B
Ha BepHMcaxax - CUMBonnYecku Bbupanu B cebsa Becb onbIT BESIMKUX MPUCBIPAAPbUHCKUX LUBUAN3aLNIA
LPEBHOCTU — MacTyWWW, LIAMaHCKWUNA, OXOTHUYMIN, BOMHCKWIA, LEPBULICKMA WU, B KOHLE KOHLOB, BCE
umBunusauum Benukoro LLlenkosoro nytu. MNpegmeTsl 6biTa, koTopble Bpanuck ¢ cobon B «gopory» —
TNeLWmMi B NNoLWKe agpacnaH, becuk, bapabaH, TIOKM TKaHW M BOMIOKa CYMMUPOBany ULelo MUHUMann3Ma
KOYeBHMYECKOro ykiaga, CnocobHOCTH NOKpbIBaTb OFPOMHbIE PACCTOAHUS, «BCE CBOe Hecs ¢ coboi».

Mpn BceX WCTOPUYECKMX, AHTPOMONIOTMYECKMX W [Aaxe MOAUTUYECKUX CMbICNAaX, 3aj0XEeHHbIX B
nepboMaHchl, OHW He 3BydYasu OPULMO3HO M COBEpPLUEHHO He B3biBanu K usnuwHemy nadocy. Mx
dopma - urpa, MMNpoBM3aLMS — anefnpoBana CKopee K rpoTecky, NOCKOMbKY XYLOXHUKWU rpymnbl -
n ocobeHHo Mongakyn — oCTpo oLlyLlann 3pUTENbCKYK 3aMHTEPECOBAHHOCTL B 3K30TM3Me. YUWTbiBas
BCMJIECK MHTEpeca K NMOCTKOMOHWaNbHbIM WTYAUSM U OpMEHTaNu3My B Hauane ToicayeneTus, «KpacHole
TPaKTOpbl» AOBOJILHO AEMNKATHO UCMOb30BajiM UPOHUIO M CAMOMPOHMUIO KaK UHCTPYMEHT 3aluuTbl OT
C/IMLLKOM Cepbe3HOro BoCnpuaTUs cammx cebs.

Ha aTo, B 4yacTHocTK, paboTanu kocTioMbl NepdopMepoB, Wb Clerka HaMeKalLwmMx Ha ayTeHTUYHOCTb
- Tak, HanpuMep, Monpgakyn kombuHupoBan xanat ¢ koBbonckumu canoramu, Cmaun basanues HageBan
Be3pykaBylo TYHWKY, CLUMTYIO M3 TOSICTOTrO MOCTUIOYHOMO BOMOKA, @ HA CMMHE LEepPBULICKOro KOCTOMA
Caunpa AtabekoBa kpacoBanacb Hagnucb «0OCTOPOXHO, MPOTUBOMEXOTHble MWHbI». B My3bikanbHOM
COMpOBOXAEHWUM NepdpOpMaHCOB, KOTOpoe BCerga ocyLecTBAS UCKYNTeNbHO Mongakyn, sSHepruyHo
cTyya no bapabaHy, urpas Ha cas-cblpHae U AoMbpe, CTPAcTHO BbIKPUKMBAS Maso KOMY MOHSATHblE
MeXLOMeTUs, TakKe MpPUCYTCTBOBaNa Ta AONS M3ObITOYHOCTM M MapogMMHOCTKU, KOTopas OTpe3Bfana
3puTensa v Bo3Bpallana B 21 Bek.

BneuyaTtneHue ot nepq)opMcha KaK CMOHTaHHOIO ,D,EVICTBMH OCTaBnanNn TOYHO TaKoe >Xe olyuieHune
NerkocTu, H86p8)KHOCTVI n nMnpoBnsaumnun, Kak n oT ero Xmsonnucum — HanpuMmep, cepund <<|_|0}J,COJ'IHyXM>>
- 6y17IHaF|, ApPKad, KOHTpacCTHad, pa3duwad OTKPbITbIM LBETOM WU HEOXWMAAaHHbIMU pakKypcaMu. Nnn ot
pe3I/IHOBOIZ CKynbnTyphbl, BblJIENAE€HHON, CJIOBHO nrpakydun, n3 ctapbix aBTOMOOUNbHbIX NoKpbILWeK. Ho
CTOWI0 NOCMOTPETb Ha Monp,aKyna nocjie OKOH4YaHnA npencrtaBjieHNA — Ha U3MYYeHHOe JIMLO, 3as1nToe
NoTOM, N gpoXKalwmne oT HEPBHOIO HAMpPA>XXeHUA pyKun.

Obpasbl HaMBHOMO fepeBeHCKOro Yyaaka, bpoasyero nesua- cana, faxe WyTa Npu KopoJie, B KOTOpble
yacTo urpan Mongakyn, pacTBOpPSlOTCH B OCO3HAHUM MOLLWM TasiaHTa, B MOry4Yen xapuame JMYHOCTU U
HEeBEPOATHOM, TSXXENOM TPYyLe, KOTOPbIA XyAOXHMWK BKAagbiBan B cBoe MckyccTBo. ComepHWKOM B ero
BEYHOM anTbice BblNa cama XU3Hb.

Banepuns UbpaeBa
2017



HEMHOTO O XMBOTMCU
HAPBIMBETOBA

Monpakyn HapbiMbeToB HauMHan cCBOK TBOPYECKYIO XXM3Hb C XXMBOMUCUK. 3aTeM CTafl aKTUBHO 0CBanBaTb
npocTpaHcTBo contemporary art. Cosgasan 0bbekTbl U3 flepeBa, rnHbl, aBTOMOBUBHBIX LWWH N KaMHS.
Bynyun apTuctuyeckoin HaTypoW, C yBNe4YeHMEM y4yacTBOBasl B TeaTpasn30BaHHbIX akUMSX, UM CaMUM
opraHu3oBaHHbIX. Brin B 6apabaHsbl, B3biBan k apyaxaM, AbIMUII TpaBoit agbipacnaH (ctenHas pyTa). MoxxHo
CKa3aTb, OH CTPACTHO LUaMaHWus, CTPEMSACH CBOMMU AeNCTBUAMN HE TOSIbKO BblKa3aTb CBOE OTHOLLEHUE K
XXWU3HM, HO M B3DYLOPaXXUTb 3pUTENBLCKYIO AyLLy, NpobyanTb B HeW conepexxuBaHue. [oxanyn, oH owyLian
cebq n bakcbl, n pepuieM. OHM XXMM B HEM — 1 3TO OH MOHWMAaJ — He COBCEM Ko BpeMeHu. Hepapom
BO3HUKJ/IN XMBONUCHbIe 0bpasbl caMo3abBeHHoro bapabaHiymka v cTpaHHKUKa, He OT MUpa Cero, 0eToro
Nno-3uMHEMY B NIETHWUW AeHb.

NHorpa Ka3anocb, 4TO OH HaBCerAa 0CTaBMI KUCTU M Kpackn. M Kak ToNbKo ero MOKNOHHWKW HauyMHanm
yTBEPXAATbCS B TaKOM MHEHWW, XYLOXKHUK yCTpansan BbiCTaBKy, 4Tobbl ybeauTb Bcex B 0bpaTHoM. OH bbin
C/INLLKOM TBOPYECKON JIMYHOCTbIO, YTOObI OrpaHMunTb cebst ofHMM cnocoboM BbickasbiBaHUs. Kaxpomy
neny HapbimbeToB oTnaBancs Bech, 6e3 octatka. OfLHaKko ero aHeprum xBaTano Ha BCE.

YTto papuna emy xumBonucb? TULWNHY yeAUHEHUS NOCAE WYMHbIX akumii. CocpepoTodeHmne. Bo3aMoXHOCTb
Haxo4uMTb LBETOBble, pUTMMYECKME, KOMMNO3ULMOHHBIE aHaNorn TeM CBOWMM OLLYLLEHUSM, YTO HE MOMK
BbITb BblKa3aHbl HUKAKMMK apyrumu cnocobamu. M pagoctb HabnofaTtb, Kak Ha XONACTe, MTHOBEHHO WK
NoCTeNEeHHO, BO3HMKAOT 06pa3bl, MHOTAA HEOXKUAAHHbIE /19 HEr0 CaMOoro, MOCKOJIbKY YacTo fMKTOBANUCh
He paccyfKoM, HO MHTYULNEN.

KaKVIE)KaHpr nTeMbl eroBoniHoBanu? Mucan nopTpeThl. HeuacTo.BHUXx0H CTpeMUnNCA BbIABUTb YMNPYrocTb,
HernpoHMuUaeMoCTb HesloBeka Hamnopy >XNU3HU. Kak B I/I306pa)KeHVIVI >KeHLWWHbI no4d 30HTOM, BbIBEPHYTOIO
HaW3HaHKy NOpbIBOM BeTpa. Mucan HaTIOPMOPThbI. He yvacto. YBnekana ero 30eCb aHepruda npocTbiX
Ol-lepTaHI/IVI 00bIKHOBEHHbIX Beu_|,e|7|, TaKuX, HanpuMep, Kak CrinHKa CTaporo Ctyna 1Ujin KyBLWWHbI Ha CToN€e.
Hemano Y Hero a6CTpaKTHbIX nonoteH. EcTb nakoHMYHbIE MO uBeTty n KOMno3anumMoHHOMY HaMoJIHEHUIO.
CnoBHo XyLOXHUK cBogun yCTpOI?ICTBO MUpa K NPOCTbIM CTPYKTypaM. CJ'Iyl-IEIJ'IVICb N CJTIO>KHbI€ MOCTPOeHUS.
|/|HOF,£I,a B HUX yragblBaloTCA rnpmpoaHble q)OprI, HO Halle — 3TO BUXPb LLBETOBbIX coquan?l, B KOTOPbIX
3By4aT pa3H017| Cunbl gpaMatn4yeckme MHToHauunn.

Monpakyn HapbiMbeToB 6bin ntobo3HaTenbHbIM YenoBekoM. Bcé 6bino eMy uHTepecHo. MHoromy
M3 BCTPEYEHHOro OH CTpPeMuSica AaTb CBOK WHTepnpeTauuiwo. Hanpumep, msobpaxeHue ckapabes,
KaTSLLero OrpoMHbIV LWap, — CBOEro poAa packoAMpoBaHWe LpeBHEernneTckoro cuMeona Xenpu, bora
BoCxofsLero conHua. lNotoMy Bokpyr TEMHOro Kpyra cusieT KpacoyHoe raso, Bo3Bellas o0 beckoHeuHow
cune co3upanus. Hapo nonarate, 4To KOpoBa-NbBMLA C HADYXLWIMMKM cOCKaMK, NapsLLasa B CMHeM Hebe Hap,
pacnpocTEPTbIM BHU3Y penbedoM MaTepu-3eMnun, — cama borunHa Xatop, cuMBon NtobBM 1M NNOLOPOAUS.



BO3MOXHO, M >XeHLMHa, YTO WCMYyraHHO CKJOHMAAacb Hah ynaBwuM s6iokoM, — cBoeobpasHas
TpaHckpunuus bubnerickon EBbl.

He pa3s xymoxHuk obpalianca K ApeBHUM NaMsaTHUKAM 3eMJM, Ha KOTOpoil foBenocb poauTtbes. Ero
cTenHble n3BasHus (6anbanbl) cioBHO 06arpeHbl KPOBbLIO MOTEPbL 3@ BEKA MCTOPUM, MOJTHOM ApaMaTUYeCcKmnxX
cobbITnin. TeMe XepTBbl MOCBALLEHbI U APYrMe NonoTHa. ITo YbE-TO TeNo, Tep3aeMoe rpud oM. 370 XKnBoe
Tpenellyuiee AepeBo, B CTBOJI KOTOPOro BOH3M/acb Nuia APoBOCeKoB. 3To KynbTypa, norubatoLias
nof Haxumom obuiecTsa notpebneHus. 3To ucyesalllee TENNoe LpyXeckoe obLeHNE, BbITECHAEMOE
COTOBOI CBA3bI0. I NOTOMY BMeCTO pelLéTKM Kepere NOSABAAIOTCSA NepeceKatLimecs NyHKTUPbI U3 3HaKOB
fonnapa v MobunbHbix TenedoHoOB.

XyBoXHMKa, 63 COMHEeHUs!, BOJTHOBaNM 3K3UCcTeHUManbHble npobnembl. HepapoM nosiBunack kapTuHa C
n3obpaxeHnMeM KONOHKU B He3/10[HOM XOJIMUCTOM MPOCTpPaHCTBE. 3TO YyryHHOe YCTPOMCTBO — rpybas
NpMMeTa MHOYCTPUANbHOTO BeKa — W JblOLLLAsicsl U3 Hero CTpyiKa BoAbl, YBbl, BbI3bIBAOT HE PafoCTb, a
CMYTHYt0 TPEBOTY, OLLyLLeHMe aKTyanm3aumm nevasnsHoro abcypaa xxXmsHu. A HenocTuxKMMas TanHa bbiTus
BAPYr NpefcTana B obpase be3nnKol XeHLUHbI, BO3HMKLIEN nepep DyATo niaMeHeowmM TeppakoToBbIM
MocefieHNeM N TycTON KOCMWUYECKOW CMHEBOW, C NyratolmMM YEPHBLIM OTNEYaTKOM YbeN-TO OFPOMHOM
cTynHu. EcTb B aToM obpase u HeyTo papylolee — BHYTpU nnaTka, HabpolleHHOro Ha rosioBy, XUBET
0CKOJIOK Heba.

MHoro HanucaHo nensaxen. EcTb npocto naHawadTel. B HUX XY[OXHUK 3HEpruen ApKUX LBETOBbIX
Ma3KOB BOMOLLAET AMHAMUKY NPUPOLHOM XXMU3HU: B34bIMAOTCS CKaslbl, TPEMeLLyT AepeBbsi, HaABUraTCs
obnaka. Mpupopa rpaHavosHa. N3penka B e€ NpocTpaHCTBE, HAMMCAHHOM 3BYYHbIMU Kpackamu GoBuKCTa,
nosiBnsieTca durypka yesnoseka, CIOBHO Manas, 4yyTb 3aMeTHas, AeTasb. MHorga o HEM HanoMuHaloT
3aTepsiHHOE Cpefn XOJIMOB KPOXOTHOE XMAuLLe, Nlofka Ha bepery, nerkoBoil aBToMobunb Ha BeplUnHe
xonMa. Wnu kpoBatu ¢ nopyllkamu, efBa BUAWMbIE Y MOLHOXMUS POCKOLUHbIX OCEHHUX [LepeBbeB U
BblCOKOro Heba.

YacTbl KOMMO3WLMU C Pa3BEPHYTbLIMU CENbCKUMKU MOTMBaMU. VIMEHHO B HUX, noxanyi, 6onee Bcero
NposiBMAOCH ero ncuxodusnyeckoe BoCnpusaTHe U NoHMMaHne mupa. Benb oH ponumncs B cene HOXHo-
KasaxctaHckon obnactu. Tenepb ceno Maba-Can — Tepputopus Y3bekncraHa. B coBeTckme BpeMeHa
BnacTv ntobunu nepekpavsaTh 3emMau. M xoTs 370 bblna ofHa CTpaHa, HaM He faHo 3HaTb, KaK OTKJIMKaNUCh
Ayla 1 CO3HaHMe KaX[oro peasibHOro YesioBeka Ha Takue nepepsukku. B aTux nonoTHax BMAHO, Kak
MeTancs XyLOXHWK OT OAHOro MoJica YyBCTB M OLLYLLEHWIA K APYrOMYy B CBOEM OTHOLUEHWUW K «LbIMY
oTeyecTBa».

BcTpeyatoTcss n30bpaxkeHUss KPOXOTHbIX MOCENKOB, C OAHWUM-ABYMS CKPOMHbIMU TANHOBUTHLIMY
CTPOEHMAMM. TaM 3BYYMT TULLMHA, AbILLIWT 3EMJIS, BeTep Ka4yaeT KPOoHbl, COSTHEYHbIA CBET conepHuyaeT
c rnybokon TeHbtl. B Hux BesntogHo, Ho roctenpumMHo. Takmx KapTWH He Tak yX MHoro. B pgpyrue
KOMMOo3uLMK fobaBneHbl CKynble NpUMeTbl YeIOBEYECKON AesATeSIbHOCTM: KOJleco oT TeNeru, U3ropomb,
cKaMbsl, eCTHMLA, Ka3aH. KaxeTcs, npeiMeTbl 3TW MOMHSAT 0 CBOEM BnagenbLe. Mofo6HbIX NONOTEH YyThb
Bonble. TpeTbn, XOTH BECbMA CKYAHO, BCE Xe 3aceneHbl. KTo-To cnuTt nop 3awuTol Haeeca. Kto-To cuamt



B 3aflyMUMBOCTM BO3/e cTeHbl. KT0-To oTKpbin ABepb. XKeHlWmMHa pa3BelunsaeT bensé. Ctapuk 6pepér
no ynuue. HekoTopble Ha SIoWaAN UK OCSIMKE TO NX MOKUAAKT, TO I BO3BPALLAOTCS K CBOEMY POLHOMY
nenenuwy. Ctapyxa B KuMelleke, BISIAbIBasACh B faslb, TEPNENUBO KOro-To XAET. U Tonbko ManbuyraH
BECEJI0 CKayeT — eMy Noka BCE HUMOYEM, Y Hero BCs XXU3Hb Briepeau. YyTb CTpaHHO, 4TO HET UHTepPbepOoB,
roe uMsipek npebbiBaeT B Kpyry ceMbU. Ero um3sHb B KapTrHaX XyLOXHWKA BCerfa npoTekaeT Nnof BblCOKUM
WM HU3KUM CBOLOM Hebec. YenoBek 34eck BMOSHE COOTBETCTBYET MacluTaby BbICTPOEHHOMO UM CaMUM
MMPpa, CKPOMHOTO, HO JIaflHOrO.

9T He3aMbicsioBaThble MNOCENKM obnafatloT He CXOAHbIMM WMHTOHauusiMK. 06pasbl O0fHMX KapTWH
3aBOPAXMBAIOT U MPENbLAOT ACHOCTbIO M NPoCcToToN BbiIToBaHUSA. OHM HanucaHbl Tak MAOTHO, COYHO,
fpKo, byaTo cobbiTMe MPOUCXOAMT MMeHHO ceiyac. [pyrve HamvcaHbl Tak MPO3pPayHo, YTO KaxyTcs
BUAEHWUAMU XPYMKOT0 CHa UM NeYasnbHbIMM BOCMIOMUHaHMAMM 06 ywepweM. EcTb nonoTHa, cMywatoLine
3aTOPMOXEHHOCTbIO CYLLECTBOBAHMSA YenoBeKka BAANW OT CTPEMUTENbHOW LMBUAU3aLmmn. B HUx 3Byumt
YyBCTBO OfMHOYecTBa M 3abpowweHHocTn. Be3obuaHasa Bpofe ynuLa n3-3a Ype3aMepHbIX TeHel cnocobHa
Bbi3BaTb MOYTU TakMe e HEeMOTMBUPOBAHHbLIE OMACEHWUs, YTO U CTepWSibHble FOPOACKME Men3axu
IOxxoppxo ne Kupuko. OcobeHHo, ecnu B koHue yberatouwen Baanb AJAUHHOW CTeHbl 0603Hauunach
JIMLWb TeHb YesioBeKa, rOTOBOMO CKPbITbCS 3@ NMOBOPOTOM. MIHOEe YyBCTBO BbI3bIBAOT LBOPUKM C LEPEBOM
B LeHTpe. 34ecb cama 3eMAsi UCToYaeT TeMo, COJIHEYHbIA CBET SaCKOBO KacaeTcsl CTeH, npoxfafHas
TEHb NpUraalaeT Nog rocTenpUUMHbIA HaBec. B HUX 06MTaloT XEHLLMUHBI, 3aHATbIE LOMAWHUMK AenaMu.
N 310 nocTosiHcTBO 3aboT 0 ceMbe NMpUAAET CMbIC/ YesloBEeYECKOMY CyLLeCTBOBAHMWI, AAnEKoMy oT
TEXHOJIOrMYECKOro LWyMa 1 CoumnanbHbIX bypb.

BocnomuHaHua o cene AeTcTBa nopn LLIbIMKeHTOM, ba W XXN3Hb B 3peJible roabl B cene non Anmarsil,
pasanu nuuly onq paBMbIUJHEHMVI 0 UeHHOCTH YyesIoBEYEeCKON XM3HU BHE 3aBUCMMOCTM OT nporpecca.
|_|p06y)K,El,aJ'II/I 4yBCTBO 3eMJIN Npenkos, 06VITaI-0LLI,VIX [Ha ore CTpaHbI] B MPOCTbIX XWNuUwiax, cnernjeHHbIX n3
rNUHbI M conoMbl. Unn BekaMu KO4yroLwnxno OFpOMHOl‘/ﬁ TeppuTopun. 7 yMerLWnx HaxognTb B 3TOM KpacoTy
OBVXKEHWA, HE CMOTPA HA TATOTbl XXU3HMU, BKJIIOYEHHOM B HEM3MEHHbI KpyroBopoT npupoAabl. 0 I'IO,D,O6HOM
COO6LLI,aJ'IVI N MHOTMe ero aktyasibHble NPOEeKThbl. N B 3TOM 6bI1 HEKUI napanokc: roBopnUTb COBpEMEHHbLIM
A3bIKOM O BEKOBEYHbIX OCHOBax Tpa,ﬂ,VILWIOHHOVI XU3HU. U BpeMa OT BpeMeHW MaTepunannsoBatb C
NMOMOLLbIO NACTO3HbIX NN NPO3pPaYvYHbIX KPpaCoK pagocTth U nedann yenose4yeckoro bbiTHA, NMPOHN3AHHOTO
n CerI'IJ'IéHHOI'O CXO4HbIMU U pa3JIN4HbIMKN NoeaMn npoweglnx n HacToALnX BPEMéH.

basiH bapmaHkynoBa
2017






NOYTOPOTJIA3bI CTPEJELL:
NAPTUA HA KOBbI3E.
SAMETKW O TBOPYECTBE
XYOOXECTBEHHOW FPYMMNbI
«Kbl3blJT TPAKTOP»

Ecnn cnpocuTb HeKoero runoTeTMyeckoro CpefHecTaTMCTMYECKOro 3HaToka, Kakoe WCKYCCTBO B
KasaxcTtaHe MOXHO Ha3BaTb MOAJIMHHO CBOEOOPa3HbIM, OPUTMHANbHbBIM, ayTEHTUYHBIM U T.M. — TO eCTb
3aTpeboBaThb TO, YTO MCKYCCTBOBEAbI IOOAT MMEHOBaTb «CaMObbITHOCTbIO» M B MOMCKax yero 3abpepatoT
B CaMble CTpaHHble AWCKYPCUBHbIE Yallu, — TO, CKOpee BCEero, 3TOT MMNOTETUYECKWIA IKCNEepT Ha3oBeT
B KayeCTBe HOCUTENs Ka3axCKoi/KasaxcTaHCKoW caMobbiTHOCTM XygoxkecTBeHHyto rpynny «Kbisbin
TpakTop». [lencTBUTENBHO, TBOPYECTBO FPYMMbl KpanHe «HaLWoHanbHo no ¢opmex». icnonb3oBaHue KoXu,
BOWMNIOKA, AEPEBa U LPYrux «3KoAorM4yecku MUpHbIx» MaTepuanoB. Qeepuyeckune 3aBopaxkmBalolLme
nepdopMaHChbl, BO BpeMs KOUX XyLOXHWKW NEpPeBOMOLLAOTCA B LUAaMaHOB U CTPaAHCTBYOLWMX cydpues.
My3uuupoBaHMe Ha TPagMLMOHHBIX MHCTPYMeHTax — mombpe, kobbize, bybHax, 6apabaHax (nMpuyem
WHCTPYMEHTBI, CO3[laHHble CaMUMM XYA0XKHUKaMU, UMEIOT GOpMbl MPUYYAIMBO-apXxan3npoBaHHbie]. Bee
NMPMMeTbl HAaLMOHANBbHOM0 NCKYCCTBA HaNMLO.

To ecTb - 0TBET r’MNOTETUYECKOTO cpenoHecTaTuCTn4eCcKoro 3HaToka He NoKa>keTcd HUKOMY yAUBUTEJIbHbIM.

W 3HaTok bypneT coBeplueHHo npaB - rpynna «Kbi3bin TpakTop» 3To AecTBUTENbHO M1yboKo opurmHaneHoe,
cBoeobpa3Helnllee aBNeHNe eBPa3ninCKOro NCKYCCTBa.

OpHako byneT oH NpaB COBCEM MO ApYroi MPpUYMHE U COBCEM He Ha TeX OCHOBAHMUAX, YTO MOACKa3anu emy
oTBeT.

NHTPO

Wtak, «Kbi3bin TpakTop» —apTrctudeckmii konnektns ns LLbimkeHTa (FOxHbI KazaxcTaH). 06pasoBaBwmce
B 1990 rony, oH nnofgoTBopHO paboTtan fobpbi fecaTok feT, npoBeasa beccueTHoe YMCNO akL M B CTpaHe
¥ 3a pybexom, 1 ABASACL OA4HUM 13 dnarMaHoB LeHTpasibHoasnaTckoro contemporary art. «Bcé 7o, yTo
Mbl [eflanun, cTaao NCTopMen coBpeMeHHOoro nckycctea Kasaxcrana» — cKa3aHo Ha calTe LbIMKEHTCKOM
ranepeun «PoHkop» (www.fonkor.com), rae kakoe-To Bpems 6asuposancs wrab «Kbisbin TpakTopa», - 1
B 3TOW feKnapaLunm HET HW NOTbl MpeyBenyeHuns.

B Hauane HyneBbIX rpynna Kak NOCTOAAHHbIA KONNEKTUBHbIN NPoeKT pacnanack. Cenyvac n3 bonee yem



pecatvt (B pasHble roAbl YMC/I0 BapbMpoBanoch) yuactHmkos «Kbi3biin TpakTopa» akTUBHO COBPEMEHHBIM
MCKYCCTBOM MPOLOJSIXKAIOT 3aHNMaTbCs Tpoe. Bo-nepBsbix, 3To Mongakyn HapbiMbeToB, KoTopbIi ocTancs
BepeH GMPMEHHOW KbI3blIITPAKTOPOBCKOM «LIaMaHCKOM» 3CTeTnke. Hepeako K HeMy npucoepmHsaeTcs
ApbicTaHbek LLlanbaeB, — 1 3ToT fyaT dakTMyeckun HacnepoBan «pofosoe nMa» «Kbizbin Tpaktop». Tpetun
yyacTHuk rpynnel, Cang AtabekoB, MoguduumnpoBan GopMaT TBOpYECTBa U celyac yvalle UCNosib3yeT
HOBble Me[lna, — He PaccTaBLINCh, BMPOYEM, C «AePBULICKMM» 06pa3oM OKOHUYaTeNbHO (epBuLL — repoit
ero BUAeodpuILMOB].

OpHako B Aa@HHOW CTaTbe HaM XOTeNlocb Dbl COCPEAOTOMUTL BHUMAHME He Ha MepCOoHabHbIX UCTOPUSX
uneHoB rpynnbl, a Ha «Kbi3bin TpakTope» Kak UenbHOM ¢deHoMeHe. W, B3rnsiHyB Ha KONeKTUB
OUCTaHUMPOBaHHO, MOXeT BbITb, NOAYEPKHYTh HEKOTOpPbLIE BaXKHble YepThl B ero TBopYeckoM obvke, A0
CUX Mop He aKLEeHTMPOBAHHbIE 0TEYECTBEHHOW KPUTUKON.

XoTa 13 dokyca BHUMaHWA KPUTUKKU Fpynna He BbIXOAWNA HuKorga. MMucanu o «TpakTopucTax» MHOFo
M OXOTHO, OfLHAKO HE O4YeHb pasHoobpasHo. TBopueckas TakTWKa rpynnbl 0ObIYHO TOSKOBanacb Kak
XyLOXecTBEeHHas pecTaBpauus (apxanuyeckux puTyanos LaMaHoB-6akchbl, CybUICKUX MpaKTuK,
TPAAMLMOHHbIX Ka3aXxCKUX peMecen), — To ecTb Kak Hanbosee NpsAMOI 1 NPOCTON, XOTS U BO3BbILIEHHbIN,
cnocob penpeseHTaumMn HauwoHanbHoro. WHorpa Takoe onpefeneHve 3Byyano 6e30ueHOYHO-
HeilTpanbHo, MHOILa KOMMAMMEHTapHO — 0b6blYHO B CTaTbsX 3apybexHbix vccnefoBaTtenel — uHorga
Xe Takas TakTUKa rpynne WHKpMMWHUpoBanach. MHaye roBopsi, Kbi3bINTPaKTOPOBLLEB HEpPenKo, XOTs
M UMMAWLUTHO OBBMHSAAM B MOBEPXHOCTHOM, 3KCMOPTHOrO HasHauyeHus, aTHorpadusme. 06BUHANM,
M NPOAOKAT 00BUHATL — B rnasax ckenTnkoB «Kbi3bll TpakTop» BbIMIAAUT Kak Hekasa KoMBuHaums
aTHorpaduyeckoro Myses U GONbKIOPHOrO LIOY (4TO e KacaeTcss KOHKPETHbIX MPUMEPOB KPUTUKK —
npegfiaraeM NoBepuTb HaM Ha CI0BO, MO0 HaM He X0YeTCs TPaTUTb Ha KOHKPETHbIE MPUMepbl NONe3HYyio
niowaab Tekcral.

OpHako ynpeku B NOBEPXHOCTHOCTM MOXHO NErko nepeagpecoBaTb CamMMM ynpekawLwnM, — YTo Mbl U
nonblTaeMcs CAenaTb B HacTosLlel cTaTbe, Aokasas, YTo «Kbi3bll TpakTop» - GEHOMEH YHWUKaNbHbIH
OTHIOLAb HE TOMIbKO B CMY KPAaCOYHOCTM €ro LUaMaHCKWUX OfEAHWUNA, — BMpoYeM, AeNCTBUTENbHO OYeHb
30 PeKTHBIX.

OT MATUCCA K KOPKYTY

HayHeM c Hauvana. Bcem wmsBecTHo, 4yTo «Kbi3bin TpakTop» — 370 He MpocTo nep$opMaHc-LIoy WK
dbonk-TeaTp. ['pynna MMeeT MHTEPECHbIN CHOXHbIA FEHE3UC, U BO3HWKNA OHa Kak obbepunHeHue Mo
N3YYEeHUI0 — KaK 3TO H/ HEOXKMAAHHO 3BYYUT — 3anagHoro MogepHuaMa. B 70-x rogax B LLIbIMKeHT 13 Yool
npuexan negaror n xynoxHwk Butanuit Cumakos, nocnegosatens M. Hasaposa, yyeHunka ®unoHosa.
B LLIbIMKEHTCKOM XymoXecTBeHHOM yuunuuie B. CuMakoB opraHusoBan ceMuHap, rae CTyLEHTbl U BCe
Kenawuime MOrIM U3y4aTb HacleAne eBpOMNenckoro MoLepHU3Ma U pycckoro aBaHrapga. Ha ocHoBe
ctyamm CuMmakoBa 1 Bbina obpasoBaHa rpynna, CMEHMBLUASA 338 HECKOJIbKO JIeT HeCKOSIbKO Ha3BaHUM -
«rpynna CaA», «LLbiMkeHT — TpaHcaBaHrapn», «CTpykTypHasa wkona Cu» (oT nepsoro ciora damuamm
nnaepa)l. W, HakoHeu, B 1995 rogy rpynna usbpana HazBaHue «KpacHbliit TpakTop», — 3TO MaccMoHapHoe



MMS, accoLMupyloLeecs C aBaHrapAHbIM TPYAOBbIM 3HTY3Ma3MOM, NOACKA3asl MEMOPUabHbLINA TPaKTop,
NamMaTHUK MHAYCTPMANM3aLmmn, CTOSBLUNIA BO3/e WHIMKEHTCKOO KpaeBeAYECKOro My3es.

K aTHocTuAUCTMKe e — TOoW caMol «HauuoHanbHon ¢opme» — «Kbi3bin TpakTop» Bbllen Mo3gHee,
CMyCTS HECKOJIbKO J1eT CO3UAaHUS MOLEPHUCTCKON XMBOMUCK M MPOCTPAHCTBEHHbIX 06beKkToB. 3T0 6biN
€CTeCTBEHHbIN MocefoBaTeNbHbINA NpoLuecc: oT Kybuama, ¢oBM3Ma U cynpemMaTMaMa — K LIAMaHCKOMY
nepdopMaHcy, - M 34eCb He 00OWTUCbL MNPOCTOM KOHCTaTalMen «yCKOpPeHHOro obydyeHus» unu
«pasbIrpblBaHNa B pPoNisx» UCTOPUU UcKyccTBa XX Beka - 4To, MoJl, NeppopMaHC M X3MMNEHUHT rpynna
0CBOMMA B NPOLECCE XPOHONOrMYECKOro LWTYAMPOBAHUS 3aMafHOro 3cTeTMyeckoro onbiTa. o cnoBam
CaMUX XYLOXHWKOB, OHW He MOLO3PEBaNMN O cyllecTBoBaHUWM opMbl nepdopMaHca B MexXAyHapoOaHON
apTUCTUYeCcKoM npakTvke M u3obpenn ee camocrtosTenbHo. Hanpumep, Mongakyn HapeiMbeToB Ha
BEpHMCaXe CBOel MepcoHanbHOM BbICTaBKM B ranepee «Pyx» (1995), roe BbICTaBAANMUCH XUBOMUCHbIE
paboTbl M MpOCTPaHCTBEHHblE 0ObEKTbI, Npegnaran MoceTUTeNsM nepes NPOCMOTPOM 3KCMO3ULUK
COBEpPLIUTb PpUTyaNlbHOE OMOBEHME pyK, a 3aTeM MNPONTU CKBO3b [epeBsHHble MjeTeHble BOpOTa.
BbicTaBka npepcTaBnsina coboi ToTanbHYl WMHCTaNAALMIO: 3KCMOHAThl bblan ycbinaHbl abnokamu u
rpyliaMm, KoTopble Hajjexano BKYCUTb BolleflweMy. XyLOXHUK e WCMOSHAN WMMMNpPOBM3aLMi0 Ha
noMbpe, — caenaHHon cobCcTBEHHOPYYHO Mo NpuMepy nepeoluamMaHa KopkyTa, coTBopuBLLero kobbiz. M.
HapbimMbeToB He 3Han Torga, 4to ocyllecTBniseT nepdbopMaHc, — Mo ero BOCNOMUHAHWAM, OH «Aenasn
BCE MHTYUTUBHO» (n06onbiTHas geTasnb: B Npecce XyA0XHUKA OKPECTUIN «UHCTaINCTOM», T.e. TeM, KTO
LenaeT UHCTaNNAUUK, — NOHATUMAHBIA UCKYCCTBOBEAYECKMI annapaT Afs «HOBOMO MCKYCCTBa» elle He
Bbin chopMMpoBaH).

Takmm obpa3om, B cnydae ¢ «Kei3bin TpakTopoM» Mbl HabnogaeM YMCTbIA U YHUKANbHbIA pe3ynbTaT
YMCTOrO W YHUKANbHOrO 3KCMEPUMEHTA MO BOCMPUATUIO U OCBOEHWUIO €BPOMNENCKOro MOLEepHM3Ma B
noctcoseTtckon CpepgHen Azunu.

OTeyecTBeHHble M 3apybexHble uccnegoBaTenn TBopyecTBa «Kbi3bln TpakTopa, Kak npaBuio, ynoMuHatoT
0 TOM, YTO rpynna Havyasa CBOe CyLLeCTBOBaHWe KaK CTYANS U3yYeHWUs MOLLepPHU3Ma, OfHAKO He 06bacHA0T
N He KOMMEHTUPYIOT UTOTOBLIN BbIGOP rPynnoNn «LWaMaHCKoN» U «CyPUINCKON» 3THOICTETUKM, NMBO He
BUAAT TYT npamMon ceasu («OcBoeHue kynbTypbl 3anaga v TpaHchopMaLms ee B Ka3axcKyo — LBUKEHNS
nepenseTaloLmecs, HO He CiMBaloWwmecs BoegnHo». PamnnTta HOpeHainTte. HoBoe nckyccteo KasaxcTaHa.
B c6opHuke «AkTyanbHoe 06 akTyanbHoM». Anmatsl, AVK-2000).

Torpa Kak Mbl CYMTAEM, YTO «LUAMAHCKMIA MPOEKT» 3TO JIOTMYECKUM U eCTeCTBEHHbIA UTOr UCKaHWUR
rpynnbl, HaYyaBLIEeWCa Kak LWKona CTPYKTYPHOro NCKYCCTBa.

M, uTobbl NOHATL BHYTPEHHME MOTUBLI M TBOPYECKYIO JIOTMKY XYLOXHWKOB, He06X04MMO BOCMPUHUMATL
«Kbi3bi1 TpakTop» He MPOCTO B €ro MocfiefHen, «lWaMaHCKOM», MMOCTack — BaKHO OLEHMBATb ero kak
LlefibHOE IBJIEHUE, YUUTbIBas BCE MepUOALI ero buorpaduu, BkItoUas, pasyMeeTcs, M onbIT UHTepnpeTaLum
MOLEPHWUCTCKOrO Hacnenus, — Befb, Neperas oT CTAaHKOBOMW >Xusonucu Kk feictay, «Keoizbin TpakTop»
Mo CyLlecTsy He M3MeHWUn cBoeMy dunocodckoMy 1 TBOpUYECKOMY Kpefo (K TOMy e y4acTHUKM rpynnbl,
npakTukys bopmy nepdopMaHca, HUKOrLa He NMpeKpaLLanyt 3aHUMaThCs XXMBOMUCHIO).



ASUATCKINI YHOBWC

Butanuin CvumakoB npenogaBal CBOUM yYeHWKaM LOKTPUHbLI MOAEPHUCTCKUX HanpaBieHnii CKBO3b NpU3My
pa3paboTaHHOW UM TeopMM NPOCTPAHCTBEHHO-CTPYKTYPHOM KOMMO3MLMK, @ Takxke 0byyan npakTMyeckum
MeTOAaM OCBOEHUS 3TOW TeopMU.

pynna CumakoBa u3bpana Ha HekoTopoe BpeMs caMoHa3BaHue «LlbiMkeHT - TpaHcaBaHrapg», —
BKNtouMB ceba TakuMm obpa3oM B pycsio MeXAyHapohHOro TpaHcaBaHrapza, 4Ybs upgeosiorvs beina
pa3paboTaHa B KoHLUe 70-X M3BECTHbIM UTaNbSAHCKUM TeopeTuKoM uckycctBa Akunne Bonuto Onusoi.
CobcTBEHHO «TpaHcaBaHrapAoM» NPUHSATO Ha3blBaTb XYA0XKECTBEHHOE IBUXKeHMNe, BO3HMKLee B Tanuu,
HO €ro OCHOBHble MPUHLMMNbLI - peabunutauma TPagULMOHHON KAPTUHbI, XXMBOMWCHAs TeNeCHOCTb,
MaHUNyAsuMa MNpefwecTBYOWMMN  CTUASMK, anponpuauns, uuTaums, OTKas OoT MNpeTeH3UM Ha
co3ufaHne HoBOro, 0TKa3 0T pa3pyLUMTesibHOM CTpaTernn aBaHrapaa — MoryT BblTb OTHECEHbBI U K ApYrUM
HaLMoHanbHbIM HanpasneHuam 80-x rofoB, TakKMM Kak HEMELLKMIM HEO3KCMPECCUOHU3M, aMepuKaHcKas
«nJioxas XMBOMUCb», UCNaHCKast HoBas GUrypaTUBHOCTL U Ap.

N peicTBUTeNbHO - MepeynciieHHble COCTaBAsilOWMe TpaHcaBaHrapha Jierko HakfiafblBaloTcs Ha
WAEONOTUI0 LWbIMKEHTCKOW rpynnbl. OgHaKko HanoXeHwWe 3To, MO BHELHUM ¢GopManbHbIM NpU3HaKam
BbIFNSiASLLEe BMOJIHE MPAaBOMOYHBIM, MO KPUTEPUSAM BHYTPEHHET0, UHTUMHOMO COflepXXaHWs HanoMuHaeT
onbIThl MpokpycTa.

TpchaBaHrapp, KaK MupoBad — BepHee, eBpo-aTNlaHTh4YecCKad — TeHOAeHUMNA BO3HUK KakK peakuna Ha
KOHLUEeNTyan3m. N 370 ecTb aBneHune 6yp>Kya3Horo MKpa, KOTOPOMY I'IOHa}J,O6VIJ'IOCb BOCKpeLwleHune
Tpaﬂ,MLI,MOHHOl‘/ﬁ CTaHKOBOW KapTUHbI KakK ToBapa.

LLIBIMKEHTCKMI >Ke MPOEKT BO3HUK «B LpYroM MecTe W B Apyroe BpeMs» — 0CTaBMB No3afu He non-apT
W KOHLENTyanusM, a coupeanusM. W ecnu TpaHcaBaHrapg MoHWMancs Kak «rnoBOpPOT K Tpagumuum»,
BO3BpaLLeHMe K NPOLLIOMY, TO aBaHrapAHbI/ NPOeKT LWbIMKEHTLEB BbIFISAEN, CKOPee, Kak «BO3BpalleHune
K BymyLemy».

N, no HalweMy MHEHWIO, LUbIMKEHTCKad CTPYKTYpHad LWKOoJ1a pOACTBEHHA CKOpee KilacCnyeCKoMyaBaHrapay,
YyeM ero HoBEMLINM 06eCKpOBJ’IeHHbIM BepCcundaM, — HeCMOoTpA Ha <<I'IaLI,MC|)VICTCKMe>> N MUpPpOXpaHUTENbHbIE
WHTEHUUWN LWLUBbIMKEHTLEB. BI'IpO‘JEM, 3TN MHTEHUWN HE NPOTUBOpPEYaT nX aBaHrap,u,Hoﬁ yCTpeMNneHHoOCTH, 0
4eM Mbl CKa>keM nosgHee.

CX0ACTBO HauMHaAEeTCH Ha YpOBHE OpraHM3auuu LWKofbl. Henb3s He 3aMeTuTb, 4to cTyaus CuMmakoBa
Mo WcCNefoBaHUIO aBaHrapfa BbIMISAUT Kak peuHKapHauus COBCTBEHHO aBaHrapAHbIX KPY>KKOB W
WKon Havana XX Beka — Takux, kak YHoBuc ManeBuya nnu «3opeen» MaTiowmnHa. 3T WKoNa-KOMMYHa
(6binM nepuofbl, Korga Kbi3blNTPAKTOPOBUbLI BYKBaNbHO XXMM KOMMYHON) C TakUM Xe HeoCrnopuMbIM
aBTOPWUTETOM YYuTeNsA-MAeosora, Kak 1 B LWKOMax Havyana seka («TpakToOpWCTbl» M Celyac HasblBaloT
CBOEro Inaepa KOMUCCapOM), C KOEKTUBMUCTCKOM YyCTaHOBKOW Y1eHOB, peLuatoLLmx 06LLy 3CTETUYECKYHO
3afauvy. KoHeuHo, Kaxbli y4aCTHUK B paMKax rpynnbl 0CyLWeCTBAS CBOE MHANBUAYaNIbHOE TBOPYECTBO-



CTUIIUCTUYECKU NPOU3BELEHUA «TPAKTOPMUCTOBY» BECbMAa Pa3HWSIUCL — OAHAKO OH [OJIKEH Obln CTporo
NPpUAEPXMBATLCS MPUHLMNOB LWKoNbl. WnnatocTpauneinn nocnefHeMy YTBEPXAEHUIO MOXET CHYXWUTb
cnepywulas uutata (3mecb M ganee - Mmartepuanbl M3 apxuBa rpynnel): «¥Y Hux [(nocneposaTenein
cTpyKTypHOM wkonbl — 0.LL1.) ceityac cBoero poga uMcTKa pafoB, roe NakMycoM oTbopa CIy>KUT CTeneHb
COOTBETCTBMSA MAENHbIM MoCTynaTaMm CTpykTypanusma. HasepHoe, 3To npaBunbHo. Bo BcsikoM cryyae,
NCTOPWUS MUPOBOFO MCKYCCTBA HE eAMHOXAbI OTMeYyeHa KaMmaHUsiMK 3a YyucToTy >aHpa. PopMy Hapo
oTTaumneaTtb» (3. CaBuHa, «CBod raseta», LLbiMkeHT, 1995). Unu untata us uHtepsbio Butanua Cumakosa:
«[lonacTb B Halwy rpynmny, He NPoMAsa onpefeneHHbIX 3TanoB 0byyeHns, NpakTMYeckn HEBO3MOXHO. Beex
Hac obbeauHAeT KOHLeNTyabHas Uaes CTPYKTYPHOI WKoNbl» (raseTa «KapasaH-6nuuy», Anmatsl, 1995).

3aMeTMM, uYTo [BWXeHWe TpaHcaBaHrapga, Kak MpaBuiio, TArOTeNo K MpUMaTy JIMYHOCTM, K
WHAMBWAYanM3aLUmm, NepcoHanmn3aumm a3bika Kaxaoro Xy4oXHuka, K «cobcTBeHHoR nostuke» (BoHuTo
Onuea). TBOPYECTBO Xe LUbIMKEHTLEB MO CyTWM BOCMPUHUMANOCh UMW Kak MPOEKT rpynnoBoM, Kak MOHO-
npoekT «CTpyKTypHas LWKosa», a He NPOCTO Kak «HanpaBfieHWe», B paMKkax KOTOPOro TBOPUT OTAENbHbIA
XYLOXKHUK.

N, kKoHeyHo, cobCTBEHHO CMbICNOBOE A0po LUBbIMKEHTCKOWN LIKOMbI — ncenenosaHme NPoCTpaHCTBEHHO-
CTPYKTypHOl‘/ﬁ KOMNO3nunn n BbliCTpanBaHue I'IpOVIBBe,EI,EHMl‘/ﬁ MCKYyCCTBa COrMJ1aCHO Hay4YHbIM NMpUHLMNAM
— BbI3bIBaeT B NaMATKN npexae BCero aBaHrapancTtoB Ha4valla XX Beka, ¢ ux KyNbTOM HaykKun U MONCKOM
NCTUHHO BEPHbIX peLLIEHI/IIZ.

[MOCTMOLEPHU3M W €ro HeBHATHOE AMUTA-MYTaHT TpaHcaBaHraph yTpaTunau noHaTMe CBepx3agauw
TBOpYecTBa. TpaHcaBaHrap 0THOCUTCS K aBaHrapfy Tak ke, Kak moCTMOLepHU3M K MoLepHU3MY (HefapoMm
TePMUHbI «TPaHCaBaHrap4» U «MOCTMOLEPHMU3M» MHOT A OTOXAECTBAATCA) — 3T0 NepensgaHme Tparegum
B popMe dapca, 3To pacxpUcTaHHbIN U pa3bonTaHHbIN aBaHrapg, ryrranepyeBblil aBaHraps, TMLWeHHbIN
ocToBa («XypoXHWKaM TpaHcaBaHrapfa npucyLie nouLEHTPMYECKOE U pacCesHHOe BHUMaHue, KoTopoe
He nopo>XzaeT npoTuBobopcTBa 1 N0HOBLIX CThIUEK, HO NpefcTaBnseT coboll HeOCTaHOBUMOE BUXKEHME
CKBO3b Jitobble NpoTMBOCTOAHMSA U Ntobble 0bLne MecTa, BktoYas Te3nc 06 OpUrMHaNbHOCTU TEXHUKMU U
ncnonHennsa» - boxnto Onueal.

LLIbIMKeHTCKas Xe rpynna ocTaB/isieT BneyaTeHne NoYTH 0CA3aeMoil MacCUOHapHOCTK, ybexaeHHOCTH,
MPOYHOCTM W 3HTy3MasMa. XyLOXeCTBeHHas cBepx3afaya rpynnbl — MOUCK >XXECTKON CTPyKTypbl
BM3YyasIbHOI0 NPOCTPAHCTBA, ACHOM CUCTEMbI, YTO, Pa3yMeETCs, eCTb BO3paXKeHWe NPoTUB NOCTMOLEPHOW
packonoTocTu: «OHW, CTPYKTYpanucTbl, He [onyckalT xaoca. [na HUX TakXke HeT Cly4alHOCTMU...
Mopo3peBato, YTO OHU MbICAST BNUCaTh Ceb5 B eANHYI0, eLLe He CYLLLECTBYHOLLYI, HUKEM He BbIBEAEHHYIO,
®opmyny Mupa. Beisectn ee. Kak korga-to 6unca Hag Helt rednin AnbbepTa 3itHwTenHa» (3. CaBuHa,
«Cgog raseta», LUbiMkeHT, 1995). Kak TyT He BCNOMHUTL 0nbiThl XNeBHWKOBA MO MOWCKY YHUBEPCASbHbIX
3aKOHOB BpeMeHu?

Ewe ogHa umtata: «Ecnn, Hanpumep, oTel, rpeyeckoin maTemaTuku [ndarop BClo BCeNeHHylo Bbipa3uni B
undpax... 7o «Cu»-LWHUKM ULLYT rapMoHUIo B pasHoobpasHbix dopmax» (P. KyaTosa, «[lenosasa Henens»,
Anmatel, 1997). A BoT cnosa camoro B. CumakoBa: «...37eMeHTbI-pOpMbl ABSIOTCA HAYanoM 1 4acTbio



npocTpaHcTBa-BpeMeHun. Mx nocienosatesibHoe B3anMOAeiCcTBME CO3aAaeT efMHCTBO Mupa» («OcHOBbI
CTPYKTYPHOro MckyccTa», cant «DoHkop»). YueHukn Cumakosa CTPEMUANUCH YXBaTWTb, MOCTUYL 3TO
EnvHCTBO, CMOgennpoBaTh ero. 1o Tak He MOX0Xe Ha «HOMaAU3M» U «YKIIOHYMBOCTb» TpaHcaBaHrapaa.
BrnpoyeM,caMu bIMKEHTLbIBONpPeaeieHHbIMMOMEHTNOHANIMHEAAEKBATHOCTbTEPMUMHA «TPpaHcaBaHrapa»
I4Nsi cBoero obbeAnHeHNUs, N NPeAnoYsiv UMeHoBaTbCSA «CTPYKTYpPHOM WwKonoi». KommeHTapuii CumakoBsa:
«B ¢yt Mbl HUuYero He noMeHanu. MpocTo HaszBaHMe «CTPYKTypHas LWKoOMa» 0053biBaeT K KOHKPETHbIM
BellaM. TpaHcaBaHrapg — 3To C/IMWKOM 0BLWMPHO, K HaM cTanu npucTpansBaTbes. B To Bpems kak B Hac
HY>KHO BCTpamBaTbca» («CBos raseta», LUbiMkeHT, 1995).

APT-OBLLVHA OEPBULLEN

NTak, Mbl cymTaeM, yto wkona Butanns CumakoBa BO MHOroM HanoMuHaet LKOJY aBaHrapgHytwo, — u,
KOHEYHO, O4€Hb UHTPUTYEeT, YTO HA 3HAYUTEJIbHOM yOaJiIeHUW OT XPOHOTOMNa KJjlacCn4eCkoro aBaHrapia
BO3HUKI/IN €ro HeOXKUOaHHbIe MpeeMHUKN.

BrnpouyeM, «Bo3HUKHOBEHME» B LLIbIMKEHTE aBaHrapgHoOro Kpy>KKa He BbIFISAUT CTONMb HEOXKMAAHHbBIM,
€C/In Mbl BCMOMHUM, 4To HOXHbI KasaxcTaH — 3To apeas UCKOHHOr0 6bIToBaHUSA CyGUNCKON LOKTPUHbI, —
M eCcnn BCMOMHWM aBTOpPUTET LWelxa-unaHa B cydUncKMx opaeHax, — a Takxe, 4to ons cydusa oyxosHas
npakTWKa cyw,ecTBoBana B ¢popMax MCKycCTBa: 3UKP HEPELKO OCYLLeCTBASACA MOCPeACTBOM TaHLEB U
MeHns CTUXOB CydUACKMX Mo3ToB (FpaHANo3HOE M POCKOLLIHOE 3AaHMNe KIaCCMYeCKOM TIPKCKOW No33un
BO3BE[EHO Ha cyduitckoM dyHaameHTe).

Tyt cywecTtByeT 06paTMMOCTb CPaBHEHUW - KPYXKW Kaccuyeckoro aBaHrapga 06bian nofobHebl
MOHaLLeCKUM opAeHaM, a cybuiickuin opaeH nogobeH apT-rpynne. [oaToMy HeyamMBuTENbHO, YTO dopmMa
aBaHrapAHoro Kpyxka ykopeHunach B toXkHoM KasaxcTaHe.

Muctunyeckum cydunckmm 63krpayHLoOM B KaKOW-TO CTEMEHWM MOXHO 00BbACHWUTL M «nauudusm»,
NOSINTUYECKY MHANDDEPEHTHOCTL rpynbl (4TO OTMYAET €€ 0T COLMANbHO aKTUBHbIX HEOABaHTapAMCTOB
60-x rogos). MognuHHas ycTpeMAeHHOCTb cybus — 3to ciausHue ¢ EguubiM, ¢ BozniobnenHon, — B
TEPMUHONOMMMN WbIMKEHTLEB, C «lapMoHuen»., B caMoM pene, cTpaHHo, ecnu 6bl cyduit noctaBun
CBOEW Lenblo NPOBEAEHMNE PEBOIOLMN B MUPe 3MaHaLUWUi, — XOTs, KOHEYHO, OH He YyXKA CoLManbHON
KpUTUKK. BcnoMHuTe, K npuMepy, cTuxun n3 «dnsaH-n-xnkmet» Xoaxm AxMena ficaBu, NpocnaBiieHHOMo
cybuiickoro weixa (yel 3HamMeHUTbI MaB3onei, lWenesp CpefHEBEKOBOro 30[4eCTBa, Haxo4uTcs
Hepaneko ot LLbiMkeHTa, B TypkecTaHe):

[peXKHen WeapocTM B HAPOAEe HALLeM HeT...
MpaBabl WaxoB v BU3UPOB CTepcs Ches...
OteepraeT 6or fepBuLLeBCKUiA 0beT...

[na Hapopa — BpeMs cTpalwHbIx ben, o nogu!

N npoekTtbl «Kbi3bin TpakTopa» 4acTo copepXaT KpUTUYeCKWUW 3apsif, — Hanpumep, MpPOBeLEeHHbIN
B LUbiMkeHTe nepdopmaHc «lapem Gpuragupa» (1998), roe camo cnoso «Bpuragup» oTcCbinaer K



COBETCKOMY TOTa/liMTapHOMYy AWCKypcy. YeTBepo y4yaCTHWKOB Tpynmbl, C roJioBbl A0 HOr oOMOTaHHble
BenbiM MONOTHULLEM - «rapem», HEBOJIbHUKW BNacTb UMYLLMX — Mof KomaHabl M bapabaHHbii Bon
obnayeHHoro B YepHoe bpuragmpa puTMMYHO BCTaBaau, naganu, nepeMeLlanncb Cpeamn poBHbIX psiLoB
HU3KUX CaXKeHL,eB.

Ho 1, KOHeYHOo, Henb3si He BCMOMHWUTbL 34,eCb COBCTBEHHO «CydUNCKUI NepdopMaHC», KOTOpbIN aBNsSeTCs
OLHUM U3 onpefensionx TBOPYECKUI 0bnuk rpynnel B nocnegHue rogpl. OauMH M3 MHorux — «[llbsiHble
LepBulimn», nokasaHHbln B 2005 ropy Ha apT-dectmBane B BawuHrroHe, - korga Mongakyn HapbimbeToB
n ApbictaHbek LLlanbaes, nonveas BUHO M3 ByTbinok (cybuiicknii cMBON oTpeLleHus oT cyeTsl bbiTus),
HauepTanu Ha BONbLUIOM NONOTHMLLE CBOeobpasHbii BCEMUPHbLINA dnar, Ha KOEM KpPecT u noayMmecsd,
coefMHANUCH Ha GOHe aMepMKaHCKMX NoJIoC B y3HaBaeMble O4epTaHusa cepna 1 MooTa.

3AMA HA BOCTOKE, BOCTOK HA 3AMALE

PasymeeTtcs, «Kbi3bin TpakTop» - 370 ABNEHWe HEOQHO3HaYHoe. [AINCTMANMPOBAHHO aBaHrapgHbIM 3TOT
NPOEKT Ha3BaTb, KOHEYHO, Heslb3a (TpaHcaBaHrapAHas LMTaums, 0Tkas oT NPUHLUMNA HOBM3HbI, cBo6oAa
B Bbibope MefuMa, MOCTMOLEPHUCTCKAsA MPOHUSA, KOBN He YyXAbl NPOeKThl WhIMKeHTUeB 1 T.n.). Ho, kak
y>Ke Bbl0 3aMeYeHo, B HULLY NOCTMOLEPHM3MA, UCTUHBI HE MOMHSLLEro, OH TOXe He ykiagbiaeTcs. [o
CUX NOP YY4aCTHUKM FPynMbl aKTUBHO 3aHMMAIOTCS XXMBOMMUCHIO MO CTPYKTYPHOI TEOPMU, NponaraHanpyoT
NPUOPUTET MacTepcTBa M KaYecTBa, NaacTUyeckme LeHHOCTM, CKENTUYECKM OLLEHMBAIOT KOHLENTyanbHoe
NCKYCCTBO: «T0, YTO [LenalT celyac HallM akTyanbHble XYBOXHWKW... HeobxoAMMo, Kak pacuyucTka
3aBanos... A 3afava «Kbi3bia TpakTopa» — CTPOUTL, CO3AaBaTb HOBble paboTsl» (M3 MHTepBblo Mongakyna
HapbiMBeToBa, «HoBoctu Hepenn», Anmatel, 2001). A BoT cnosa B. CumakoBa: «...XyAOXHWKMA OTOLLIM
OT Ha3HayeHus mckycctea. Ero HazHauyeHne Bce-Taku KpacoTa. B yeM oHa BbipaxaeTtcs? B rapMoHuu
dopMbl...» («Ceosi raseta», LUbiMkeHT, 1998). 3Tn cnosa 3Byd4aT BMOJHE B pyc/ie MOAEPHUCTCKOro
«MCKYpCa UCTUHHOCTU».

[ BOACTBEHHOCTb MPYNMbl NPOCAEXUBAETCS, YTO 04eBUAHO, 1 Mo NMHUKM 3anaf-BocTok: MOXHO cka3aTb,
4TO M3HAYasIbHO OYEHb 3anafHbl MPOEKT NPOCAABUACS KaK 04eHb BOCTOYHbIW.

Takasi AByHanpaBfieHHOCTb HEBOJIbHO BbI3bIBAET B MaMATW 3KCTpaBaraHTHbIM 06pa3, npuayMaHHbIN
BenepukTtom JlvBwunuem, dytypmuctom n netonucueM ¢bytypusma, — obpas pycckoro mckycctea. 370
«[lonyToparnasbii cTpeneu» — BCagHUK, obpalleHHbIn 04HMM rna3om Ha BocTok, a «nonoBuHom rnasa»
Ha 3anag. Npaepga, y JIuBwmKLa 3TOT NepcoHax — ckMdCKM BOMH, MUaLLMIACca BCe-Taku B CTOPOHy 3anafa
(oyeBnAaHO, 4TObLI 3abpocaTh ero ceomMu ctpenamm). To ecTb 06pas 370 UCKIIOYUTENBHO MOAEPHUCTCKMIA
- C BEPOW B JINHEWHbIW NPOrpecc, NyCTb U CO CKOLUEHHbIM B3rNS0M.

KbI3bInTpakTopoBLbl XK€ HUKYAa He MYaTcs, 60 3aHATbI HACyLHbIM BenoM. M cTpenbl CBOM OHM OTAOXUIIM
(He ckaxewsb, 4To cTpes y HUX coBceM HeT - Cang ATabekoB, Hanpumep, caesan HeCKObKO NMPOeKTOB,
B KOTOPbIX CMbICJIOBbIM LLEHTPOM siBnsieTcs opyxue). U foctanm kobbi3 v by6HbI - opyxue WwaMaHa, ¢
MOMOLLbI0 KOTOPOT0 CPaatoTcsl He C YeSIOBeKOM, a 3a YesloBeka.



LWWAMAHCKWE TPYObI N HN

Ceiyac Mbl no,u,oGpanmcn: K CaMOMY r1aBHOMY. Kak n3BecTHo, aBaHrapgHaga no3nuna B KiacCnUYeCckom
NMOHNWMAaHMN — 3TO NMporpamMMHoe oTpuuaHue Hekown CyLLI,eCTByPOLLI,eVI CUCTEMbI LLEHHOCTEVI [3TI/I‘-I€CKVIX/
3CTETVIl~IeCKVIX] M NonblTKa BbICTPOUTb B3aMeH 3TON AKObbl OTXKMBLLEN N 3aKOCHENION CUCTEMbl HOBbIM
nopAanok.

Boobuie, MogepHM3M Bcerga M HeusbexkHO accouumpyeTcsa ¢ paspylleHveM (Bbina Takas coseTckas
KHWXKa ¢ dunmnnukamMu B agpec MogepHusma — «PaspyweHune obpasa», astop E. Pocnaseu, nsgaxuve
1984 ropa, KneB, - 3Ta ManeHbkas M KOMMAaKTHas KHUXKA Hapsify CO 3HAaMeHWUTbIM (ONMaHTOM
«MopepHU3M» ABAsSNach AJis Hac B NepecTpoeyHoe BpeMs LeHHbIM UCTOYHWMKOM 3HAHMIK 0 3anafgHoM
MCKYCCTBE, — TaKoW KapMaHHbI, KaTeXU3UCHbIA, BapuaHT).

KbI3bIITPaKTOPOBLbI XK€ HUYEro He paspyLUasu, OHWU BCErAa CTPEMUINCH K CO3MAAHMIO U FTapMOHUK, O YEM
MOCTOSIHHO CBMAETENbCTBOBAMN: «Halla KOHUEenuMs — rapMOHUS M MUHWMAalbHble CPeLCTBA BblpaXkeHNs
3To rapMoHum» (M3 mHTepBblo CuMakoBa, raseta «KapasaH-6auu», AnMmatbl, 1995). OHM clOBHO
NponycTUAM CTaguio pa3spyLleHns, MPUCTYNUB Cpasy K CTPOUTENbCTBY, — CJOBHO HalUMM CTapblil CKNag
KMpMMYen, Ha KoTopble KlacCMyeckre aBaHrapAnCTbl HEKOMAA PacKonoau BCENEHHYIO, M peLlnSIv CO34aTb
13 3TOro MaTepuana CBol — pasyMeeTcsl, M0 aBaHrapAHON TpaaULNW, neanbHbI — BApUMaHT yHUBEpPCyMa.
BcnoMHuMM Tenepb, Korfa Ha Ka3axCTaHCKOW Xy[0XKECTBEHHOM CLEeHe MOoSIBMANCH WhIMKeHTLbI? Havano
90-x, MUp NIEXUT B pyMHax. Pa3pylinnack NpexHs s BceNeHHas, AN YTPAaTUIIM LEHHOCTHbIE OPUEeHTUPSI
M yBEPEHHOCTb B 3aBTPALLUHEM JHE... U T.M. U T.4. — HE CTOUT MHOXMUTb TPHOU3MbI, BCE NMPEKPACHO MOMHAT
3T0 BpeMs.

N Mo>HO ckazaTb, 4To cama peanbHOCTb BbICTyNnWJ1a TOrAa aBaHrapgncToMm, paspywneLLUnM CTaprVI MWp 00
OCHOBaHWA, — a 3aTeM KbI3blITPAKTOPOBLUbI NPUHANIN aBaHrapaHYto 3CTa¢ETy N NPpUHANUNCH BbICTPANBATb
HOBbIM MWD — NO CTapbiM KapTaM U CXeMaM. N 30eCb CTaHOBUTCA ACHbIM o6pa3 LiaMaHa.

BepHee, aToT 06pa3 cTaHOBWUTCA siceH cpasy, Korga npociexuBaellb reHesuc LWaMaHCKoro MnpoekTa,
HauyaBlIerocs C OCBOEHWS aBaHrapgHoro Hacnepus. Befb KBasWMpenWrMosHocTb, MUCTUYHOCTb
aBaHraphHoro npoekTa WWPoOKo M3BecTHa. MckyccTBo aBaHrapauctaMu Havana XX Beka MoOHMManoch
KakK HeuyTo, Bo/MKHOe Bo3AeicTBoBaTL Ha MUp (Manesuy) nmbo kak HeuTo, crnocobeTByOLEE AyXOBHOMY
cosepleHcTBoBaHuio (KaHguHckmit). Mepsas npakTuka — Marmyeckas — eCTb COBCTBEHHO LUaMaHCKas
npakTuKa, BTopas — MucTudeckas, cybuiickas. OTciona u 3T 0bpasbl B TBopyecTBe «Kbi3bln Tpaktopa».
3T0 oueBMAHas U NpocTas CBA3b, — OCBOMB aBaHrapaHbli «andaBuT», ocBouB dopMy 1 yepes dopMy
CYTb, XYBOXHUKN-LIBbIMKEHTLbI 0B6paTuinch cOBCTBEHHO K CyTU — U yKe B GOpMe 0praHUYHOM, MOYBEHHOMN,
B opMe, KoTopasi yKOpeHeHa Ha UX POLHON 3eMsie.

KTo Takoi wamMaH? 370 nocpefHUK Mexay MUPOM AyXOB U MUPOM JIOLEN, BpayeBaTeslb, N3rOHAOLLNNA
BCENMBLUMXCA B YenoBeka becos, nMbo Bo3BpaLLaloWmii Ayl TEM, Y KOFO OHM NOTePsiHbl. 3TO TOT, KTO
npu3BaH NporHaTb Hec4yacTbe, BOCCO3AaTh yTpayeHHoe 6aaro, BOCCTaHOBUTb NOPSA0K BELLEN.



XynoxxHukun 3 LLIbiIMKeHTa Hayanu cBO UCTOPUIO B TsxKeNoe, becnpocBeTHOe BpeMs, — Havyanu paboTy no
BOCCTaHOBJIEHWIO YTPaYeHHOW CTPYKTYpbl MUpa. CHavasa oHM CO3KAanu KOCMOC Ha NPOCTPaHCTBaX CBOUX
XOJICTOB, 3aTeM obpaTuaunch Kk GpopMe LLIAMAHCKOrO AENCTBA, — W 3TO U3MEHEHMWE ObISI0 JINLLb BHELLUHUM,
HO He KayeCTBEHHbIM. VI MogepHMCTCKash KMBOMUCL, U «cakKpasbHbI» nepbopMaHCc — CyTb pasHble
bopMbl 0LHOFO «MUCTUYECKOTO MpoeKTa», pasHble GOpPMbl AYXOBHbIX NPAKTUK, — YTO MOXHO CPaBHUTD,
HamnpuMmep, ¢ TUXUM 3UKPOM U FPOMKUM 3UKPOM. 3TO NNLLIb pasHble MoandMKaLUM eAUHOTO NPOeKTa Mo
CO3MAaHUI0 MUpa, — BepHee, cbupaHuio ero ns ockonkos. MHaye rosops, npoekT «Kbi3bin TpakTopa» ¢
€aMoro Hayasna bbln «WaMaHCKMM», 1 B poLuecce GOpMUPOBAHUS NULLL NPUHSAN CaMoafeKkBaTHbIN 06uK.
LLlamaH, kamnas, BpadyeT, LyXOBHO YKperJiseT YyesioBeka, BO3AENCTBYET Ha HEro, — U B «cakpasbHbIX»
LeicTBax Kbi3bIITPAKTOPOBLLEB 4acTO COBEPLUAETCH KOMMYHUKALMUS MeXOY XYLOXKHUKOM WU 3pUTENEM,
pa3pyllaeTcs «HeBUAMMAs pamna». Tpaguuum U CXeMbl COBPEMEHHOI0 MCKYCcCTBa NEpecekarTcs TyT
€ cobCTBEHHO LUAMaHCKOM NpPakTUKOW: 3pUTenn, K NpUMepy, OKYPUBAOTCA AbIMOM FOPSLUMX CTEMHbIX
pacTeHuit (ApeBHWI pUTyan oYnLLeHmns) K oKPONASIOTCA BOAOK; UM pa3faloTcs opelkn v GpyKTbl, OHU
NpUBAEKAlOTCA K coydacTuio B fencTBe. BoT uuTaTa, noBecTBytolwas o neppopmaHce, NpoBeLEHHOM B
OLHOM 13 By30B AnMaTbl: «TpakTOPUCTbI» COOPYAUISIM HekoTopoe nofobue bonbluoi nagbu, KOTOPYH NOA,
KPWKMW, BU3MN M yaapbl NanoK 0 epeBo TOP>KECTBEHHO NPoKaTWUAN No kopugopam ydebHoro 3aBegeHus. Cue
LeiCcTBME HACTONbKO MOHPABUIIOCh BaraHTaM, YTo OHW nocne nepdopMaHca eLle ¢ Yac CTyyanu nankamu
no LEepeBsHHOMY OCTOBY «/IOAKW», BblAaBas yaapHole wepespbl» (C. Cyneesa, xypHan «KOHTUHEHT»,
Anmatbl, 2001). XyOooXKHWKM HepemaKo WMCMOMb3YIOT «O3EHCKMA» crocob LWoka, BelBeAeHUs Nybnunku ms
CTarHauuu, cxeMaTn3Ma MblLUEHUS: HanpuMep, BO BPeMs 0LHOM0 U3 neppopMaHcoB AepBULL NOLXOLMA
K 3puUTento, npoTarmeas eMy benblit Wap, — 1 Kak TOJIbKO 3puTeNb cobupancs B3aTb Nofapok, AepBULL
BHE3anHo nagan K ero Horam.

dTHorpaduyeckas 4OCTOBEPHOCTb, apxMBHas 61130cTb BykBe B BOCCO3LaHWUM HAaLLMOHANbHOM 06psiAHOCTH
- [aneko He nepBoe, YyeM 03abouyeHbl XyBoXHUKK. YacTo mx «puTyanbl» cBobogHo daHTasuiHbI, He
NVLIEHbl UMNPOBM3aLMOHHOIO MOMEHTA, He YyXabl toMopa. Hanpumep, B 2001 roay, B [MaBnogapckom
XyLoXecTBeHHOM My3see Mongakyn HapbiMbeToB B3obpanca Ha cTpeMsHKy (WwamaHbl felcTBUTENbHO
MCMONb30BaNM NEeCTHULbI BO BPEMS PUTYasIbHOrO BOCXOXAEHWS K BEPXHEMY MUpY), cbirpan Ha waH-
Kobbi3e, — Mocne Yyero foOCTan COTOBbIN TenedoH U NpuHancs obwaTteca ¢ borom TeHrpu, nocbinas emy
npuseTbl U3 [MaBnogapa. He comMHeBaeMcs, 4To Bor ycnbllwan XyLoXHuKa.

Mopoi KOCTIOMbl W My3blKaJibHble WMHCTPYMEHTbI KbI3blTPAkTOPOBLEB PasvTesibHO OTAMYAKTCH OT
«ncTopmyeckux npototunos». Ha anmaTtuHckoM dectuBane «OTkpbiToii ropog» B 2002 rogy M.
HapbiMbeToB 6bin1 06nayeH B BOWIOYHbIN KOANAaK, yBEHYAHHbIN NepbsaMu NTULbI, 1 xanat ¢ baxpoMon
Ha pykaBax, KoTopas B LUaMaHCKOM Hapsiie pa3Hbix HapofoB Takxke 06bl4HO M306pakaeT onepeHue,
HeobxoawnMoe g5 noneta B MOTYCTOPOHHUA Mup. OQHaKO CBOEW «3MaHCMMMpOBaHHOW» Heno-ronybon
pacLBEeTKOM 3TOT XxanaT oTCblflal, ckopee, K LyXy eBponeinckoro TeaTpa, TMna GpaHLy3CKON NaHTOMUMbI
WK WTasbSHCKON KOMeAUW fesib apTe, — HEXEsW K apXxamyeckuM CTemHbIM puTyanam (Kctatv rosops,
NO3YHT KOMeauu Lefb apTe - «pagocTHaa aywa» (lanima allegre] - MoXHO BrmofiHe OTHECTM U K
TBOpYecTBy Mongakyna HapeimbetoBa). Mpeacrasnas Ha decTusane nepdopmarc «BocTok-3anag»,
XYLOXKHWK yaapsia no ruraHTckomy bapabaHy, Ha KOTOpoM Bbina BepTUKaNbHO YKpenieHa CTpyHHas pama
KOHLLePTHOr0 POsifisi, — U CTPYHbI PO 0T3bIBaUCh Ha YAAP, LEMOHCTPMPYS HENPOCTble B3aMMOOTHOLLEHMS



Boctoka 1 3anaga.

N BecbMa bbl yAMBWAMCHL afenTbl TEOPUMU «XYQOXECTBEHHOW PEKOHCTPYKUWMW» W «pernpe3eHTaLum
HaumoHanbHoro», ecnn 6bl nobeisanu B ActaHe Ha decTusane «Kynstnnatdopma 6 uions» (2006), roe
ApbictaHbek Wanbaes, Canp Atabekos n Butanun CumakoB Bo Bpems cBoero nepdopmaHca bbinu
obniayeHbl B YepHble NMAXKaYHblE Napbl U 3010Tble Macku. Befb, Kak yxe Bbllle cka3aHo, rnaBHoe Ans
«Kbi3bln TpakTopa» — He BHELUHWUA aHTypaX, a BHYTPEHHUI CMbICH.

BbIBAKOT NMPOPOKW B CBOEM OTEYECTBE

MNepdopmaHcbl «Kbi3bln TpakTopa» CTOMT BOCMAPUHUMATb He KakK «UHTYWTWBHble [AencTBa», a
Kak TrapMOHWYHble, CHaXeHHble MPOWU3BELEHUS, — HECMOTPS Ha CUJbHOEe MPUCYTCTBME B HUX
MMMPOBM3aLMOHHOMO 3nieMeHTa. [lepdopMaHCbl U X3NMEHUHTUM XYLOXHWKW BbICTPAMBAOT Tak Xe
KOMMO3WLUMOHHO TLLATENbHO, KakK U XMBOMUCHbIE Belln: «[lfs Hac BaXKHa KaXAas Touyka MpoCTPaHCTBa,
Kaaoe ABuXKeHue, 3ByKk» (M3 uHTepBblo M. HapbimbeToBa, «HoBocTu Hepenu», Anmatel, 2001). Paree xe,
«[0 nepdpopMaHca», NepBoCTeNEHHOE 3HaYeHNe UMena opraHmn3aL s 3KCNO3ULMOHHOMO MPOCTPAHCTBA —
Korfa pasHoCTUIbHbIE KapTUHbI M 00bEKTbI y4aCTHUKOB Fpynnbl cObMpanuch B e4UHOM 3KCMO3ULNOHHOM
rosie Kak KUPMMYMKM MOHO-NPOU3BELEHUS], KOMUM COOCTBEHHO U ABASNAch BbicTaBka «Kbi3bin TpakTopas.

BoT Heckonbko WANKCTPUPYIOLLMX OTPbIBKOB M3 cTaTen 90-x rofoB o BbICTaBKax LWbIMKEHTLEB
(OSIMHHOTBI LMTAT ONpaBaaHbl X KpaCHOPEUYMBOCTLIO):«BbicTaBka npefcTaBnanack Kak NpoCTPaHCTBO...
OpraHvM3oBaHHOe Mo 3akoHaM Mupo3gaHus... CnoBa aBTopa akcnosuumm Butanus CumakoBa obpasHo
XapaKTepusyloT ero 3agady: «Mup pasHbix Bellei Ha BbICTaBKe — Kak Pa3HOJIMKOCTb, YMELLAKLWAACS Ha
0fLHOM 3eMHOM Lwape. OTciofa ee MOASAPHOCTU: XYLOXKHWMKM, MAylwime OT YyBCTBEHHO-3MOLMOHANbHbIX
BneyaTneHun, Takme kak Monpakyn Hapeimbetos, Vrope EBcees, ApbicTaH LLlanbaes, PaBunb Abaynos,
— W XYLOXHWKK, CTapaloLmecs NoracuTb YyBCTBa, 3MOLMM, CTPEMSLLMECS K CO3EpLATENbHOCTM, 3TO A U
Caunp AtabekoB. CoefinHsiollee 3BeHO 3Tux nonspHocten - Cmaun basanwues, Opun Escees n MynbHap
Mup3zaranukosa. Bce 3aTu poccbiny obbenHeHbl 0JHON BbICTaBKOW CO CBOEW JIEBOIN 1 MPaBO CTOPOHOMN,
CO CBOWM HW30M W BEPXOM, M HAKOHEL, — CO CBOEWN «CepefuHOM-NycTOTOW», B KOTOPOW TOXe CBOS
dunocodusa» (P. Epranvesa, razeta «KasaxcraHckas npasga», Anmartsl, 1996).

«OpraHun3aumsa BbICTaBOYHOMO NMPOCTPAHCTBA MOYTU COBepLUEHHa, OHa MpogyMaHa BLojb U nonepek. B
Hel ecTb CBOSl BepTUKasib U ropusoHTanb. Bul MoxeTe ee gns cebs npoBepaTb U NepenpoBepsaTb U BCe
paBHo ybenuTech, Kak CBOAUTCS A0 MUHUMYMA 3JIEMEHT C/ly4alHoCTU. TyT-To Npexze BCero u nposieuiach
wkosna. Ha BeicTaBke Bce [OCTOMHO BHMMaHusA.. He ocTaHeTcsa He3aMeuyeHHOW TpaHCBpeMeHHas
nepebpocka B MepBoi YacTV 3ana, rhe 0T 3aMLeNbiX UCTOKOB ObITS MOJYNMOBOPOTOM FONIOBbI OKaXeLlbCs
B COBpeMeHHOM MWHTepbepe.. Ecnn 6bl 9 becepoBana ¢ Butanumem CuMakoBbIM mMocne mnocelieHus
BbICTaBKW, 5 y)Xe He 3afana bbl eMy BOnpoc, NoyeMy MM 0KasasoCb HEJOCTATOMHO KapTMHHOW ranepeu
«Banban» (onuceiBaeMas BeicTaBka Npoxoamina B obiacTHOM KpaeseaueckoM Mysee LLbimkenTa - O.111.).
Torpa oH oTBeTuN: «banban» Hac He BMosHe ycTpamMBaeT: Mbl TaM YyBCTBYeM cebst HekoMnakTHo. Mbl He
XOTUM BWCeTb BMecTe Co BCeMU, YyTobbl Hac nepeMetumBanus»... A ewe CMMakoB HasBan 3Ty BbICTaBKY
panckuM yronkoms (3. CaBuHa, «Ceos raseta», LLbiMkeHT, 1995).



«PaBHbIM UM B MHCTaNNALMOHHBIX BbiCTaBKax noka HeT» (P. KyaToBa, «[lenosas Hepens», Anmathl, 1997).

«PaboTHUKN My3eq... OblIM NopaxkKeHbl YMEHUI0 XYAOXKHWUKOB «[enaTb» 3KCMO3WLUMI0 — 3TO 04YeHb
HEeMasloBa>HO MU COBCEM He MPOCTO... Ka3ajloCb, HWU O4HO MOSIOTHO HENb3s NEePeBeCcUTb Ha Apyroe MecTo
M HU OAHY U3 CKYNbMNTYPHbIX KOMMO3WLUMIA Hefb3s CABMHYTb faxe Ha caHTMMeTp. B BbicTaBOYHOM 3ane
uapuna FapmoHual» K. Oxanabaesa, raseta «Hogoe nokoneHue», Anmatbl, 1995).

Takum obpa3om, A5 3puTenei cBepx3afaya Kbi3blNTPakToOpOBLEB — NOCTPOEHWNE FrapMOHUN B OTAENbHO
B3ATOI BCENIEHHOM — BbiNa o4eBuaHa, Kak 1 A8 CaMUX XYA0XKHUKOB: «/IHTepeCcHo, YTo caMm XyA0XKHUKM
npeKpacHo MOHMMaloT, YTO NyTeM TOYHOr0 BO3AeiCTBMSA MCKYCCTBa Ha YenoBeka BO3MOXHO PeryimpoBaTh
M CaMM XM3HEHHbIE MPOLLECChI, 3HAKOT, Y4TO NYTEM OYMLLEHWNS 3PEHNS, CNOCOBHOCTM BMAETL NpekpacHoe
MOXHO BEpHyTb 06LLecTBy HpaBCTBEHHOCTb M mopspok» (P. Epranuesa, «KasaxcTaHckas npaspa»,
AnmaTbl, 1996).

LLlamaH npu3BaH noMoraTh 1 UCLENATb, — U TBOPYeCcTBO «Kbi3bia TpakTopa» AeiiCTBUTENbHO 0Ka3biBaio
Ha 3puTenel 6naroTBOpHoe Bo3AeiicTBMe. M ceityac HaM HEMHOMO CTPaHHO YNTaTh CTO/b BOCTOPXKEHHbIE
OTKAMKM Ha «MNPOCTO» CoBbITUE UCKycCTBa (peyb uaeT o rpynnoBoi BeicTaBke «Kbi3bin TpakTopa» B 1995
roay, B FfocyaapcTBeHHOM My3ee M306pa3nTenbHbIX UCKyccTB M. KacTeesa, AnmaThi):

«CKa3aTb, YTO BbICTaBKa YUMKEHTCKMX XYA0XKHUKOB... — COBbITUE B lyXOBHOM XMN3HW HALLEro ropoaa 1im
[aXe CTpaHbl — 3HaUYMT, HUYero He cka3aTb... 06 3TUX Xy[oXHMKaX FrOBOPUTL MHaYe, YeM B MPEBOCXOAHOI
CTeneHu, NPOCTO He MMeeT CMbicna... HecMoTps Ha To, YTO MpeAcTaBUAM CBOM MPOM3BEAEHUS BCEro
9 XymOXHMKOB, CO3AaNoch BhedyaTneHWe, YTO BbICTABMOCH LieN0e MOKONeHMe: HACTONbKO BCe BbiNo
KpacuBO, rpaHAMO3HO 1 3aKOHYeHo Mo popMe u cogepxaHuio» K. [Ixanabaesa, «HoBoe nokoneHue»,
AnmaThbl, 1995).

«[leBATb XyLOXHMKOB... CO34anM B 3anax Myses HeuyTo HeBeposTHoe... BrbicTaBka... npeBpaTunacb B
MOLLHOE XWBUTENbHOE sSIBIEHMe UCKycCcTBa Hawero sBpemenu» (P. Epranvesa, «BeuepHuin Anmatbi»,
1995).

«[1pon3BefeHNs LWBIMKEHTCKUX XYA0XHWKOB M3Yy4yaloT YMCTOTY M OAYXOTBOPEHHOCTb, KOTOPbIX HaM TakK
cerogHsa He xBaTtaeT» ([l. KazaHHunkoBa, raseta «Hayka Kazaxcrana», Anmartsl, 1995).

«BbicTaBKa...cTanaceoeobpasHbiMB3pbIBOM B HaLLIeW KybTypHO M KM3HM» (P. Eprannesa, «KasaxcrtaHckas
npaspa», Anmartsl, 1996).

PaboTbl WHIMKEHTCKMX XYLOXHUKOB ABASANCH AN 3pUTENeld UCTOYHMKOM YTOHYEHHbIX KaTapCUYecKmx
nepexuBaHui:«bbiTb MoxeT, Hanbonee TOYHO M MpoHMKHOBeHHO o ero (Caupga Atabekosa - O.LL.)
MosoTHax ckasana XypHanucTt Posa KypabaeBa: «Y MeHs Takoe ollylieHWe, CJIOBHO BeTep CKOBasu
uenbio» (P. Epranuesa, «Kasaxctanckas npaega», Anmatbl, 1996).

A BOT 0T3bIBbI 0 MepcoHanbHoM BbicTaBke Mongakyna HapbiMbeToBa «Mupax» B anMaTUHCKOW ranepee
«Pyx»:«BbicTaBky Hafo BuaeTb. 370 NpocTo Heobxoammo, nbo 3To HOBOE MCKYCCTBO, HOBbIA CBEXMM



B3rNA Ha BeuyHble Belww» (B. Pynac, «KaszaxctaHnckas npasgna», Anmatsl, 1995).

«XyLOXHMWK LeNCTBUTeNbHO YHUKaNbHbIX... Kaxzgoe ero npovMsBefeHne okpyaeT Kakas-To Marmyeckas
aypa» (A. laxos, raseta «fopn3oHT», Anmartsl, 1995).

«Takune XyLoXHWKN, Kak HapbiMbBeToB, 3aCTaBAAIOT HAC MbICNIUTb, OYULLAIOT AYLLIY OT CKBEPHbI, NpMbnxXatoT
K MCcTUHe xun3nm» (J1. Tykainno, razeta «HOxHblit Kasaxctan», LUbiMkeHT, 1995).

TakunM 0bpa3oM, TBOPUECTBO LLILIMKEHTLLEB OKa3blBasio Ha 3pUTENEN TaKoe Xe CUbHOE BO3AERCTBME, Kak
M TBOPYECTBO KNAaCcCMYeCKMX aBaHrapAMCTOB Ha UX COBPEMEHHUKOB, — TOJIbKO, B OTIM4YME OT Nybanku
Havana XX Beka, 3pUTenu KOHL,A BeKa UCMbITbIBaSIN 3MOLMK «CO 3HAKOM Mtoc». Pycckuit dunonor Lanvp B
CBOel n3BecTHoM paboTte «3cTeTndeckunin onbiT XX Beka: ABaHrapg u noctMoiepHU3M» nsbpan kputepnem
aBaHrapAoHoOCTM «NparMaTUYeckKMin KpUTEpUIA», TO eCTb KPUTEPUIN CTemneHW BO3LENCTBUS Ha 3puTens,
KpUTEpPUIA CUibl peakummn n oTkamrka. Mo MHeHuto LLlanupa, nctuHHbI apTedakT LN aBaHrap4mncTa — 3To
OLLesIOMJIEHHbIV 3puTesib. TyT € HE0BX0AMMOCTLI0 BCTIOMUHAKTCS U COBPEMEHHbIE XYLOXKHUKN «3CTETUKM
B3aumMogencTena» (PupkpuT TupasaHuing n ap.), yei aCTeTUYECKMIA NPOAYKT 3TO BCEBO3MOXHbLIE BUbI
KOMMYHMKaLMK ¢ Ny6NMKON: NpUroToBrieHne 4SS Hee YrolweHWi, OTKPbITUE MarasuHoB W pasHoro poaa
CEPBWCHbIX LLEHTPOB, MpPUralleHne K y4acTuio B Juckyccuax u T.4. B npoekTax aTux xyLoXHWKOB «aypa
npounsBefeHNs UCKYCCTBa NepeLusa K nybavke» (cnosa TeopeTuka «3CTETUKM B3auMoaencTemna» Hukons
Byppwo).

B cnyuae xe «Kbi3bin TpakTopa» aypa nepexofuT Ha nybanky — B ee NoyTv pefurmo3Hoi BOCTOPXKEHHON
3K3asbTaLmm, — He MOKUAAs NponsBeeHus. 3aech Mbl HabofaeM peakuii 4fis NOCTKAACCMYeCKOM 3NMoxXu
npuMep NO3UTUBHON KOMMYHUKaLWUK, NOYTU BpayHoro ciausaHus, aBTopa U 3puTens. Buanmo, xypoxHuku
0KasaNuCb COBEPLUEHHO afeKkBaTHbl CBOEMY BPEMEHW, BhIMONHAA Kak bbl riobanbHbii coumanbHbIi
3aKas...

Ha yeM Mbl noka 1 ocTaHOBUMCSI.

PaccyxpeHus Hawwu oTHocunucb Gonbluei YacTblo K CUTyaluu KOHLa MPOLOro Beka, — aHanus
HbIHELUHE, COBPEMEHHON, CUTyaLMKn BEIXOAWUT 3@ paMku AaHHOW CTaTby.

Ho uTto kacaetcss n 90-x rofoB — CTaTbs, KOHEYHO, HOCUT XapakTep 3CCe, HEMOJHbIA U MYHKTUPHBbIN.
3HaueHune «Kbi3bin TpakTopa» Ha LeHTpanbHOa3MaTCKOM XYLAOXECTBEHHOM MPOCTPAHCTBE elle CTOWT
oTpednekTMpoBaTb. TBOPYECTBO FpyMMbl — YHUKASbHOrO aBaHrapfHOro MNpoekTa Ha TeppuTopun
noctcoBeTckoi CpefHeit A3un — Hy>XxAaeTcs B YyTKOM U NPUCTaNbHOM BHUMaHUUN UCCNIef0BaTeNs; KpOME
TOro, rpynna 3aMeyaTesibHa elle TeM, YTO OHa CTaBUAa U CTaBUT nepef coboi XyLoXecTBEeHHbIE 3a4a4u
(monoxa pyky Ha cepfle — MHOTO /i COBPEMEHHbIX XYAOXHUKOB PeLlatoT Kakme-To XyAoXKeCTBeHHble
3afaumn, — Kpome 3agay kapbepbi?).

N Mbl HageeMcd, 4To I'IO,EI,pOGHOE ncenenoBaHme TBoOpYeCcTBa 3TOr0 APKOro KOJI1eKTUBa eLwe snepenn.

OkcaHa lllatanoBa, Anna Npuk
XypHan «Tambip» N° 18, anpenb-uronb 2006 r.



5PO/, KOTOPbIV OH MEPELLEJT
MOJ1OAKYT HAPBIMBETOB - TEHUN,
3ANEYATIEBLUMIM 3MOXY

Bpop. MNepexon ot ogHoro pybexa uctopum K gpyromy. PaspyweHue bonblunmx HappaTMBOB M CMeHa
rnobanbHbIX naeonoruin. Takmm Bblo BpeMs, KOTOpoe COBMaso C >XXM3HbI0 M3BECTHOIr0 Ka3axCTaHCKOro
XyfoxHuka Mongakyna HapeimbeToBa.

Mownckn CeG‘Fl, CBOMX WMCTOKOB, BOCMOJIHEHME O6pa3OBaBLUI/IXC‘r'| NCTOpUYECKnX " wnaeonorndecknx
nycToT, MVICTI/I(I)VIKaLI,VI‘r'l ,D,el;lCTBI/ITeJ'IbHOCTI/I — MNpuUMeTbl TOro BpeMeHW. Xy,D,O)KHI/IK, KaK MeHTaNbHbIN
ncenenoBarTesib peaibHOCTU, HE MOXKEeT He pearmpoBaTb Ha Takne CUjibHble O6LLI,eCTBeHHbIe nepexuBaHud.
Peq)neKcvm Ha conyTcTBytoLlne npoueccbl CMeHbI rnobanbHON COBETCKOM napagnrMmbl Ha NOCT-COBETCKYHO
lEl,el‘/‘ICTBI/IT(EJ'II:HOCTI:> XapakKTepHa onad TBop4yecTBa Mon,u,aKyna HaprM6eTOBa.

XyLoXHMK B cBoux paboTax obpalyaeTcs K uctopumn cebsi, cBoein ceMbn, cBoero Hapoga. M atot B3rnag He
NMPOCTO OTCTPaHEHHbIN B3NS4 UCCAef0BaTenNs, 3T0 IMOLMOHaNbHOE BO3BpaLleHne TOHKO HaCTPOEHHOro
WHCTPYMeHTa K, Ka3anoch bbl, no3abeiTon Menogmm ctenu. Cepums paboT, NocBsALLEHHAA XU3HWU Ka3aXCKOro
ayna, MPOHU3aHa CUTbHBIMU MEPEXUBAHUAMU HE TOJTbKO MPOLLITOTro, HO U rpaayuiero («MongeHs», 1985r.,
«[Bop», 1992r., «Onu npowwnu» 1999r., «Pasrosop», 2000r., «PogHuk», 2000r. u apyrue). Yauie Bcero
ayn Ha kapTuHax Monpakyna - 3To MeCcTo OTCTPaHEHHOCTU, 3TO MeCTOo, KOTOPOEe Mbl OCTaBWAIN, UCTOPUS,
KoTopylo Mbl no3abeinu. [peayyBCcTBME Kpaxa, KOHLA W MOMHas HEM3BELAHHOCTb BNepeau, BblIMAUCH
B CMHEBY C OpaHXeBbIMW pasfnMBaMW Ha KapTuHax MacTepa. Cepus «Mon Kasaxctaw» Monpgakyna
HapbiMbeToBa - 370 cTpaHa, 3aMepLuas B 0XXMAAHWUW MepeMeH, CTpaHa Ha Mopore HeM3BECTHOTO, CTpaHa
B CBOEW HOBENLLEN NCTOPUMN.

lNepexopn oT ogHoro bepera peku UCTOpUKN K APYroMy BCerfa okyTaH TauHCTBOM HeudBecTHoro. M 3pech
TBOPYECTBO aBTOPA HaMOJIHAETCH MUCTULU3MOM, 3aMeLLeHHbIM Ha TPaguLMax Ka3axckoro Hapoga. Ha
KapTuHe «ABTOMOPTPET C Hen3BeCTHbIM» Mongakyn HapbiMbeToB CNOBHO NOKa3bliBaeT HaM CBOE anbTep
aro. M aTo anbTep aro - 6akchl, MpaKkTUKYLWMIA Ka3axckmue KaMaaHus un cybuinckyto ¢unocodmio.

Y70 ecTb NepdoOpMaHC A5 COBPEMEHHOIO XYAOXKHMKA, KaK HU LuaMaHCcKas MucTepus. W He yauBuTenbHoO,
4TO 3TOT >XaHp 3aHan bonblioe MecTo B TBOpYyecTBe aBTopa. CoBMecTHO c apT-rpynnoit «Kbi3bin
TpakTop», 0AHUM U3 LeHTpanbHbIx GUryp KoTopon aensncs Monaakyn, WwamaH NpoBeN He OAWH CeaHc
MOrpY>XeHUs B MUCTUKY CTENU U TPaHCLEHAEHTaNbHOrO 0CBOEHUS peanbHOCTU. [oCTaToO4HO BCMOMHUTb
nx nepédopmaHcel «MorpyxeHune» B aHape 2006 roga, «[lbsHble gepsuwwn» B 2005 nan ux akummn B
paMkax MexayHapoLHOro exerogHoro dectmeans coppeMeHHoro nckyccresa ARTBAT FEST s 2010-2012
ropax.



LpyruM BaXHbIM akLEeHTOM B TBOp4YecTBe aBTopa, Oe3ycnoBHO, ABNfeTCs HoMagusMm. TpynHo cebe
NpeacTaBUTb UCTOPUIO Ka3axcKoro Hapoaa be3 ero HoMaguueckoro Hacneaus. Botu Mongakyn yyscTBoBasn
cebs HomagmoM, oH npobyxpan B cebe koueBHMKA. B ero paboTax MHOro oTCbINOK K 3KOJ0rMYeCKUM
BOMPOCaM COBPEMEHHOCTU: MpUpofa, CBA3b YeSIOBEKA C HEW, MecCTO YesoBeka Cpeau Mpupoabl, Kak
CUCTEMbI B3aUMOCBSA3aHHbIX XUBbIX cyllecTB. KOYEBHUK XMBET B MPSMON 3aBUCUMOCTU OT MPUPOLbI,
KaK ycTpouBllencs v cbanaHcMpoBaHHOW cucTeMbl. VIMEHHO UMKAWMYHO-CUCTEMHBIN yKNaL MpUpoabl
Nno3BoJiieT HOMajy BEeCTW ero CTPaHCTBYWLWMI yknag Xu3HW. B3anMocBs3b YesoBeYeCcKOW CUCTEMbI
C MPUPOLHOM BbINMMACh Yy XYAOXHWKA B paboTy ¢ TakMM HeoDbIYHbIM AAs XYAOXKHMKA MaTepuanom,
KaK pe3uHa OT cTapblx aBTOMObUNbHbIX Nnokpblwek. s Mongakyna pesuHa cTana MatepuanoMm v ans
cakpanbHbiX MaMaTHUKOB banbanos B coyeTaHWU C HaTypasibHbIM PeYHbIM MecyaHukoM («H-kazax!
YMupan u poxpaancsa cto Teicad pasl» 2011 r.), u gna 6oxectseHHoro cumeona CosHua «Ckapabes»
(2010r.). Pe3anHoBbIe MOKPLILLKK Kak XyLA0XeCTBEHHbIA MaTepuan Bobpan B cebs 1 3Konoruyeckyto nget
recycling, u nget noctosiHHoro nepeasuxerns («Kasaxckuit TioHUHM», 2011r.).

[lns nokoneHWn kasaxcTaHLeB, 3acTaBLUMX BpeMs «nepexona Bbpon» peku ncropumn pabotsl Mongakyna
HapbiMbeToBa - 3TO MCTOYHMK OTBETOB Ha NMOWCKU cebsa M 3amonHeHMe MycToT B yMax W gywax. [Onas
nocneayLwmnx NokoSeHUn ero KapTUHbIL, NepPOPMaHChl M MHCTANNALUN — UAOCTPALMS Hayasa HoBOro
BMUTKa MCTOPUYECKOM cnupanun n 6asa gnsa oyxoBHoW camomnieHTudukaumm Haumu. leHnn Monpgakyna -
3T0 3aneyaTieHne 3Noxu, ee NPeLnoChINOK, COCTOSHUS U nocnencTBuin. Kak rosopusi cam aBTop, OH BCHO
MblTafcsa HANTW «Kog CTEMNU» U 3TOT MOUCK COBCTBEHHOTO WKNdpa Hac 1 ecTb ero rMaBHoe Hacnegme.

Onbra BecenoBa,
¢unocogp, 3amecturenb aupekropa 00 «EBpasnincknii KynbTypHbIi ANbSIHC»
2017



BUOIrPA®UA MONIAAKYJIA HAPBIMBETOBA
(1948 - 2012)

Pogunca 5 auBapsa 1948 roga, B cene [naba-
Can HOxxHo-KazaxcTaHckol obnacTtu
(cenuac Y3bekucraH).

1973 r. YunTenb yepyeHms U pucoBaHmS
CLLI N2 31 TawkeHTckon obnactn Y3CCP.

1974 r. OkoHumnn TalKeHTCKOE XyLOXECTBEHHOE
yumnuiie nMm. BeHbkoBa, cneunanbHOCTb -
npenofaBaTeslb PUCOBAHNUS N YEPUEHNUS.

1976 r. npenofaBatenb YMMKeEHTCKOMO
XyBOXKEeCTBEHHOro yunnumua um. A Kacteesa
(r. WeiMkeHT).

1977 r. npyHMMaeT y4acTme B BbICTaBKax.

1990 r. okoHuunn Kazaxckuin ocynapcTBeHHbIN
nefarormyeckuim MHCTUTYT UM. Abag,
Xy[BO0XKEeCTBEHHO-rpadunyeckmii dakynbTerT,
crneumanbHOCTb — NpenojaBaTesflb PUCOBaHUSA U
yepyeHus.

1990 - 1995 r.r. ogMH M3 NMAEpOB rpynnbl
«KbI3bln1 TpakToOp», 06pasoBaBLUelics B
LLIbiIMKeHTe Ha OCHOBE CTyAWW COBPEMEHHOIO
nckycctea «l1pocTpaHCTBEHHO-CTPYKTYpHas
KOMMO3MLMS».

1993 r. XyLOXHUK — Au3anHep
NMPOVM3BOLCTBEHHOr0 KOoMNepaTMBa.

2000 r. rnaBHbIN XyAOXKHUK TeNEKOMMNaHUN
«Xabap - 2» n «En - ApHa».

1976 - 1996 r.r. xun B LLbiIMKeHTeE
(KO>xHbIM KazaxcTaH).

1996 - 2012 r.r. nepeexan B ceno Keiprayngebi
AnmaTtuHckon obnacTu, Henoganeky oT ropoja
AnmaTbl, Pecnybnunka KasaxcTaH, rge Xxnn u
paboTan nocnegHue rogbl XXN3HW.

2012 r. ymep B Bo3pacTe 64 neT.



MOJ1OAKYN1 HAPBIMBETOB - [leiicTBuTtensHbin uneH Akagemumn xypoxects PK, uneH cot3a XyLoXXHUKOB
PK, naypeaT MexayHapohHbIx npeMuin n npemun «Kurep». Pabotan B pasfiMyHbixX XaHpax: UHCTANNALNS,
KUBOMUCH, CKyNbNTypa, nepdopMaHc. OnmH 13 ocHoBaTenel kasaxctaHckoro contemporary art. lpuHuMan
yyacTue B BbICTaBKax He TOJIbKO FOPOACKUX U pecrnybnnKaHCKMX, HO U MeXAYHAPOAHbIX, BO MHOTMX NpoeKTax
«lleHTpa coBpeMeHHoOro uckycctBa poHaa SOROS» B Anmatel, KasaxcTaH, npefctaBnss pecnybnvky B
Takux cTpaHax kak AecTpus, LLIBenuapwus, NepmaHus, Yexus, CLUA, Utanua, Poccus, B Luenom, B bonee yem
copoka. PaboTan c Mapatom lesbMmaHoM (Myseit CospeMeHHoro Mckycctea NMEPMM, 1. MepMsb), oTkpbin B
AnmMaTbl LLKONy COBPEMEHHOr0 McKyccTBa, sBasanca yvyactHukom ARTBAT FEST 2010 n 2011, roToBuncs k
dectusanio ARTBAT FEST 2012. lNocne cmepT HapbiMbeToBa no ero ackn3am Bbian BeIMONHEHbI HEKOTOPbIE
WHCTannsaumm, npefctaBneHHble Ha dectnusane ARTBAT FEST 2012 B namMsATb 0 HeM.

NMEPCOHAJIbHbIE BbICTABKU

2017 MNepcoHanbHag BbicTaBka. HaunoHanbHblh My3eit Pecnybnukn KasaxctaH, ActaHa, KazaxcraH
2012 NepcoHanbHas BbicTaBka. [ocynapcTBeHHbIN My3eit nckyccTB UM. A. KacTteesa, Anmarsl, KazaxcTaH
2005 «Mupax 2», ranepes «TeHrpu-Yman», Anmatbl, KazaxctaH

1995 Manepes «Pyx», AnmaTbl, KazaxcTaH

1994 Tanepes «ban ban», LLbiMkeHT, KazaxcTaH

rPYNMNOBbIE BbICTABKU U NMPOEKTbI

2006 6-# bBuwkekckuit nepBoanpenbckUin KOHKYpC «ABTonopTpeT B HaType», Ctyous «Museum»,
HauvoHanbHbIN My3elt uckyccTB nM. Antnesa, buwikek, Keipreiactax

«Barrel.kz», LleHTp coBpeMmeHHoro nckyccresa Copoca-Anmatel, KazaxcraH

®ectmBanb «Polycentral», lambypr, lepManusa

@ectmBanb bapabaHwmkoB «Xacbin gabein», AnMatbl, KasaxctaH

2005 QecTmBanb LleHTpanbHon A3un, BceMupHbI 6aHK, BawmHrToH
5-n buwkexcknit nepBoanpensckuii koHkypc Ctosumnx Hockos, Ctyama «Museum», HaunoHanbHbIn My3eln
nckyccts uM. Antuesa, buwkek, KelpreiactaH

2004 «BIG Kazakhstan expedition», BocTouHbin KazaxctaH, HOxHbIn Ka3zaxctaH
2003 lMpaxxckaa kBagpueHHane, lMpara, Yexusa

2002 MexxayHapOoaHbli Xy40XKeCTBeHHbIN decTnBanb «TeHrpu-Ymain'2002»/«0TKpbIThI ropon»
MNepdopmaHrc k 10-neTuto ranepeun «TeHrpu-Ymai», ranepes «TeHrpu-Yman», Anmatel, KazaxctaH
MexpayHapoaHas BbicTaBka «EBpasuninckuii cuHgpom», «ewT-n-ApT LleHTp», Kaparanpa, KasaxcTah;
LleHTp coBpeMeHHoOro nckycctea, Ekatepunbypr, Poccus

®ecTmBanb coBpeMeHHoN My3bikn, JepbopeHc, LLBenuapus

«Trans Forma», LleHTp coBpeMeHHoro nckyccTea, XeHeBa, LLIBenuapus



«No Mad’s Land», lom MupoBbix kynsTyp, BepnuH, lepmaHus

2001 ®ectmBanb «TonbnaH U Yenosek», focynapcTBeHHbIN My3el uckyccTB uM. A. KacteeBa, AnMaThl,
KasaxcrtaH

«K 10-neTtuto Pecnybnukn KasaxctaH», BeHa, ABcTpus

KasaxcTaHcko-HeMelkas Hefens coBpeMeHHoro uckycctBa, 0@ «TeHrpu-Ymait», [ocymapcTBeHHbI
My3el nckyccts uM. A. Kacteea, AnmaTbl, KazaxctaH

«[ecatb net «KbI3bin TpakTopy», MexxpayHaponHasa Akagemusa busHeca, Anmarsl, KazaxcTaH

2000 Tpetuin EBpasunckunn tenedopym, Mocksa, Poccus

BricTaBka, nocesueHHaa 1500-netuto TypkecTaHa, Mapux, OpaHuus

2-9 lopoBasa BbicTaBka LleHTpa coBpeMeHHoro mckycctea Copoca-Anmatel «KomMyHukaumun. OnbiTsl
B3auMogencTeusa», Anmatbl, KaszaxctaH

MexgayHapogHbin ectuBans «Mactep Knacc», Anmarsl, KazaxcTaH

«Transzendenz», Kynctxanne, BeHa, ABcTpus

1999 «TeHrpu Xat», LleHTp coBpeMeHHoro nckycctea, BunbHtoc, Jlutea
1998 1-a lNopoBas BbicTaBka LleHTpa coBpeMeHHoro nckycctea Copoca-Anmatbl «CamonpeHTndukaums:
byTyponornyeckme nporHosbl», Anmatel, KasaxcrtaH

«30Ha nckycctea», [ocynapcTBeHHbI My3eit nckyccTs UM. A. KacTteesa, Anmatbl, KazaxcTaH

1997 MexpyHapopnHas buerHHane «Asna Apt», TawkeHT, Y3bekuctaH. lunnom «3a coegnHeHune rnybokux
TpaguumMi KynbTypbl A3UM U HOBAaTOPCKUX MAEN COBPEMEHHOMO MCKYCCTBa»

1996 «CvHuit nepeu», ranepes «TeHrpu-Ymanm», Anmatsl, KazaxcraH

1995 BrictaBka-akuus «[lytewectBue B cTpaHy Boctoka», ropa Kasrypt, ayn Keipbik LLnnteH, KxHo-
KasaxcTaHckas obnactb, KasaxctaH

«Kb13bin TpakTop», locynapcTBeHHbIn My3en nckyccts M. A. Kacteesa, Anmathbl, KaszaxctaH

1992 «SaA», LI[1X, Mocksa, Poccusa

1991 «HumkeHT-TpaHcaBaHrapa», BbicTaBouHbIN 3an (KadbeapanbHbiin cobop), AnMmatsl, KasaxcraH

1981 LleHTpanbHoasnaTcknin dectmBanb MONoAbIX XyAoxXHNUKOB «>Knrep-81», BbicTaBouHbIM 3an1 Coto3a
xypoxHukos KasaxctaHa, Anmatel, KazaxctaH. Quniom

KOJINEKUMNU

¢ [ocypapcTBeHHbIN My3eit nckyccTB UM. A. KacTeesa, Anmarbl, KazaxcTaH.
¢ [laBnopgapckunin obnacTHoOmM XynoXxKecTBeHHbIN My3el, [NaBnogap, KasaxctaH.
* YacTHble 3apybexHble 1 0Te4eCTBEeHHbIe KOTEKLUN.
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Within Ruhani Zhangyru Program the National Museum of the Republic of Kazakhstan is planning to
organize a series of exhibitions entitled The most influential persons in history of contemporary art of
Kazakhstan. The project starts with an exhibition of works by Moldakul Narymbetov, a famous Kazakhstani
artist, leading performer of Kyzyl Tracktor art group, who has contributed a lot to contemporary art in
Kazakhstan.

The artworks by Moldakul Narymbetov (1948-2012) are intense, bold and conceptual; they were
consonant with the spirit of these latter days and became the embodiment of controversial times of
change. Together with Rustam Khalfin and Sergey Maslov he was one of the first persons in alternative
art scene to apply experimental approaches and latest art ideas to his work. Moldakul Narymbetov is
famous for his unique techniques in sculpture with old car tyres as well as his shamanic mystery plays
in performances.

Leonid Kochetov,
Acting Director






The Center for Contemporary Art of the National Museum of the Republic of Kazakhstan continues
the project aimed at popularizing the works of those few artists who first mastered new forms of
contemporary art in the early 90s for the former Soviet Union - performances, installations, video art,
artistic acts and others. They made a great contribution to the development of contemporary art of the
independent Kazakhstan. The main purpose of this project is to institutionalize the artists working in an
alternative form in relation to traditional types of fine arts.

Today we open the «</ARUAQTIN TUSI» exhibition of the artist Moldakul Narymbetov, dearly departed at
the height of his creative enthusiasm.

Moldakul Narymbetov (1948-2012) is a key figure of the legendary art group «Kyzyl Tractor» (the
primary name - «Transavantgarde»), formed in the early 90s. He was notable for his strong personality,
rebellious charisma, which allowed him, already accomplished artist, to master creative artistic forms
with confidence. His mythopoetry is archaic in the form and modern in terms of content, which allows us
to talk about him as an original artist who was able to find and strongly express his identity.

Kyzyl Tractor group composed of the artists Smail Bayaliyev, Abilsaid Atabekov, Vitaly Simakov, Arystanbek
Shalbayeyv, continues to successfully develop its characteristic line of research on the mutual influence
of traditional cultural values and values of civilization.

On this occasion, | would like to express special thanks for the organization of the exhibition to the
Eurasian Cultural Alliance, which carefully preserves and popularizes the heritage of Moldakul
Narymbetov, as well as the artists of the Kyzyl Tractor group, and also to young supervisor of the
ARUAQTIN TUSI exhibition, Vladislav Sludskiy.

| wish you success in the future!

Head of the Center for Contemporary Art
Roza Abenova



ARUAQ" S DREAM

Died a thousand times, resurrected a thousand times
Zhuban Moldagaliyev

It's hard to anticipate life, to know your time, to understand your people, to love the place you live
in. Artist’s destiny is never easy, but only an artist like no one else is able to discover the essence
of life with all the splendor and the misery. The exhibition is devoted to Moldakul Narymbetov, who
being a very sensitive person left us with a gallery of emotions, knowledge and his own unique artistic
language. He started as a drawing teacher at public school, and within almost 40 years he worked
his way up to become one of the most important artists in Central Asia. He found a way to overcome
socialist realism in his art and took his place among those special artists, who managed to escape
from their own generation as well as traditional cultural cargo of that time. He succeeded to create a
thing sociologists call cultural identity. Narymbetov allowed his audience to understand Kazakhstan,
the silent meditation of its steppe, our nomadic past and its meaning in contemporary life. The artist
was impressively strong at art history, and in his art pieces we can trace the influence of many noble
painters. The bright contrasting colors, turning any Kazakh village into a fabulous dream of the artist,
can be found in the works by the late Paul Gauguin when he moved to Tahiti. Moldakul had a nearly
invisible but strong bond with an American painter Edward Hopper, they had passion for reflection,
isolation and solitude in common. Great obsession with shamanic rituals, purification rites through art
and initiation, is what they shared with the father of German contemporary art Joseph Beuys as well
as wide representation of organic materials such as felt and rocks. What's interesting is that Beuys
adapted his artistic language of organic matters and with some effort translated it into European art
of mid-20th-century, but Narymbetov used to work with the substances he knew from his birth. His
genetical relationship to preislamic Kazakh baksy (Kaz. shaman) contributed to his bond with Tengriism;
he spoke the language of the nature and this knowledge never was an ending point of his creative
process but rather a starting one for the act of creation.

Moldakul Narymbetov grew up out of and together with Shymkent school of space-structural
composition established by Vitaliy Simakov; he did his best to absorb the past instead of contradicting
it. Transavantgarde was his attempt for new sincerity and an opportunity of artistic connection with
Matisse, Van Gogh, less often with surrealists and abstractionists, as well as with Kazakhstanian artists
of the sixties, namely Salakhitdin Aitbayev, Bakhtiyar Tabiyev, Shaimardan Sariyev.

Having a very limited number of resources Moldakul Narymbetov not only painted great pictures
but produced massive sculptures from literally garbage such as waste tires supplied by car service
stations near his studio at Kamenskoe Plato area in Almaty. The artist was famously skillful with such
recalcitrant material as rubber; he succeeded to make these bulky objects to be yielding, breathing and



living as if they were organic. This skill could have been generated in the nineties when he was a leader
of Kyzyl Tracktor, a transavantgarde art group; now this name is legendary across art communities in
Kazakhstan. For 10 years Vitaliy Simakov, Said Atabekov, Smail Bayaliyev, Arystanbek Shalbayev and
Moldakul Narymbetov have been participating in numerous art experiences, including his handmade
musical instruments, wood and water. Not fully conscious of the significance of their artworks they
were the first in the region to practice performance as a new space for cultural dialogue. They've been
burning adyraspan grass at galleries, rolling shaman wheel along Prague streets and beating their
drums at Kasteev museum of arts.

In such a way they created an environment, where archaic traditional practice would be easy to
comprehend in new global context; and that is one of the things contemporary art deals with. Chinese
artist Ai Weiwei said it best that tradition is a starting point, and giving it excessive protection a person
deprives it of any continuation. Narymbetov knew it well and regularly gave new bodies to the ideas
of the past; finally, it led to pure flexible and practical language. It is easy for anyone to decode the
message of Narymbetov including art experts and ordinary men, who seem to be unprepared to perceive
sophisticated artistic subtexts. A complicated statement revealed in simplicity and honesty is a great
value in art. Many artists could not reach such level, but Moldakul Narymbetov did.

The Scarab is one of the last significant artworks by Moldakul. Like Sisyphus The Scarab keeps on
rolling his huge ball along dusty road. In the cycle of infinity there is the artist himself, all of us, and
existentialism of the 20th century with all the questions to destiny and life. It is both ironic and optimistic
approach to the path each of us has to take through thick and thin and possibly to find the highest
meanings there. Paul Gauguin once painted Where Do We Come From? What Are We? Where Are We
Going?, and astonishingly those questions prove that art exists in order to help us find our place in the
world. It is hardly an exaggeration to say that Moldakul Narymbetov helped to discover this place not
only to his close friends and acquaintances, but to several generations who are lucky to observe his
practices. He contributed to creation of an entire cultural strata of contemporary Kazakhstan and gave
his audience an extremely important value that is individual freedom to explore, feel, and perceive.

Curator
Vladislav Sludskiy
2017



MOLDAKUL NARYMBETOV
ONE-MAN BAND

In the early 21st century the artists we now call the pioneers of Kazakhstani contemporary art, namely
Shai-Zia, Sergei Maslov, Rustam Khalfin, and Moldakul Narymbetov, went on to the next world, one
following the other. Those heart attacks and strokes are a sequence of that great tension they suffered
in creating this new art under pressure, rejection and bullying. The audience in Europe loved them,
especially Moldakul, who was an exotic thing for them wearing his dressing gown and unusual hat, and
with the dombra in his hands. He was free and easy, he could find common ground with anybody without
speaking any foreign language, he was able to fit seamlessly into an art sparkling atmosphere in Berlin,
in smug Geneve museums, in Vienne squares, where he was beating his drums and played saz syrnai.
He was a performer, painter, sculptor, musician, singer, outstanding organizer and negotiator; he was a
motor of Kyzyl Tractor art group, which is now never named without a title of «legendary».

The first time Almaty people met Moldakul's art was in Kasteyev museum in early 90s. It was a big
solo exhibition curated by philosopher Rustem Dzhanguzhin, who called Narymbetov's artwork «a true
Kazakh painting.» Apparently he was talking about the techniques Moldakul mastered to express his
impressions of daily life in Kazakhstani province, such as local unspecified rich colors, sudden shifts
in composition, contrast in volumes and masses. In the exhibition hall there were red apples on the
stumps, and the artist was singing and playing dombra with a bandage over his eyes. It was an avant-
garde exhibit for that time though the art of South Kazakhstan was always respected by professionals.

There were rumours about Shymkent structural school by Vitaliy Simakov, a teacher from Ufa, Russia,
who had invited artists to study the art of the 20th century in action implying sophisticated experiments
not many people understood at that time. Soon everybody heard the names of Moldakul Narymbetoy,
Smail Bayaliyev, Arystanbek Shalbayev, and Said Atabekov.

In the middle of 90s after a series of Kyzyl Tractor exhibitions in Almaty galleries they announced A
Journey to the Land of East (1995). The artists travelled to the village of Kurik Shelter at the bottom
of Kazygurt mountain, where together with local people they created installations from branches, felt
pieces, leaves and textiles, played musical instruments, imitated shaman dances. They were unaware
that their actions could be determined as «performance», and their exhibits as «installations», but they
were determined on their main trend of «traveling, walking, pilgrimaging» as reconstruction of nomadic
traditions unremembered after Soviet collectivizations, confiscations and industrializations.

They practiced long «walking» like the one along the area of the Mausoleum of Khoja Ahmed Yasawia, or
like earlier mentioned Journey to the Land of East, or simply walking in circles in exhibition halls. This
action symbolically coopted the experience of great Syr Darya ancient civilizations including shepherd,



shaman, hunting, military, dervish ones, and even all the civilizations of Great Silk Road. The household
items they took for journeys such as smouldering adraspan grass, besik (Kazakh traditional cradle),
drums, textile and felt bales were contributing to the idea of minimalism of nomadic life and their ability
to conquer long distance carrying all the positions in hands.

In all the historical, anthropological and even political meanings of these performances they did not
sound official and didn’t appeal to excessive claims. Their format - the game and improvisation - called
on grotesque, since the artists especially Moldakul were very conscious of the audience’s curiosity about
exoticism. Given the renewed interest to postcolonial studies and orientalism at the outset of the new
millennium the Red Tractors gently utilized irony and self-irony as a tool for protection from particularly
serious perception of themselves.

The costumes they chose were only hinting at authenticity, for example Moldakul was wearing a
gown with cowboy boots, Smail Bayaliyev had a sleeveless tunic of thick felt, and there was «Caution!
Antipersonnel mines!» printed on Said Atabekov’s dervish dress. Musical accompaniment was always
provided by Moldakul, he was beating his drum, playing saz syrnai and dombra, and crying out some
incomprehensible exclamations. There was always some portion of excessiveness and parody that
would be a delusion for the audience and would bring them back to reality.

The performance as spontaneous action would give same impression of easiness, recklessness and
improvisation as his paintings, for example The Sunflower series is unruly, bright, contrasting, full with
open color and unexpected angles. Same with a rubber sculpture sophistically made from old car tires.
It was worth looking at Moldakul after the performance, at his tired sweaty face and trembling hands
after the nervous tension.

Moldakul used to play characters of a naive village eccentric, a wandering troubadour, and even a royal
joker, but they all blend away after realizing the power of his talent, great personal charm and extremely
hard work he did to create his art. His eternal rival in the poetic competition of Aytys was the life itself.

Valeriya Ibrayeva
2017



A LITTLE ABOUT
NARYMBETOV PAINTING

Narymbetov Moldakul began his creative life with painting. Then he began to actively explore the space
of contemporary art. He created things from wood, clay, car tires and stone. Being an artistic nature,
he enthusiastically participated in the theatrical performances, which organized by himself. He beat the
drums, appealed to the Aruah, fumed the grass Adyraspan (Ruta). One can say that he was a shaman
selflessly, striving not only to show his attitude to life with his actions, but also to stir up the spectator’s
soul and awaken empathy in it. Perhaps he felt himself and bucks, and dervish, who lived in it - and that
he understood - not to the time. No wonder he created paradoxical picturesque images of a passionate
self-effacing drummer and wanderer, not of this world, dressed in winter on a summer day.

Sometimes it seemed that he forever left the brush and paint. And as soon as his fans began to assert
themselves in this opinion, the artist arranged an exhibition to convince everyone of the opposite. He
was too creative to limit himself to one way of saying. Every affair of Narymbetov was given to all,
without a trace. At the same time, his energy was enough for everything.

What did the painting give him? Silence of solitude after noisy actions. Concentration. The ability to find
color, rhythmic, compositional analogs to their sensations that could not be shown in any other ways.
And the joy to observe how images appear on the canvas, instantly or gradually, sometimes unexpected
for him, as they are often dictated not by reason, but by intuition.

What genres and themes did he care about? He painted portraits. Infrequently. He sought to reveal the
elasticity, the impenetrability of man’s head in life. As it happened in the image of a woman under an
umbrella turned inside out by a gust of wind. He painted still lifes. Infrequently. He was fascinated by
the energy of simple outlines of ordinary things, such as the back of a chair or pitchers on a table. He
has a lot of abstract paintings. There are laconic in color and subject filling. As if the artist reduced the
structure of the world to simple structures. There were also complex constructions. Sometimes there
are natural forms are guessed, but more often it is a whirlwind of color combinations in which dramatic
intonations sound different strengths.

Narymbetov Moldakul was addicted person. He was interested in everything. He tried to give his
interpretation to many of those things which he met. For example, the image of a scarab rolling a huge
ball is a kind of decoding of the ancient Egyptian symbol of Khepri, the god of the rising sun. Therefore,
around the dark circle shines a colorful halo, announcing the birth of a new day, the infinite power of
creation. It must be assumed that the cow - a lioness with swollen nipples, hovering in the blue sky
over the relief of mother-earth spread out below - is the goddess Hathor herself, a symbol of love and
fertility. Perhaps the woman, who was bent over the fallen apple with fright, was a kind of transcription



of the image of the biblical Eve. More than once the artist appealed to the ancient monuments of the
land on which he happened to be born. These are steppe sculptures (balbals), like blood-stained losses
for centuries of history full of dramatic events.

A lot of pictures are devoted to the theme of the victim. It is someone’s body, torn neck. It is a living,
trembling tree, in the trunk of which the saw of the lumberjacks has pierced. It is a culture that dies
under the pressure of the consumer society. It is a disappearing warm friendly communication, driven
out by a business conversation on the cell phone. And therefore, instead of the grid of kerege (the wall of
yurta), dotted lines appear from the dollar sign and mobile phones. The artist, no doubt, worried about
existential problems. No wonder there was a picture with a picture of a column in a deserted hilly space.
This cast-iron device - a rough sign of the industrial age and a stream of water pouring from it, alas,
cause not joy, but a vague alarm, a feeling of actualization of the sad absurdity of life.

It was written many landscapes. There are simply landscapes. The artist with the energy of bright
color strokes embodies the dynamics of natural life: rocks are rising, trees are trembling, clouds are
approaching. Nature is grandiose. Occasionally, in its space, written by the sonorous colors of the
Fauvist, a human figure appears, like a small, hardly noticeable detail. Sometimes it is reminiscent of a
tiny dwelling lost in the hills, a boat on the shore, a car on top of a hill. Or there were beds with cushions,
barely visible at the foot of luxurious autumn trees and a high blue sky.

Compositions with detailed rural motifs are frequent. Perhaps, most of all manifested his psychophysical
perception and understanding of the world. After all, he was born in the village of Glaba-Sai in the
South-Kazakhstan region. Now this is the territory of Uzbekistan. In Soviet times, the authorities loved
to reshape the land. And although it was one country, we are not allowed to know how the soul and
consciousness of every real person responded to such movements. In these canvases you can see how
the artist’s soul was tossed about in its relation to the «<smoke of the fatherland» from one pole of
feelings and sensations to the other.

There are images of tiny settlements, with one or two modest adobe buildings. There is silence, the
earth is breathing, the wind is shaking the crowns, the sunlight vies with a deep shadow. The space is
deserted, but hospitable. There are not many such paintings. There are other compositions which are
added meager signs of human activity: the wheel from the cart, the fence, the bench, the staircase, the
cauldron. And it seems that these things remember their subjects. There are a lot more similar paintings.
Third landscapes, although very scarce, are still inhabited. Someone sleeps under the protection of the
canopy. Someone sits pensively near the wall. The woman is hanging clothes, the old man is wandering
along the street. Some on a horse or a donkey either leave, or return to their native ashes. The old
woman in the gossip is patiently waiting for someone. And only the little boy jumps fun - he still does not
care, his whole life is ahead of him. It’s a little strange that there are no interiors where a person is in
the family circle. His life in the artist’s paintings always flows under the high or low vault of heaven. And
the man here fully corresponds to the scale of the world built by himself, modest, but good.

These uncomplicated settlements have not similar intonations. Some images enchant and seduce the



clarity and simplicity of being. They are written so densely, juicyly, brightly, as if the event is taking place
right now. Others are so transparent that they seem to be visions of delicate sleep or nostalgic memories
of forever gone. There are paintings that embarrass, frightening the inhibition of human existence away
from the rapid civilization. A harmless sort of street because of excessive shadows can cause almost the
same unmotivated fears as the sterile urban landscapes of Giorgio de Chirico. And they have a sense of
loneliness and abandonment. Especially if at the end of a long wall running away, only the shadow of a
man who was ready to hide behind a turn was indicated. A different feeling is caused by the courtyards
with a tree in the center. Here, the earth itself exudes warmth, sunlight gently touches the walls, a cool
shadow invites under the hospitable canopy. They are inhabited by women engaged in household chores.
And this constancy of cares about the family gives meaning to human existence, far from social storms.

Memories of the village of childhood in Shymkent, and life in mature years in the village near Almaty,
gave the theme for thought about the value of human life, regardless of progress. Aroused the sense of
the land of ancestors living (in the south of the country) in simple dwellings, molded from clay and straw.
Or for centuries, wandering through a vast territory, finding in this beauty of the movement. Many of his
current projects were reported. And there was a paradox: to speak modern language about the eternal
foundations of traditional life. And from time to time, materialize with the colors of joy and sorrow of
human life, permeated and consolidated by similar and different ideas of past and present times.

Barmankulova Bayan
2017






A ONE-AND-A-HALF-EYED RIFLEMAN:
THE PART OF KOBYZ.

NOTES ON ARTWORKS

BY KYZYL TRACTOR ART GROUP

If someone asks a hypothetical average expert what art in Kazakhstan can be considered truly unique,
original and authentic that is to ask for what art critics like to call «identity» and searching for what
they run deeply into some weird discourse depth, then hypothetical average expert might refer to Kyzyl
Tractor art group as Kazakh/Kazakhstani vehicles of identity. Indeed, their art fits ‘national format’
rather well. They utilize leather, felt, wood and other eco materials; the artists turn into shamans and
wandering Sufis during their fascinating performances. They play traditional musical instruments, such
as dombra, kobyz, tambourines and drums (besides, these bizarre archaic-shaped instruments were
made by the artists). All the specific signs of national art are present here.

So no one would object the answer of a hypothetical average expert.
Yes, the expert will be quite right, Kyzyl Tractor is extremely original and unique phenomenon in the art
of Eurasia. Yet the reasons and grounds for this answer are rather different.

INTRO

So Kyzyl Tractor is an art group from Shymkent (South Kazakhstan). The group was founded in 1990.
They have been known for over a decade with numerous events in Kazakhstan and overseas and became
one of the leaders of contemporary art in Central Asia. According to the website of Fonkor Gallery that
used to be the office of Kyzyl Tractor in Shymkent: «All they had done made the history of Kazakhstani
contemporary art»; and there is no exaggeration in this declaration.

In early 2000s the art group didn’t work as a constant collective project any more. Currently out of
more than ten members (this number varied in different years) there are three people in Kyzyl Tractor,
who keep on doing contemporary art. First of all, it is Moldakul Narymbetov who remains committed
to original «shaman» aesthetics of Kyzyl Tractor. Often Arystanbek Shalbayev joins him, and their duo
actually inherited the patronymic name of Kyzyl Tractor. The third member is Said Atabekov, he has
modified the format of his art and turned to new media though still using his dervish image (dervish is
a character in his video art).

In this article we'd like to focus to Kyzyl Tractor as an entire phenomenon rather than to personal
stories of the group members. We'd also like to shine new light on the art group and probably highlight



some important features in their art that still have not been under examination by local art critics.
Though Kyzyl Tractor has never disappeared from the focus of critical attention, many people were
willing to write about them, but the articles didn’t differ much from one another. The interpretation
of their creative approach was usually limited to art restoration (of archaic rituals of baksy shaman,
Sufi practices, traditional Kazakh crafts), i.e. as the most straightforward and basic though exalted
way to represent the National heritage. Sometimes such definition was non-judgmental and neutral,
sometimes it was a compliment (usually in the articles of foreign critics), and in other ones there was
accusation for the same action. In other words, Kyzyl Tractor members were often implicitly suspected
of superficial ethnography as touristy cheap art. They were and keep on being blamed; in skeptical eyes
Kyzyl Tractor looks like some sort of combination of ethnography museum and folklore show (as for
actual examples we suggest you accept our word as we wouldn't like to waste your time with it).

However, the accusations in superficiality can be easily redirected to the accusing party. What we are
trying to do in this very article is to prove that Kyzyl Tractor is a unique phenomenon not only due to their
shamanic costumes, which are really very spectacular though.

FROM MATISSE TO KORKUT

We shall start from the very beginning. Everyone knows that Kyzyl Tractor is not merely a performance
show or a folklore theater. The art group has an interesting and complicated genesis, and it started as
a club for learning Western modernism - no matter how weird it looks like. In the 70s a teacher and
painter Vitaliy Simakov left Ufa for Shymkent; he was a follower of Mikhail Nazarov, who was a student of
Pavel Filonov. In Shymkent Art College Vitaliy Simakov organized a seminar where the college students
and all the visitors could study the heritage of European modernism and the Russian avant-garde. The
art group was founded on the basis of Simakov’s studio; in a few years it changed several names, such
as the SaA group, Shymkent-Transavant-garde, «The structural school of Si» (from the first syllable of
the surname of the leader). In 1995 the group was finally named Kyzyl (Red) Tractor, it is a passionate
name associated with avant-garde labor enthusiasm. The idea of the name was hinted by a tractor
statue, an industrialization monument that was located near the Museum of Local History of Shymkent.

Kyzyl Tractor approached ethnic stylistics, that particular «national form», much later after several
years of creating modernist paintings and spatial art objects. It was a natural consistent process: from
Cubism, Fauvism and Suprematism to shamanic performance, and none of that can be achieved with a
simple statement of ‘accelerated learning’ or «playing the roles» of the art history in the 20th century, like
they had learned performance and happening in the process of chronological study of Western aesthetic
experience. According to the artists themselves they did not know about the existence of performance
in international art practice and invented it independently. For example, Moldakul Narymbetov at the
opening of his solo exhibition in Rukh gallery (1995), where his paintings and spatial art objects were
exhibited, offered his visitors to ritually wash their hands before viewing the exposition and then to
go through the wooden wicker gate. The exhibition was a total installation: the exhibits were covered
with apples and pears that were meant to be eaten by the visitors. The artist also performed a dombra
improvisation; he made the musical instrument with his own hands following the example of the first



Kazakh shaman Korkut, who invented kobyz. Moldakul Narymbetov did not know then that he was doing
a performance, as he later remembered he «did everything by intuition» (an interesting fact: in the mass
media the artist was called an «installation master», i.e. the one who makes installations, thus the
conceptual definitions for the «new art» had not yet been created by the art critics).

Therefore, in the case of Kyzyl Tractor we see a pure and unique result of a pure and unique experiment
on the perception and development of European modernism in post-Soviet Central Asia.

The local and foreign researchers of Kyzyl Tractor’s art usually mention that the group began its existence
as a studio for studying modernism, but they do not explain or comment on the final choice of «<Shaman»
and «Sufi» ethnic esthetics, or they see no direct linkage there («Mastering the culture of the West and
transforming it into Kazakh culture - the movements that are interweaving but not merging together»
by Raminta Jurenaite, New Art of Kazakhstan, in the collection «The Essential about the Essential»,
Almaty, AIK-2000).

Whereas we believe that the «shamanic project» is a logical and natural outcome of the art group’s
searching, which began as a school of structural art.

And in order to understand the inner motives and creative logic of the artists it is necessary to perceive
Kyzyl Tractor not simply in its last «shaman» image, but to evaluate it as an integral phenomenon
considering all periods of its biography, including of course the experience of interpreting the modernist
heritage. After all, in moving from easel painting to acting Kyzyl Tractor did not change essentially its
philosophical and creative credo (besides, the group members never stopped painting while doing their
performances).

ASIAN UNOVIS

Vitaliy Simakov taught his students the doctrines of modernist trends through the prism of his theory of
spatial-structural composition, he also taught them practical methods of mastering this theory.

ForsometimeSimakov'sgroupnamedthemselves «Shymkent-Transavant-garde», thustheyincorporated
themselves into the scene of international transavant-garde, whose ideology was established in the late
70s by a famous ltalian art critic Achille Bonito Oliva. Actually the term of transavant-garde is usually
defined as an art movement originated in ltaly, though its main principles such as the rehabilitation
of the traditional painting, the picturesque corporeality, the manipulation of the previous styles, the
appropriation, the citation, the refusal to claim the creation of a new one, the abandonment of the
destructive strategy of the avant-garde, can be attributed to other national trends of the 80s, such as
German neo-expressionism, American «bad painting», Spanish new figurativeness, etc.

Indeed, the listed components of trans-avant-garde are easily attributed to the ideology of Kyzyl Tractor.
However, such overlaying looks rather legitimate according to external formal characteristics, but it
reminds of Procrustes’ experiments in the criteria of internal intimate content.



Transavant-garde as a world or rather Euro-Atlantic trend emerged as a reaction to conceptualism.
And this is a phenomenon of the bourgeois world, which needed the resurrection of the traditional easel
painting as a commodity.

Shymkent project appeared «in another place» and «at another time», it left behind socialist realism
rather than pop art and conceptualism. And if transavant-garde was understood as a «turn to tradition»
and return to the past, the avant-garde project of the Shymkent people was more like «return to the
future».

In our opinion the Shymkent structural school is related to the classical avant-garde rather than to
its latest «bloodless» versions regardless of the «pacifist» and peace-keeping intentions of the Kyzyl
Tractor team. However, these intentions do not contradict their avant-garde aspiration, and we will
speak about it later.

The similarity begins at the level of school organization. It should be noted that Simakov’'s studio on
avant-garde research looks like the reincarnation of the avant-garde clubs and schools of the early 20th
century, such as Malevich’s UNOVIS or Matyushin’s ZorVed.

This is a commune school (there was time when the Kyzyl Tractor artists literally lived in a commune]);
there was the same high credibility of the ideological teacher as in the schools of the beginning of the
20th century (the artists now call their leader the Commissioner] and the community-conscious attitude
from the members solving the common aesthetic task. Of course each member could carry out his
individual art within the group; and the works by Kyzyl Tractor artists were very different stylistically,
but they all had to be strictly committed to the principles of the school. The following quote can be
an illustration of the last statement (here and further we use the materials from the group archivel:
«They (the followers of the structural school) are now having sort of ranks purging, where the litmus
paper for selection is the degree of correspondence to the ideological postulates of structuralism. It is
probably correct. In any case, the history of the world art has been repeatedly marked by campaigns for
the genre purity. The format must be honed» (Z. Savina, The Svoya Gazeta, Shymkent, 1995). Or here is
the quote from Vitaliy Simakov’s interview: «lIt's almost impossible to get into our group without going
through certain stages of training. All of us are united by the conceptual idea of a structural school» (The
Karavan-blitz newspaper, Almaty, 1995).

It should be noted that the transavant-garde movement usually gravitated towards the primacy of a
personality, to individualization, personalization of the language of each artist to «his own poetics»
(Bonito Olival. In fact, they perceived their art as a group project, as a Structural School mono project,
and not just as a «movement», within which a single artist creates.

Of course, the true core of Shymkent school is the study of spatial structural composition and art works
ranking according to scientific principles; first of all, it evokes the avant-gardists of the early 20th
century, their cult of science and the their search for only true solutions.



Postmodernism and its weird child transavant-garde lost the supreme goal of art creativity. Transavant-
garde belongs to the avant-garde same way as postmodernism to modernism (no wonder the terms
of Transavant-garde and Postmodernism are sometimes linked]; it is a new version of a tragedy in
the form of a farce, it's a loose cranky type of avant-garde, gutta-percha elastic type of avant-garde, it
is devoid of the skeleton («The attention of the artists of the transavant-garde is thus polycentric and
dispersed over a broad area. These artists no longer seek head-on confrontation. They engage instead
in a continuous lateral movement whose path crosses every contradiction and every commonplace,
including that of technical and operative originality»- Bonito Oliva).

The art group based in Shymkent leaves the impression of an almost tangible passionarity, conviction,
strength and enthusiasm. The artistic supreme task of the art group is searching for a rigid structure of
visual space, a clear system, which is, of course, an objection to postmodern split: «They (structuralists)
do not allow chaos. They also have no concept of chance ... | suspect that they hope to inscribe themselves
into a single not yet existing undeveloped Formula of the World. They wish to generate it. How once the
genius of Albert Einstein fought over it» (Z. Savina, The Svoya gazeta, Shymkent, 1995). How can one not
recall the experiments of Khlebnikov on the search for the universal laws of time?

Here is another quote: «lf, for example, the father of Greek mathematics, Pythagoras expressed the
whole universe in numbers ... then the followers of structural art seek harmony in various forms» (R.
Kuatova, The Delovaya Nedelya Nespaper, Almaty, 1997). Here are the words by Vitaliy Simakov: «... The
elements and forms are the beginning and a part of the space and time. Their consistent interaction
creates the unity of the World» (The Fundamentals of Structural Art, Foncor website). Simakov's
students sought to grasp and comprehend this Unity, as well as to simulate it. This is so unlike to
«nomadism» and «evasiveness» of transavant-garde.

However, at some moment the artists understood the inadequacy of the term «transavant-garde» for
their association, and preferred a new name of Structural School. Simakov's comment: «In fact, we
changed nothing. Though the name of «structural school» simply keeps you committed to specific
things. Transavant-garde is too extensive, other people began to build by us. While it is time they shall
be built in» (The Svoya Gazeta, Shymkent, 1995).

ART COMMUNITY OF DERVISHES

So, we believe that Vitaly Simakov's school resembles an avant-garde school in many ways, and, of
course, it is rather intriguing that such unexpected successor appeared over a considerable distance
from the times of the classical avant-garde.

However, the «xemergence» of an avant-garde club in Shymkent does not look so unexpected if we recall
that South Kazakhstan is the area of original appearance of the Sufi doctrine. Thus we might as well
remember the authority of the Ishan sheikh in the Sufi orders and the fact that Sufi considered spiritual
practice to be done in the forms of art: dhikr was often performed through dancing and singing poems
by Sufi poets (the grandiose and luxurious building of classical Turkic poetry was erected on the Sufi



foundation).

There is a reversibility of comparisons - the clubs of the classical avant-garde were similar to monastic
orders, and the Sufi order was consequently similar to an art group. Therefore, it is not surprising that
the form of the avant-garde club took roots in the South Kazakhstan.

To some extent the mystical background of Sufi can be attributed to «pacifism» and political indifference
of the art group (that's what distinguishes it from socially active neo-avant-gardists of the 60s). The
true aspiration of the Sufi is to merge with the One, with the Beloved, with Harmony, according to Kyzyl
Tractor artists’ terminology. In fact, it is strange, if a Sufi sets out to carry out a revolution in the world
of emanations, although, of course, he is not stranger to social criticism. Remember, for example,
the verses from «Diwan-i-Hikmet» by Khoja Ahmed Yasawi, a famous Sufi sheikh (whose famous
Mausoleum, a masterpiece of medieval architecture, is located in Turkestan not far from Shymkent):

There is no generosity in our people as it was before ...
The trace of the truth of the shahs and visors erased...
God rejects the Dervish’s vow ...

For the people it's the time of terrible troubles, oh people!

The projects by Kyzyl Tractor often contain a critical charge, for example, the Brigadier's Harem
performance done in Shymkent (1998), where the very word «brigadier» refers to the Soviet totalitarian
discourse. Four members of the group were head-to-toe wrapped in a white cloth playing the «harem»
as slaves to the establishment; the brigadier dressed in black was giving commands and playing drums,
and the harem people were rhythmically standing up, falling, moving among the even rows of low
seedlings.

Of course, we cannot forget about The Sufi Performance, which was one of the signature performances
showing all the significant features of the art group in the recent years. One of the many performances
is The Drunken Dervishes, it was shown at an art festival in Washington in 2005. Moldakul Narymbetov
and Arystanbek Shalbayev were drinking wine from glass bottles (the Sufi symbol of detachment from
the hassles of life) and painting a weird world flag on a large cloth, where the cross and the crescent
united against the background of American flag stripes into the recognizable outlines of the sickle and
hammer.

WEST IN THE EAST, EAST IN THE WEST

Of course, Kyzyl Tractor is an ambiguous phenomenon. Of course, we cannot consider this project pure
avant-garde (trans-avant-garde citation, rejection of the novelty principle, freedom in choosing media,
postmodern irony, which happens frequently in Kyzyl Tractor projects, etc.), but as already mentioned
it doesn’t fit in the niche of postmodernism either. Until now the members of the art group are actively
engaged in painting based on the structural theory, they promote the priority of craftsmanship and
quality, plastic values. They are skeptical about the conceptual art: «What our modern artists are doing



now ... it is necessary as clearing up the rubble ... Though the task of Kyzyl Tractor is to build, to create
new works» (from the interview of Moldakul Narymbetov, The Novosti Nedeli Newspaper, Almaty, 2001).
Here speaks Vitaliy Simakov: «...the artists keep on ignoring the purpose of art. Still it belongs to beauty.
How is it expressed? In the harmony of a form...» (The Moya Gazeta Newspaper, Shymkent, 1998). These
words sound quite in line with the modernist «discourse of truth».

The duality of the art group can be obviously traced along the West-East line: it can be stated that a
project, initially very western, became famous as a very eastern one.

Such bi-directionality unwillingly recalls the extravagant image of Russian art invented by Benedikt
Livshits, the futurist and the chronicler of futurism. This «One-and-a-Half-Eyed Sagittarius» is a rider,
one of his eyes sees the East, and «half of his another eye» is turned to the West. Actually Livshits’
character is a Scythian warrior rushing towards the West (obviously in order to attack it with his arrows).
Consequently, this is exclusively modernistic image, it describes the belief in linear progress albeit with
a slanting gaze.

Kyzyl Tractor artists do not rush anywhere, for they are busy with their every day life. And they postponed
their arrows [you cannot say that they have no arrows at all, for example, Said Atabekov has made
several projects, in which weapons is the key link).

And they take their kobyz and tambourines, it is a shaman’s weapon to fight not against the man, but for
the man.

Shaman'’s efforts and Shaman’s days
Now we are close to the most important thing.

As we all know, the avant-garde position in the classical sense is a pre-programmed negation of some
existing system of values (ethical / aesthetic) and an attempt to build a new order instead of this
supposedly archaic obsolete system.

In general, modernism is always and inevitably associated with destruction (there was such a Soviet
book with rantings against modernism; «The image destruction» by Yelena Roslavets was published
in 1984 in Kiev, and this compact book along with the famous «Modernism» was a valuable source of
knowledge about Western art for us in perestroika time, just a pocket-size catechesis).

Kyzyl Tractor artists did not destroy anything, they always strove for creation and harmony, on which
they were constantly giving their testimony: «Our concept is harmony and minimal means in expressing
this harmony» (from Simakov's interview, The Karavan-Blitz» Newspaper, Almaty, 1995). They seemed
to have missed the stage of destruction proceeding immediately to construction, as if they had found
an old warehouse of bricks, to which the classical avant-gardists once split the universe, and decided
to create their own material from this finding, and of course it was the ideal version of the universe
according to the avant-garde tradition.



Let's remember now when they appeared on the Kazakh art scene? It was early 90’s, the world was lying
in ruins. The old universe collapsed, people lost their value orientation and confidence in the future...
and so on and so forth. We shouldn’t go on with truistic statements; everyone remembers this time
perfectly.

We can say that the reality itself was avant-garde then, it was destroying the old world to its foundations
- and then the Kyzyl Tractor took up an avant-garde torch and began to build a new world according to
old maps and schemes.

And here the image of the shaman becomes clear.

More specifically, this image becomes clear immediately, when you trace the genesis of the shamanic
project that began with the study of the avant-garde heritage. After all, the quasi-religiousness
and mysticism of the avant-garde project is widely known. In early 20s century avant-garde artists
considered art as something due to affect the world (Malevich) or as something that contributes to
spiritual improvement (Kandinsky). The first concept is about magic, it is actually shamanic activities,
the second one is mystical, Sufi. Hence we can see these images in the works by Kyzyl Tractor. This is
an obvious and simple connection; having mastered the avant-garde «alphabet», having understood the
form and the essence through the form, Kyzyl Tractor artists turned to the essence directly and already
in the organic form, in the form rooted in their native land.

Who is a shaman? He is the mediator between the world of spirits and the world of people, the healer
who casts out the demons that have processed, or the one who returns souls to those who lost them.
He is the one who is called to shake the misfortune, to recreate the lost happiness, to restore the order
of things.

The artists from Shymkent began their story in a difficult hopeless time - they began their work to
restore the lost structure of the world. First, they created space on the spaces of their canvases, then
turned to the form of a shamanic action, and this change was only external, but not qualitative. Both
modern painting and «sacral» performance are the different forms of one «mystical project», different
forms of spiritual practices, which can be compared, for example, with quiet dhikr and loud dhikr. These
are just different modifications of a single project for the creation of the world, or rather its recollection
from fragments. In other words, from the very beginning Kyzyl Tractor project was «shamanistic», and
in the process of formation it only took an appropriate form.

Performing his rituals, the shaman heals and gives spiritual strength to the man, the shaman has
his influence on the man, and in the «sacred» actions of Kyzyl Tractor artists there is communication
between the artist and the viewer like the «invisible wall» is destroyed. The traditions and schemes
of contemporary art intersect here with the actual shamanic practice: for example, the spectators
are fumigated with the smoke of burning steppe plants (the ancient ritual of purification) or sprinkled
with water; they are given nuts and fruits, they are invited to take part in action. Here is a quote about
the performance held in one of the universities of Almaty: «Kyzyl Tractor artists built some kind of a
large boat, which was solemnly rolled along the corridors of the educational institution with shamanic



screams, squeals and strokes of sticks against the tree. This action was so much liked by the audience
that after the performance they were still punching the sticks on the wooden skeleton of the boat and
creating drumming masterpieces» (S. Suleyeva, Continent Magazine, Almaty, 2001). The artists often
use Zen method of giving shock, raising the public from depression, sketchiness in thinking: for example,
during one of the performances the dervish approached the viewer by offering him a white ball, and as
soon as the spectator was about to take the gift the dervish was suddenly falling at his feet.

Ethnographic authenticity, archival affinity for the letter in the re-creation of national rituals is not what
artists are concerned about. Their «rituals» are often free in fantasy, they have no lack of improvisation,
they are not immune to humor. For example, in 2001 in the Pavlodar Art Museum Moldakul Narymbetov
climbed the ladder (the shamans really used ladders during the ritual ascent to the upper world), played
the shan-kobyz, and then took his cell phone and began to communicate to the god of Tengri, sending
him greetings from Pavlodar. We do not doubt that God heard the artist.

Sometimes the costumes and musical instruments of Kyzyl Tractor artists are strikingly different from
their «historical prototypes». At the Almaty Open City Festival in 2002 Moldakul Narymbetov was dressed
in a felt cap crowned with bird feathers, and a robe with fringe on the sleeves, which also depicts the
plumage needed to fly into the other world as typical for shaman dress in different countries. However,
its «emancipated» blue and white coloring was more likely of a European theater, such as the French
pantomime or the Italian comedy del arte, rather than to archaic steppe rituals. By the way, the slogan
of comedy del arte is joyful soul [l ‘anima allegre], and it can be fully attributed to the work of Moldakul
Narymbetov. Presenting the East-West Performance at the festival, the artist beat a giant drum, on
which the string frame of a concert grand piano was vertically strengthened; thus the piano strings
responded to the boom and illustrated the difficult relationships between East and West.

The followers of the theory of «artistic reconstruction» and «national representation» would be
very surprised if they visited Astana at the festival «Kultplatforma July 6» (2006), where Arystanbek
Shalbayev, Said Atabekov and Vitaliy Simakov were dressed in black suits and gold masks during their
performance.

After all, as already mentioned above, the main thing for the Kyzyl Tractor is not the external entourage,
but the inner meaning.

Sometimes the prophet has some honor in his own country.

The performances by Kyzyl Tractor should be perceived not as «intuitive actions», but as harmonious
works, despite the strong improvisational element there. The artists arrange their performances and
happenings with such careful composition as in their paintings: «Every point of space, every movement
and sound are important for us» (from the interview of Moldakul Narymbetov, The Novosti Nedeli
Newspaper, Almaty, 2001). Earlier, before the performances the organization of the exhibition space
was of paramount importance, when different paintings and objects of art the group’s participants were
gathered in a single exposition field as bricks of a mono-work, which actually was the Kyzyl Tractor
exhibition.



Hereareafewillustrations fromthearticles of the 90s about theirart exhibitions (the lengths of quotations
are justified by their eloquence): «The exhibition was presented as a space ... organized according to the
laws of the universe ... The words of the author of the exhibition Vitaliy Simakov symbolically describe
his own task: «The world of different things at the exhibition is like a diversity that covers one globe.
Hence we have this polarity: the artists who come from sensual and emotional impressions, such as
Moldakul Narymbetov, Igor Yevseyev, Arystan Shalbayev, Ravil Abdulov - and the artists who are trying
to switch off feelings and emotions, seeking contemplation, it's me and Said Atabekov. The connecting
link of these polarities is Smail Bayaliev, Yury Yevseyev and Gulnar Mirzagalikova. All these placers
are united in one exhibition with their left and right sides, with their bottom and top, and finally - with
their «mid-emptiness», which also has its own philosophy» (R.Yergalieva, The Kazakhstanskaya Pravda,
Almaty, 1996).

«The organization of the exhibition space is almost perfect, it is thought out well along and across. It has
its own vertical and horizontal lines. You can check and recheck it and still be sure that the element of
randomness is almost lost. This is where the school manifested first of all. At the exhibition everything
is worth your attention ... The trans-temporal transfer in the first part of the hall will not go unnoticed,
where from the mossy origins of being you will find yourself in a modern interior with a slight turn of your
head... If | had spoken to Vitaliy Simakov after visiting the exhibition, | would not have asked him why they
found Balbal picture gallery too small. (the described exhibition was held in the Regional Museum of
Local History of Shymkent - 0.Sh.). Then he replied: Balbal does not quite suit us: we feel uncompacted
there. We do not want to have our pictures hang altogether, we don’t want them mixed»... Simakov also
called this exhibition a paradise» (Z. Savina, The Svoya Gazeta Newspaper, Shymkent, 1995).

«Nobody is equal in the installation exhibitions to them yet» (R. Kuatova, The Delovaya Nedelya, Almaty,
1997).

«The museum staff... were amazed with artists’ abilities to «create» the exposition - it is very important
and not easy at all ... it seemed that no canvas can be relocated to another place and none of the
sculptural compositions can be moved even by a centimeter. The Harmony reigned in the exhibition
hall!» (Zh. Zhanabayeva, The Novoye Pokoleniye newspaper, Almaty, 1995).

Thus, the supreme task of Kyzyl Tractor artists to construct harmonyin a single universe was obvious for
both the audience and the artists themselves: «lt is interesting that the artists understand perfectly well
that through the point-directed influence of art on the man it is possible to regulate the life processes,
they know that through the purification of sight, the ability to see the beautiful, you can restore morality
and order to society» (R.Yergalieva, The Kazakhstanskaya Pravda, Almaty, 1996).

The shaman is called to help and heal, and the creativity of Kyzyl Tractor has a really beneficial effect
on the audience. And now it's a little weird for us to read such enthusiastic responses to the ‘simple’
art event (we are talking about the Kyzyl Tractor group exhibition at the Kasteyev State Museum of Fine
Arts, Almaty in 1995): «To say that the exhibition of the Shymkent artists ... is a spiritual event in the life
of our city or even the country means to say nothing... It's just impossible to speak about these artists



other than in superlative statements ... Despite the fact that only nine artists presented their works,
the impression was that the whole generation was exposed: everything was so beautiful, grandiose and
finished in form and content» (Zh. Zhanabayeva, The Novoye Pokoleniye newspaper, Almaty, 1995).
«Nine artists ... created something incredible in the halls of the museum ... The exhibition ... turned into
a powerful life-giving phenomenon of the art of our time» (R.Yergalieva, The Vecehrniy Almaty, 1995).
«The works of Shymkent artists study the purity and spirituality that we lack today» (D. Kazannikova, The
Nauka Kazakhstana newspaper, Almaty, 1995).

«The exhibition ... became a kind of explosion in our cultural life» (R.Yergalieva, The Kazakhstanskaya
Pravda, Almaty, 1996).

The works of Shymkent artists were a source of refined cathartic experiences for the audience:
«Perhaps, the most accurate and penetrating statement about his (Said Atabekov's - 0.5h.] canvases
was made by journalist Roza Kudabayeva: «l| feel like the wind was chained» (R.Yergalieva, The
Kazakhstanskaya Pravda, Almaty, 1996) .

Here are the responses about the Mirage solo exhibition by Moldakul Narymbetov in Rukh gallery in
Almaty: «The exhibition must be seen. This is simply necessary, for this is a new art, a fresh new view of
eternal things» (V.Rudas, The Kazakhstanskaya Pravda, Almaty, 1995).

«The artist is really unique ... His every work is surrounded with some magical aura» (A. Gakhov, The
Horizon newspaper, Almaty, 1995).

«The artists like Narymbetov make us think, purify the soul of filth, bring us closer to the truth of life»
(L. Gukailo, Yuzhniy Kazakhstan newspaper, Shymkent, 1995).

Thus, the creativity of Kyzyl Tractor artists had the same strong impact on the audience as the work
of classical avant-garde artists on their contemporaries, but unlike the spectators in the beginning of
the 20th century the spectators in the end of the century experienced positive emotions. The Russian
philologist Shapir in his famous work «The Aesthetic Experience of the 20th Century: Avant-garde and
Postmodernism» has chosen the «pragmatic criterion» as the criterion of avant-garde, that is, the
criterion of the degree of influence on the viewer, the criterion of the strength of reaction and response.
According to Shapir the true artifact for avant-garde art is a stunned viewer. Here we need to remember
the modern artists of «interaction aesthetics» (Rirkrit Tiravanija, etc.), whose aesthetic product is all
kinds of communication with the public: cooking treats for them, opening stores and various service
centers, invitation to participate in discussions, etc. In the projects of these artists «the aura of the art
works passed to the public» (the words of the theorist of the «interaction aesthetics» Nicolas Bourriaud).
In the case of Kyzyl Tractor, the aura passes to the public in its almost religious ecstatic exaltation, and
the aura is still in the work. Here we see an example of positive communication, which is rare for post-
classical era, it is almost marriage for the author and the viewer. Apparently, the artists were absolutely
adequate to their time, performing a global social procurement ...

That’s the border we will stop by.



Our arguments are mostly focused on the situation at the end of the last century, and the analysis of the
current situation is beyond the scope of this article.

Though concerning the 90s the article is of course not better than an essay, it is incomplete and blank-
spaced. The meaning of Kyzyl Tractor in the Central Asian art space is still not descried well. Creativity of
the art group is a unique avant-garde project in the area of post-Soviet Central Asia, it needs a sensitive
and detailed attention of the researcher. In addition, the art group is also remarkable for the fact that it
has set and keeps on setting artistic tasks (honestly, how many contemporary artists think of any artistic
tasks besides their career tasks?).

We hope that a detailed study of the creative work of this wonderful art group is yet to come.

Oksana Shatalova, Alla Girik
for Tamyr Magazine, April-July 2006



A FORD THAT HE CROSSED
MOLDAKUL NARYMBETOV - A GENIUS
THAT HAS CAPTURED AN ERA

A ford. Wading from one milestone of history to another. Destruction of big narratives and changing of
global ideologies. These were the times that coincided with the life of the famous Kazakhstani artist
Moldakul Narymbetov.

Soul-searching, finding one’s roots, filling emerging historical and ideological voids, mystification of
reality - these are the features of that time. As a perceptual researcher of reality, an artist cannot
fail to react to such strong social turmoil. Self-reflection on companion processes of the global soviet
paradigm shifting into post-soviet reality is characteristic to Moldakul Narymbetov's art.

In his works, the artist looks into the history of himself, his family and his nation. And this is not an
indifferent stare of a researcher, but an emotional homecoming of a finely tuned instrument to a
seemingly forgotten melody of the steppe. A series of works dedicated to the life of a Kazakh village,
permeated by concern for both the past and the future («Noon», 1985, «Yard» 1992, «They Went» 1999,
«Conversation», 2000, «Spring» 2000, and others). In Moldakul's paintings the village is often a place of
detachment, a place we have left behind, history we have forgotten. A foreboding of disaster, of the end,
and not knowing what's ahead have poured out onto the master’s paintings as colour blue with spates
of orange. Moldakul Narymbetov's series entitled «My Kazakhstan» is a country frozen in anticipation of
change, a country on the verge of the unknown, a country that’s writing the newest chapters of its story.

Crossing from one bank of the river of history to the other is always shrouded in the mystery of the
unknown. Here, the author’s art is filled with mysticism that’s mixed into the traditions of Kazakh
people. In his «Self-portrait with a stranger» Moldakul Narymbetov seems to show us his alter ego.
This alter ego is a bakshy (a traveling musician and shaman) practicing Kazakh shamanistic rituals and
Sufi philosophy.

What is a performance for a contemporary artist, but a shamanic mystery? It is no surprise that this
genre has taken up so much space in the author’s works. Together with the «Kyzyl Tractor» art-group,
of which Moldakul is a central figure, the shaman has conducted numerous séances of diving into the
mystery of the steppes and transcendental learning of reality. Suffice it to recall such performances
as «Immersion» in January 2006, «Drunk Dervishes» in 2005, or their activities in 2010-2012 during
ARTBAT FEST - the annual international festival of modern art.

Undoubtedly, another important hallmark in the author’s art is nomadism. It is hard to imagine the



history of Kazakh people without their nomadic heritage. Moldakul felt it and strived to awaken his inner
nomad. His works often refer to ecological questions of today: nature, human connection to nature, and
their place in this system of interlinked living beings. A nomad'’s life is directly dependent on nature as
an established and balanced system. The nature’s cyclic and systematic pattern allows the nomad to
lead his roaming way of life. The link between the human system and nature has translated into works
made out of a material uncharacteristic for this artist - rubber from used car tyres. Moldakul used
rubber for sacral Balbal statues, paired with freshwater sandstone («l am Kazakh! | have died and risen
a thousand times!», 2011), and for the celestial symbol of the sun «Scarab» (2010). The idea of using
rubber tyres as artistic material embodies both the ecological idea of recycling, and the idea of constant
movement («Kazakh tuning», 2011).

For the generation of Kazakhstani people who have witnessed the «crossing the ford» of the river of
history Moldakul Narymbetov’'s works are a source of answers for soul searchers, and material for filling
the voids in minds and souls. For the later generations his paintings, performances and installations are
an illustration of the new loop of history and a foundation for the nation’s spiritual self-identification.
Moldakul's genius is the way he captured an era, its implications, circumstances and consequences.
As the author used to say, he has tried to «decode the steppes» and this search for the cipher is the
essence of his legacy.

Olga Vesselova,
philosopher, deputy director of “Eurasian Cultural Alliance” PA
2017



BIOGRAPHY OF MOLDAKUL NARYMBETOV
(1948 - 2012)

Born on January 5, 1948 in Glaba-Sai village
in the Southern Kazakhstan (currently
Uzbekistan).

1973 Teacher of painting and drawing at school
31 in Tashket Oblast, UzSSR

1974 Benkov Art School in Tashkent,
Uzbekistan. Qualified as Teacher of painting
and drawing

1976 Teacher at Kasteev art school
(Shymkent, Kazakhstan)

1977 Participation in art exhibitions

1990 Graduation from Kazakh State Abay
Pedagogical Institute, Art and Graphics faculty,
qualified as Teacher of painting and drawing

1990 - 1995 One of leaders of Kyzyl Tractor
art group, established in Shymkent on the
basis of contemporary art studio Dimensional-
Structural Composition

1993 Artist and designer at a production
company

Since 2000 Chief Artist at television
broadcasting companies Khabar-2 and El-Arna

1976 - 1996 moved to Shymkent
(Southern Kazakhstan)

1996 - 2012 moved to the village Kyrdauldy
in the oblast of Almaty, Kazakhstan, where he
lived and worked for the last years of his life

2012 death, at the age of 64
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MOLDAKUL NARYMBETOV was a Member of the Arts Academy of the Republic of Kazakhstan, member
of the Artists’ Union of Kazakhstan, winner of international awards and Zhiger reward. He worked in
various genres such as installation, painting, sculpture, performance. He is one of the founders of
Kazakhstani contemporary art. He participated in many city, republican and international exhibitions,
in many projects by the SOROS Center for Contemporary Art Foundation in Almaty, Kazakhstan. He
represented the Republic of Kazakhstan in many events in such countries as Austria, Switzerland,
Germany, Czech Republic, USA, Italy, Russia, overall in more than forty countries. He cooperated with
Marat Gelman (Museum of Modern Art PERMM, Perm, Russia). He opened School of Modern Art in
Almaty, participated in the festivals of contemporary art ArtBatFest 2010 and ARTBATFest 2011, and
started preparations for ARTBATFest 2012 festival. After his death several installations were made from
his drafts and installed at the ARTBATFest 2012 festival in his honor.

PERSONAL EXHIBITIONS

2017 Solo Exhibition at National Museum of Kazakhstan, Astana, Kazakhstan
2012 Solo Exhibition at Kasteev Museum of Fine Arts, Almaty, Kazakhstan
2005 Mirage 2 at Tengri-Umai gallery in Almaty, Kazakhstan

1995 Rukh gallery in Almaty, Kazakhstan

1994 Bal Bal gallery in Shymkent, Kazakhstan

GROUP EXHIBITIONS AND PROJECTS

2015 Group Exhibition All Nomads at Artwin Gallery Moscow, Russia
2012 Group Exhibition Face of Bride at PERMM Museum of Contemporary Art, Permm, Russia

2006 6th Self-Portrait In Nature contest of Bishkek April Fools’s day, Museum Studio, Aitiev National Art
Museum in Bishkek, Kyrgyzstan

Barrel.kz, Soros Center for Contemporary Art in Almaty, Kazakhstan

Polycentral festival in Hamburg, Germany

Zhasyl dabyl drum festival in Almaty, Kazakhstan

2005 Festival of Central Asia, World Bank, Washington DC
5th Standup Socks contest of Bishkek April Fools’ Day, Museum Studio Aitiev National Art Museum in
Bishkek, Kyrgyzstan

2004 BIG Kazakhstan expedition, East Kazakhstan, South Kazakhstan
2003 Prague Quadrennial, Prague, Check Republic

2002 Tengri Umay'2002 International Art Festival /Open City
Performance for the 10th anniversary of Tengri-Umai gallery, Tengri-Umai gallery Gallery, Almaty,



Eurasian Syndrome International exhibition , Desht-e-Art Center, Karaganda, Kazakhstan;
Center of Contemporary Art, Yekaterinburg, Russia

Festival of Contemporary Music, Derborence, Switzerland

Trans Forma, Center of Contemporary Art, Geneva, Switzerland

No Mad’s Land, Haus der Kulturen der Welt, Berlin, Germany

2001 The Tulip and the Man festival, Kasteev State Art Museum, Almaty, Kazakhstan

On the 10th anniversary of the Republic of Kazakhstan, Vienna, Austria

Kazakh-German Contemporary Art Week, Tengri-Umai Public Foundation, Kasteev State Art Museum,
Almaty, Kazakhstan

The 10th anniversary of Kyzyl Tractor art group, International Business Academy, Almaty, Kazakhstan

2000 3rd Eurasian TV Forum, Moscow, Russia,

Exhibition dedicated to the 1500th anniversary of Turkestan, Paris, France, Communications.
Experience of Interaction, 2nd annual exhibition of SOROS Center for Contemporary Art Foundation,
Almaty, Kazakhstan,

Master Class International festival, Almaty, Kazakhstan,

Transzendenz, Kunsthalle, Vienna, Austria

1999 Tengri Hut, Contemporary Art Centre, Vilnius, Lithuania

1998 Self-ldentification: Futurologicalforecasts, 1stannualexhibition of SOROS Center for Contemporary
Art Foundation, Almaty, Kazakhstan

Zone of Art, Kasteev State Art Museum, Almaty, Kazakhstan

1997 Asia Art International Biennale, Tashkent, Uzbekistan. Obtained a diploma for the connection of
Asian ancient cultural traditions and the innovative ideas in contemporary art

1996 Blue Pepper, Tengri-Umai gallery, Almaty, Kazakhstan

1995 Journey to the Eastern Country exhibition-performance, Kazgurt mountain, Kyryk Shilten village,
South Kazakhstan Region, Kazakhstan

Kyzyl Tractor, Kasteev State Art Museum, Almaty, Kazakhstan

1992 SaA, Central House of Artists, Moscow, Russia

1991 Shymkent-Trans-Avantgarde, Exhibition Hall (Cathedral], Almaty, Kazakhstan

COLLECTIONS

e Kasteev State Art Museum, Almaty, Kazakhstan
¢ Pavlodar Regional Art Museum, Pavlodar, Kazakhstan
¢ Private collections in Kazakhstan and abroad



Ataycbi3. 1990-xbingap, 118x150 cm, keHen, akpun
bEes Ha3Banus. 1990-e, 118x150 cm, xonct, akpun
Untitled. 1990-s, 118x150 cm, acrylic on canvas



Arayceiz. 2000 ., 140x170 cm, ATT, akpun
be3 Hazsanus. 2000 r., 140x170 cm, OBM, akpun
Untitled. 2000, 140x170 cm, acrylic on fibreboard



Takbip [1.1995 x, 148x105 cm, keHen, Man bosy
Taxbip Il. 1995 r, 148x105 cMm, xoncT, Macno
Takyr II. 1995, 148x105 cm, oil on canvas
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AK-uniH aynbiHbiH banacel. 1990-xbingap, 50x80 cM, kapToH, Mannel bosay
Manbunk n3 ayna Ak-Uunx. 1990-e rogbl, 50x80 cm, kapToH, Macno
The Boy from Ak-lin Village. 1990-s, 50x80 cm, oil on cardboard

Avinel keww. 1989 ., 70x80 cMm, keHen, Mannbl bosty
JlynHbivi Bedep. 1989 r., 70x80 cM, xoncT, Macno
A Moonlit Evening. 1989, 70x80 cm, oil on canvas









Tac nakTbipbin TypraH Kapt xayeiHrep. 2009 x., 137x85 cm ATT, apanac TexHuka, akpun, pe3uHa
Crapebivi BouH, kngarnowmii kameHs. 2009 r., 137x85 cm ATT, cMelwaHHasa TexHMKaA, akpuil, pesnHa
The old warrior throwing a stone. 2009, 137x85 cm acrylic on fiberboard, mixed media, rubber



Lanapna. 1988 ., 100x85 cM, keHen, Malnbl bosty
B crenn. 1988 r., 100x85 cM, xoncT, Macsno
In the Steppe. 1988, 100x85 cm, oil on canvas

Kei3bi1 HaTropmopT. 1985 ., 101x69 cM, opranuT, TeMnepa
KpacHbii HaTropmopt. 1985 1., 101x69 cm, opranuT, Temnepa
Red still life. 1985, 101x69 cm, fiberboard, tempera









Apan. 1989., 83x105 cM, keHen, Mannbl bosty
Apan. 1989 r., 83x105 cm, xoncT, Macno
The Aral Sea. 1989, 83x105 cm, oil on canvas

Aybin. 2007 x., 150x120 cM, keHen, akpun
Ayn. 2007 r., 150x120 cm, xoncT, akpun
The Village. 2007. 150x120 cm, acrylic on canvas










Ataycki3. XKacrteik waktarsl asTornoptpet. 2000-xbingap, 47x37 cMm, ATT, akpun
be3 Hazsauus. AsTonoptpet B MosiogocTu. 2000-e, 47x37 cm, [BI, akpun
Untitled. Self-portrait in youth. 2000-s, 47x37 cm, acrylic on fiberboard



Yikbicki3 TyH. 1999 x., 80x100 cM, keHen, Mannbl Hosy
becconHasa Houb. 1999 ., 80x100 cM, xoncT, Macno
Sleepless Night. 1999, 80x100 cm, oil on canvas



UlynbiFan. 2000-xbingap, 110x90 cM, keHen, Mmannbl boay
UUlyneiraH. 2000-e rogel, 110x90 cM, xoncT, Macno
Shulygan. 2000-s, 110x90 cm, oil on canvas

«Menin KasakcTaHbim» cepusiceiHan». 2000-xbingap, 98x120 cM, keHen, apanac TexHuKa, akpun
N3 cepun «Movi Kazaxcran». 2000-rogel, 98x120 cM, xoncT, cMellaHHas TexHMKa, akpun
From My Kazakhstan series, 2000-s. 98x120 cm, acrylic and mixed media on canvas












Yw 6u. 2008-2010-xbingap, 121x243 cM, apanac TexHuka, akpui, pe3mHa
Tpu 6us. 2008-2010 rogbl, 121x243 cM, cMellaHHasa TeXHUKA, akpuil, pesnHa
The Biys [Three Judges)]. 2008-2010, 121x243 cm, acrylic and mixed media on rubber

Lyman Toi. 2009 x., 149x120 cm, keHen, akpun, ¢oTobacna, pesnHa
lMupwectso. 2009 r., 149x120 cm, xoncT, akpun, poToneyaTs, pe3nHa
Feast. 2009, 149x120 cm, acrylic on canvas, photoprint, rubber

XKyt. 2000 xbingap, 138x110 cm, ATT, mannel bosay
Lbxyt. 2000 rogel, 138x110 cm, BT, macno
Dzhut. 2000-s, 138x110 cm, oil on fibreboard










Apbacei bap nesizax. 2000 x., 150x120 cm, keHen, akpun
Mevizax c konsickon. 2000 r., 150x120 cM, xoncT, akpun
Landscape with a stroller. 2000, 150x120 cm, acrylic on canvas



dH. 2005 x., 120x150 cM, KeHen, akpun
lecHs. 2005 r., 120x150 cM, xoncT, akpun
Song. 2005, 120x150 cm, acrylic on canvas



Tyvie xaHe meicbik. 1995 x., 110x138 cM, keHen, mannbl bosy
Bepbniwog v kowka. 1995 1., 110x138 cm, xoncT, Mmacno
Camel and cat. 1995, 110x138 cm, oil on canvas






«Akukart. I3gey» pparmenti. 2009 ., 192x120 cM, KeHen, pe3unHa, akpun
@parmeHT «MctuHa. MMonck». 2009 r., 192x120 cM, X0NCT, pe3unHa, akpus
«The Truth. Searching» fragment 2009, 192x120 cm, acrylic, rubber, canvas






Kektem. 1994 x., 115x150 cM, keHen, Mannbl bosy
BecHa. 1994 ., 115x150 cM, xoncT, Macro
Spring. 1994, 115x150 cm, oil on canvas

Kektem Kanawrta. 1999 x., 70x80 cM, keHen, Malnbl bosy
BecHa B Kanatwe. 1999 r., 70x80 cM, xoncT, Macno
Spring in the Kalash. 1999, 70x80 cm, oil on canvas



Antan. 2005 x, 150x120 cM, keHen, akpwn
3non. 2005 1, 150x120 cM, xoncT, akpun
The Heat. 2005, 150x120 cm, acrylic on canvas

UibireicToik HaTiopmMopT 1993 x, 95x80 cM, keHen, man Bosy
BocrouHbist Hatiopmopt. 1993 1, 95x80 cM, xoncT, macno
Oriental still life. 1993, 95x80 cm, oil on canvas






AbcTtpakuyms. 1995-xbingap, 145x118 cM, keHen, mai bosay
Abctpakuyms. 1995-e rogel, 145x118 cM, xoncT, Macno
Abstract painting. 1995-s, 145x118 cm, oil on canvas






Hatiopmopt. 2009 x., 120x159 cM, keHen, akpun, doTtobacna, pe3unHa
Hatiopmopt. 2009 1., 120x159 cm, xoncT, akpun, potoneyaTb, pe3mHa
Still life. 2009, 120x159 cm, acrylic on canvas, photoprint, rubber



WaHbipak. Tpuntux. 2009 x., 110x139 cM, xoncT, akpun, doTtobacna, pe3nHa
Uanbipak. Tpuntux. 2009 r., 110x139 cmM, xoncT, akpun, doToneyats, pe3nHa
Shanyrak. Triptych. 2009, 110x139 cm, acrylic on canvas, photoprint, rubber



Bavinaneic. 2010 ., 80x110 c™, keHen, akpun
Cssi3b. 2010 1., 80x110 cM, xoncT, akpun
Bound. 2010, 80x110 cm, acrylic on canvas




Ataycbi3. circa 2008, 75x95 cMm, keHen, akpun
be3 Ha3Banus. circa 2008, 75x95 cM, xoncT, akpun
Untitled. circa 2008, 75x95 cm, acrylic on canvas



Atcbiz. 2009 x., 100x80 cm, akpun, apanac TexHuka, pe3uHa
bes Ha3Banus. 2009 r., 100x80 cM, akpun, cMellaHHasa TexHUKa, pe3unHa
Untitled. 2009, 100x80 cm, acrylic and mixed media on rubber



Atceiz. 2009 x., 100x80 cM, akpun, apanac TexHuKa, pe3uHa
be3 Ha3Banus. 2009 r., 100x80 cM, akpwn, cMellaHHasa TeEXHUKA, pe3uHa
Untitled. 2009, 100x80 cm, acrylic and mixed media on rubber
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«Monronusa» cepusiceiHaH. 2009-xbinpap,
120x172 cm, apanac TexHuka, akpun

N3 cepun «MoHnronuns». 2009 rr.,

120x172 cM, cMelLaHHasa TexHUKa, akpun
From Mongolia series. 2009,

120x172 cm, acrylic and mixed media






KaHgurckwit avienimer. 2000 >., 80x100 cM, keHen, Mannbl 6osy, akpun
Kanaurckwii ¢ xeros. 2000 r., 80x100 cM, xoncT, Macno, akpun
Kandinsky with wife. 2000, 80x100 cm, oil and acrylic on canvas

Cupbipnel nevizax. 1990-xbingap, 69x70 cM, keHen, Mannbl bosy
MMevizax c kopoBamu. 1990-e ropgbl, 69x70 cM, xoncT, Macno
Landscape with Cows. 1990-s, 69x70 cm, oil on canvas



bakbiT. 2000 ., 125x91 cM, keHen, akpun
Cuyacrtbe. 2000 r., 125x91 cM, xoncT, akpun
Happiness. 2000, 125x91 cm, acrylic on canvas




Uler. 2009 x, 120x134 cM, keHen, man bosy
OkpauHa. 2009 r, 120x134 cM, xoncT, Macno
The Suburb. 2009, 120x134 cm, oil on canvas

dHrime. 100x80 cm, keHen, Mai bosy
Pa3zrosop. 100x80 cm, xoncT, Macno
Conversation. 100x80 cm, oil on canvas









Lana neci. 2005 x., 150x120 cM, keHen, akpun
XozsinH crenes. 2005 r., 150x120 cm, xoncT, akpun
The owner of the steppes. 2005, 150x120 cm, acrylic on canvas

Bacray. 2000 ., 132x105 cM, keHen, akpun
Pognuk. 2000 r., 132x105 cm, xoncT, akpun
The Spring. 2000, 132x105 cm, acrylic on canvas



Akukart. I3gey. CypeTke rpadmka. ApbicTanbek LLlanbaeBTblH apxmBTik MaTepuangapsi.
2009 x., kaFas, kapblHAaLL

Ipadwmka k kapTuHe McTuHa. lonck. ApxmuBHble MaTepuanel ApbicTaHbeka LLlanbaesa.
2009 r., bymara, kapaHpaLu

Study for the painting The truth. The search. Courtesy of Arystanbek Shalbayev.
2009, pen on paper






Kniz yit maHbiHga. 1990-xeingap, 36x50 cM, kapToH, akpwil, leccupoBka, Temnepa
Y 1optbl. 1990-e, 36x50 cM, kapToH, akpun, lecCMpoBKa, TeMnepa
Near the yurt. 1990-s, 36x50 cm, cardboard, acrylic, glazing, tempera



Kyty. 1990-xbinpap, 92x120 c™, keHen, mannbl bosy
Oxunpganne. 1990-e, 92x120 cM, XoncT, Macsno
Expectation. 1990-s, 92x120 cm, oil on canvas






Labbin. 1990 XbinablH agfbiHaa
bapabaH. Koreu, 1990-x rogoB
Drum. The late 1990-s

KopkpiT. 2009-2010 x., MHCTanAAuns, pe3nHa
KopkeiT. 2009-2010 r., MHCTannauus, pe3nHa
Korkyt. 2009-2010, installation, rubber



«Y1w 6u» pparmeHTi.
2008-2010-xbingap, 121x243 cM, apanac
TEXHWKa, akpuJi, pe3nHa

®parmenT «Tpu 6ugs.
2008-2010 rogbl, 121x243 cM, cMellaHHasd
TEXHWKa, akpuJi, pe3nHa

«The Biys» [Three Judges] fragment.
2008-2010, 121x243 cm, acrylic and mixed
media on rubber









Opranbik Asns kaknanapsl. 2015/2016 Marta, akpun, wait, ready mades
Bopota LenTpanbHoii Azuu. 2015/2016 TkaHb, akpun, 4air, ready mades
Central Asia Gate. 2015/2016 Fabric, acrylic, tea, ready mades

«KaybiH epici» ¢pparmenTi. 2007, maTaparbl 0bopT, KayblH
@parmeHT «/IbiHHoe nonex. 2007, obopT Ha TKaHW, ObIHS
«Melon field» fragment. 2007, etching on fabric, melon




CypeTwiHi{ nanutpacsl
ManuTpa xynoXHuKa
The artist’s palette






Lombeipa. 1990 x., aarbl — 200 x., backl aFall, apanac TexHuka
Lombpa. Koner, 1990-x — Hayano 2000-x rr., fepeBo, cMeLlaHHas TeXHMKa
Dombyra. The late 1990s and early 2000s, wood, mixed technique






dynune avien. 2000-xbingap, 97,5x83 cM, keHen, Mannbl bosty
Cssaras xeHwmHa. 2000-e rogbl, 97,5x83 cM, XoncT, Macno
Holy Woman. 2000-s, 97.5x83 cm, oil on canvas






Ckapabes. 2008-2009 ., MHCTanNaUnNs, pe3nHa
Ckapabes. 2008-2009 r., HcTannauus, peanHa
Scarab. 2008-2009, installation, rubber
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benricizber bipre asTonoptper. 2000-xbi - 100x120 cm, KeHeﬁ|:|, akpwun

ABTOMOPTPET C H cTHbIM. 2000- x120 cm, xoncT, akpun
Self-Pokm%T@-}O -5, cm, acrylic on canvas
| enmnE




MOJIbBEPT XXAHbIHAAF bl MEOUTALLUA
MeH xa3fbIM kenepi. bipak MeH xa3a anManMblIH.

I3pnereH apamabl Ke3ikTipreHiMm ywid Kynanra pusameiH. byn yakeiT buniringe emec.
MuHyTa HeMece MaHrinik. Herisrici — bonbin XaTkaHAapAblH MaHIH TyCiHy!

Ci3 kenTereH benikrepfeH-KUKbIMAAPAAH COHAANMbIK Tabwufu >XaHe ynnecimai
KapaTblIFaHCbI3, XXaHe byn BipTyTac afeM bonFaH. 9p ThIHbICBIHbI3, 3P KUMbIbIHbI3,
MeH Kaipa boncaM fga, cisfiiH AaybiCbiHbI3 KOHbIPAyAblH CbIHFbIPbIHAAN MEHiH
TbIHbICTAFaH KyNaKTapbIM YLLUiH...

MeH >a3aMblH, 8NTKeHI Xa3fbIM Kenefi, XaHe KanfblaaH api 6akbITTaH XblaNMbIH.
Cebebi MeH elwkalaH MaxabbaTka ceHbefiiM, an Kasip CEHEMIiH,... BUTKEHI eMip
Bolibl i3pereHiMai TantbiM. MeH BakbiTThiMbIH! Kebi MyHbl ce3iHbengi. KepeMiH,
CYypeT caNaMblH XaHe Ke3 XAaCbIMMEH >Ka3aMblH, BATKEHI CYMEMiH...

Erep ci3beH bipre To3akka TycceM, oHAa MeH xyMakTa bonfaHaanm bonambiH. Kasip
faHa eniyre fJalblHMbIH...

Yiire KaNTKbIM KeNMengi, XXyMaKTblH AaMiH ce3fiM. byriH MeH ac kabbingaManMbiH.
Byn MeguTauma kabbinpay ywiH eMec, 63iHHEH LUbIFY YLLUiH.

MeH ywwiH ci3beH bipre bip kuni3 yinae 6ony kypmeT. Kniz yin - 6yn b6ip >xeke anem. BMip
GeniriHiH KMKbIMbIH MafaH cbliilafbl, ocbinant MeH bakbiTTaH ecci3biH! CoHpbikTaH
MEH Xbl1aNMbIH.

Kasip MeHiH iWwiMae wankac Xypin xatblp. Tekcepin >aTblpMbIH. Tekcepy Kaxer...

Ciz ycTatnawncoi3. bipae MyHaa, bipne aHna, bipae ayana, bipae cyna. MeHi MyHaH

anein keTiKi3! Tin anfeiw, apgan xaHe cak WakipT 6onamMbiH. Ci3 MeHi wWbiHAaN
kabbinpamanceiz 6a? byn cisgiH epkiHi3z. Bapibip CI3BEH 6ipre kanambiH.

(Ci3giy aHKay gockiKbI3 Mongaryn)

Mongaryn HapeiMbeToB )xa3banapbiHaH

ApbicTaHbek LllanbaeBTbIH MyparaTTelK MaTepuagapbiHaH
04. 08. 2002
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MEOUTALIUA Y MOJIbBEPTA

A xouy nncatb. Ho s He yMeto nucaTtb. Bory 6narogapeH, 4To BCTpPeTUs TOro, KOro uckan. 31o He BO
BpeMeHU. MuHyTa unu Be4HoCTb. [naBHoe - NoYyBCTBOBATL CYTb NpoUCXoasLLero!

Bbl Tak opraHMyHoO M rapMOHWYHO CO3[AaHbl U3 MHOXECTBEHHbIX KYCKOB-JIOCKYTKOB, W 3TO SIBUJIOCb
LenbHbIM MUpoM. Kaxpoe fbixaHue, Kaxaoe ABUXKeHWe, rae Bbl HU HaX0AWMNCS S, FOA0C Ball Kak 3BOH
KOMOKOJIbYMKa AN OTAbIXAKLLMX MOUX YLLIEN...

A nuwwy, NoToMy , YTO XO4y MMCaTb; W NNady oT rops U cyacTbs. Beab HMKOraa He Bepun B NoboBb , a
ceryac Bept , NOTOMY, YTO HalUen ,4TO UCKaN BCK XU3Hb. H cyacTane. MHOrMe 3TOro He YyBCTBYIOT.
Bwxy, pucyto 1 cnesamu nuwy, notoMmy, yto ntobnto... C BaMu ecnm nonagy B af, TaM g byay kak B pato.
Cewyac g rotoB ymepeTb.

[loMoin MHe He xo4eTcs, novyBCTBOBaN BKYC pas. CerofHsa s He NpuHMMato nuiy. 3Ta MeauTaLus He
A5 npueMa, a Ans Bbixoaa U3 cebs.

Ins MeHs Bonbllas yecTb, YTO § C BaMU B ofHoW topTe. KOpTa - 370 Lenasa BceneHHas. Kycok nockytka
XXU3HW MHE nogapunu v 1 6e3 yma cyactams. Ml nosatomy s nnavy.

Y MeHs ceilvac BHYTpW nponcxoaut BorHa. Pasbupatock. Hapgo pa3sobpatbes.

Bbl HeynoBuMebl. To 34ech, To TaM: To B BO3ayxe, To B Bofe. 3abepuTe MeHs oTcioaa. byay nocnywHbiM,
MOPSALOYHBIM M OCMOTPUTENbHBIM Y4EHUKOM. Bbl He NpuHMMaeTe MeHs Bcepbe3? 370 Ballie NpaBgo.
Bce paBHo s ocTaHycb ¢ BAMW.

(Baw rnynwiii apyr Mongakyn)
U3 3anuceii Mongaryna HapeiMbeToBa

U3 apxuBHbIx MaTepuanoB ApbictaHbeka LLlanbaeBa
08.04.2002
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MEDITATION AT THE DRAWING EASEL

| want to write. But | am not skilled in writing.

Thanks God | have met the one | was looking for. It is not the matter of time; it could be a minute or
the eternity. The main thing is to feel what is going on!

You are created so naturally and harmoniously from multiple pieces and shreds, and you are the
entire world to me. Every breath of yours, every move of yours,.. no matter where | am your voice
sounds like a jingle bell to my ears...

| am writing this because | want to write, and | am weeping with sorrow and joy. After all I've never
believed in love, and now | do believe ... because | found what | was looking for all my life. | am happy!
Many people never feel it. But | see, paint and write with tears, because | am in love ...

If | have to go to hell with you, I'll feel like I'm in paradise. Now I'm ready to die...

| do not want to go home. | want to know the taste of heaven. Today | do not eat. This meditation is not
to receive, but to leave myself.

It's an honor for me to share the yurt with you. The yurt is a whole universe. | received a piece of life
as a present, and I'm crazy happy about it! So I'm crying.

Now a war is going inside of me. I'm sorting it out. | have to sort it out...

You are elusive. You are here and there, in the air, in the water. Take me out of here! | will be an
obedient, honest and careful student. You don’t take me seriously, do you? It is your right.

Anyway, I'll stay with YOU.

(Your stupid friend Moldakul]

From the records by Moldakul Narymbetov
Courtesy of Arystanbek Shalbayev
08.04.2002




BI3JIH YAJNIEHY TONbIMbI3 TYPAJIbl NEP®OPMAHC

MeH ci3gi 53 XbIn KYTTIM XKaHe Ci3 KYHA,eN XapKplH KeNAiHi3... cocblH Bapi ci3fiH alHanaHybi3fa Xbily anagbl.
MeH, oTThl, Cyabl, TIKEHEKTePi XaHe Tafbl backanaphbl kesgecTipe oTbipbim, ci3re XeTTiM. CocbiH bip FaHa
caT... 53 XbIn bip cekyHaTen FaHa... bapi xxorangbl. An opTtaga, bapnbik MykTaxk bonfFaHAapAbl XblAbITaTbIH,
KyH. MeH oHbl aiHana Ke3cCi3 yLUIbIN XYPMIH XX8He 0N Kanaln cylore, e3iHe CbIpTTaH Kaflaln Kapayfa, kanau
Kynyre MeHiH Ke3iMAi allagbl.

Byn conpali oHan —yctan angbiH, bocatbin xibepaiH,... yctan angbiH, 6ocaTtbin XibepAiH XaHe conan LWekKcis...
MeHiH Hallap »as3aTblHbIMa Ci3 kynMeHi3! MeH ani 6anaMbiH... MEH MIHLETTI TYpAe XYpyre XaHe XaT Xa3yfa
yrpeHeMiH. MeH ce3 bepeMiH! MyMkiH, ocbinapabl Xacayfa epecektepnen ynpernbecnin. Mymkin, 6ana 6onbin
KanapMbiH...

Bana 6onbin Kany coHpan xakcel — ewkaHgan npobnema xok, bapnbifbl Ta3a XXaHe aHblK. banagaH emip
CYPyAi ynpeHiHi3! Epecek bony eTe kypzeni...

Ci3 53 >xactambicbi3? Cisre yaT emec ne, ci3 ecenmepiHis... Ci3 KbICTbl Aa, >Xa3gbl ga cesbencis. Kanawn
Kaflancbl3, conav agamaapabl anfancel3, ofapfra Kynecis. AnamaapMeH 63 My3bikasblk acnabbiHbli3 cexingi
onHarcel3. Cisre kanaw yat emec!?

KewipiHis, erep byn >xxanraH bonca, bipak MeH backa My3bikanblk acnanTta oMHayabl YUPEHTiM Kenegi. 9nem
OMHaNTbIH acnanTa.

KeHeTTeH MeH blcTbikkeniH xaracbiHga osHAbIM. Ak napoxof, >y3in bapagbl. OHbIH apTeiHaH ainfannanMblH:
«Ak napoxof, MeHi ana ket!...». Bipak on 6i3gi anman, benan pepi: «OcblHAa KanblHAap, ceHpep ani
apampapra kepekciHgep! Onapfa My3bika oiHaHgap!».

ExiHwWi peT oaHbIN keneMiH. Bapi 6i3giH ynneHyimisgi Tonnan xateip. Bapnbifbl kynegi, bapabifbl KyaHbIWThI
- Bi3niH anFawkel Hekenik TyHiMi3ai benrinen eTki3yge. blcThikkenmiH Kanan KyaHbin XaTKaHblHa, TaynapAbliH
bisre kaHfan KyaHblWTbl Ke3[epiH TikKeHiHe KapaWMblH. MeH coHpai 6akbiTThiMbiH! PKaHbIMbI3Aa
bonfaHpapablH bapiHe pakMmeT! XKaHe ofaH ga pakMmet! MeH ci3gi, ci3fiH MaHalbIHbI3gafbl bap KeHiCTiKTi
cynemiH. XKysin >xypMiH xaHe Kynin >ypMiH. Byn TinTi e oHal. An ci3re ocbifaH KeHy KublH-ay, Teri. Maxabbat
»acachblH!

ByriH MeH cypeTLli MaMaHAbIfbIH akblHFa ayblCTbipaMblIH...

EpTeH He icTenTiHiMAi BinMenMiH. MyMKiH, KeHinci3 bonap...

EpTeH kepewmis...

MeH yiire Kanav kanTaMblH...!? CypeTwi 6bonFaMbiH, - akblHFa aiHangbiM. CaTkbIH!

YWiHWi peT 0GHAbIM...

Y-y-y-x! byn yiikpl. CoHpan KyaHObIM... e3iHMeH 63iH bony - 3op bakbIT! ElkaHaam akbiHAap XOK, elukaHaan
Maxabbat xok! Bipak ci3 cyliHi3, an MeH o3 nikipiMae kanamblH! Maxaabbat! Maxaabbat!Maxaabbar...!

Monparyn HapeiMbeToB
XKa3bin anraH Apbictanbek LLlanbaeB
06. 08. 2002



NEP®OPMAHC 0 HALLEWA CBAJIbBE

A »xpan Bac 53 roga v Bbl MOSBMAMCH Takas spkast Kak COJIHLE... U BCe BOKPYr Bac rpeetcs. { gonro wen K
BaM, BCTpeyasi OroHb, BOAY, KOJIOYKM U Tak fanee. M MrHoBeHwMe... 53 rofa Kak cekyHAa... Bce ucyesaet. A B
LLleHTpe COJIHLLE, FpetoLLiee Tex, KTO HyxxaaeTcs. f1 eTato BOKPYr Hee BCJIeNyto, U OHa OTKPbIBaeT MHE rfa3a Ha
TO, KaK NtobunTb, Kak CMOTPeTb Ha cebsi CO CTOPOHbI, KaK CMesATbCS.

370 Tak NpocTo - MoMMan, oTAYCTUI... MOMMan, oTAYCTUA 1 Tak beckoHeuHo... Bel He cMenTech Hap TeM, 4To
g nnoxo nuwy! A ewe pebeHok... A 0ba3aTenbHO HayyyCb X0ANTb U MMcaTb NUcbMa. A obewato! Ho MoxeT He
Hay4dycCb BCe 3T0 AenaTb Kak B3pocible. MoxeT ocTaHycb pebeHKOM...

OcTaBaTbca pebeHKOM TakK XOpoOLWO - HuKakux npobnem, BCce YeCTHO W ACHO. YuuTecb y pebeHka >XuTb!
B3pocnbiM bbITb 04eHb CNOXHO...

Bam 53 ropga? Kak BaM He CTbi4HO, Bbl He CTanu B3pOCAbIM... Bbl He 4yBCTByeTe HW 3MMbl, HU JNeTa.
ObmaHbiBaeTe Nofen, Kak XoTuTe, cMeeTecb Hafg HUMU. irpaeTe NofbMu, Kak ¢ COBCTBEHHbBIM My3bIKalbHbIM
MHCTpyMeHTOM. Kak BaM He cTbigHO!?

N3BUHWTE, ecnn 3TO0 He MpaBAa, HO A XO4YYy HayYMTbCS UrpaTb Ha APYrOM My3blKalbHOM WHCTPYMEHTe.
NHcTpyMeHTe, Ha KOTOPOM UrpaeT BCeNleHHas.

Bopyr a npocbinatock Ha bepery Uccbik Kyns. MnbiseT benbii napoxod. M kpuuy a Bcnen: «benbin napoxog,
BO3bMW Hac ¢ coboii!...» Ho oH Hac He B34, cka3aB: «OcTaBanTech 34eCh, Bbl ellie HyXHbI Nogam! Mrpante
UM My3bIKy!»,

lNpockinatock 5 Bo BTopoy pa3. Bce npa3pHytoT Ha Hawen cBagbbe. Bce cMeloTcs, BCce papyloTcs- oTMevaloT
Hawy nepsyto bpayHyto Houb. CMoTpIo, Kak pagyeTcs Mccbik-Kynb, kak Ha Hac pafoCTHbIMU F1a3aMun CMOTpAT
ropel. 1 Tak cyactnme! Cnacmnbo Bcem, k1o pagom! U eir cnacunbo! A Bac nobnio, Bce npocTpaHCTBO BOKPYT
Bac. [lpogomkato nnakaTe M CMeaTbcs. ITO Tak MpocTo. A BaM, KaxeTcs, TPYAHO cMUpUTbCS € 3TuM. [la
34paBcTByeT ntoboBb!

CeropHs g9 MeHs0 npodeccuto XygoXKHMKa Ha noaTa...

3aBTpa He 3Halo, 4To AenaTb. HaBepHoe, cky4yHo byperT...

3aBTpa ¥ NOCMOTPUM...

Kak s noepy pomown...!? Bein xygoxxHukoM, - ctan noatom. [pepatens!

[MpocHyncs B TpeTui pas...

Y-y-y-x! 370 coH. Tak obpaposancs... Octatbcsa camumM cobown - Benukoe cyacTbe! Hukakmx noaTos, HUKaKOM
nobeu! Ho BbI ntobuTe, a 9 octaHyce npu cebe! Jlioboss! JTobosb! Jliobossb...!

Mongakyn HapeimMbeToB
3anucaHo ApbictaHbekoM LllanbaeBbiM
06. 08. 2002






MNepdopMaHc «TazanaHy». KaHTap, 2006 xbin
MNepdopmaHc «OunwyeHne». AnBapb, 2006 rog
Catharsis performance. January, 2006



THE PERFORMANCE OF OUR MARRIAGE

I've been waiting for you for 53 years and you appear as bright as the sun ... and everyone around you is in
your sunshine. I've been on my way to you for a long time; |I've been facing fire, water, thorns and everything.
And there comes the moment ... 53 years are flashing by as a second ... and everything is disappearing. |
am in the center of the sun giving out warmth to the people who need it. | am flying around it blindly and it
opens my eyes and teaches how to love, how to look at myself from within, how to laugh.

It is so simple - | catch it, | let it go, ... | catchit, | let it go and it goes on endlessly ... Do not laugh at how
bad writer | am! I'm just a kid... | promise | will learn to walk and write letters. | promise! But maybe | will
not be able to do it as adults do. | might remain a child forever...

It is so good to remain a child - there are no problems, everything is honest and clear. Learn how to live
from a child! Being adult is so very difficult...

Are you 53 now? Shame on you, you are not an adult... You feel no winter or no summer. You are deceiving
people as you want, you are laughing at them. You are playing people like you own musical instruments.
Are you not ashamed of yourself??

Sorry if this is not true, but | want to learn to play another instrument, the instrument by the universe.
Suddenly | wake up on the shore of Issyk Kul Lake. A white ship is sailing. And | am shouting - “Hey, White
Ship, take us with you!..» But it did not, it said - «Stay there, people still need you! Play music for them!»
The second time | wake up everybody is celebrating our wedding. Everyone is laughing happily; they are
celebrating our wedding night. | see how happy Issyk Kulis, how mountains are content watching us. I'm so
happy! Thanks to all the people around! And thanks to her! | love you and all the space around you. | go on
crying and laughing. It is that simple. And you seem to have it difficult to accept that. Viva to love!

Today | am changing my job from the artist to the poet...

| do not know what | will do tomorrow. Probably | will be bored...

Tomorrow we will see...

How can | go home? | was an artist and turned into a poet. What a betrayer!

| woke up for the third time...

Phew! It was a dream. | got so happy ... To remain oneself is a great happiness! No poets, no love! Keep on
loving and | will remain myself! Love! Love! Love...!

Moldakul Narymbetov
Courtesy of Arystanbek Shalbayev
06. 08. 2002









MEH CI3IH YAIHI3AEMIH, ANl CI3 MEHIH )XYPETIMAECI3!

Bipoe MeH KepMey yLiH 63 Ke3iMAi WhiFapbin xibepniM. KynakrapbiMabl Kecin anbin NakTbipbln TacTagbiM,
aybi3bIMAbl Tirin KonabiM. MasaMfbl anMachl yLWiH, KongapbiM MeH askTapbiMAbl Aa Kecin TacTagbiM. An
BapnblK aF3anapbiMAbl NakTbipbin XibephiM. CoHpa aHbiM Kanaw KyaHAbl: «MaFaH CEHAEPMEH eTe ayblp
Bonywsl eni. EHAi MeH Tek cylieTiH bonambliH!»

MeH azatnbiH! CoHpa onap xaHfa keTTi. Onap coHpan ken 6onbin KeTTi!
Mongaryn HapbiMbeToB

ApbicTaHbek LLlan6aeBTbIH MyparaTTblK MaTepuaigapbliHaH
06. 08. 2002

1 B BALLEM JIOME, A Bbl B MOEM CEP/ILIE!

OpHaxabl 5 BbIKOSION CBOM rna3a, YTobbl He BUAETb. YILM 0Tpe3an v BblKMHYA, poT 3awui. Pyku n Horu Toxe
oTpesan, ytobbl He focTaBanu. A opraHbl Bce Boibpocun. U gywa tak obpagoBanace: «MHe Tak Taxeno bbino
c Bamu. Tenepb 9 byay TonbKo nobutb!»

A cBobopgHbI! Torga oHm nownu 3a gywon. MIx Tak MHoro ctasno!
Mongakyn HapbiM6eToB

U3 apxuBHbix MaTepmnanoB ApbicTaHbeka LllanbaeBa
06. 08. 2002

I AM IN YOUR HOME, YOU ARE IN MY HEART!

Once | gouged out my eyes to stop watching. | cut off my ears and threw them away, | sewed up my mouth. |
cut my hands and feet off too, so they do not disturb me. And the internal organs were taken away. My soul
was so happy. - «It was so difficult with all of you. Now | devote myself to pure loving!»

I'm free now! Then all followed the soul. There are so many of them!
Moldakul Narymbetov

Courtesy of Arystanbek Shalbayev
06. 08. 2002



e ~iny, i P PN

e —

Y.













Byn KkepMeHi yihbiMpacTeipywbiiap aTtblHaH CypeTwlire OHblH >KapKblH TanaHTbl MeH  KbI3bIKThbl
WbIFapMaLUbIbIFbIHA anFbiC aNTKbIMbI3 Kenegi.

KepMeHiH kaTanorsl MeH bacbinbiMbl «Eypasunanbik MageHn anbsaHe» KoFaMablk bipnecTiriHiy xaHe KasakcTaH
PecnybnukacbiHbIH YATTbIK Mypaxkalibl KoafayblMeH Xy3ere acTbl.

K8PMEHI| YUbIMIOACTbIPYLLbBIJIAP:
WNropb Cnyackui, «Eypasuanbik MageHu anbsaHe» Kb Teparachl
Po3a AbeHoBa, 3aMaHayu eHep opTanblfbiHbIH XeTeKLicCi

KBPMEHIH KYPATOPbI:
Bnagucnas Cnyncknin

K8PMEHIH YWNECTIPYLUINEPI:

Po3a 96eHoBa, 3aMaHayn eHep opTabIfbliHbIH XETeKLUICi

«KpI3bin TpakTop» apT-To6bl (Butanuit Cumakos, ApbictaHbek LLlanbaes, Cang Atabekos, Cmaun basnves)
«Eypasuaneik MageHun anbaHe» Kb (KceHna 3axaposa, AHHa AccoHoBal

TaHcbik MaxxkuToBa, Kas3ipri 3aMaHfbl 6HEp OpTablfbiHbIH 3epTTeyLiCi

AmuHa MabppalwmToBa Kasipri 3aMaHfbl 8Hep OpTanblfbiHbIH apT-MeHeaXXepi

3KCno3numna:
Bnapgucnas Cnyncknin, Po3a AbeHoBa, «Kpi3bln TpakTop» apT-TobbI

TEXHUKAJbIK KOJ1LAY:
«Eypasusanbik MageHun anbaHc» Kb

K6PMEHIH AN3ANHbI MEH KATAJIOT TbiH BETTENYI:
AnacTtacua CunkuHa

AHHOTALIMA MBTIHOEPI:
JNeonunp Kouetos, Po3a d6eHoBa, Bnagucnas Cnynckuin, Banepus Mbpaesa, Bapmankynosa basH, OkcaHa
LllatanoBa, Onbra Becenosa, Mongakyn HapbimbeTtos

KaTanorta >xapusinaHraH dotocypetrepai «Eypasuanbik MapeHn anbsHc» KB, «Kpi3bin TpakTop» apt-
ToBbIMeH KepceTinreH, kepkeM cypeTTepiid dpotonapsl (botorpad BanHyp Hycunosa) apHaiibiH xapuanay
YLLiH >XacanfaH.

KatanortelH MykabacbiHga M. HapbimMbeToBTbIH «Tac nakTeipbin TypraH KapT XaybiHrep» aTTbl eHberiHiH

doTocypeTi betHeneHreH.
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OpraHM3au,V|e151 3TOW BbICTABKM Mbl X0Tenu Obl BblPpa3nTb NPU3HATENIbHOCTb XYO0XHWKY, 3a ero ﬂpKVIVI TanaHT
M CTpaCTHOEe TBOPYECTBO.

BbicTaBka W uM3paHue KkaTasora ocyulecTBfieHbl npu nopgepxke 06uecTBeHHOro obbeanHeHMs
«EBpa3nmncknn kynbTypHbIN anbaHc» U HaunoHanbHoro Mysest Pecnybnukm KasaxcraH.

OPTAHNSATOPbI BbICTABKMW:
Nropb Cnyackui, npegcepatens 00 «EBpasninckinin KynbTypHbIN anbsHC»
Po3a AbeHoBa, pykoBoguTenb LleHTpa coBpeMeHHOro nckyccTBa

KYPATOP BbICTABKW:
Bnapucnas Cnynckui

KOOPANHATOPbLI BbICTABKU:

Po3a AbeHoBa, pykoBoguTenb LleHTpa coBpeMeHHOro nckyccTBa

ApT-rpynna «Kbi3bin Tpaktop» (Butanuit Cumakos, ApeictaHbek LLlan6aes, Cang Atabekos, CMaun Baanues)
00 «EBpasuitckuin kynsTypHbIi anbaHc» (Kcenns 3axaposa, AHHa AccoHoBsa)

MaxxnToBa TaHCbIK, HayYHbIA COTPYAHMK LleHTpa coBpeMeHHOro NcKyccTBa

labapawuntoBa AMUHa, apT-MeHepkep LleHTpa coBpeMEHHOro NCKycCcTBa

3Kcnosnumna:
Bnapucnas Cnyackuin, Po3a AbeHoBa, ApT-rpynna «Kei3bin TpakTop»

TEXHWYECKOE OBECMEYEHWE BbICTABKMN:
00 «EBpa3unckuin KynbTypHbii AnbsiHc»

OU3AMH 1 BEPCTKA KATAJIOTA:
AHacTtacua CunkuHa

TEKCTbl AHHOTALMIA:
JNleoHunp KouetoB, Po3a AbeHoBa, Bnagncnas Cnynckui, Banepua Nbpaesa, basH bapmaHkynosa, OkcaHa
LlaTanoBa, Onbra Becenosa, Mongakyn HapbimbeTtos

OnybnukoBaHHble B KaTanore ¢dotorpadumm npegoctaBneHbl 00 «EBpasuiicknin KynbTypHbin AnbsiHC», apT-
rpynnoit «Kbi3bin TpakTop», doTorpadmm XMBONWUCK BLIMOAHEHBI crieuuanbHo Ana magadus (dotorpad
Banuyp Hycunosa).

Ha obnoxke katanora ucnoneb3oBaHa doTtorpadus pabotel M. HapoimMbeToBa «CTapbifi BouH, kupgaowmi

KaMeHb»
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We would like to express gratitude to the artist, for his bright talent and passionate creativity by the
organization of this exhibition.

The exhibition and publication of the catalog were carried out with the support of the Public Association
«Eurasian Cultural Alliance» and the National Museum of the Republic of Kazakhstan

THE ORGANIZERS OF THE EXHIBITION:
Igor Sludskiy, Chairman of the «Eurasian Cultural Alliance» PA
Roza Abenova, Head of the Center for Contemporary Art

CURATOR OF THE EXHIBITION:
Vladislav Sludskiy

COORDINATORS OF THE EXHIBITION:

Roza Abenova, Head of the Center for Contemporary Art

«Kyzyl Tracktor» art-group (Vitaliy Simakov, Arystanbek Shalbayev, Said Atabekov, Smail Bayaliyev)
«Eurasian Cultural Alliance» PA (Xeniya Zakharova, Anna Assonoval)

Tansyk Manzhytova, researcher of the Center for Contemporary Arts

Amina Gabdrashitova, art-manager of the Center for Contemporary Art

EXPOSITION:
Vladislav Sludskiy, Roza Abenova, «Kyzyl Tracktor» art-group

TECHNICAL SUPPORT OF THE EXHIBITION:
«Eurasian Cultural Alliance» PA

DESIGN AND LAYOUT OF THE CATALOG:
Anastassiya Silkina

ANNOTATION TEXTS:
Leonid Kochetov, Roza Abenova, Vladislav Sludskiy, Valeriya Ibrayeva, Barmankulova Bayan, Oksana

Shatalova, Olga Vesselova, Moldakul Narymbetov

The photos published in the catalog are provided by the PA «Eurasian Cultural Alliance», the art group
«Kyzyl tracktor», photographs of the painting were made especially for publication (photographer Balnur
Nusipova).

Photo of the work of M. Narymbetov «The old warrior throwing a stone» was used on the cover of the catalog.
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