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[YTELUECTBME
10 COBCTBEHHOM
KNSHN

Mapar lenbman
JUPEKTOP MY3ES
CcOBPEMEHHOr0 uckyccTBA PERMIVI

B Anma-ATty s BriepBble npuexan Ynutartb NeKuuio MUHUCTPaM
KYNbTypbl a3uatckoro peruoHa. B 1994 rogy. Mocne nekumm
NOLXOAAT KO MHE [1Ba HOHbIX MPEKPaCHbIX CYLLECTBA U rOBOPAT, YTO
NEKLIUA 04eHb UHTEPECHas, HO BPSAL NI MAHUCTPbI Y4TO-TO B HEll
noHANN. Mbl COBPEMEHHbIE XYA0XKHMKY, XX1BEM 3[eCb B AfiMa-
Ate, 3aHMMaemcsa CTPUT-apTOM, Y HAC CBOS ranepes... «Kokcepek»
0Ha HasblBanacb. /1 BOT f ABa AHs NPOBEJ C 3TUMU pebaTamu, 310
6binu Kanat i6parnmos u ero »xeHa. [1oTom q no3Hakomuncs ¢
3amevaresibHol rpynnoii «Kei3bin Tpaktop», 6bIT Y HAX Takoi JOM-
My3€li, BEpHee JOM-UHCTANNAUMS. ..

CoBcem HeaaBHo pacnancs Cosetckuit Coto3, B 3MoXy KOTOpPOro
Ka3axCKoe UCKYCCTBO 6bINI0 COBEPLLIEHHO OPHAMEHTANbHBIM. U TyT
NosiIBUNOCH HOBOE, Y KOTOPOr0 6bIsi0 TPK COCTaBASOLLMX. epBas —
XYLOXHUKM cquTanu cebs eBponeiLamm Ha a3narckon Tepputopum.
To eCTb BbIFNAAAT KaK a3uatbl, HO FOBOPAT, MbICNAT, TBOPAT Kak
eBponenubl. Bropas — nutepckoe BnusaHue. B KazaxcraHe ropasgo
nyywwe 3Hanu Tumypa HosukoBa, yem Onera Kynuka. U TpeTbe — 1am
6b11 Takoin Cepreit Macnos, ceit4ac OH yxxe ymep, B CBOE BPeMS

OH MMEN Ha MOMOAEXb 04eHb 60MbLLIOe BusHME. OH 6biN BpOaE
KabakoBa — He TONbKO XYA0XHUKOM, HO U MbICIIUTESIEM.

CHadana s npuee3 B MockBy BbICTaBKy KaHata, OHa NpoLLna ¢ OrpoOMHbIM
ycnexom. Ceityac MHOTVe 3TOr0 He MOMHSIT, HO OH 6bif B psifly CamblX
Apkux — Kynuk, bpeHep, Kanar Vi6parvumos. Bropoi 6b11 Ep6on
Menban6ekos. MnacTU4ecKmin TanaHT YHUKATbHbIA Y 4eNoBeka, 8

[Jenan ero nepeble BbIcTaBky 1 B Mockse, 1 B EBpone. Hy, n notom
Mongakyn HapbIM6€eTOB, Mbl C HAM MHOI0 06LLANMCh, NIAHNPOBATN
BbICTaBKY B «[anepee [enbMaHa», HO B pe3ysnbTare CAenann POCKOLLHbINA
npoekT B Mepmu. Y mysest PERMM ctouT ero pabota — aBToMO6Uib 113
aBTOMOGWSbHbIX MOKPBILLEK, W XKyK-CKkapabeii Heaaneko 0T BOK3ana.

B Hblo-Mopke, korpa 5 aenan «Poccuio-2», Mbl NO3HaKOMUIMCH G
Anbmarynb MeHnn6aesoid, 3ameHarenbHbIM BUAEO-XYA0XHUKOM.
CeropHs BCe 3T0 CepbesHble IMeHa B MUPOBOM MacLuTabe. /1 HoBble
3B€3/bl NOABNAIOTCA. BbicTaBKa 6yAeT 04eHb MHTEPECHAS.

A [N5 MEHA BaXKHO, 4TO f 6YATO MYTELIECTBYIO M0 COGCTBEHHOI
KN3HW, BO3BPALLAIOCH B NPOLLIOE.




WALKING
DOWN THE ROAD
OF MY LIFE

Marat Guelman
DirecTor oF THE Museum
oF ContemporaRY ART PERMM

For the first time | came to AIma Ata to give a lecture to the ministers
of culture from the Central Asian region. After the lecture two young
and wonderful creatures approached me and said that the lecture
was very interesting, but the ministers would hardly understand

a word of it. We are contemporary artists, we live here in Alma

Ata and we are into street art and we have got our own gallery...
“Kokserek” it was called. So | spent two days with these guys.

They were Kanat Ibragimov and his wife. Then | met a wonderful
group “Kyzyl Tractor”, they had a real House-Museum, or rather

a House-Installation...

In the Soviet times Kazakh art was absolutely ornamental.

And then Soviet Union collapsed and new artists came to the

fore. This new art had three main constituents. Firstly, artists
considered themselves Europeans on the Asian territory. They
looked like people of Asia, but they spoke, thought and created just
as Europeans did. Secondly, there was a strong influence of Saint
Petersburg art. In Kazakhstan Timur Novikov was better known than
Oleg Kulik. And thirdly, there was such a person as Sergey Maslov,
he is not with us anymore, but in the old days he had a considerable
impact on the young artists. He was very much like Kabakov — not
only an artist, but also a thinker.

| brought to Moscow the exhibition of Kanat’s art first and it was

an enormous success. Now very few remember it, but he was among
the most outstanding figures — Kulik, Brener, Kanat Ibragimov. The
second was Yerbol Meldibekov. He has got such a unique plastic
talent. | made his first exhibitions in Moscow and in Europe. And then
there was Moldakul Narymbetov. | had numerous talks with him; we
planned an exhibition in the “Guelman Gallery”, but finally made a
magnificent project in Perm. There is his work near the Museum of
Contemporary Art PERMM - a car of car tyres, and a scarab beetle not
far from the main railway station. In New York, when | was making the
«Russia-2» exhibition, | met Aimagul Menlibaeva, a wonderful video
artist. Today these names are known all over the world. New stars are
also rising. The exhibition will be very interesting.

And for me it renders a very important feeling as if | am walking
down the road of my life, as if | am returning to the past.
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EBPASUVICKAA
YTOTNA

HOnus CopoknHa
APT-KPUTHK
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«Mbl Huyero He Tepsnu. Mol 3B83aHbIe KO4eBHUKN. CKUTaThCA

N0 MeX3BE3AHOMY NPOCTPAHCTBY, NOCELLATb HE3HAKOMbIE MNIAHETbI —
[NA Hac Kandy». Tak onpefenun BHYTPEHHEE OLLyLLIeHUe Ce6s 1 CBOUX
konner Cepreit Macnos B HEOKOHYEHHOM pOMaHe. [eiACTByOLWMMA
NMLAMI 3TOT0 POMaHa 6bIn XYL0XKHUKI COBPEMEHHOTO UCKYCCTBA
KazaxcTtaHa, 1 npomcxoauno Bcé B Janékom OyayLlem B KOCcMOoce. 310
NPOCTOE 4Ye/I0BEYECKOR OLLYLLIEHNE KONNEKTUBHOIO Kanda, noxanyi,
[0 CUX NOP MOXXHO CYUTATb OAHUM U3 [BUraTenei Halleil apT-CLeHbl.
Cpasy BcnomuHaetcs koHew, 90-x rofjoB, KOrAa OTKPbUTUCH KaHarbl
MHOPMALMY 1 HALLM XYA0XKHUKM NOYYBCTBOBANM CE6S YneHamu
MMUPOBOr0 CO06LLECTBA. TOMCKM HOBM3HBI LMW BO BCEX HAMPABMEHUSX.
Pyctam XanbuH, KoTopblil B pomaHe y Macnosa BbicTynaeT

Kak KanutaH Kopabsns, npeanaran 4elicTBoBaTb COBMECTHO Afs
BbIPabOTKM 06LLel cTpaTerii. OH «BbIHOCIMT BCEM MO3TW», 00

11 HyAHO MPOMOBEAYS KONOCCAbHbIA MPOEKT NOA paboynM Ha3BaHNEM
«EBpasuiickas yTonus», KOTopblii 6bi1 NPU3BaH NPeAIoKUTL

BEPCUI0 «HOBOIO NMLA HOBOTO rOCYAAPCTBA». Y BCEX Obln CBOU
ULew, 1 Ka3anocb, 4T0 BO3MOXXHO BCE. Bokpyr ranepen «Kokcepek»

1 eé nupepa Kanara i6parumoBa rpynnupoBaincb XyLOXHUKM,
Pa3BMBALOLLME KOIEKTWBHBI 06pa3 BapBapa-akLOHNCTA.

Bokpyr ranepen «Bosmkep» n eé ngeiiHoro BaoxHosutens Cepres
Macnosa - aBTopbl, TaK UK MHaYe NO3ULMOHUPYHOLLME Cebs Ha
TEePPUTOPUIN PYCCKON TEKCTOBOMN TPAZMLMMW. Xallb(MHY YAABaNoch
BPeMms OT BpEMeHU Cobuparb BOKpYr cebs u ranepen «Asus Apt»
COYYBCTBYHOLLMX «EBPA3NIALIEB», KOTOPbIE, BIPOYEM, BYHTOBANM NPOTUB
€ro ecnoTn4ecKoro aukTara. XarbuH yxoaun 06WKeHHbI, 6opmodya:
«$1 BaC B BEYHOCTb NPUIMALLIALO, & Bbl. .. ».

B 1997r. Ha dhoHe BypHOro pasBuTUS ranepenHoro ABUXeHNs

11 MACCUOHAPHOCTM CO0OLLeCTBa B Anmarbl 6bi1 co3aaH LieHTp
coBpemeHHoro nckycctsa Gopoca (CLICI). C 1998r. no 2000r.

BCE OCHOBHbIE MHCAAEPbI NPOLEcca 6binv aKTUBHO BOBJIEYEHB!

B €r0 CTaHOB/EHMeE. 3TO ObIN0 KOHCONMANPYIOLLEE Bpems «Bypu

11 HATUCKA», UMEHHO TOrJA KOMMEKTUBHBIMI YCUNNUaMU Obina
BbIpab0oTaHa CTpaTerns LBIKEHNS Ka3axCTaHCKoro contemporary.
HanpasneHwe 310ro ABMKEHUS KPaCHOPE4YMBO 0ObACHAOT

Ha3BaHWSA rMaBHbIX XYLOXECTBEHHbIX COObITUA TOr0 BPEMEHU:

«ApT Auckypc’97», «CamonpeHTncmkaums: yTyponoruyeckime



FURASIAN
UTOPIA

Julia Sorokina
ART CRITIC

«We haven’t lost anything. We are star nomads. Wandering in
the interstellar space, visiting other planets — it is the way we

get high». This is how Sergey Maslov defined his feelings about
himself and his colleagues in his unfinished novel. Its main
characters were contemporary artists of Kazakhstan. The action
took place in space, deep into the future. This simple human
feeling of a collective high might still be one of the prime movers
of our art scene.

One recalls the end of the 1990-s, when the information channels
got opened up and our artists felt they were part of the world
community. They were searching for novelty in all directions.
Rustam Khalfin, who was a spaceship captain in Maslov’s novel,
suggested working together and developing a common strategy.
He made «everyone’s head spin» long and tediously preaching

a colossal project with the working title of Eurasian Utopia.

The project had to present a version of «a new face for a new
state». Everyone had his own ideas and there was a feeling that
everything was possible. The Kokserek Gallery and its leader
Kanat Ibragimov attracted artists, who developed a collective
image of a barbarian actionist. The Voyager Gallery and its
mastermind Sergey Maslov embraced those artists, who in this
or that way located themselves on the territory of Russian textual
tradition. From time to time Khalfin and The Asia Art Gallery
managed to unite those, who sympathized with his «Eurasian»
ideas; however they rebelled against his despotic rule. Khalfin
would leave, hurt and offended, grumbling something like: «I am
inviting you to eternity and you...»

In 1997 the Soros Centre for Contemporary Art (SCCA)

was established in Almaty against the background of rapid
development of galleries and «passionarity» of the artistic
community. From 1998 till 2000 all the major insiders of

the process had been involved in its development. It was a
consolidating period of «Sturm und Drang»; it was the time when
joint efforts brought to life the strategy for the contemporary

art of Kazakhstan. The direction of this movement can be

clearly seen in the titles of the main artistic events of that time:
Art Discourse’ 97, Self-ldentification: Futurological Forecasts,

JINLIO HEBECTbI. FACE OF THE BRIDE

Communications: Experiences of Interactions. The process, so to
say, was under way, but not without a contingency now and then.
In 2000 the leading artists broke off with the Centre (due to its
authoritarian and separatist policy) and it resulted in the collapse
of the institutional situation. Progressive galleries gave way

to SCCA and the Centre acquired its long-awaited role of the
monopolist. Nevertheless, the artistic community progressed,
keeping and strengthening interpersonal connections. Since
2002 the process of consolidation involved not only the artists
of Kazakhstan, but also of Kyrgyzstan, Uzbekistan, and later —
Tajikistan. Collegial, almost family-like fraternal co-existence
turned out to produce a synergetic effect. It was possible to
achieve impressive results without institutions and substantial
financial injections.

The artistic community took over the initiative organizing
exhibitions, workshops and discussions here and there from
Almaty and Bishkek to Tashkent and Dushanbe. The artists
managed to go into international orbit — this time in the
framework of the Central Asian alliance. The list of numerous
exhibitions in the most prestigious art centres of the world
would itself make a medium-size paper, but the chief strategic
achievement was the establishment of the Central Asian Pavilion
at the Venice Biennale in 2005. Today the Central Asian artistic
community has got four pavilions to its credit.

What else? The only institution — SCCA-Almaty — was closed

in 2010. The strategies brought forward by Khalfin and later
supported by the artistic community in the 1990-s and the 2000-
s sank into oblivion. No matter the international recognition,
Kazakh contemporary artists are neither acknowledged nor
supported in their own country. They form a kind of artistic
enclave, yet retaining their leadership in the region in terms

of both quantity and informal influence. By its chaotic
development internal artistic situation in Kazakhstan incites
artists to choose the strategy of minimal action.

As mentioned above the founding father and catalyst

of the process was the adherent of tactility, the «<nomadic
modernist» Rustam Khalfin. Despite the colossal resistance
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MPOrHO3bl», «KOMMYHUKALWK: ONbITbl B3aMMOLEACTBUS». [poLece, YTo
Ha3bIBAETCA, NOLLEN, NPABAA, HE 6€3 BHELUTATHbIX CUTYALNIA.

B 2000r. (BUAYy aBTOpUTAPHOIA cenapatucTckoii nonutuku CLICK)
BeLyLLVE XYA0XKHUKI NOpBau C LIeHTpOM, 1 MHCTUTYLMOHANbHAsA
cuTyauus 6bICTPO pacnanack. MporpeccyBHbIe ranepem nepectany
cyLiecTBoBath, ocTaBuB CLICY BOXAeneHHyo posib MOHOMOMNCTA.

Tem He MeHee, Xy[0XeCcTBEHHOE CO06LLECTBO NPOAOIKAN0
Pa3BMBATLCS, COXPAHAS 1 YKPENNIAS MEXIINYHOCTHbIE CBsi3n. C 2002r.
MPOMCXOANT NPOLECC CMIOYEHMUS XYAOKHNKOB He TONbKO KasaxcTaHa,
HO 1 KbIprbi3cTaHa, 1 Y36ekncTana, a no3aHee v TamxukmcTaHa.
KonnernanbHoe, oYty cemMeliHoe 6paTCckoe COCYLLECTBOBAHME, KaK
0Ka3aJ10Cb, MOXET [aTb CUHEPrnyeckmin adyekT, Koraa B YCrnoBuax
OTCYTCTBWS UHCTUTYLNIA U 60MbLUNX (OMHAHCOBBIX B/IMBAHWIA BO3MOXHO
06LMMM YyCUUSIMN [JOOMBATLCA 3HAYMMbIX PE3YNbTATOB.
ApT-C006LLECTBO NEpexBaTbiBaeT MHULMATUBLI KaK cTadoety,
OpraHn30BbIBas BbICTaBKIA, CEMUHAPbI 1 AMCKYCCUN TO B ANMATbl,

T0 B buLukeke, To B TawwkeHTe 1 B [lylan6e. Yaanoch BbipBaTbCs Ha
MeXAyHapOoAHyH opbuTy - Teneps B popme LieHTpanbHOa3naTckoro
anbsHca. [lepeqeHb MHOrOYMCEHHbIX BbICTAaBOK HA MPECTUXHbIX
apT-nnoLlagkax mMyupa cam no cebe 3aHs 6bl NPOCTPAHCTBO

CpefHero pa3mepa cTaTbi, HO, NOXanyi, IaBHbIM CTPATErNYECKIM
JOCTVKEHMEM Ha 3TOM MOMpULLE CRefyeT CHUTaTb NOSBNEHNE

B 2005r. 1 pa3BnTHe NaBunboHa LieHTpansHo A3un Ha BeHeumaHcKom
61eHHae. Ha CeroHsALWIHNA AeHb LeHTpanbHOa3naTckoe CO0BLLECTBO
IMEET B CBOEM aKTBE YeTbIpe NaBUNIbOHA.

Yt0 ew@? EauHcteeHHasn MHCTUTYLUMS — CLIC-Anmatbl — 3aKpbinach

B8 2010r. Ctpareruu, BblABUHYTbIe XanbgUHbIM 1 NOAAEPXKAHHbIE
apt-coobLectsom B 90-e — 2000-e, nonpocTy npejaHbl 3a6BeHNH0.
HecMoTps Ha MeXXayHapoaHOe NPU3HaHWE, XYO0XHUKN Ka3aXCTaHCKOro
COBPWCKA MO-MPEXHEMY He MPU3HAKOTCA 1 He NOAAEPKMBAIOTCA
BHYTPM CTP@HbI 1 CYLLIECTBYOT HEKMM apT- aHKTaBOM, COXPaHss, TeM
He MeHee, IMAEPCTBO B PErMOHE Kak C TOUKN 3PEHUS KONNYECTBEHHOIO
NPUCYTCTBISA, TaK 1 C TOHKI 3PEHNs HeGhOPMabHOrO BANSHNS.
BHYTpeHHsIs ka3axcTaHcKas apT-CiTyaums B CBOEM XaOTU4HOM
Pa3BUTUMN TOJKAET XyLOXHUKOB K CTPATErN MUHUMYMA NOCTYNKA.

Kak y>ke 0TMe4anoch Bbilie, OCHOBATENEM M KaTannu3aTopom npoLecca
MOXHO CYMTATb NPUBEPXKEHLA TAKTUILHOCTU, «<HOMAAUYECKOr0
MofepHucTa» Pyctama XanbuHa. HecmoTps Ha KonoccanbHoe
COMpOTUBIEHNE BCEX COBPEMEHHbIX eMy (DakTOPOB npoLiecca

11 HeJOMOHUMAHWe ero cTpaTeruii, eMy yaanoch 0kasatb BOSIbHOE

11 HEBOJIbHOE BINSIHIE HA LIEHTPanbHbIA TPEHL, Ka3axCTaHCKOro
COBPEMEHHOr0 UCKYCCTBA. Tak Ui UHave, Nof, ero BusiHMe

nonani XyaoXHUKN — NPeACTaBUTENN TUTYNbHON HALMOHANTLHOCTH
KazaxcTaHa. /laen HoBbIX HOMA0B/LLIaMaHOB/BapBapOB NO-CBOEMY
WHTEPNPETUPOBAHbI B BIAE «Ka3axCKOro TpaHcasaHrapaa» Mongakyna
Hapbim6eToBa 1 rpynnbl «Kbi3bin TpakTop», «DEMUHUCTCKOrO
naHK-LlamaHu3ma» Anmaryns MeHnn6aeBoii, «meamna-LamaHu3ma»
Canpa AtabekoBa 1 «akTyanusauuu o6pasa Bapeapa» Ep6ocbiHa

12

Menbanbekosa. K apyroii BETBI Ka3axCTaHCKMX XYA0XKHUKOB,
KOTOPbIX Y HAC HA3bIBAKOT «A3UATCKIMM PYCCKUMU», MOXHO YCIIOBHO
OTHECTM XYAOXKHWUKOB, KOHLIENTYanbHO pa3pabaTbiBatOLLMX SIOKANbHbIE
BapWaHTbI ANCKYPCUBHBIX MPAKTUK. 3TO 1 «CMEXONPOBOKALMM»
Ceprest Macnosa, u «6bITOBOW KOHLENTyann3m» EneHel

1 Buktopa Bopo6béBblX, 1 «Meamna-gyTypuam» Anekcasapa Yras,

1 «eKnapaTueHas BTOPUYHOCTb>» Hatanbi [0, HeMHOro B CTOpOHE
0T CO06LLECTBA COBPUCKA [EPXKATCS XYLOXKHMKM, MPUBEPXKEHHbBIE
TPAAULIMOHHBLIM MOAEPHUCTCKUM LIEHHOCTAM: MUKLLINPYHOLLINIA
APXWUTEKTYPY, HayKY U UCKYCCTBO «Heo-oyTypucT» CakeH HapbIHOB,
TaHJeM «MONUTU3MPOBAHHLIX MUHUMANUCTOB> [anum MagaHoB

1 3aypew Tepek6ai, «<KpUTU4eCKNiA peanuct» Pawuma Hypekees,
NPOBO3BECTHMLIA HOBOW «Ka3axoBocTu» Cayne CyneiMeHoBa,
«HaMBHO-POMAHTMYECKNiA» ayaT ZITABL 1 TBOpEL, «XyA0XECTBEHHOIO
pecanknuHra» feoprit TpsikuH-byxapos. COOTBETCTBEHHO BESHUAM
BPEMEHM 1 NepesoBOoil XyL0XKECTBEHHON KOHbIOHKTYPbI NPEACTaBIEHbI
Yy Hac 1 paguKanbHble NONUTUYECKME CTPATErNN B NINLE «aKTUBUCTA-
aKLMoHucTa» KaHata M6parumoBa n HenpuMUpUMON NponaraHanCTKI
akTuemama OkcaHbl LLlaTanosoit. Hafo ynomsHyTh 1 aBTOPOB,
KOTOPbIX MPUHSATO Ha3bIBaTb «MOJIOAbIMM>» U KOTOPbIE ELLE He BMOJHE
cchopmupoBani ceoé kpeno: Anekces LLUnHanHa, Maiwy MagaHosy,
Katto HukoHopoBy, Hatanbto MaHkuHy, [xakcbinbika Megeluosa

1 ap. Cei4ac akTUBHO BbIXOLAT HA apT-0POUTY COBCEM MOSIOfbIE
Kazaxckue XyLoXHUKMN, KOTOPbIe HA4UHANW CBOVA NYThb 3a PYOEXOM

— B JlongoHe, bepnuue, boctoHe, Ocno. OHK COBCEM ApYrue, Ha HIX
HET HanéTta «eBPa3nicKoro 6paTcTBa», X UHTEPECYIOT «MobabHbIe
MUHKU-NPOBIEMbI UHAMBUAYANBHON MAEHTUYHOCTA KOCMUYECKIX
MUKPOYaCTUL.

HecmoTps Ha pazHoo6pasue 1 MapruHanbHyo napagokcanbHoCTb
MO3NLINIA, eCTb eLLE HEYTO, 06BbEANHSAIOLLEE BCEX HALLIMX 3BE3MHbIX
KO4eBHUKOB, TO, 4T0 HOpreH Xabepmac 0603Ha4NN KaK «nepBbiM
NOYYATb BAXXHOE». Y HALLMX XYA0XHUKOB KaK pa3 ecTb «Ka4ecTsa
OTHIO[b HE reponyeckne: 0TAAKOLAA NOLO3PUTENIbHOCTbIO
YYTKOCTb K HapyLUEHUSM HOPMATUBHOW UHGPACTPYKTYPbI
061L1eCTBEHHOr0 OpraHu3ma; 6043n1Bas CKNOHHOCTb
NpeiBOCXMULLATbL OMACHOCTU, FPO3ALLNE UHTENNEKTYANbHO
0CHACTKe TOW NONUTUYECKON POPMbI XKU3HU, KOTOPAs CYLLECTBYeT
B 00LLIECTBE; YMEHWE BUAETb, HYEro He XBAaTaeT UK Y4TO «MOTNI0

6bl ObITb MHA4YE»; HEMHOIO (haHTa3uu, 4T06bI pazpabaTbiBaTh
anbTepHaTKBbI, 1 HEMHOrO OTBAryl, 4T06bl MHULNUPOBATb
NoNspM3aunto NoO3NLKUIA, BbICTYMUTb CO CKaHAANbHbIM 3asBNIEHUEM,
ony6nukoBaTb namdner».

470 eLlé HY)XXHO HACTOSALLEMY XYA0XKHNKY-KOYEBHIKY-aCTPOHABTY?
Mo>XeT 6bITb, eLLé TOT Cambli KONNEKTUBHbIA Kaind), KOTOPBINA
MO3BONSAET Ka3aXCTAHCKOMY UCKYCCTBY 06M1aaaTb 0TMEYaeMbIM
BCEMU CYrreCTUBHbIM 3(h(HEKTOM, JAOLIMM XYLOXKHUKAM

13 Janékoi eBpasnincKoil NPOBUHLNM BOSMOXHOCTb ObITb
MOHATbIMW HA NPOCTOPAX apT-BCENEHHOIA.
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and failure to fully understand his strategies on the part of his
contemporaries, he managed to influence the mainstream

of Kazakhstan contemporary art both intentionally and
unintentionally. One way or another he influenced the artists

of the titular ethnic group of Kazakhstan. The ideas of the new
nomads/shamans/barbarians were interpreted as «Kazakh
transavant-garde» by Moldakul Narymbetov and the Kyzyl
Tractor art group, as «feminist punk-shamanism» by Almagul
Menlibaeva, as «media-shamanism» by Said Atabekov and

as «actualization of the image of a barbarian» by Yerbossyn
Meldibekov. Another branch of Kazakhstan art is represented

by the so-called «Asian Russians». They conceptually
developed local variations of discursive practices. Here one
would mention «laughter provocations» of Sergey Maslov,
«gveryday conceptualism» of Yelena Vorobyeva and Viktor
Vorobyev, Alexander Ugay’s «media-futurism» and Natalya Dyu’s
«declarative unoriginality».

Aside from the contemporary art community are the adherents
of traditional modernist values, who mix architecture, science
and art: the «neo-futurist» Saken Narynov, the tandem

of «politicized minimalists» Galim Madanov and Zauresh
Terekbay, the «critical realist» Rashid Nurekeyev, the proclaimer
of the new «Kazakh» Saule Suleimenova, the «naive and
romantic» art duo ZITABL and the creator of «artistic recycling»
Georgy Tryakin-Bukharov.

Quite in line with the most advanced artistic trends and the spirit
of the times radical political strategies are represented by the

«activist-actionist» Kanat Ibragimov and the uncompromising
propagator of activism Oksana Shatalova. The so-called «young»
artists, who have not yet fully developed their artistic credo,
should also be mentioned: Alexei Shindin, Gaisha Madanova,
Katya Nikonorova, Natalya Pankina, Jaksilik Medeshov and
others. Now very young Kazakh artists are reaching the orbit

of art. They have set out as artists abroad — in London, Berlin,
Boston and Oslo. They are very different; they haven’t got a
touch of the «Eurasian fraternity»; they are more interested in
«the global mini problems of individual identity of cosmic micro
particles».

Despite the diversity and marginal extremes of positions, there
is something that unites all of our star nomads. It is something
that J. Habermas defined as the «avantgardistic instinct for
relevances». Our artists have these «quite unheroic virtues: a
mistrustful sensitivity to damage to the normative infrastructure
of the polity; the anxious anticipation of threats to the mental
resources of the shared political form of life; the sense for

what is lacking and ‘could be otherwise’; a spark of imagination
in conceiving of alternatives; and a modicum of the courage
required for polarizing, provoking, and pamphleteering».

What else does a real artist-nomad-astronaut need? Maybe this
collective high is needed, which endows Kazakhstan art with
the suggestive effect, noticed by everyone, who encounters it.
The effect, which provides the artists from the faraway Eurasian
province with an opportunity to be understood in the open space
of the Universe of Art.
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BITTALBIBAACH
B JILO HEBECTB

Hauns Annaxsepamvesa
KYPATOP BbICTABKY

MocnenHne asaauath net nocne pacnaga Coserckoro Coto3a Hawm
npencrasneHns o KasaxcraHe (popMUpoBanicb, B 0CHOBHOM,
0(puLManbHON MHHOPMALMOHHOI NONUTUKON 06eUX CTPaH, KOTopast
0CTaBNANA KyNsTYpy Ha nepudepuit BHUManus. BudyanbHbiii

06pa3 CTpaHbl MPOCTO HE MOT CNOXUTLCA U3 06PbLIBKOB

HOBOCTEN, OTKPbITO4HbIX BUOB HOBOI CTONMULbI ACTaHbl, 3TaKOro
Ka3axCTaHCKOro runcokaptoHHoro [ly6as, gunsma «bopar»
(cHaTOro, KCTaTK, B PyMbIHWN) 11 2pTE(HAKTOB «HALMOHATBHON

no YopMme ¥ COLMANMUCTUYECKOI N0 COAEPXKAHNIO KYNbTYPbI
COBETCKOro KasaxcraHa», MefbKatoLLux B NyTeBbIX POTO-

1 BUAE03aPMCOBKAX MOCETUBLUNX CTPAHY TYPUCTOB 1 6U3HECMEHOB.
[MepBas 3a npoLueawme 20 net «c60pPKa» Ka3axcTaHCKOro
COBPEMEHHOTO UCKYCCTBA HA BbICTaBKE B [1lepMu CyLLECTBEHHO
MEHSIET HalLW NpeLCcTaBieHns 0 6pPaTCKOM CTpaHe.

[Tokas, OTKpbITWE, NPeACTaBlIeHne HEN3BECTHOMO LMPOKOWN Ny6rinke
aKTyaNnbHOro MCKycCcTBa KazaxcraHa s CPaBHUBALO C BOJTHYHOLLMM
MOMEHTOM Ka3axckoil cBafbObl — 06psAAoM beTawap — nogHATMEM
NOKPbIBANA, CKPbIBAIOLLErO JINLIO AEBYLLKN, BbIXOAALLEA 3aMyX.
V3HaBaHue (CHATUE «MOKpblBaNa») TpaHCHOPMUPYET naeanbHbIi
06pa3 «HeBecTbl» (6yKBaIbHO — HE3HAKOMOW, HEU3BECTHON) —
Hab0p CTEPEOTUMOB O Ka3axCKON KyNbType CMEHAETCS e peasibHbIM
OTP@XEHWEM, HaMOHEHHbIM NPOTUBOPEYUAMN.

3aymbIBas IKCNO3NLMIO «JTnLa HEBECTbI», A XOTeNa NPE0L0NETh
CTaBLLEE PACXOXKIM MHEHME O JeTEPMUHNPOBAHHOCTI Ka3axCcKoro
aKTyasnbHOro NCKycCTBa HOMaAN3MOM (KYNbTypO KO4YEBHUKOB).
BbIcTaBKa JosKHA NOKa3aTb 60Jee CII0XKHOe YCTPONCTBO
«Ka3axCKoro KynbTypHOro Kofja», KOTOPbIA CKNagbiBaeTcs nog
BO3[€e/iCTBMEM Pa3HOHANPABIEHHbIX BEKTOPOB.

06peTeHne KazaxcTaHOM HE3aBUCUMOCTI CTano LLIOKOBLIM OMbITOM
ONs BCEX, KTO XKW1 HA er0 TEPPUTOPUN, HE NCKNK0YAs XYLAOXKHNKOB.
OKasanocb, 4YT0 Ka3axckas UAEHTUYHOCTb KOHCTPYMpOBanach
W3BHE 11 BO MHOTOM OMpefeneHa poCcCUinCKUM UMNEPCKUM,

a BMOCNEACTBMM COBETCKUM KONOHManu3mom. Mocneacteus

3TOro0 nepuoga BCe06beMOLLMA, He NOAJAITCH 0AHO3HAYHbBIM
OLieHKaM 1 He MOryT 6bITb 320bITbl B 0603pUMOM OyAYLLEM.

Cawmble 04eBUAHbIE Pe3ynbTaThl — UCYE3HOBEHNE ApanbCKOro

MOpS, BbICOKas ypbaHW3aLmns CTPaHbI 11 e CbipbeBas 3KOHOMUKA,
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(hakTM4eCcKoe rocyAapcTBeHHOE ABYA3bIYNE U BbIHYXAEHHbII
MYNbTUKYNbTYpanu3m. [1o cux nop B He3aBncumom KasaxcTaHe
PAcnoNoXeHbl rNaBHbIE SAEPHbINA U KOCMUYECKNIA NOANTOHbI Poccun
— CemunanatuHck 1 baiikoHyp. HeycTpaHuma u cunbHeilwas
TpaBMa, HaHeCeHHas CTaIMHCKMM pexxumom: B 1930-x fecaTku
TbICAY Ka3ax0B ObINI0 BbICNAHbI B Nareps Uiu paccTpensitbl, a B cam
KasaxcTaH 4enopTMpOoBaHbl Liefble Hapoabl.

Bce 9T0 NOCTOAAHHO NOATANKNBAET Ka3axCTAHCKUX XYAOXKHUKOB
Pa3HbIX NOKONEHNIA, HALMOHANBHOTO NPOUCXOXAEHNSA U NINYHON
cyabObl K 0CO3HaHNI0 HE0BX0ANMOCTI AEKOHCTPYKLMK
CNOXMBLUENCS «KA3axCKOW MAEHTUYHOCTU>. Ee nepefenka

11 0OCTPaNBaHINE — OAMH N3 LiEHTPaNbHbIX MOTBOB B TBOPHECTBE
XYLOXHNKOB, NPe/ICTaBNEHHbIX HA BbICTABKE, MHOTUMI 3TO
0CO3HABTCA KaK MUCCUA.

«HoBast NAEHTUYHOCTb» TBOPUTCS KAa3axCTAHCKUMI Xy[0XHUKaMN
13 Nto6bIX NOAPYYHBIX «MaTepUanoB», COBUPAETCA U3 CaMbIX
Pa3HOPOAHbIX, MOPO HECOYETAEMbIX ANEMEHTOB, B X0 UAET BCE.
«ATaBuambl» Anekcest LLIMHANHA — poHNYeckas meTadopa Toro,
Kak 370 Jenaetcs. Xy[LOXHWK UrpaeT ¢ ABYMS NaaHamn BOCNpUATUS
— 13aaneka ero paboTbl KOXyTCA TPAAULIMOHHBIMI BOANOYHBIMMA
KOBPamu, Npu NpUOAMKEHNN Mbl BULMM OPHAMEHTaSIbHYHO
YTUAN3ALMI0 MyCOopa — Paccka3 0 NOBCEHEBHOCTH. «PeanbHOCTb»
OyKBaNIbHO BTANTLIBAEGTCA B «TPAAMLMIO», 06pa3ys NpUXoTINBbIE
y30pbl 113 KONKOYeid NPOBOMOKM, 06YBI 1 0AEXbI, OTCAY>KMBLUNX
CBOE KOMMaKT-KacCeT, MOBUbHbIX Tened)oHOB 1 60r eLle

3HaeT 4ero. Takoil NoAX0A [LOBOAMT 0 a6CypAa MAE 0nopsbl
NCKIOYMTESIbHO Ha 3THNYECKYH CNeLmduKy, Y4peBaTyro «1aBKoil
9K30TMYECKMX TOBAPOB>.

/3 4ero »xe CKnafbIBaeTCs Ta HOBAs, «HE CyBEHUPHAS», MAEHTUYHOCTL?
MaBHOE, YTO 06BLEANHSAET KAa3aXCTAHCKMX XYAOXKHUKOB, — HAfIENeHe
OHTOJIOTNYHOCTBHO BCEr0, C 4eM OHM paboTatoT. JTioboi nycTak
cTaHoBuTCA CylHOCTbH0, MepBoocHoBOIA. OTCHoAa KOHKPETHOE,
06bEKTHOE, TENIECHOE MEPEXIBaHNE BCErO MaTepNanbHOro

1 HEMATepPNanbHOro Mpa. ATa TEIECHOCTL OTHETIIMBO NPOSBNIAETCS
B [IBYX UnocTacsx. [lepBas — 310 Ten0 B Nen3axe — TENECHOCTb
CamMoro Yen0BeKa, 3aXatoro Mexay 3emneii u Hebom. Opexnaa,
CKpbIBas TeJ0, He MOXET CKPbITb «HArOTYy» YEN0BeKa nepes



TAKING A CLOSER LOOK

AT THE FACE OF THE BRIDE

Nailya Allakhverdieva
EXHIBITION CURATOR

For twenty years since the collapse of the Soviet Union our ideas

of Kazakhstan have been shaped by the official information policy
of both countries. Cultural issues have never been in the focal point
of attention. The visual image of the country could not take shape
as a combination of news scraps; postcard views of the new capital
Astana, the Kazakhstan version of Dubai constructed of gypsum
plasterboard; «Borat» the movie (which was shot in Romania

by the way) and artefacts of «the Soviet Kazakhstan culture, national
in form and socialist in content» often seen in the photos and videos
shot by tourists and businessmen while visiting the country.

The exhibition in Perm is the first «assemblage» of contemporary
art of Kazakhstan in 20 years and it considerably changes our

ideas of the brotherly country. | compare displaying, opening and

JINLIO HEBECTbI. FACE OF THE BRIDE

representing Kazakhstan contemporary art, previously unknown

to the general public, to the very moving moment of a Kazakh
wedding, the ceremony of Betashar — unveiling of the face

of the bride. Taking off the «veil» transforms the ideal image

of the previously unknown «bride». A collection of stereotypes

is replaced by its true reflection, imbued with contradictions.
Conceiving the exposition of the «Face of the Bride» | intended

to overcome the commonplace opinion of Kazakh art as determined
by nomadism, the culture of the wanderers. The exhibition explicates
a more complex organization of the «Kazakh cultural code», which
develops along the differently directed vectors.

Independence attained by Kazakhstan was a shock experience for all
those, who lived on the territory, and artists were no exception.
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OTPOMHbIMU NPOCTPAHCTBAMU CTEnNw, Nepes NULOM NpUpOAbI.
lMo3Tunka 3T0ro «NoJBELLEHHOr0» COCTOAHNA — TeMa [1BYXKaHaNbHOM0
Buaeo Manwu Magasosoit «®rocuc. [pucyTcTBue», 3ane4arnesLLero
TeHW, 0T6pacbiBaeMble 4eI0BEKOM, NepeMeLLatoLLMMes Hag,
nen3aXkem 1o KaHaTHoW gopore. Bropas mnocrach — HanpshXeHHas,
SHEpPreTUYecKM 3apsKeHHas, cxxaras o npefena nycrora
NPOCTPAHCTB Mexay Tenamu. CunyaTbl 3TUX TENECHbIX NyCTOT
(Hanpumep, cuny 1 3106y CXaToro Kynaka, 4yBCTBEHHOCTb
COMKHYTbIX 6eiep) u3obpaxaroT «[ynotbl» Pyctama XansguHa.
970 CYLIHOCTHOE OTHOLLEHWE K Ae/ACTBUTENLHOCTI 06YCNaBninBaeT
NOHNUMaHKe XyA0XXHIKaMK JT060r0 JeNCTBUS KaK Marnveckoi
NPaKTUKK, NPEIMETOB — KaK Maru4eckux CUMBOJIOB, JTIOAEN — KaK
«Marn4eckux Ten». OHO Xe 04epynBaeT Kpyr NepBOCHOBHBIX TEM.
Hebeca. B «[ony6om nepuoge» Eneubl n Buktopa Bopo6besbix LBeT
Heba — 370 HaNOMUHAHWE O TEHTPUAHCTBE (AYTEHTUYHOM MOHOTEU3ME
Ka3axoB, MSrKO BbITECHEHHOM WUCamMOM C TeppuUTopumn KasaxcTaHa eLe
B X BEKE) M MPOHUS OTHOCUTESNbHO TOTAbHOCTI «FOCYLAPCTBEHHbIX>
LIBETOB (3aMEHIB «COBETCKMI KPACHbIN» HA «Ka3axCKuUI rofy6oi»,
MPaBMTENbCTBO HA3HA4YUNO ero HOBbIM MABONOTNYECKIM
NPOBOLHWKOM). XyLOXKHWUKI BHUMATENbHO HABMIOAAIOT, KaK LiBET bora,
no33uu, MeyTbl, NoneTa, CB060bI 06ECLIEHNBAETCA, NPEBPALLAETCS B
Kpacky, KoTopas NpoAaeTcs Tenepb B KasaxcTaHe B TeX e 06bemax,
YTO W KpacHas B COBETCKOE BPEMSI.
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3emns. MporpammHas paéota Pyctama XanbhuHa, rmasHoro
TEOpeTKKa 11 NponaraHAncTa «<HOBOr0 HOMaAU3Ma», «[MIMHSAHbII
NPOEKT» — Cepus MaCLLTABHbIX UHCTANIALMA N3 CaMaHHON
TMINHbI. BbICbIXas 1 TPECKasACh, «3eMs» roToBa OTKPbITb KOCTH
NereHaapHbIX MUCTUYECKNX NPESKOB Ka3axoB (6YKBaNbHO —

O[IHO M3 KoneH Afiama). TecHble NPOCTPAHCTBA-NYCTOThbI MEXAY
Tenamu, 3anosiHeHHble «3eMeli», CXXNMasCh, 0BELLECTBAAOTCA

B OHTONOTMYECKNE NPEAMETbI — HanpuMep, B CeAN0, HeraTMBHO
noBTOPAOLLEE (HOPMbI HENIOBEYECKOr0 TeNa 1 noLwaau.

TMogu. B nHctanngumn Mongakyna Hapeim6eToBa «ban6anbi» noaun
npeacTatoT nepedypazamu UAONOB «ANKOro nons». 3 kamHei,
06TOYEHHbIX FOPHO PEKOIA 0 hOPMbI KOMeca, 1 KYCKOB
ABTOMOKPbILIEK XYAOXKHUK CAeNan apxan4yeckuii i 04HOBPEMEHHO
ypBaHN3MPOBaHHbIN «HapoAeL», COCTOALLMIA N3 XKEHLLMH

1 MYXX4UH, CTApPUKOB 1 MNafieHLEeB, 340POBSAKOB 1 Kanek. «JTroan»
HapbiM6eTOBa JaBHO OCTaBWSIM KOYEBOI 06pa3 XXM3HU, 0CENN —
3aCTbINN B 0XKNAAHUN, COXPAHSA, TEM HE MeHee, NOTEHLMANbHYI0
SHEPru HeOCTAHOBMMOTO ABMXXKEHNS KOYEBHUKOB.

JKeHLWMHbI. «KeHCKYt0 Mepy cB060bI» U36pana ans cBoux
Buaeopabot Anmaryns Mennnbaesa. «TpaHCOKCUAHCKNE CHbI»,
«Touyka c6opku», «baboukn Aiiua bubu» — nctopun o0 feBoyKax-
[JEBYLLKaX-KEHLLIHAX, O JBOACTBEHHOCTM X MOMOXKEHNA B CEMbE,
061LeCTBE 1 NOAMTUHECKOI XN3HM CTPaHbI. paayc cBo60b!




It turned out that Kazakh identity was constituted from the outside.
To a great extent it was determined by the Russian imperial and
later Soviet colonialism. The consequences of this period are
all-embracing; they could be neither evaluated in an unambiguous
way, nor forgotten in the foreseeable future. The most obvious
results are the following: the shrinking of the Aral Sea, high

level of urbanization of the country; economy based on natural
resources; the actual state bilingualism and forced multiculturalism.
The independent Kazakhstan still hosts the main nuclear and

space exploration testing areas — Semipalatinsk and Baikonur.

An irreparable trauma was inflicted by the Stalinist regime —

in the 1930-s dozens of thousands of Kazakhs were deported

to camps and executed, while entire peoples were banished into
exile to Kazakhstan.

All this urges Kazakhstan artists of different generations, ethnic
origins and biographies to deconstruct the «Kazakh identity».

Its reconstruction and completion are among the major motifs

in the works exhibited, and many artists conceive it as their mission.
This «new identity» is created by the Kazakhstan artists from any
«material» at hand, and is constituted of very diverse, at times
incongruous, elements; anything goes here. «Atavisms» by Alexei
Shindin are an ironic metaphor of how it is done. The artist

plays with two planes of perception — from a distance his works
look like the traditional felt carpets, but coming closer we see
ornamental utilization of rubbish — a story of the everyday. «Reality»
is literally trampled down in the «tradition», producing intricate
patterns of barbed wire, shoes and clothes, old audio cassettes,
mobile phones and god knows what. Such an approach reduces

to an absurdity the idea of grounding art in ethnic traditions only,
which is fraught with the «curiosity shop» effect.

What are the constituents of this new «non-souvenir» identity?
Artists of Kazakhstan are united by granting ontological status

to everything they work with. Any trifle is turned into Essence

or Quintessence. And it gives birth to the concrete, object-oriented,
corporeal interpretation of the material and immaterial worlds.

This corporeality is clearly manifested in two aspects. Firstly, there
is the body in landscape — the corporeality of a human being pressed
between heaven and earth. Clothes, hiding the body, could not hide
the human «nudity» in the face of the vast steppe spaces, in the face
of Nature. Poetics of such a «suspended» state is thematized

in Gaisha Madanova’s two-channel video «Physis. Presence»,
which depicts shadows cast by a human figure, travelling over

the landscape by an aerial cableway. Secondly, there are tense,
energy charged and highly compressed voids in between bodies.
The silhouettes of these bodily voids are represented by «Pulotas»
of Rustam Khalfin (the strength and fury of the clenched fist

or the sensuality of closed thighs, for example).

This essential attitude to reality determines the artists’
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understanding of any action as an element of a magical practice,
any object as a magical symbol, and people as «magical bodies».
This very attitude also shapes the range of fundamental topics.
Heaven. In the «Blue Period» by Yelena Vorobyeva and Viktor
Vorobyev the colour of the sky is a reminder of Tengrism

(the authentic monotheism of the Kazakhs, which was mildly
replaced by Islam on the territory of Kazakhstan in the 10th
century) and an ironic address to the totality of the «state» colours
— the «Kazakh blue» replaced the «Soviet red» as the government
appointed it a new ideological mediator. The artists observe

the colour of God, poetry, dreams, flight and freedom depreciating
and turning into paint, which is sold in Kazakhstan in the same
amounts as red paint was sold in the Soviet times.

Ground. «Clay Project», the programmatic work of Rustam Khalfin,
the major theorist and propagator of the «<New Nomadism»,

is a series of large-scale installations of adobe clay. Drying

out and cracking, the «ground» is ready to expose the bones

of the legendary mystical ancestors of the Kazakhs - literally, one
of the tribes of Adam. Narrow voids between bodies, filled with
«S0il», are reified into ontological objects — for example, a saddle,
negatively reflecting the outlines of human and equine bodies.
People. In the «Balbals» installation of Moldakul Narymbetov
people are represented as a paraphrase of the «wild steppe» idols.
The artist used wheel-shaped stones ground by a mountain river
and bits of car tires to produce an archaic, but urbanized «tribe»,
uniting men and women, old men and infants, sturdy fellows and
cripples. Narymbetov’s «people» have long abandoned nomadism,
have settled down — frozen in the state of expectancy, yet retaining
the potential energy of wandering.

Women. Almagul Menlibaeva has chosen «the female measure

of freedom» for her video works. «Transoxiana Dreams», «Head
Charge», «Butterflies of Aisha Bibi» are the stories of little girls,
young girls and women about the dual nature of the female
condition in the family, social and political life of the country.

The degree of freedom is the main topic of all works by female
artists put on display at the exhibition. Natasha Dyu’s video
«Caterpillar» is a research of female complexes and the titanic
task of step by step socialisation and acquisition of independence.
The message of Oksana Shatalova’s photo series «Loop Woman»
is simple: an independent woman is «clear and present danger»

to the patriarchal world of men. We see the relationship with

this world in Said Atabekov’s video installation «Betashar»

— whistling and whooping football fans greet the meek bows

of the brides, whose faces are veiled by a sort of yashmak.

Men. In the exhibited works masculinity is represented as a function
or an attribute. Men are equestrians in the brutal game of «Kokpar»
in the video installation by Said Atabekov (here the viewer is
placed in the position of the victim — the beheaded carcass
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— NaBHas TeMa BCex paboT 32 aBTOPCTBOM XYA0XKHUKOB-XKEHLLWH

B 3TOM 3Kcno3uumun. Hatawa [io B Buaeo «fyceHuua» uccneayer
)KEHCKIE KOMMIIEKChI 1 TOT TUTAHUYECKNIA TPYL, KOTOPbI OHA
COBepLUAET, NpeojoneBas CTafumu coumanusaumm u 06peTeHus
HesasucumocTu. aes dotocepun Okcanbl LLlaTanoBoii «XKeHLwmHa-
neTns» NPOCTa: He3aBMCUMas XEHLLUMUHA — 3TO «NPAMas 1 fBHas
yrpo3a» natpuapxanbHOMYy My>XCKOMY MUPY, OTHOLLEHIE C KOTOPbIM
Mbl BUAUM B BuaeomHcTannauun «bertawap» Canpa AtabekoBa, roe
(pyT60/1bHbIE 60ENbLLNKNA CO CBUCTOM U TMKaHbeM NMPUBETCTBYHOT
MOKOPHbIE MOKJIOHbI HEBECT B MOKPbIBaNax, CKPbIBAKLLMX UX UL
Ha MaHep napaHmKu.

My>u4mnHbl. My)XXCKOe npefCcTaeT Ha BbICTaBKe Kak (DYHKLMS 1N
CBOWCTBO. MyX4MHbI — 3TO BCA[HUKI B XXECTOKON Urpe «Koknap»

B OJHONMEHHO BuaeonHcTannaumu Canaa Atabekosa (mpuyem
3pUTENb 0KA3bIBAETCS B MOMOXEHNI XEPTBbI — 06€3rNaBNeHHON

11 GPOLLIEHHOI Ha 3eMJTIO TYLLUW KO3NEHKA, 3a KOTOpYH 60ptoTes
BCaAHUKN). Vinu oHM No60OBHUKN, Kak Ha KapTuHax Cepres Macnosa
«BBefeHune B ceMbio» 1 «be3 HasBaHms». /nn xe MyX4uHbl

— 3T0 NPOCTO «B3POCAble AETU» — TAKUMU UX pUCYeT baxbIT
by6ukaHoBa. Kasaxckoe NCKYCCTBO 6epeT PeMUHIUCTCKUIA peBaHLU
— MY>X4Y/UHAM NOCNeA0BaTeNbHO 0TKA3bIBAKT B UX NPETEH3UAX Ha
JOMVHUPOBAHWe.

Coutue. To4Ka 0CO3HAHNSA CE6S XKEHLLMHON U MY)XXHUHOI — TeMa
[BYX MOHYMEHTambHbIX BUAEOPEKOHCTPYKLMIA Lnkna «CeBepHble
BapsapbI» PycTama XanbuHa. [Togo6HO XyLoXKHUKam BospoxaeHus,
OH BOCCO3/1A€eT CHOXKETbI «BO3MOXXHOI Ka3axCKOM aHTUYHOCTU» —
6padHble 00bl4an KOYEBHWUKOB CO CTAPUHHBIX KUTANCKUX MUHWATIOP.

B pabote «Ckayku» — CoONTME-He-Cne3as-C-KoHs repomsnpyet
KO4YeBHUKOB BOMbLLE, YEM BCE NIereHAabl 06 X CNaBHbIX BOEHHbIX
nobefax. Buaeo «KeHux n HeBecTa» NoKasbIBAET 3AXKATOMY,
3aKOMMNIEKCOBAHHOMY FOPOXKaHWHY HACTOALLYIO («MPUPOAHYHD»)
POMAHTUYHOCTb, LIENIOMYAPUE, KpacoTy 1 3nn4ecKuini MacLutab nto6su
«CTeMHbIX NHei>.

Epna. MepBUYHbIA NPOCTELLNIA SKBUBASIEHT XNU3HN, AEACTBUN

1 noctynkos. «Ega 01» n «AunyHmnua 01» Pawmnga Hypukeesa —
OHTOMOrMYecKas KpUTUKa MaTepuanbHON KOHKPETHOCTU «NPOCTOi
XKU3HU», TPUPOAHOIA chnnocoum, CTPYKTYPUPYHOLLEN BCE U BCS
KaK «T0, 4TO MOXHO CbeCTb, 11 TO, YTO CbeCTb HeMb3s». bnokupys
CBA3W, pa3pbiBas KOHBEHLMY, XYAOXKHUK NPeA0CTePeraeT ot
POKOBOJ OLIMOKM VIcaBa, NPOMEHSIBLLENO HA Ye4eBUYHYHO NOXNEOKY
CBOE NepBOPOACTBO. KOCBEHHO 3T1 paboThbl 06bACHAOT OTCYTCTBUE
Tembl baitkoHypa 1 CemunanatmHcka B COBPEMEHHOM UCKYCCTBE
KasaxcTaHa — OHM UCKHO4AOTCA B CMY JOMUHMPOBAHNSA
«HOMAJM4eCcKoro» AUCKypca, KOTOPOMY OHU HEAOCTYMHbI — HU
JOTAHYTbCS, HU 00BATH, HU CbECTb, HU NOLNOXUTL N0 CRNHY.
KoHu. Jlowapb — 0CHOBA K04eBOro 06pasa XU3HN, efa 1 KpoB.
KOHb — NPOA0/MKEHNE BCAAHMKA. AHTUYHbIE aBTOPbI OTMEeYanu,

4TO KOYEBHUKN ABASAKOT MOSMHOE CUSAHNE YEN0BeKa 1 1oLaan,
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4TO MOCNYXXMNO0, BUANMO, UCTOHHUKOM (PaHTa3nil O KeHTaBpax.
KOHb — CUHOHUM «Ka3axCKoro», Takum OH NpefcTaeT B

paboTax Xy[0XHUKOB- «<HOMaanCToB» ATabekoBa, XanbuHa,
Mennu6aesoit. Cocem 0 apyrom accamonsx «MyctaHr»

leoprus TpsikuHa-byxapoBsa, COBPaHHbIA U3 0CTATKOB Mebenu,
KankaHoB, 9NeKTPOMOTOPA, NPUBOAALLErO B BVMKEHIE KOHCKMI
4nieH. 3aHATHO, YTO «Kasbl» UMEET rno6yc Kak pa3 B TOM

MecCTe, rae pacnonoxeHsl CLUA, ogHako rno6yc pacnonoxeH

B €ro CO6CTBEHHOM 4peBe, TO eCTb M0 CYTW MEXaHWU4EeCKUIA

KOHb COBOKYNJIAETCA C CaMum CO60M. «MyCTaHr» — KOMNIEKC
YuHrncxaHa, MOHCTP, NOPOXAAEMbIA 06bIBATENCKUM CO3HAHUEM,
MaHWA BENNYMS 11 MEYTbl O MUPOBOM OCMOACTBO Ha 4YepLake C
XN1aMoM.

[oporu. TpexkaHanbHas BuaeouHcTannauus rpynnbl ZITABL
«A3uatckune AOporu» 3amblKaeT B Kpyr pa3HOHaNPaBeHHbIe
BEKTOPbI [ABVKEHNS KOYEBHMKOB, CBA3bIBAA BpALLEHNE Komneca
aBTOOYCA C KPYroBOPOTOM COMHLA, ynofo6nss ero 6y6Hy. ConHue
B 3EHUTE M BOIKME KPUKN MATTbYULLIEK 333bIBAKOT NACCAXKNPOB

Ha NOCaAKY B aBTOOYCbI, OTNPABMSAIOLLNECS B PA3HbIE, HO BCE Xe
BCErza Kpyrosble MapLLpyThl, N0APA3yMeBaKOLLNE BO3BPALLEHNE.
«[lopora BO BCe CTOPOHbI» peayLupyeTcs A0 «NyTeLlecTBUs Ha
MeCTe», TPaHC(OPMMPYETCA B «OCELNI0CTb KOYEBHUKOB».
JlokanbHoe 1 rno6anbHoe. TpaanLMOHHbIRA 6bIT Ka3ax0B
NPUYYAMBO NepensieTaeTcs ¢ rnobanm3oBaHHON yp6aHUCTUYECKON
NOBCEAHEBHOCTbIO Ka3axcTaHa. CBoe6pa3Hble NepeyHu aTux
nepenneTeHunin coctasnset ayat lanuma MagaHosa n 3aypeLu
Tepek6aii. iHcTannaums «MbIMbIPCKIE CHbI» - 0BLUMPHAs KONneKLus
Ka3axCTaHCKOro MppaunoHaibHOro, 3T0 3anucu CHOB obutatenei
«CManbHbIX PAOHOB>» HA KCEPOKCHbIX «MaHENAX», U3 KOTOPbIX NMOTOM
CTPOAATCS CTEHbI TUMOBbIX MHOTO3TaXeEK. [1epeyeHb paLnoHanbHoro,
reononuTUYecknx ambuumin Kazaxcrara — cepus «[edparmeHraums».
B LeHTpe KaX[oro xoncTa, NoKpaLLeHHoro CMeChHo 30/10Ta

1 HeDTK, PACMONOXKeHb! penbediHble 3aroi0BKY TEOPETUYECKUX

11 3KOHOMUYECKMX TEKCTOB 0 CpeaHeii A3uu, NOBECTBYHOLLNE

0 3arafi04HOi 1 BUAUMO CYNALLEN 3aMaH4YNBble NEPCreKTUBbI
«bonbLon urpe».

HanpsxeHHble OTHOLLEHNS YEN0BeKa 1 MPUPOAbI, Tena 1 OrPOMHBIX
CTEMHbIX NPOCTPAHCTB OCIOXHAOTCS HENPOCTLIMM 11 4aCTO
TPaBMaTU4YECKIMM OTHOLLEHUSMU C YyXKUMUN LMBUAN3ALMAMM —
HEBAXKHO, B XPUCTMAHCKOI UK B NCNamcKon Bepcuu. HcTannauma
Canpa AtabekoBa «®naru» - pechnekcus 3TUX OTHOLLEHWIA.
MonenbHble KOBPWKM B BUAE hiar0B pasninyHbIX FOCyaapcTB
CLUMTbI N3 POCKOLUHBIX, 60raT0 OPHAMEHTMPOBAHHbIX TKaHEN. Takm
06pa3oM, B Ka3aXCKOM BapMaHTe MHTEPHALMOHANN3M W KYNbTYPHbINA
06MeH 060pa4NBaKOTCA NMparMaTUYHON YTUAN3ALIMEN B COYETAHMM

C MOYTN PENUTMO3HBIM KyNbTOM «3arpaHu4Horo». GTbIKOBOYHbIMU
3NeMeHTaMm B3aMMOAECTBIA C APYrMU KyNbTyPammu CTaHOBUTCS
BO3MOXHOCTb 1X yNOTPE6eHNS. .. HanpKUmep, B Ka4ecTBe NOACTUNKN.



of a goatling, which is thrown to the ground and should be won

by one of the equestrians). Men are lovers in the paintings by
Sergey Maslov «Introduction to the Family» and «Untitled». Men

are just «adult kids» in Bakhyt Bubikanova’s works. Kazakh art has
its feminist revenge — men are consistently deprived of their claims
for domination.

Coition. The point of self-awareness as a man or a woman

is the subject of two monumental video reconstructions

of the “Northern Barbarians» series by Rustam Khalfin. Just

as the painters of the Renaissance he recreates the plots

of the “possible Kazakh antiquity» — the conjugal customs

of the nomads from the ancient Chinese miniatures. In «Races»

a coition-on-horseback proves the heroic deeds of the nomads more
than all the legends of their glorious war victories. In the «Bride and
Groom» video a stiff urban citizen with far too many hang-ups might
finally see the real «natural» romance, chastity, beauty and the epic

FACE OF THE BRIDE

scale of love of the «steppe people».

Food. It is the simplest equivalent of life, actions and deeds.

«Food 01» and «Fried Egg 01> by Rashid Nurekeev are the
ontological critique of material concreteness of «ordinary life»,

the natural philosophy structuring everything in terms of «the
edible and the inedible». Blocking connections and breaking
conventions the artist warns us against the fatal flaw of Esau,

who sold his birthright for lentils. In an indirect way these works
explain the absence of the topic of Baikonur and Semipalatinsk

in the contemporary art of Kazakhstan. They are excluded due

to the dominance of the «nomadic» discourse, which cannot grasp
them - you cannot reach them, embrace them, consume them or
put them under your back.

Horses. A horse is the basis of the nomadic way of life; it gives food
and shelter. A horse is the continuation of the equestrian. Antique
historians used to write that nomads were a complete fusion of man
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paxgaHuH 1 rocynapcTeo. B BuaeofoKymeHTaumm nepgopmanca
«[acTaH Ha ynuue» EpbocbiHa Menbanbekosa ctapLumi

NepcoHaXK OTBELLMBAET OMNeyxXu MafLLemy, npuroapmeasn:

«Tbl YTO, HE NOHUMAELLb?» BaXKHblil 3NeMeHT nepg)opMaHca

— peakuus npoxoxux. HUKTo He BMeLIMBaeTCs, cpabaTbiBaeT
APXETUN — XKECTOKOCTb, KaK 1 MOKOPHOCTb, B NOPALKE BELLEi.
06bIAEHHOCTb HACUITUS XYLOXHMK, OHAKO, MHTEPNPETUPYET He Kak
06HapY>XeHue «BOCTOYHON CreLndmnKn», HO KaK YHUBEPCanbHbIN
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3HAK OTHOLLEHMI IMYHOCTI U FOCYNAPCTBA, KOTAA Thl HE MOXELLb
OTBETUTb U BbIHYXJEH CAEPXIMBATLCA HE U3 MOKOPHOCTU, HO paau
CamMOCOXPaHEHuS.

Monutuka. Enfant terrible kazaxckoi Xyn0XeCcTBEHHOI CLEHbI, @ HbIHe
NONUTUYECKNIA aKTUBICT KaHaT V6parumos B CBOel paboTe «J1t060Bb
HEBO3MOXHA» aHANM3UPYET BHYTPEHHIOK NONMTIKY KazaxcTaHa
Yepe3 GMHAPHY0 ONMO3NLMI0 «HACTOALLee-DaTbLINBOE>. [MamypHble
Na3ypHO-30110Tble OPHAMEHTAIbHBIE XONICThI-KOLLIMbI 3KCMOHMPYHOTCA
BMECTE C BUEOKaapamm paccTpernia 6acTyroLLmX HeDTAHNKOB 13
ropofka >KaHay3seH — co6bITie, KOTOpOE, M0 CII0BaM XYA0XKHMKA,
0603Ha4m1II0 KOHEL, KpaTKoro nocnenepecTpoeyHoro 3010TOro0 Beka
KazaxcraHa.

[pyras metadhopa Ka3axCTaHCKOWM MOMNTUKIA — BULEO0OLEKT
«Tpyb6a» ApbicTaHa LLlan6aesa. 3puTens Yepes HedTAHYO Tpyoy
Ha6J1t0[aeT 3apKUCOBKMN NMOBCELHEBHOM XIU3HU ayna, Yepes KOTOpbIN
[aBHO NPOMOXeH HePTENPOBOA 1 B KOTOPOM A0 CUX MOP HET HE TO
4TO BOAOMNPOBOJA, HO AAXe 3NEKTPUYECTBa.

BoitHa. MHcTannaumsa u3 xanatos Canaa AtabekoBa «Mopckas
nexota GLLA B CpeaHeit A3uu» 6yKBanbHO MANOCTPUPYET
nocnoBuLy «Xo4ellb Mnupa — roToBbCA K BOMHE». POCKOLUHbIE,
60raTo OpHaMEHTUPOBAHHbIE C NULA, C U3HAHKN OHU — KaMyisK
[19 BeieHNS BOBHHbIX AeiiCTBUI. BCMOMIHAETCS CEHTUMEHTANbHBbII
11 KECTOKUIN «BOJIK B OBEYbEN LUKYPE», pPa3roBOpbl 0 «BOCTOYHOM
KOBapCTBE» — MOOMIN3ALMOHHON FOTOBHOCTI MIHOBEHHO CMEHUTb
pafyLune 1 rocTenpumuMCTBO Ha XXECTOKYH arpeccuio. Jpyroi
06bekT ATabekoBa «CHaiinep» — NtofbKa, BEPXHEN nepeknagnHoii
KOTOPOIA CAYXNT UrPYLIEYHOE PYXKbe, — ONTUKA W NepCrnekTnea
rPXAAHCKOIA BOWHbI, 3petoLelt B CpeaHel A3um nof BO3AeNCTBIEM
paavKanbHbIX UCIAMUCTCKUX M.

Wctopus. 06bekTbl Ep6ocbiHa MenbaubekoBa pedonekcupyot
PUKTUBHOCTL MCTOPUK. Tak «CemeliHblil anb6om» pa3obnadaet
«BEYHOCTb>» NAMATHUKOB, HA POHE KOTOPbIX (poTOrpadmpytoTes
MHOTO4MCIEHHbIE YNEHbI CEMbI XyLOXHMKA. BE4HOCTb
060payMBaETCH MAHUNYNATUBHOI CyeTon NonuTUKoB. Cpok BCem
9TUM «He3bI6NIeMbIM» CUMBOMIAM UAEO0NOrMN, BNIACTH, NAMSATI

— He 60nbLue 30 net. O TOM XXe paccKasbliBatoT «noOUTbIe»
KacTpronun, n3obpaxatoLLme Bbicoyaiilyto ropy 6bisiero CCCP
Muk KoMMyHIU3Ma, Takxe HECKOMbKO pa3 yCreBLUY CMEHUTb
CBOE Ha3BaHe. TakoBa e TaKCuaepMuyeckas, «CbejeHHas
YuHrncxaHom» Bepcust KOHHOM CTaTyw KOHLOTbepa laTamenara.
9TOT pAA NOHATUIA MOXHO AnNTb U AANTb. OAHAKO BbICTaBKa
NOKa3bIBAET HAM He TOMbKO LieNbHOE, CUSIbHOE, HALUMOHANBHOE,
aKTyanbHOe MCKYCCTBO KasaxcTaHa, fjaeT npumep YCneLwHoro
KOHCTPYMPOBAHUS BU3YanbHON MAEHTUYHOCTH, HO U 3epKabHO
CTaBUT BONPOC O TOM, Ha YeM 1 U3 4ero MOXET 6bITb NOCTPOEHA
WAEHTNYHOCTb PYCCKOr0 akTyanbHOro UCKYCCTBA, U 0 TeX NyTAX,
Ha KOTOPbIX OHA MOXET ObITb 06PETEHA.



and horse, and it probably explains the fantasies of the centaurs.

A horse is a synonym of «the Kazakh» and so it is in the works

of the «<nomadic» artists Atabekov, Khalfin and Menlibaeva.

But the “Mustang» assemblage by Georgy Tryakin-Bukharov has
something very different in store. It comprises the remnants of old
furniture, traps and an electric motor, gearing the equine phallus.

It is rather amusing that the phallus is reaching the globe in the very
place the USA is located, but the globe itself is placed in the horse’s
womb, so this mechanical horse is copulating with itself. «<Mustang»
represents the Genghis Khan complex, a monster, born in the head
of a man in the street, the delusion of grandeur and dreams of world
supremacy in the attic filled with lumber.

Roads. «Asian Routes», the three-channel video installation

by the art duo ZITABL, fuses all the vectors of nomadic movement
into a circle, binding together the spinning wheel of a bus and the
solar cycle, comparing the latter to a tambourine. It is high noon
and boys with their agitated shouts invite passengers to get in the
buses, which depart in different directions, but along the circular
route s promising return. «Roads in all directions» are reduced to
the «motionless travelling», transformed into the «settled life of the
nomads».

The Local and the Global. The traditional way of life of the Kazakhs
is intricately interwoven with the globalised urban every day

of Kazakhstan. Galim Madanov and Zauresh Terekbay make up lists
of such crossings. The «Mamyr Dreams» installation is a vast
collection of the Kazakh irrational. It consists of the dreams

of the “bedroom districts» inhabitants written down on the big
«sheet walls», which are later assembled into standard blocks

of flats. The “Defragmentation» series shows the rational, the list

of Kazakhstan geopolitical ambitions. The centre of every canvas,
covered by a mixture of gold and oil, is occupied by the raised
impressions of the headings of theoretical and economic texts
about Central Asia, which narrate the stories of the «Big Game»,
mysterious and apparently promising tempting prospects.

Tense relations between a human being and nature, between the body
and the vast steppe spaces get more complicated by uneasy and
sometimes traumatic encounters with other civilizations — no matter
Christian or Islamic. Said Atabekov’s installation «Flags» is a reflection
of these encounters. Prayer mats as flags of different states

are made of «luxurious», richly ornamented fabrics. Thus Kazakh
internationalism and cultural exchange turn into pragmatic utilization
and near religious cult of the «foreign». The interface of interaction
between cultures turns into an opportunity to use it as... a mat,

for example.

The Citizen and the State. In the video documentation of the “Pastan
in the Street» performance by Yerbossyn Meldibekov the older
character slaps the younger in the face saying «Don’t you
understand?» Reaction of the passers-by is an important element
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of the performance. No one breaks in; the archetype is in action
here — cruelty, just as submissiveness, is something very ordinary.
Showing that violence is commonplace the artist does not interpret
it in terms of «eastern specificity», but rather as a universal symbol
of the relations between state and person.

Politics. In his work «Love is Impossible» Kanat Ibragimov,

who used to be the enfant terrible of the Kazakh art scene

and is a political activist now, analyzes the domestic policy of
Kazakhstan by means of the «true — false» binary opposition.
Glamorous, azure and golden ornamental felt mats-canvases are
exhibited side by side with the video footage of the shooting of oil
industry workers on strike in the town of Zhanaozen - the events,
which according to the artist marked the end of the brief golden age
of post-perestroika Kazakhstan. Another metaphor of Kazakhstan
politics is a video object by Arystan Shalbaev «Pipe». Thought an oil
pipe the viewer can observe the sketches of the aul-village everyday
life. The pipeline has been here for quite a long time, but there is
neither water supply system nor electricity here.

War. Said Atabekov’s installation «US Marines in Central Asia»

is made of oriental robes and is aimed at illustrating the saying

«If you want peace — prepare for war». Luxurious and richly
ornamented from the outside, these robes turn to be warfare
camouflage from the inside. It reminds of the sentimental and cruel
«wolf in sheep’s clothing», rumours of the «oriental insidiousness»
—the mobilised readiness to leap from cordiality and hospitality to
brutal aggression. «Sniper», another object by Atabekov, is a cradle
with a toy machine gun as a crosspiece. It presents the optics and
perspective of the civil war in Central Asia brewing on the fire of
radical Islamist ideas.

History. Objects by Yerbossyn Meldibekov reflect the fictitious nature
of history. In this way his «Family Album» unmasks the «eternity»
of monuments, against the background of which the members of his
numerous family take pictures. Eternity turns into manipulative

fuss of the politicians. The term of all these «unshakable» symbols
of ideology, power and memory is no longer than 30 years. The well
«beaten» pans, depicting the highest mountain of the former USSR,
«Communism Peak», which has changed its name several times
already, tell a similar story. The same can be said of the taxidermic
version of the condottiere Gattamelata equestrian statue «eaten

by Genghis Khan».

This range of ideas can be unfolded over and over again. But

the exhibition displays not only integral and strong national
contemporary art of Kazakhstan and provides with a successful
example of constructing visual identity, but also raises a question

of how and on what grounds the identity of the contemporary art

of Russia could be constructed and of the ways it could be acquired.
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Marat Guelman. Walking down the road of my life
Julia Sorokina. Eurasian Utopia
Naila Allahverdiyeva. Taking a Closer Look at the Face of the Bride
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[anum MapaHos, 3aypel Tepek6ait
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Anmarynb MeHnn6aesa

Mongakyn Hapbim6eToB

Pawmp Hypekees

Hyp6ocbit Opuc

leopruii TpsikuH-byxapos
Anexcangp Yrai

Pyctam XanbuH

OxcaHa LLlatanosa

ApbicTaH LLlan6aes

Anekcei LLnHana
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ZITABL — Zitta Sultanbayeva, Ablikim Akmullayev
Said Atabekov

Bakhyt Bubikanova

Yelena & Viktor Vorobyev

Natalya Dyu

Kanat Ibragimov

Gaisha Madanova

Galim Madanov & Zauresh Terekbay
Sergey Maslov

Yerbossyn Meldibekov

Almagul Menlibayeva

Moldakul Narymbetov

Rashid Nurekeyev

Nurbossyn Oris

Georgy Tryakin-Bukharov

Alexander Ugay

Rustam Khalfin

Arystanbek Shalbaev

Oksana Shatalova

Alexei Shindin



Apt-ayat ZITABL

3utTta Cyntan6aeBa

Popgunack B 1964 rogy B Anmartsl.
Kuet 1 pa6oTaet B AnmMartsl

A6nukum AKMynnaes

Poguncs B 1965 rogy B Anmarbl.
Kuget 1 pa6oTaet B AnmMartsl

HT00bI CKYCCTBO HE ObINIO PYTUHHOM
11 OOBINEHHOVI MPAKTUKOM U1 He
MpeBpaLLanocs B XBaqKy, Hafao vHoraa
oTmrnaTk OT Hero, YTobkl COepeys B
cebe CBEXKECTb OLLYLLEHW 11 ICHOCTh
MbIC/IE000A308, KOTOPLIE TOMBKO U
crenyeT nepenasats 3PUTENNO U3 PYK
B PYKI KaK MPUrOPOLLIHKO  HAMOIEHHOM
TOOOKO BOAMLbI

3utTA CyNTAHEAEBA
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Art duo ZITABL

Zitta Sultanbayeva

Born in 1964 in Almaty. Lives and works
in Almaty

Ablikim Akmullayev

Born in 1965 in Almaty. Lives and works
in Almaty

It is necessary to come unstuck from
art so that it does not become routine
and habitual. This will allow you to keep
freshness of sensations and clarity

of mental images, which should be
passed over to the viewer as a handful
of water imbued with your prayers

ZITTA SULTANBAYEVA
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A3WATCKUE MAPLLPYTbI
2010

Bupeo

10 muH. 01 cek

ASIAN ROUTES
2000

Video installation
10 min 01 sec



Caup Atabekos

Poouncs B bectepeke B 1965 roay.
Knset 1 paboTaet B HUMKeHTe

MHe HpasmTCcd paboTaTs, a paboTa 9To
Kak MOJ/IMTBa

Canp ATABEKOB
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Said Atabhekov

Born in 1965 in Besterek. Lives and works
in Shymkent

! like to work, and work is like a prayer
for me

SaD ATABEKOV
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CHAUMEP

2012

[lepeso, meTann

pegoctasnexo Laura Bulian Gallery,
Mnna+

SNIPER

2012

Wood, metal

Courtesy Laura Bulian Gallery,
Milan
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MOPCKAA NEXOTA CLUA
B CPEJHEN A3

2009

TekcTunb

lpegocrasneHo Laura Bulian
Gallery, Munar

US MARINES

IN CENTRAL ASIA
2009

Textile

Courtesy Laura Bulian
Gallery, Milan
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®JIATU

2010

TekcTunb

190-200x90-100

lpegoctasnexo Laura Bulian Gallery,
Munnax

FLAGS

2010

Textile

190-200x90-100

Courtesy Laura Bulian Gallery,
Milan
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.’

BETALLAP

2012

Bugeo

5 MUH

pegoctasnexo Laura Bulian Gallery,
Munan

BETASHAR

2012

Video

5min

Courtesy Laura Bulian Gallery,
Milan
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BUTBA 3A KBALIPAT
2010

Bugeo

12 MuH

lpegoctasneHo Laura Bulian
Gallery, Munax

FIGHT FOR THE SQUARE
2010

Video

12 min

Courtesy Laura Bulian Gallery,
Milan



baxbiT by6bukaHoBa

Pogunacek B 1985 roay B AkT0GE.
Kuet 1 pa6oTaet B AnmMartsl

|

Cmenasi Tema — [1e/1o HexuTpoe, HO
v BybukaHoBovi BCe 04eHb I0BKO
VICMIONHEHO. ..

Bsyecnas Kypuubin

38

Bakhit Buhikanova

Born in 1985 in Aktobe. Lives and works
in Almaty

|

Itis not such a difficult thing to address
a bold topic, but Bubikanova has got a
very clever approach to it

ViatcHesLAV KuRiTsYN
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XX, XL XX, XL
2011 2011
Tekctunb  Tekstile
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OTLbl. AMNTUX FATHERS. DIPTYCH
2010 2010

bymara, Tywb, akpun  Paper, ink, acrylic
60x63 n 62x64 60x63 & 62x64
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BHE MHCTUHKTA. AUNTUX OUT OF INSTINCT. DIPTYCH
2010 2010

bymara, Tywwb, akpun Paper, ink, acrylic

65x65 65x65




BukTop Bopobbes

Poaunncs B 1959 roay B nocenke
KpacHokyTckui MaBnoaapckon obnactu
(KasaxctaH). XKuBeT 1 pabotaet B Anmarbl

Viktor Vorobyev

Born in 1959 in the settlement of
Krasnokutsky, Pavlodar Region
(Kazakhstan). Lives and works in Almaty

|

KpacHbI LIBET, Kak OCHOBHOM
MPUYIBHAK «COBETCKOrO», Obl/
BbITECHEH Ha BCEM MOCTCOBETCKOM
MPOCTPAHCTBE APy MM
MOMBANEMPOBAHHbIM LIBETAMM.
MHOro3HawTEIbHO CUMBOSIN3DYS
Maccy BeLLen - <OOXKECTBEHHbIE
Hebeca» B TEHrPUaHCTBe, 513bI4eCKoe
MPA3HOBAHNE BECHbI «HAYDbI3»,
ronybble Kyriona medvetes, MeyTy O
HENOCTYMHbIX MODCKMX MDOCTODAX

- FO/1YOOV LIBET YCTPOMUIT MHOMAX U
BOLLEST B CO3HAHWE MACC KaK 1y LLmnA,
«rpaBuIbHBI» LIBET

Eneqa BoPosbEBA

42

EneHa BopobbeBa

Poaunack B 1959 roay B ropoge Hebut-far
(TypkmenucTaH). XKnset n pabotaet
B Anmarbl

Yelena Vorobyeva

Born in 1959 in Nebit-Dag (Turkmenistan).
Lives and works in Almaty

|

Red colour as the main attribute of the
"Soviet” has been ousted from all the
post-soviet territories by other more
privileged colours. Blue symbolizes

a great range of things from the

"divine heaven” of Tengrism to pagan
celebration of spring “"Nauryz” to blue
domes of the mosques and dreams of
the unattainable seven seas. Blue suited
the majority and entered the mass
consciousness as the best colour, the
“true” colour

YeLENA VOROBYEVA
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KA3AXCTAH.T0J1YbOKN
NnePuop

2002-2005

DoTO0-MHCTANAAUNSA

lpegocrasnexo Laura Bulian Gallery,
Muna+

KAZAKHSTAN. BLUE

PERIOD

2002-2005

Photo installation

Courtesy Laura Bulian Gallery,
Milan
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Hatanbga [l10

Pogunack B 1976 roagy B Kaparanze.
XKuget 1 paboTaet B KaparaHzie

|

Mosi rycermua sactpsinia Ha

OfHOM 113 2TaroB pasBATUS, Kak
HEKOTOPbIE YETIOBEYECKME OCOOM
3aCTpeRaroT B MyoepTaTHOM Nepuoie.
W ripespalLLierme B 6ab04Ky 3aTaHYIOCk
Ha HeonpeaeneHHbIV COOK

Hatanbs [io

46

Natalya Dyu

Born in 1976 in Karaganda.
Lives and works in Karaganda

|

My caterpillar is stuck in one of

the stages of development just

as certain humans get stuck in the
age of puberty. And transformation into
a butterfly has been postponed for

an indefinite term

NartaLya Dyu
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F'YCEHULLA CATERPILLAR
2008 2008

Bugeo Video

12 muH. 35 cek 12 min 35 sec
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Kanat W6parumos

Poouncs B 1964 roay B Anmartbl. KuseTt
1 paboTtaeT B Animarsbl

A Kasaxcrkiwi XyAoxmHVK v 9TvM BCE
ckasaHo!!!

Kanat WUsparumos
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Kanat Ibragimov

Born in 1964 in Almaty. Lives
and works in Almaty

I am a Kazakh Artist and that says it alll!!

Kanat IsrAGIMOV
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JIIOb0Bb HEBO3MOXXHA
2011

XoncT, akpun, cycanbHoe 3051070
160x160

NOKYMEHTanbHoe BUAE0

06:00 MuH

LOVE IS IMPOSSIBLE
2011

Canvas, acrylic, gold leaf
160x160

documental video

06:00 min
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lanwa MapaHoBa

Pogunack B 1987 rogy B Anmatbl. XKuset
1 paboTtaeT B Animarsbl

970 10, YTO rpncyTCTByeT B Hac, 11 5T0
BCe TO, B YeM rpncyTCTByem Mbl...

W3 KOHLENLMM NPOEKTA
«[MpucyTcTauE. Procuc»

50

Gaisha Madanova

Born in 1987 in Almaty. Lives
and works in Almaty

This is what we have inside of us, and
what has us inside of it...

FROM THE CONCEPTION OF THE PROJECT
PRESENCE. PHysIs
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NPUCYTCTBUE. ®HOCUC  PRESENCE. PHYSIS

2010

2010

Video

Bugeo

4 min 22 sec

4 MUH. 22 cek
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Fanum MapaHos

Poguncs B 1958 roay B Anmarbl.
Kuet 1 pa6oTaet B AnmMartsl

Galim Madanov

Born in 1958 in Alma-Ata.
Lives and works in Almaty

]

Y70 ecTb HalLwm CHbI? BO3MOXHO,

3TO Apyrast PeasibHOCTb, POXAEHHAS
BrieYaTneHvsiMnA OT COObITUM
BYepaLLlHero AHs, Apyras CTopoHa
HaLLIEVI YeJIOBEYECKOM <JIKOLCKOM»
[eviCTBUTENLHOCTU. PearbHOCTb,
HarOTHEHHas! «MeLLIBHNHOW» 13 [OEBHNX
CUMBOJIOB 11 OTO/IECKOB BOCTIOMUHAHA
HE TOSIbKO JINYHOM XN3HM, HO W1 XKN3HM
B LESIOM, BIIOTh [0 MHQDY30puM 1
Tygherex

ABTOPbI 0 «IVIAMbIPCKUX CHAX»

52

3aypew Tepeko6ait

Popgunack B 1964 rogy B Anmarsl.
Kunget 1 pa6oTaet B AnmMartsl

Zauresh Terekbay

Born in 1964 in Alma-Ata.
Lives and works in Almaty

|

What are our dreams? Maybe it is
another reality, born by the impressions
of yesterday, another side of our human
existence. A reality filled by the "mixiure”
of ancient symbols and gleams of
reminiscences of our personal life as
well as of the life in general right down to
the infusoria

ARTISTS ABOUT THEIR MAMYR DREAMS

MAMbIPCKUE CHbI

1999-2000

bymara, cmeLuaHHas

TeXHUKa

MAMYR DREAMS
1999-2000
Paper, mixed media
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JE®PArMEHTALIUA

UCTOPUN
2010
XoncT, akpun, xnebHas Myka

DEFRAGMENTATION

OF HISTORY
2010
Canvas, acrylic, flour
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Cepreit Macnos
1950 (Camapa) — 2002 (Anmartbl)

]

S npmHaexy K nocregHemy
rokoneHuio asaHrapavcTos CCCP,
KOTOpPOE He fymaro, YTo OHO byneT
riocriegHiM. K quHo3aspam, KoTopble
Hecnm svila, nofo3pesasi, 4To 13 HnX
HMKTO HE BbITYITCS

Cepreit Macnos

56

Sergey Maslov
1950 (Samara) — 2002 (Almaty)

I belong to the last generation of the
Soviet avant-garde, which did not
realize that it would be the last one. |
belong to the dinosaurs, who laid eggs,
suspecting nothing would hatch out

Sercey MasLov
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BBEJEHWE B CEMbH)
1998

Xonct, macno

88x108

(¢parmeHnr)

INTRODUCTION TO THE FAMILY
1998

Canvas, oil

88x108

(fragment)
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BE3 HA3BAHUAI  UNTITLED BBEJEHWE B CEMbH)  INTRODUCTION TO THE FAMILY
(KAMACYTPA)  (KAMA SUTRA) 1998 1998
4 2000 2000 XoncT, Macno Canvas, oil
XoncT, macno Canvas, oil 88x108 88x108
80x60 80x60
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Ep6ocbiH Menbanbéekos

Poguncs B 1964 roay B TonibKy6acckom
paiioHe HxHo-KasaxcTanckoil obnactu.
Kunget 1 pa6oTaet B AnmMartsl

|

VewkyeeTso EpbockiHa Merbabexosa
00bIYHO BOCIOMHMAETCS

KaK ManngbecTaLms HeKoM
0a30671a41TENIbHOM a31aTCKOM
CWTTbI, OMMOHMPYIOLLIEVT 3ariaAHOMY
HAaPLMCCU3MY, PENSTUBASMY 1
riparmaTnamy. Asus» B JaHHOM
CI1y4ae BOSI A KOHMPYSHTHA
pearibHOV Asim (peasibHbIM A3usm)
KaK reorofiTn4eckomMy (hbeHOMeHyY, -
cKopee, 9TO XyOMKECTBEHHbIV 0bpa3
«r10xoro Llpyroro»

Anekcanap EBAHrENM

60

Yerbossyn Meldibekov

Born in 1964 in Tyulkubassk District
of South Kazakhstan Region. Lives and
works in Almaty

|

The art of Yerbossyn Meldibekov is
usually perceived as a manifestation

of a certain unmasking Asian power
opposed to the Western narcissism,
relativism and pragmatism. "Asia” in
this case is hardly congruous to the real
Asla (or real Asias) taken as geopolitical
phenomenon, it is rather an artistic
image of the “evil Other”

ALEXANDER YEVANGELI
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FATAMENAT B ILKYPE GATTAMELATA IN THE HIDE

YUHTU3XAHA OF GENGHIS KHAN
1999 1999
Takcuaepmus Taxidermy
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MUK KOMMYHU3MA

2012

[lechopmmpoBaHHbie MeTannmyeckine
8MKOCTM 1 [1peBAHHbIE CTYNbSA

COMMUNISM PEAK
2012

Deformed metal vessels and
wooden chairs
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B COABTOPCTBE
C HYPBOCbIHOM
oPucom

CEMEiAHbI ANbBOM
2007
06bekT

IN A CO-AUTHORSHIP
WITH NURBOSSYN
ORIS

FAMILY ALBUM
2007
Object
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MACTAH HA YJINLE
2005

Bugeo

2 MUH. 52 cek

PASTAN IN THE STREET
2005

Video

2 min 52 sec
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Anmarynb Mennubaesa

Pogunack B 1969 rogy B Anmatbl. XKueet
1 paboTaeT B bepnuHe u KasaxcraHe

|

Anmaryris MeHmmbaeBy MHTepecyioT
Te YeUrns, YTO MNPEeapYHUMAKOTCS
Ha ee poavHe 151 CO3haHVs
M1OCTCOBETCKOV MAEHTUYHOCTH. T
yewnms npearionararoT, ¢ OfHOM
CTOPOHbI, YKDEMIEHNE UCTIAMCKUX

11 S3bIHECKIX BELOBAHI U TRAANLIMA,
a ¢ Apyrovi CTOPOHb, - AKTUBHOE
BKITIOYEHME B [T10087T6HYIO PbIHOYHYHO
aKoHOMUKY. O6pa3HBIM psifl paboT
XYHOXKHNLIB! OIHOBDEMEHHO

1 BOCIPOMBBONT, U KDUTUKYET
LOMVIHVIDYIOLLIVIO KYITbTY DY

MPecc-PENN3 K BbICTABKE UNconDITIONAL Love
HA BEHELIMAHCKOIA BUEHHANE

68

Almagul Menlibaeva

Born in 1969 in Almaty. Lives and works
in Berlin and Kazakhstan

|

Almagul Menlibayeva is interested in the
efforts to create a post-soviet identity
initiated in her own country. These efforts
presuppose strengthening of the Islamic
and pagan beliefs and traditions on the
one hand, and active integration into the
global market economy. The images of
the artist both reproduce and criticize
the dominant culture

PRESS RELEASE FOR THE UNCONDITIONAL Love
EXHIBITION AT THE VENICE BIENNALE
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TOYKA CbOPKKN

2008

Buaeo

9 MUH

pegoctaBnerHo Priska

C. Juschka Fine Art, Hbro-Vopk

HEADCHARGE

2008

Video

9 min

Courtesy Priska C. Juschka
Fine Art, NY
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BABOYKMN AWLIA BUBM  BUTTERFLIES OF AISHA BIBI

2010 2010
Bupgeo Video
9 MuH 9 min
lpegocrasneHo Priska Courtesy Priska C. Juschka Fine

C. Juschka Fine Art, Hoio-flopx ~ Art, NY
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TPAHCOKCWAHCKUE CHbI
2011

Bupeo

21 MuH

lpegocTasneHo Priska

C. Juschka Fine Art, Hbro-Wopk

TRANSOXIANA DREAMS
2011

Video

21 min

Courtesy Priska C. Juschka
Fine Art, NY
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e

EXODUS

2009

Buaeo

11 muH. 21 cek

lpegoctasneHo Priska C. Juschka
Fine Art, Hbto-Mlopk

EXODUS

2009

Video

11 min 21 sec

Courtesy Priska C. Juschka
Fine Art, NY
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Monpakyn HapbiméeToB

1948 (ceno Maba-Caii
H0)H0-KasaxcTaHcKoil 0651acTu, HbiHe
V36ekucran) — 2012 (Anmartsbl)

|

HacTosiee MCKyCCTBO He umeeT
ropanny. «epHst ksagpat» Manesmda
u MoHy JIngy» JleoHapno fna BuH4m

S CTaB/IO B O[WH PS M CHATAIO, 4TO
STV BESIVIKME TBOPEHNS OCTOVIHL! APy
Hpyra

Monpnakyn HapbIMBETOB

76

Moldakul Narymbetov

1948 (the settlement of Glaba-Sai
of the Southern Kazakhstan Region,
now Uzbekistan) — 2012 (Almaty)

|

Real art has no borders. | rank
Malevich's «Black Square» and
Leonardo da Vinci's «Mona Lisa»
together and think that they are worthy
of each other

Movpakur NARYMBETOV

BbAJIBAJbI BALBALS

2011 2011

PesuHa, kameHb, anokcugHas  Rubber, stone, epoxy resin
cmona

4
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BAJIBAJIbI BALBALS
2011 2011
Pesuna, kamenb, anokcugHas cmona  Rubber, stone, epoxy resin
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Pawup Hypekees

Poauncs B 1964 rogy B noc. Xycarnbl
KbI3bin-OpamnHekom o6nactu. Xueet
1 paboTaeT B Anmarsbl

]

Korna-to Bermkoro Abast u3oum

€ro COMNIEMEHHWKI B CBOEM XKe

ropTe, MOTOMY YTO €ro UCKYCCTBO
pasnapaxano v vx, v BIacTb MMyLLmX. Y
Abast Obl/T CBOVI KOHTEKCT, a 3HAYUT U
aKTyaribHOCTh

Pawmp Hypekees

80

Rashid Nurekeyev

Born in 1964 in the settlement of Zhusaly
of the Kyzyl-Orda Region. Lives and works
in Almaty

|

Once the great Abai was beaten up in
his own yurta by his own tribesmen,
because they and the powers that be
gotirntated by his art. Abai had his
context and hence actuality

RasHip NUREKEYEV

ANYHULA «01»
2011

Bymara, akpun
60x80

ENA «01»
2011

bymara, akpun
60x80

FRIED EGG «01»
2011

Paper, acrylic
60x80

FOOD «01»
2011

Paper, acrylic
60x80
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4 |
Y= 4

l'eopruif
TpsAkuH-byxapos

Popuncs B 1943 B rofly B HXHeyanHCKe
VpkyTcKom obnactu (Poccus), XMBET 1
pa6oTaet B Anmarbl

|

51 Beer/ja roBopio, B VICKYCCTBE JlyHile
MIEPEKNAHSITECS], YeM HEOKNIaHS THCS.
PaboTa formwHa many4ats Cumy, YTo0b!
3PUTENS TOPKHYSIO

Teopruit TeakuH-byxaros

82

Georgy
Tryakin-Bukharov

Born in 1943 in Nizhneudinsk of the Irkutsk
Region (Russia). Lives and works in AImaty

|

I always say that in art it is better to
overdo rather than underdo. The work
of art should radiate power so that the
viewer is juiced up

GeoraY TRYAKIN-BukHAROV
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30/10TOE CEYEHWE ~ GOLDEN SECTION

1991 1991
[lepeso, pagn-maing Wood, readymade
126x126 126x126
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MYCTAHI
2003

[lepeBo, meTann
250x250x80

MUSTANG
2003

Wood, metal
250x250x80
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Anekcanpp Yrai Alexander Ugay

Poauncs B 1978 rogy B Kbibinopge. 2Kuset — Born in 1978 in Kyzylorda. Lives and works

1 paboTtaet B Anmarsl in Almaty

| |

Mers nHTepecyeT bynyluee — kax I am interested in the future as an art
OObEKT UCKYCCTBA, KaK MHOXXECTBO object, as a multitude of models of the
monernevt OyayLero B HeMHENHOM, future in its non-linear, chaotic motion
XaOTUHECKOM [BVPKEeHWN

Aveksanper Usay
AnekcaHpp Yrai
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BACTUOH BASTION
2007 2007

Bupeo Video

5 MuH. 09 cek 5 min 09 sec

87



U3 NENJIA
2010
LiBeTHoe choTo
30x40

88

BURNT HOUSE
2010

Colour photography
30x40

Mbl U3 TEXACA
2002-2005
YepHo-6enoe ¢hoTo
40x60

WE ARE FROM TEXAS
2002-2005

Black-and-white photography
40x60

>
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Pyctam Xanbcuu Rustam Khalfin

1949 (TawkeHT) — 2008 (Anmartbl) 1949 (Tashkent) — 2008 (Almaty)

| |

[lonbITaBLLnCE BbIBECTY B 0O/1ACTH Trying to bring the constant presence
SICHOr0, OCO3HaHHOI O 3PDeHVA of the screening fragments of his own
MOCTOSIHHOE MPUCYTCTBIE body into the sphere of clear and
3ACTIOHSIOLLMX (hparMeHTOB conscious vision, the artist achieves
COOCTBEHHOIO Tena, XyAoXHMK rather unexpected results

roMy4aeT JOBO/IbHO HEOXWOAHHbI

pesyribTat Lipiva Buinova

Jnaus bnnxosa
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nynotbl PULOTAS
2004 2004
danepa Plywood
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4 HYNEBOW YPOBEHb.

FMAHAHDBIN NPOEKT. CTYN
1999

ULGES

300x450x290

LEVEL ZERO.

CLAY PROJECT. CHAIR
1999

Clay

300x450x290

HYNEBOI YPOBEH.

FMAHAHDBIN NMPOEKT. KOJIEHO
1999

[MuHa

350x450x140

LEVEL ZERO.

CLAY PROJECT. KNEE
1999

Clay

350x450x140
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JIHOBOBHBIE CKAYKMW,
N3 CEPUMN «CEBEPHbIE

BAPBAPbI»
2000
Bupeo
7 MWH

LOVING LEAPS, FROM
THE NORTHERN

BARBARIANS SERIES
2000
Video
7 min
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XEHWUX W HEBECTA,
W3 CEPUWN «CEBEPHLIE

BAPBAPbI»
1999

Bugeo

10 MuH

BRIDE AND GROOM,
FROM THE NORTHERN

BARBARIANS SERIES
1999

Video

10 min
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ApbicTaHOek LLlan6aes  Arystanbek Shalbaev

Poaunncs B 1959 rogy B LLIbIMKeHTCKOM Borh in 1959 in the Shymkent Region. Lives
o6nactu. XXneet 1 paboTaet B AnMartsbl and works in Almaty

| |

Halue Buaeo rnpo HepTs. Psghom ¢ Our video is about oil. There is an oil
HaLLIVIM QYoM MDOTIOMKEHA HeGhTAHas pipe next to our aul-village. It is of no
ToV6a. OT 3TOM HEQDTY XWUTENSIM use to the villagers. They live just as they

HUKaKOW MOMb3bl. Kak Xxurii MHOro 7ieT,  have been living for many years. ..
Tar 1 XKVBYT [0 CUX 110P...

ARYSTANBEK SHALBAEV
ApbicTAHBEK LLIANBAEB
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TPYBA PIPE

2006 2006

Bugeo, metannuyeckas  Video, metal tube,
Tpyoa, diameter 50
nunametp 50 12 min

12 MUH




OkcaHa LLlaTanoBa

Pogunack B 1972 rogy B PygHom. XXuset
1 paboTtaeT B PygHoMm

]

V/CK)/CCTBO eCTb 30Ha HeOTHyX[JeHHOr o
rponsBoACTBAa 1 HEOTHY»WOeHHO O
BOCTIPVIATISA, TO eCThb [POCTPaHCTBO
GynyLero

OxcaHA LLiaTAnoBA

98

Oksana Shatalova

Born in 1972 in Rudny. Lives and works
in Rudny

|

Art is the zone of the unalienated
production and the unalienated
perception, I.e. the space of the future

OKSANA SHATALOVA
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XKEHLUMHA-NETNA
2006

LiBeTHoe choTo
150x100

LOOP WOMAN
2006

Colour photography
150x100

99



Anekcen LLiuHguH

Poauncs B8 1978 rogy 8 PyaHom. XKnset
1 paboTtaet B Anmarsl

|

Anexcert LLInHamH obpalLaeTes K ObiTy
CBOVIX COBPEMEHHVIKOB, KOTOPbIE TaK
XK, KaK 1 YeTbipecTa feT Hasdal, efsr,
MbIOT, KYPST, TRYASTCA W OTAbIXaloT

Onbra Bnacexko

100

Alexey Shindin

Born in 1978 in Rudny. Lives and works
in Almaty

|

Alexey Shindin turns o the everyday life
of his contemyporaries, who eat, drink,
smoke, work and rest just as they did

it four hundred years ago

OLcA VLASENKO

ATABU3MbI

2012

Boinok, annnukauus
13 6bITOBOr0 Mycopa
150x200

ATAVISMS

2012

Felt, applique of household
rubbish

150x200
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ATABU3MbI

2012

Boiinok, annnnkaums
13 6bITOBOrO Mycopa
150%x200

ATAVISMS

2012

Felt, applique of household
rubbish

150x200
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JIO
HEBECTD

ZITABL — 3utTa CyntaH6aesa, A6nukum AKMynnaes
Caunp AtabekoB

baxbIT by6ukanosa

EneHa n Buktop Bopo6beBbl
Hatanbs o

Kanar /6parumos

lanwa Magaxosa

Fanum MagaHos, 3aypelu Tepek6ai
Cepren Macnos

Ep6on Menbanbekos

Anmaryns Mennn6aesa

Mongakyn Hapbim6eToB

Pawmp Hypekees

Hyp6ocbiH Opuc

leopruit TpsikuH-byxapos
Anekcangp Yrai

Pyctam XanbuH

OkcaHa LLlatanosa

ApbicTaH LLlan6aes

Anekcen LLnHana

FACE
OF THE BRIDE

ZITABL — Zitta Sultanbayeva, Ablikim Akmullayev
Said Atabekov

Bakhyt Bubikanova

Yelena & Viktor Vorobyev

Natalya Dyu

Kanat Ibragimov

Gaisha Madanova

Galim Madanov & Zauresh Terekbay
Sergey Maslov

Yerbossyn Meldibekov

Almagul Menlibayeva

Moldakul Narymbetov

Rashid Nurekeyev

Nurbossyn Oris

Georgy Tryakin-Bukharov

Alexander Ugay

Rustam Khalfin

Arystanbek Shalbaev

Oksana Shatalova

Alexei Shindin
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ZITABL — 3utTa CyntaH6aea, A6nukum AKMynnaes
Canp AtabekoB

baxbiT by6ukaHosa

Enena n Buktop Bopo6besbl
Hatanbs [io

Kanar /6parumos

anwa MagaHoBa

[anum MapaHos, 3aypel Tepek6ait
Cepren Macnos

Ep6on Menbanbekos

Anmarynb MeHnn6aesa

Mongakyn Hapbim6eToB

Pawmp Hypekees

Hyp6ocbit Opuc

leopruii TpsikuH-byxapos
Anekcangp Yrait

Pyctam XanbuH

OxcaHa LLlatanosa

ApbicTaH LLlan6aes

Anekcei LLnHann

FACE
OF THE BRIDE
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APT-[1Y3T ZITABL

SUTTA CYNTAHBAEBA

Pogunnace 30 noHs 1964 roga B Anmartsl. XyA0XHUK, apT-KPUTUK, XyPHAUCT. Xuset
u pabotaet B Anmarsl. 06pa3oBaHne: AnmaTnHCKuii rocyapCcTBEeHHbIN TeaTpasibHo-
XYL0XECTBEHHbIN UHCTUTYT, OTAENEHNE MPOMBbILLIEHHON rpaghukn (1984 — 1989);
CLieHapHas mactepckas npu KnHoctygmn «Kagaxgunbm» (1983 — 1987); AnmatuHckoe
XY[O0XECTBEHHOE y4nnLye, OTAeNeHne MoHyMeHTanbHoi pocrvcn (1980 — 1984).

ABJINKUM AKMYJJIAEB

Poauncs 3 espans 1965 roga s Anmartsl. XyL0XHUK, My3bIKaHT. C 1987 I. — y4acTHuk
aHzerpayHAHou rpynibi «3eneHbii TpeyronbHuk». C 1987 no 1995 rr. — kypatop

W y4aCTHUK anbTePHATUBHbIX BbICTABOK. C 1998 I. urpaet B 6apabaHHou rpynne
Bugarabu. XKuset n paboTaet B Anmartel.

CoBMecCTHbIe NPOEKTbI U BbicTaBKu ZITABL:

«®dntokeyc Monoko» (nepsas BbicTaska CLIC, Anmarel, 1998). Akums «PacneneHaHune»
(oTkpbITHe LieHTpa coBpemenHoro uckycctsa Copoca, Anmarsl, 1998). «TpeyronbHoe
Bpems» (ranepes «Ynap», Anmarbl, 1999). «A3uatckuii MapLLpyT» (TPETUIl MeXAyHAPOAHbIRA
KuHoectusanb «CMoTpy no-Hoomy», Anmarsl, 2000). «Asuatckuii mappyT» (Myaei
HOHKOHDOPMUCTCKOro nckyccTea, CaHkT-Tetep6ypr, Poccust, 2000). MepcoHanbHas
BbICTaBKa «KaK fieHb 11 HoYb> (ranepes «TpubyHa», Anmatbl, 2000). «A31aTckuii MapLLpyT»
(BTOpas rogosas BbicTaska CLICY, Anmarsl, KasaxcraH, 2000). «Meana-AiTbic» (My3elt
HOHKOHCDOPMIUCTCKOTO MCKyccTBa, CaHkT-Tetep6ypr, Poccust, 2001). «[Tn4bs kneTka»
(kamepHast BbicTaska CLICW, Anmartbl, Myseli uckyccTs «Ymaii», Anmatbl, 2001). «<HoBble
noctynnexust 3 LieHTpansHoi Asuu» (BbICTaBKa U3 KONMeEKLWN NPeacTaBuTenen
HOHKOHCHOPMUCTKOrO MckyccTBa BbiBLLEro Coetckoro Cotoa HopToa u HaHeu

Jonx, my3seit [xeiin Bypxuc 3ummepnu, Hoto-Ipkepeu, CLUA, 2011). VHcTannsums
«[pocTo B kneTke», nepdropmanc «Mucc Asus» (Transforma, «CoBpemeHHOe 1CKyCCTBO
LlenTpanbHoil A3um», LIeHTp coBpemMeHHOro 1cKyccTBa, XKeHeBa, LLBeiuapus, 2002).
BbicTaBka «EBpaauiickuii curapom» (Oewt-u-Apt LieHTp, Kaparanza; LieHTp coBpemeHHoro
uckycctea, Ekatepuxoypr, Poccus, 2002). «Megua-AirTbic» (Bbictaska Politik-Um, Na
Nadvorich Prazhkeho Prazhski Grad, Mpara, Yexocnosakus, 2002). BugeonHctannaums
«A3smarckuii MmapLupyT», nepcopmaqc «Mucc Asusi» (No Mad’s Land, «CoBpemeHHoe
1ckyccTBo LieHTpanbHoi Asum», [lom KyneTyp mMupa, bepnun, Tepmanus, 2002). Die
Seidenstrasse (ranepes IFA, LLiTytrapt-boHH, lepmanus, 2003). MepcoHanbHas BbiCTaBka
«boru 1 mapnoHeTku» (ranepes Ark, Capital Real Estate, Anmarbi, 2003). om roten Stern
zur blauen Kuppel (ranepesi IFA, Bepnu, fepmanusa, 2004). MexayHapoaHbli dhecTusanb
uckycct (MHmka, Asep6aitmxar, 2006). Barrel.KZ (CLICW, Anmartel, 2006). Transforma
(Buwkek, Kiprbidctan, 2006). 52-9 BeHeunaHckas 6ueHHane (nasunboH LieHTpanbHoi
A3nu, Bereuws, Vtanus, 2007). NMepcoHanbHas BbiCTaska «SiiLeronosble. Ha koHBewepe
BpemeHu> (ranepes «TeHrpu-Ymaii», Anmartbl, 2008). On stage: Nature — Living at the
edge (ranepes IFA, bepnuh-LLTytrapt, lepmanus, 2008). «[om TonepantHocTw» (CLICH,
Anmarbl, 2008). TpeTbsl TEUMCCKAA MeXAYHAPOAHAS BbICTABKA COBPEMEHHOTO CKYCCTBA
Artisterium (T6éunucu, Tpyaus, 2010). BbicTaka coBpeMeHHOr0 uckyccTsa «Mexay
MPOLLUABIM 1 EyayLLMM. ADXeosoris akTyanbHoCTU>» (Focy[apCcTBEHHBIA My3el UCKYCCTB
Pecny6nuku Kasaxcran um. A. Kacteesa, Anmartbl, 2011). MepcoHanbHas BbicTaka
«BblIcTaBka 13 yemofaHa» (ranepes «benbiit posnb», Anmartsl, 2011).

106

CAU ATABEKOB

Poguncs 8 noxs 1965 roga s belutepeke (Y36ekuctaH).

XKunset u pabotaer B r. LLbiMkeHT (KasaxctaH). O6pasoBanue: LLbiMKeHTCKuil
XYL0XeCTBEHHbIN Konnemx um. A. Kacteesa (1988-1992).

MepcoHanbHbIe BbICTABKM:

«[lopora B Pum» (CLICW, Anmartsl, KasaxctaH, 2007). «CblH BocToka» (ranepes
IMPRONTEART, Munan, Utanus, 2009). «CoH YuHrucxana» (ranepesi IMPRONTEART,
Munan, Utanus, 2011).

[pynnoBbie BbICTAaBKM:

«f — 370 He Mbl>» (ranepes ®oHkop, LLibimkeHT, KasaxcraH, 1993). »TeHrpu-

Ymait» (LieHTp coBpemeHHOro uckycctsa, BunsHioc, Jntea,1998). «TpaHcLeHaeHUmMs»
(Kunsthalle Wien, BeHa, Asctpus, 2000). «3emns Ko4eBHuKa» (JJom MUPOBbIX
KyneTyp, bepnun, Tepmanus, 2002). Re-orientation(ranepes AAC, Beiimap, lepmanus,
2002). 10-1 Mpaxckan kagpueHHane (Mpara, Yewckas Pecny6énuka, 2003).
«BupeonpeHtnyHoctb» (CLCK, Anmarsl, KasaxctaH, 2004). «Hapogbl v TeHu»
(ranepes Canaia, Mexuko, Mekcuka, 2004). «OT kpacHoi 38e34bl 0 roNy60ro
Kynona» (ranepes IFA, bepnuH, lepmanus, 2004). «Cunapom Tamepnana» (OpBbeTo,
Wranugq, 2005). 52-1 BeHeunanckas 6ueHHane (Beneuus, Vitanus, 2005). «B TeHu
repoes» (buLikek, Keiprbiactan, 2005). «Po3a mupa» (Jom CnupuaoHosa, Mocksa,
Poccus, 2006). 10-as 6ueHHane meamna-apta «GBo6oaHble BONHbI» (Jloc-AHmpkenec,
CLUA 2006). «MckyccTo CpenHeii Asum» (Ve3noBckuii 3amMok, Bapluasa, MonbLua,
2006). «CnopHble NpocTpaHcTBa NOCTCOBETCKOro UckyccTBa» (ranepes SidneyMiskin,
Hbto-Mopk, CLLIA, 2006). MARILENA ASTAPELLOV (ARTAthina, AduHbl, Mpeuus,
2007). «[yHKT HasHa4eHns A3us — nponertas Hag ctepeotunamu» (Mymbau,

MHans, 2007). «KOHTPObHO-NPOMYCKHON NYyHKT>» (MKunuHa, Yeluckas Pecny6nuka,
2007). «)KuBoe KuHo. BospatueHue o6pasa» (Punagenbcus, CLUA, 2007). 53-7
BeHeunanckas 6uenHane (Beneuws, Ntanus, 2007). «Bpems pacckasunkos» (Kiasma,
XenbcuHku, ®uunaHans, 2007). buennane B Monpeane (MoHpeans, KaHaaa,

2007). «Mapagokc nonapHocTtu» (ranepes Bose Pacia, Hblo-Mopk, CLLIA, 2007).
«[yHKT Ha3Ha4yeHus A3ns — nponetas Hag ctepeotunamn» (ranepest ELEMENTA,
[y6aii, 0A3, 2008). «Ctapble/HoBble MapLupyThi» (BIZART, LaHxaii, Kutaii, 2008).
®ectusans CREATIVA(PnopeHums, tanns, 2008). 2-a 6ueHHane B ManuHan (Kexus,
2008). «ManeHbkue Urpbl Ha Benvkom wwenkosom nytu» (Pnopexums, tanus, 2008).
«$1 meyTato o 3se3gax» (Myseit San-Marte, CaH-Canbsagop, CLUA, 2008). «Mo goporam
CpeanHeit Asumn» (LleHTp nckyccts Yerba Buena, Can-®panumcko, CLUA, 2008). «MeHss
knumar» (Kunsthalle Wien, Bena, AcTpus, 2009). PHOTOQUAI-2009(Mapwx,
®paHums, 2009). »B oguHoyecTse, Ha BepunHe» (MuHKA, AHTBepneH, benbrus, 2009).
«JTunnb-3000» (NTunns, ®panums, 2009). «K BocToKy oT Hurge» (Fondation 107,
Typuu, Utanus, 2009). «B o6opore» (Fondation 107, Typun, Utanus 2010).

«PuTyansl 6e3 mucpos» (ranepest IMPRONTEART, Munan, Atanus, 2010). «<Mexay
He6oM n 3emneii» («CoBpeMeHHOe nckyccTBo u3 LientpanbHoit Asun»,Calvert-22,
TNongoH, Benuko6putanus, 2011). «[Ma3 — 370 OAMHOKIIA OXOTHUK> (YeTBEPTbIN
thotocpecTusans »Manreiim-Jlioasurcxaden-rengensoepr», lrepmanug, 2011). 54-aa
BeHeunanckas 6uenHane (Beneuws, Ntanusa, 2011). «Hoctanbrusa» (Hosblin My3ei
COBPEMEHHOT0 MCKyCCTBa, Hblo-Fopk, CLLA, 2011). «[Isuwkyumiica 06paz» (Hbio-Mopk,
CLUA, 2011).



ART DUO ZITABL

ZITTA SULTANBAYEVA

Born on June 30, 1964 in Almaty. Artist, art critic, journalist. Lives and works in
Almaty, Kazakhstan. Education: Almaty State Theatre and Art Institute, Department
of Commercial Art (1984 — 1989); Script Writer Workshop at the Kazakhfilm
Studio (1983 — 1987); Almaty Art College, Department of Monumental Painting
(1980 - 1984).

ABLIKIM AKMULLAYEV

Born on February 3, 1965 in Almaty. Artist, musician. From 1987 he has been a
member of an underground art group The Green Triangle. From 1987 till 1995 he
had been a curator and participant of alternative art exhibitions. Since 1998 he has
been a participant of the percussion band Bugarabu. Lives and works in Almaty,
Kazakhstan.

Joint Projects and Exhibitions of ZITABL:

Fluxus Milk (SCCA, Almaty, 1998). Action Unwrapping (SCCA, Almaty,

1998). Triangular Time (The Ular Gallery, Aimaty, 1999). Asian Route (3rd
International Film Festival Look in a New Way, Almaty, 2000). Asian Route
(The Museum of Nonconformist Art, St. Petersburg, Russia, 2000). Personal
exhibition Like Day and Night (The Tribuna Gallery, Almaty, 2000). Asian
Route (SCCA, Almaty, 2000). Media Aitys (The Museum of Nonconformist
Art, Saint Petersburg, Russia, 2001). A Bird Cage (SCCA, Almaty, The Umai
Art Museum, Almaty, 2001). New Acquisitions from Central Asia (exhibition
of The Norton and Nancy Dodge Collection of Nonconformist Art from the
former Soviet Union, The Jane Voorhees Zimmerli Art Museum, New Jersey,
USA, 2011). Just in a Cage installation, Miss Asia performance (Transforma,
Contemporary Art of Central Asia, The Centre for Contemporary Art, Geneva,
Switzerland, 2002). Eurasian Syndrome exhibition (Desht & Art Centre,
Karaganda; The Centre for Contemporary Art, Yekaterinburg, Russia, 2002).
Media Aitys (Politik-Um exhibition, Na Nadvorich Prazhkeho Prazhski Grad,
Prague, The Czech Republic, 2002). Asian Route video installation, Miss Asia
performance (No Mad’s Land, Contemporary Art from Central Asia, Haus der
Kulturen der Welt, Berlin, Germany, 2002). Die Seidenstrasse (The IFA Gallery,
Stuttgart — Bonn, Germany, 2003). Gods and Puppets personal exhibition (The
Ark Gallery, Capital Real Estate, Aimaty, 2003). Vom roten Stern zur blauen
Kuppel (The IFA Gallery, Berlin, Germany, 2004). International Art Festival
(Gandzha, Azerbaijan, 2006). Barrel.KZ (SCCA, Almaty, 2006). Transforma
(Bishkek, Kyrgyzstan, 2006). 52nd Venice Biennale (Central Asian Pavilion,
Venice, Italy, 2007). Eggheads. On the Production Line of Time personal
exhibition (The Tengri-Umai Gallery, Almaty, 2008). On stage: Nature — Living
at the Edge (The IFA Gallery Berlin — Stuttgart, Germany, 2008). The House
of Tolerance (SCCA, Almaty, 2008). 3rd Thilisi Contemporary Art Exhibition
Artisterium (Tbilisi, Georgia, 2010). Exhibition of contemporary art Between
the Past and the Future. Archaeology of the Actual (Kasteev State Museum

of Arts, Almaty, 2011). Exhibition from the Suitcase personal exhibition (The
White Piano Gallery, Almaty, 2011).

JINLIO HEBECTbI. FACE OF THE BRIDE

SAID ATABEKOV

Born on June 08, 1965 in Bes-Terek (Uzbekistan). Lives and works in Shymkent
(Kazakhstan). Education: A. Kasteev Shymkent Art College (1988-1992).

Personal Exhibitions:

Way to Rome (SCCA, Almaty, Kazakhstan, 2007). Son of the East (The
IMPRONTEART Gallery, Milan, Italy, 2009). The Dream of Genghis Khan (The
IMPRONTEART Gallery, Milan, Italy, 2011).

Group Exhibitions:

| am Not We (The Fonkor Gallery, Shymkent, Kazakhstan, 1993). Tengri Umai (Center
for Contemporary Art, Vilnius, Lithuania, 1998). Transzendenz (Kunsthalle Wien, Vienna,
Austria, 2000). No Mad’s Land (Haus der Kulturen der Welt, Berlin, Germany, 2002).
Re-orientation (The ACC Gallery, Weimar, Germany, 2002). 10th Prague Quadrennial
(Prague, the Czech Republic, 2003). Videoidentity (SCCA, Almaty, Kazakhstan, 2004).
Pueblos y Sombras (The Canaia Gallery, Mexico City, Mexico, 2004). Vom roten

Stern zur blauen Kuppel (The IFA Gallery, Berlin, Germany, 2004). The Syndrome of
Tamerlane The Syndrome of Tamerlane (Orvieto, Italy, 2005). 52nd Venice Biennale
(Venice, Italy, 2007). In the Shadows of the Heroes (Bishkek, Kyrgyzstan, 2005). Rose
of Peace (Spiridonov House, Moscow, Russia, 2006). 10th Media Art Biennale Free
Waves (Los Angeles, USA, 2006). Art from Central Asia (Ujazdowski Castle, Warsaw,
Poland, 2006). Contested Spaces of Post-Soviet Art (The Sidney Miskin Gallery, New
York, USA, 2006). Marilena Astapellov ART Athina, Athens, Greece, 2007). Destination
Asia — Flying Over Stereotypes (Mumbai, India, 2007). Checkpoint (Zilina, the Czech
Republic, 2007). Live Cinema. The Return of the Image (Philadelphia, USA, 2007). Time
of the Storytellers (Kiasma, Helsinki, Finland, 2007). La Biennale De Montreal (Montreal,
Canada, 2007). The Paradox of the Polarity (The Bose Pasia Gallery, New York, USA,
2007). Destination Asia - Flying Over Stereotypes (The ELEMENTA Gallery, Dubai, UAE,
2008). Old/New Routes (BIZART, Shanghai, China, 2008). Festival CREATIVA (Florence,
Italy, 2008). 2nd Biennale in Malindi (Kenya, 2008). Little Games Along the Silk Road
(Florence, Italy, 2008). | Dream of the Stans (Museo de Arte de San-Marte, San
Salvador, USA, 2008). Tracing Roads through Central Asia (Yerba Buena Center for the
Arts, San Francisco, USA, 2008). Changing Climate (Kunsthalle Wien, Vienna, Austria,
2009). PHOTOQUAI-2009 (Paris, France, 2009). Lonely at the Top (MuHKA, Antwerp,
Belgium, 2009). Lille-3000 (Lille, France, 2009). East of Nowhere (Fondation 107, Turin,
Italy, 2009). In-Difesa (Fondation 107, Turin, Italy, 2010). Rites without Myths (The
IMPRONTEART Gallery, Milan, Italy, 2010). Between Heaven and Earth — Contemporary
Art from the Centre of Asia (Calvert 22, London, UK, 2011). The Eye is a Lonely Hunter
(4th Fotofestival Mannheim — Ludwigshafen — Heidelberg, Germany, 2011). 54th Venice
Biennale (Venice, Italy, 2011). Ostalgia (New Museum of Contemporary Art, New York,
USA, 2011). Moving Image (New York, USA, 2011).

BAKHYT BUBIKANOVA

Born on January 28, 1985 in Aktobe. Lives and works in Almaty. Education: T.K.
Zhurgenov Kazakh National Academy of Arts, Faculty of Painting and Sculpture (Almaty,
2003 - 2008).
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BAXbIT BYBUKAHOBA

Pogunnace 28.01.1985 rogy B r. Aktobe. XXuset u paboTaet B Anmarsl.
06pasosanne: Kazaxckas HaunoHanbHas akagemms nckyccts

um. T.K. XKypreHoBa, (hakynbTeT XuBonucu 1 cKynbntypsl (Anmarsl, 2003-2008).

W36paHHble BbICTABKM:

«CyseHup u3 Mapmxa» (2005). «He nwute kpuauc B coptupe» (2009). «Monogon
umnynse» (2009). «Tpu AHeBHUKA» (nepcoHanbHas, 2009). Homo (nepcoHansHas,
2010). «Hio» (2011). Ha mexayHapoaHom pectusane ArtBatFest (Anmarbl, 2011)
n Zomer Kunstfestival (bpega, Hugepnangpl, 2011). «Ckapa6ei» (2012).

ENIEHA BOPOBbEBA

Pogunacs 8 mas 1959 roga B ropoge Hebut-far (TypkmeHUCTaH).
06pa3osaHne: AMaTUHCKOE XY0XeCTBeHHOe yynnue (1979); AnmatuHckni
[OCYjapCTBEHHbI TEATPATIbHO-XYJOXECTBEHHbI UHCTUTYT, (haKkysbTeT
MOHYMeHTanbHo-AeKkopatusHout xusonucy (1990).

BWKTOP BOPOBbEB

Pognncs 2 aHaps 1959 roga B nocenke KpacHokyTckuii [laBnogapckoii o6nactu
(KasaxcraH). 06pa3oBaHue: AMatuHcKoe XyAoxecTseHHoe yaunue (1979),
AnMATUHCKII rOCYAapCTBEHHbIN TEATPASTbHO-XY0XECTBEHHbI UHCTUTYT, (hakyIbTeT
MOHYMeHTanbHo-AeKkopatusHoi nnactuku (1991). B cBonx pabotax ucrnosnb3ytoT camble
DA3NNYHbIE TEXHUKM U TEXHONOMUN: XKNBOMUCh, FPAGOUKY, CKYNIbTYPY, 06bEKTHI, GhOTO,
BUAEO, MHCTANNAUMN, akunn. BbicTasnatecs Havamm ¢ 1988 roga. XKusyT B Anmarsi.

W36paHHble BbICTABKM:

«[apag ranepeit» (TMVIK, Anmarbl, 1995, 1996, 1997, 1998). «lickyccTo KasaxctaHa
Ha nopore TpeTbero Tbicayenetus» (MK, Anmartbl, 1998). Mepsas rofosas BbiCTaBKa
CLCK (Anmartbl, 1998). «[ntoc. Munyc» (TMUK, buwikek, Keiproidctat, 1998). The
Passion And The Wave (6-1 Ctam6ynbckas 6uenHane, Typums, 1999). «MpoBuHLMA:
mexay Esponoii n Asneii» (LUnpseso, Poccus, 2001). No Mad’s Land (House of World
Cultures, bepnuH, fepmanus, 2002). Non-Silk Way (FOxHbiin KazaxcTan, 2002). On

the Spot (Onecca, Ykpanna, 2002). Re-orientation (ranepes AAC, Beiimap, lepmanus,
2002). Transforma (LieHTp coBpemeHHOro uckyccrsa, XXeHesa, LLiseiuapus, 2002).
«YaiiHuk Xnykoka» (nepcoHanbHas, ranepes Apt Hasar, Anmatsl, 2003). «OT KpacHoi
3Be3/ibl K rony6omy Kynony» (B pamkax npoekta «/icnamckue mupbl», ranepes IFA,
BepnuH, Tepmanus, 2004). «<Macnos&K» (B pamkax MeXayHapo4HOro NpoekTa «...u
apyrue», TMUK, Buwwkek, Kbipreiactad, 2004). «/ckycctso LieHTpanbHoi Asuu.
AKTYyanbHbI apxus» (NaBunboH LieHTpansHoi A3uu, 51-1 BeHeumaHckas 6ueHHane,
Beneuus, Vitanuq, 2005). «B TeHu repoes» (BTOpas MeXAyHapoaHas BbiCTaBKa
COBPEMEHHOr0 UCKYCCTBA, bullkek, Kbipreiactan, 2005). «VckyccTso LieHTpanbHoOM
Aszun> (LieHTp coBpemeHHOro nckycctsa, Bapwasa, MonbLwa, 2006). «30HbI KOHTAKTOB>
(15 nHTepHaunoHanbHas CupHeickas 6ueHHane, CuaHen, Asctpanus, 2006). «30Ha
pucka. Mepexon» (TPETbst MeX/YHAPOAHAs BbICTaBKA COBPEMEHHOIO UCKYCCTBA,
Buwwkek, Kbiproizcta, 2006). »MckyccTo LieHTpanbHoit A3uin. AKTyanbHbI apxus»
(«Po3a mupa», MexayHapoaHbI checTuBanb, Mocksa, Poccus, 2006). «Mapafokcbl
nonspHocteii» (Bose Pacia Gallery, Hblo-opk, CLLA, 2007). «BosBpalueHune
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namsTi. Hooe uckycctso u3 Poccuun» (KUMU Art Museum, TaniuHH, 3cTOHMS,
2007). «MporpeccuBHas HocTanbrus. CoBpeMeHHOe MCKYCCTBO U3 GbiBLiero CCCP»
(Centro perl’arte contemporane a Luigi Pecci, Mpato, Atanus, 2007). On Geek Dom.
XymoxHnkn 13 6biBero CCCP (Benaki Museum, AduHel, Mpeuus, 2007). «Bpems
paccka3umkoB. [0BECTBOBATENLHOCTb U OTCTPAHEHHOCTb B MOCTCOBETCKOM WCKYCCTBE»
(Kiasma, XenbcuHkun, ®unnangus, 2007). «Bropas nonbiTka matepuanusaumm»
(ranepes «TeHrpu-Ymaii», Anmartbl, 2008). «HepeanuaoBaHHble npoekTbi» (Stuttgarter
Kunstverein, LLTyTrapt, lfepmanns, 2008). Tracing Roads Trough Central Asia (Yerba
Buena Center Contemporary Art, Can ®panumcko, CLUA, 2008). Nos realites,

Le Quartier (Centre d”art contemporain de Quimper, ®panuus, 2008). Making

the Interstices (nasunboH LieHTpansHon A3uu, 53-1 BeHeunaHckas 6ueHHane,
BeHeuus, Utanus, 2009). Tarjama/Translation (Queens Museum of Art, Hblo-Mopk,
CLUA, 2009). «KazaxctaH. lony6oit nepuog>» (ranepes Impronte, Munan, Vitanus,
2009). Lonely at the Top # 2 (MuHKA, AHTBepneH, benbrus, 2009). «OgH03TOXHAs
Awmepuka» (Kunstraum Lakesaide, Knarexcdypt, Asctpus, 2010). Postmonument
(14-as nHTEpHaUMOHanbHas CKynbnTypHas 6uenHane, Kappapa, itanus, 2010).
Tarjama/Translation (Herbert F. Johnson, Museum of Art in Ithaca, Hblo-Mopk, CLLIA,
2010). Rites without Myths (ranepes Impronte Contemporary Art, MunaH, Utanus,
2010). «<MenaHxonus conpotusnexus» (LleHTp coBpemeHHoro nckyccrsa Znaki
Czasu, TopyHb, Monblua, 2010). «B nonckax pasyma» (ranepes «TeHrpu-

Ymaii», Anmarsl, 2010). «Mexay He6om n 3emneii» (Calvert-22, JToHAOH,
Benukobputanusa, 2011).

HATALLA 10

Pogunacs 5 mas 1976 roga B Kaparanze. Xuet v pabotaet B Kaparanze (KasaxctaH).
06pa3osanune: KaparaHanHcKuii rocysapCcTBeHHbIN YHUBEPCUTET UM. akagemmka E.A.
bykeTtoBa, XyLoxecTseHHo-rpaguyeckuii cpakynbter (1993-1996).

W36paHHble rpynnoBble BbICTABKH:

«B TeHu repoes» (2-as GULLIKEKCKas WHTEPHALMOHANbHASA BbICTABKA,

Buwkek, Koiprbidctan, 2005). «®emuxar» (CLICW, Anmatbl, KazaxcTaH,

2007). Muzikstan (naBunboH LieHTpansHoi Asum, 52-1 BeHeumnaHckas 61eHHane,
2007). On Geekdom (Benaki Museum, AduHel, Ipeuns, 2007). «LiBeTok nepcuka,
uBeTok abpukoca» (Sungsan Art-Hall, YanreoH, Kopes, 2007). Destination Asia:
Flying over Stereotypes (Gallery 88, Mym6ait, inaus, 2007). Central Asian Project
(Space Gallery, MoHgoH, 2007). «[Jom TonepaHTHocTM>» (CLICW, Anmatsl, KasaxcTaH,
2008). «Bepcun» (ranepes «Ynap», Anmartsl, KazaxctaH, 2008). East of Nowhere:
Contemporary Art from post-Soviet Central Asia (Fondazione 107, Typun, Utanus,
2009). So Close Yet So Far Away (Korean-Chinese Cultural Center Gallery, Kopes,
2009). M'ARTIAN FIELDS — COLLABORATION (LICU1 «<MAPC», Mocksa, Poccus,
2009). What Keeps Mankind Alive (11-as Ctambynbckas 6uenHane, 2009).

KAHAT UBPATAMOB

Poguncsa 8 gekabps 1964 roga B Anmartsl. XKuset u pabotaet B Anmarsl.
06pasoBaxne: AnMaTnHcKoe XyLoxecTBeHHoe yyununiye (1981-1985); AnmatnHckunii
rocyapcTBEeHHbIN TeaTpanbHO-XyA0XeCTBEHHbIN NHCTUTYT (1987-1992).



Selected Exhibitions:

A Souvenir from Paris (2005), Don’t Look for Crisis in the Loo (2009), Young Impulse
(2009), Three Diaries (solo, 2009), Homo (solo, 2010), Nude (2011), International
Festival Artbat Fest (Almaty, 2011), Zomer Kunstfestival (Breda, The Netherlands,
2011), Scarab Beetle (2012).

YELENA VOROBYEVA

Born on May 8, 1959 in Nebit-Dag (Turkmenistan). Education: Almaty College of Art
(1979); Almaty State Institute of Theatre and Art, Faculty of Monumental and Decorative
Painting (1990).

VIKTOR VOROBYEV

Born on January 2, 1959 in the settlement of Krasnokutsky, Paviodar Region
(Kazakhstan). Education: Almaty College of Art (1979); Almaty State Institute of
Theatre and Art, Faculty of Monumental and Decorative Sculpture (1991). The artists
use a great range of different techniques and technologies: painting, graphic art,
sculpture, objects, photo, video, installation, action. They started exhibiting their work
in 1988. Live in Almaty.

Selected Exhibitions:

A Parade of Galleries (SMAK, Almaty, 1995, 1996, 1997, 1998). Kazakhstan

Art on the Threshold of the Third Millennium (SMAK, Aimaty, 1998). The

First Annual Exhibition of SCCA (Almaty, 1998). Plus. Minus (NMFA, Bishkek,
Kyrgyzstan, 1998). The Passion and The Wave (6th Istanbul Biennale, Turkey,
1999). Province: Between Europe and Asia (Shiryaevo, Russia, 2001). No Mad’s
Land (House of World Cultures, Berlin, Germany, 2002). Non-Silk Way (South
Kazakhstan, 2002). On the Spot (Odessa, Ukraine, 2002). Re-orientation (The
ACC Galerie, Weimar, Germany, 2002). Transforma (The Centre for Contemporary
Art, Geneva, Switzerland, 2002). Hitchcock’s Teapot (personal exhibition, The
Art Navat Gallery, Almaty, 2003). Vom roten Stern zur blauen Kuppel (in the
framework of the project Islamic Worlds, The IFA Gallery, Berlin, Germany, 2004).
Maslov & Co (in the framework of the international project ...and others, NMFA,
Bishkek, Kyrgyzstan, 2004). Art from Central Asia. Actual Archive (Central Asian
Pavilion, 51st Venice Biennale, Venice, Italy, 2005). In the Shadow of Heroes
(2nd International Contemporary Art Exhibition, Bishkek, Kyrgyzstan, 2005). Art
from Central Asia (The Centre for Contemporary Art, Warsaw, Poland, 2006).
Zones of Contact (15th International Sydney Biennale, Sydney, Australia, 2006).
Zone of Risk. Transition (3rd Bishkek International Contemporary Art Exhibition,
Bishkek, Kyrgyzstan, 2006). Art from Central Asia: Actual Archive (Rose of Peace
International Festival, Moscow, Russia, 2006). The Paradox of Polarity (The
Bose Pacia Gallery, New York, USA, 2007). The Return of Memory. New Art from
Russia (The KUMU Art Museum, Tallinn, Estonia, 2007). Progressive Nostalgia.
Contemporary Art from the Former USSR (Centro per 'arte contemporanea

Luigi Pecci, Prato, Italy, 2007). On Geekdom: Artists from the former USSR
(Benaki Museum, Athens, Greece, 2007). Time of the Storytellers. Narrative and
Distant Gaze in Post Soviet Art (Kiasma, Helsinki, Finland, 2007). The Second
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Attempt at Materialization (The Tengri-Umai Gallery, Aimaty, 2008). Unrealized
Projects (Stuttgarter Kunstverein, Stuttgart, Germany, 2008). Tracing Roads
Trough Central Asia (Yerba Buena Centre Contemporary Art, San Francisco, USA,
2008). Nos realites, Le Quartier (Centre d’art contemporain de Quimper, France,
2008). Making the Interstices (Central Asian Pavilion, 53d Venice Biennale,
Venice, Italy, 2009). Tarjama/Translation (Queens Museum of Art, New York,
USA, 2009). Kazakhstan. Blue Period (Impronte Contemporary Art Gallery, Milan,
Italy, 2009). Lonely at the Top # 2 (MuHKA, Antwerp, Belgium, 2009). Ground
Floor America (Kunstraum Lakeside, Klagensfurt, Austria, 2010). Postmonument
(14th International Sculpture Biennial, Carrara, Italy, 2010). Tarjama/Translation
(Herbert F. Johnson, Museum of Art in Ithaca, New York, USA, 2010). Rites
without Myths (Impronte Contemporary Art Gallery, Milan, Italy, 2010). The
Melancholy of Resistance (Centre for Contemporary Art Znaki Czasu, Torun,
Poland, 2010). In Search of Reason (The Tengri-Umai Gallery, Almaty, 2010).
Between Heaven and Earth. Contemporary Art from the Centre of Asia (Calvert 22,
London, UK, 2011).

NATALYA DYU

Born on May 5, 1976 in Karaganda. Lives and works in Karaganda (Kazakhstan).
Education: E.A. Buketov Karaganda State University, Faculty of Painting and Graphic Art
(1993 - 1996).

Selected Group Exhibitions:

In the Shadow of Heroes (2nd International Contemporary Art Exhibition, Bishkek,
Kyrgyzstan, 2005). Femihat (SCCA, Almaty, Kazakhstan, 2007). Muzikstan
(Central Asian Pavilion, 52nd Venice Biennale, Venice, Italy, 2007). On Geekdom
: Artists from the Former USSR (Benaki Museum, Athens, Greece, 2007). Peach
Flower, Apricot Flower (Sungsan Art-Hall, Changwon, Korea, 2007). Destination
Asia: Flying over Stereotypes (Gallery 88, Mumbai, India, 2007). Central Asian
Project (Space Gallery, London, 2007). House of Tolerance (SCCA, Almaty,
Kazakhstan, 2008). Versions (The Ular Gallery, Almaty, Kazakhstan, 2008). East
of Nowhere: Contemporary Art from Post-Soviet Central Asia (Fondazione 107,
Turin, Italy, 2009). So Close Yet So Far Away (Korean-Chinese Cultural Centre
Gallery, Korea, 2009). M’ARTIAN FIELDS — COLLABORATION (CCA MARS,
Moscow, Russia, 2009). What Keeps Mankind Alive? (11th International Istanbul
Biennial, Istanbul, Turkey, 2009).

KANAT IBRAGIMOV

Born on December 8, 1964 in Almaty. Lives and works in Almaty.

Education: Almaty Art College (1981-1985); Almaty State Institute of Theatre and Art
(1987-1992).

Selected Exhibitions:
0ld and New Kazakh Art (Vienna, Austria, 1995). Kazakh Graffiti (action art, Saint
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V|36|]aHHble BbICTABKU:

0ld and new Kazakh art (Bena, Asctpus, 1995). «Kazaxckue rpachdutin» (akums,
Cankt-Metepbypr, Poccus, 1996). «Mtuua Kopas» (BbicTaBka v nepgopmaHc

B ranepee lenbmana, Mocksa, Poccus, 1997). «<HoBoe Ka3axckoe UCKYCcCTBO»
(paovkansHas akuus, Mocksa, Poccus, 1997). ApT-chopym (Bepnux, Tepmanuns,
1998). «YepHble UBeTbI Ans noconbcTea Poccumn» (akyus, Cunranyp, 2000). «AHTH-
aHTuTeppop» (akums, baurkok, Taunang, 2000). «Ha 3anag» (nepdopmaHc B ranepee
lenbmana, Mocksa, Poccus, 2001). PeTpocnekTuBHas BbiCTaBKa XUBONUCY (ranepes
«TeHrpu-Yman», Anmarbl, KazaxcraH, 2002). »Bac o6maHbiBaloT!» (nepopmanc ¢
Mongakynom Hapbim6eToBbIM, cemuHap, r. Ow, Kbiprbiacta, 2006). «Kazaxckuii
Gell6apmak Bo BpeMms KMPru3ckoil peBonoLnn>» (BO3nexaHue Bo3ne efbl ¢
Mongakynom Hapbim6eTtoBbiM, buLikek, Kbiproiactan, 2007). «<B3opsu cBoto 6aLuky,
Kasax!» (OrHeHHbI NepdhopmMaHc 1 NPOEKT COBMECTHO € rpynnoii «Kbi3bin TpakTop»
Ha npe3eHTaumumn kHuru A. ToirambaeBa, Anmartbl, KasaxcraH, 2007). «Tpycbl ans

BTA 6aHka» (pagukanbHas akuus B NoALepxKy oHaa «Anem ApT», Anmartsl,
KasaxcraH, 2009). «PekBuem no me4yte» (COBMeCTHO ¢ Mongakynom HapbiM6eToBbIM,
'MW um. A. Kacteesa, Anmartbl, Kasaxctan, 2009). «/ickyccTBo Ha 6appukagax»
(9KCMO3MLNS HA AHTUKUTAnCKOM MUTUHIE Ka3aXCTaHCKO 0nno3uumum, Anmarbl,
KasaxcraH, 2010). «beww6apmak no-nekHCKN» (nepopmMaHc Ha aHTUKUTANCKOM
MUTWHre Ka3axcTaHckoii onnosuumu, Anmartsl, KasaxctaH, 2010). «Manga, Go Home!
— «HeT» KUTANCKON NaHze Ha Ka3axckoii 3emne!» (akumua Ha aHTUKUTANCKOM MUTUHTE
KaszaxcraHckoi onnoauuuun, Anmartel, Kazaxcta, 2010). «Pbi6a rHUéT ¢ ronosbi!»
(akums, nn. Pecny6nuku, Anmarsl, Kasaxctau, 2010). «/Tugepy Hauum nocssaercs!»
(akums, Anmartbl, KasaxcraH, 2010). «[lekabpbCKie YTEHUs» (YNIM4HAA BbICTABKA,
Anmarbl, KazaxcraH, 2011).

TAWLLA MAIAHOBA

Pogunacs 29 pexkabps 1988 roga B ceMbe Xy[OXHUKOB. XKUBET 1 paboTaeT B
Anmartsl. 06pa3osaHne: AIMaTUHCKUI KONEXK CTPOUTE/ILCTBA M MEHEKMEHTA,
apxuTeKTYpHbIA thakynbteT (2009).

MepcoHanbHbIe BbICTABKM:

«/IHCTUHKT HacTosiwero» (Tete-NHcTutyT, Anmartsl, Kasaxcrax, 2009).
«[loKymeHTauns npocTpaHcTea» («PpaHLy3cknit AnbsHc», Anmartbl, KasaxcraH,
2012).

[pynnoBbie BbICTAaBKM:

«TpaHcdopmauus npoctpaHcTea B Anmarbl>» (Silk Road Housein Berkeley, bepknu,
CLUA, 2007). «TpaHcdhopmauus npoctpaHcTea B Anmartbl» (CLICU, Anmarsl, KazaxcTaH,
2007). «CmepTb/Cmex» (BbICTaBKa HOBOr0 uckyccTea LieHTpanbHoi Asuu n Poceun B
pamkax ®opyma KynbTypHbIX nepeceyveHnit «Pos3a mupa», Diehl+GalleryOne, Mocksa,
Poccus, 2008). BOOM-BOOM (4eTBepTas MexayHapoaHas BbICTaBKa COBPEMEHHOI0
1CKYCCTBA, NOA3EMHOE NPOCTPAHCTBO NOZ NoLazbto Ana-Too, bulukek, Kbiprbi3cTaH,
2008). SpaziAperti (Pum, Utanusa, 2008). Aluminium (IV MexayHapoaHas 6ueHHane
COBPEMEHHOr0 UCKYCCTBA, baky, Asepbaiimxan, 2009). «...CerogHs. 3asTpa...»

(TMW nm. A. Kacteesa, Anmartbl, KasaxcraH, 2009). «Knumat u uckyccrso»

(BbICTaBKa BIZE0-apTa MOMOAbIX XYAOXKHUKOB U3 CTPaH LieHTpanbHoit A3nm,
Tampxukuctana, Keipreiactana, Ya6ekuctana, 2010). «BKJT. BbIK/T.» (MonogexHas
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LieHTpanbHOa31aTCKas BbICTABKA COBPEMEHHOO UCKYCCTBA, NOA3EMHOE NPOCTPAHCTBO
nog nnowansto Ana-Too, buwukek, Kbipreizctad, 2010). «9KO3XO0» (ranepest «TeHrpu-
Ymaii», Anmarbl, KasaxctaH, 2010). «STILLS.3HTy3na3m: 6biTb unu He 6bITb>» (ranepes
«Konpo-ApT», buwkek, Keiproiactan, 2010). «Mexay npoLusbiM 1 6yayLLum.
Apxeonorus aktyansHocTu» (TMU um. A. Kacteesa, Anmarbl, KasaxcraH, 2011).
«Mouck» (LB3, Anmartbl, KasaxcraH, 2011). «Knumat u uckycctso» (ranepes «TeHrpu-
Ymait», Anmatbl, Kasaxctan, 2011). «YnbTpa-namsats» (BbICTaBKa COBPEMEHHOMO
nckycctea «KasaxcraH-®paHuma», Actana, Kazaxcrax, 2012).

FAJIUM MAQJAHOB

Pognncs 29 masi 1958 roga B Anmartel. XXuBert u paboTaet B Anmarsl.

06pa3osaHue: AMaTUHCKOE XYA0XECTBEHHOE yynnnwye um. H.B. lorons (1973-

1977); BIVIK, XyznoxecTBeHHbIi chakynbTet (1978-85); Kasaxckuii rocysapcTBeHHbIi
HauymoHanbHbI yHUBepcuTeT um. Anb-@apabu, marnctpatypa gakynreta ghunocogumn
u nonutonornmn (2002-2004).

MepcoHanbHbIe BbICTABKM:

BbicTaBka B noconbctse CLLUA (Anmatbl, KasaxctaH, 1992). BoicTaska B ranepee

r. Bagyua (JuxreHwreitn, 1992). Boictaska B LLato na Hanyns (®paxuus, 1993).
«0T16neckn monyanus» (TMI um. A. Kacteesa, Anmarbl, Kasaxcran, 1994). «[lgoiiHoe
3peHne» (TMU um. A. Kacteesa, Anmartbl, KasaxcraH, 1996). BbicTaka B N0conbCTBE
®PT (Anmarbl, KasaxcraH, 1996). Boictaska B ocpuce HOCANL (Anmatsl, KasaxcraH,
1996). Boictaska B [peactasutenscree Lseruapuu B Kasaxctane (Anmatbl, 1996).
«BaBunoHckas 6awwHs» (ranepes «Moct», Anmartbl, Kasaxctan, 1997). «Cnefpl He6a»
(ranepes APK, Anmarbl, KasaxctaH, 1998). BbicTaBKka K npe3eHTaumm kaneHaaps
«KagzaxcraH: Tpaguumm n 6yayuiee» (OXB, Anmartbl, 2000). BbicTaBka, nocssLLeHHas
netHeit LLikone apT-meHedxmeHTa (ranepes «Ynap»,2001). «Tpacrpeccus»

(LleHTp coBpemeHHOro uckycctea, Anmatbl, Kasaxcra, 2007). «[yTeLlecTBeHHUKM

B ipyrue (kasaxckue) npocTpaHcTea: uckycctso fanuma Magarosa» (Okcdhopg,
Benukobputanus, 2008). NMepcoHanbHas BbICTaBKA B paMmkax KOH(epeHLun lete-
WucTutyTa (Anmarsl, Kasaxcrax, 2011).

W36paHHble rpynnoBble BbICTABKHK:

Pecny6nukaHckas BbICTaBKa XyLOXHUKOB Teatpa 1 KuHo (OXB, Anmatsl, 1986).
BcecotosHas BbiCTaBKa MOMOAbIX XYA0XKHUKOB «MonofocTb cTpaHbl» (B3 «MaHex»,
Mocksa, Poccus, 1987). Bcecoto3Has BbICTaBKa Xy[oXKHUKOB Teatpa W kuHo (LOX,
Mocksa, Poccus, 1988). «XynoxHukn Kasaxcraua B Vtanuu» (Apeuuo, Atanus, 1990).
«XynoxHukn n3 CHM» (Cropsee, LLseriuapus, 1992). Boictaka ctunenamaros B Lato
Il Hanynb (®paHuus, 1993). «[Mapag ranepei» (B cocTase ranepeu »Kokcepek», TMIU
uMm. A. Kacteesa, Anmarbl, 1994). MexayHapofHas BbiCTaBka (hMHan1cToB BCEMUPHOMO
KoHkypca HOHECKO «[JocTuxenus B 06nacTin uckyccts» (Mapux, ®paHuus,

1995). »A3ns-ApT» (TawwkeHT, Y36ekuctaH, 1995). «ApT-EBpasus-96» (TMIA um.

A. Kacteesa, Anmartbl, KasaxcraH, 1996). BbicTaBka ka3axcTaHCKUX XYA0XHUKOB
(KopkopaH-my3eit, BawmHrtoH, CLUA, 1998). «Capsl - Apka» (My3eit Yapnb3 CamHep
Ckyn, BawwmHrToH, CLUA. 1998). «MupoBoii akcnepumeHT uckyccts» (IXB, Anmarsl,
Kazaxcrtan, 2000). «Barnag B 6yaywuee» (ActaHa, My3eit COBpEMEHHOr0 UCKYCCTBa,
2001). BbicTaBka y4acTHuKoB 6ueHHane rpacukn (Hosocubumpcek, Poceus, 2001).



Petersburg, Russia, 1996). The Koraz Bird (exhibition and performance in the Guelman
Gallery, Moscow, Russia, 1997). New Kazakh Art (radical action art, Moscow, Russia,
1997). Art Forum (Berlin, Germany, 1998). Black Flowers for the Russian Embassy
(action art, Singapore, 2000). Anti-Antiterror (action art, Bangkok, Thailand, 2000). To
the West (performance in the Guelman Gallery, Moscow, Russia, 2001). Retrospective
exhibition of Painting (The Tengri Umai Gallery, Aimaty, Kazakhstan, 2002). You are
Being Cheated! (performance with Moldakul Narymbetov, workshop, the city of Osh,
Kyrgyzstan, 2006). Kazakh Beshbarmak at the time of Kyrgyz Revolution (lying down
for the meals with Moldakul Narymbetov, Bishkek, Kyrgyzstan, 2007). Blow Up Your
Head, Kazakh! (fire performance and joint project with Kyzyl Tractor art group at the
presentation of the book by A. Toygambaev, Aimaty, Kazakhstan, 2007). Underpants for
the BTA Bank (radical action art in support of Alem Art Foundation, Aimaty, Kazakhstan,
2009). Requiem for a Dream (together with Moldakul Narymbetov, A. Kasteev SMA,
Almaty, Kazakhstan, 2009). Art on the Barricades (exposition at the Anti-China rally of
the Kazakhstan opposition, Aimaty, Kazakhstan, 2010). Beshbarmak the Chinese Way
(performance at the Anti-China rally of the Kazakhstan opposition, Almaty, Kazakhstan,
2010). Panda, Go Home! — Say No to the Chinese Panda on the Kazakh Land! (action
art at the Anti-China rally of the Kazakhstan opposition, Almaty, Kazakhstan, 2010). The
fish rots from the head! (action art, The Republic Square, Almaty, Kazakhstan, 2010).
Devoted to the Leader of the Nation! (action art, Almaty, Kazakhstan, 2010). December
Readings (street exhibition, Almaty, Kazakhstan, 2011).

GAISHA MADANOVA

Born on December 29, 1987 to the family of artists. Lives and works in Almaty.
Education: Almaty College of Construction and Management, Faculty of Architecture
(2009).

Personal Exhibitions:
Instinct of the Present (Goethe-Institut, Almaty, Kazakhstan, 2009). Documentation of
Space (Allaince Francaise, Almaty, Kazakhstan, 2012).

Selected Group Exhibitions:

Transformation of Space in Almaty (Silk Road House in Berkeley, Berkeley, USA,
2007). Transformation of Space in Aimaty (SCCA, Almaty, Kazakhstan, 2007). Death/
Laughter (Exhibition of New Art from Central Asia and Russia in the framework of the
Forum of cultural intersections Rose of Peace, Diehl+Gallery One, Moscow, Russia,
2008). BOOM-BOOM (4th International Exhibition of Contemporary Art, Underground
Space under the Ala-Too Square, Bishkek, Kyrgyzstan, 2008). SpaziAperti (Rome, Italy,
2008). Aluminium (4th International Biennale of Contemporary Art, Baku, Azerbaijan,
2009). ...Today. Tomorrow... (Kasteev SMA, Aimaty, Kazakhstan, 2009). Climate

and Art (exhibition of video art of young artists from the countries of Central Asia:
Tajikistan, Kyrgyzstan, Uzbekistan, 2010). ON. OFF (Central Asian Exhibition of Youth
Contemporary Art, Underground Space under the Ala-Too Square, Bishkek, Kyrgyzstan,
2010). ECOECHO (The Tengri-Umai Gallery, Aimaty, Kazakhstan, 2010). STILLS.
Enthusiasm: To Be or Not To Be (The Koldo-Art Gallery, Bishkek, Kyrgyzstan, 2010).
Between the Past and the Future. Archaeology of the Actuality (Kasteev SMA, Aimaty,
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2011). Search (CEH, Almaty, Kazakhstan, 2011). Climate and Art (The Tengri-Umai
Gallery, Almaty, Kazakhstan, 2011). Ultra Memory (Exhibition of Contemporary Art
Kazakhstan-France, Astana, Kazakhstan, 2012).

GALIM MADANOV

Born on May 29, 1958 in Almaty. Lives and works in Almaty. Education: Gogol Art
College of Almaty (1973 - 1977); VGIK, Faculty of Art (1978 — 1985); Al-Farabi Kazakh
State National University, Master's Course at the Faculty of Philosophy and Political
Science (2002-2004).

Personal Exhibitions:

Exhibition in the US Embassy (Almaty, Kazakhstan, 1992). Exhibition in the Gallery

of Vaduz (Liechtenstein, 1992). Exhibition in Chateau de La Napoule (France,

1993). Blinks of Silence (Kasteev SMA, Almaty, Kazakhstan, 1994). Double Vision
(Kasteev SMA, Almaty, Kazakhstan, 1996). Exhibition in the FRG Embassy (Aimaty,
Kazakhstan, 1996). Exhibition in the USAID (Almaty, Kazakhstan, 1996). Exhibition

in the Diplomatic Mission of Switzerland in Kazakhstan (Aimaty, 1996). The Tower of
Babylon (The Bridge Gallery, Aimaty, Kazakhstan, 1996). Traces of Heaven (The ARK
Gallery, Almaty, Kazakhstan, 1998). Exhibition for the Presentation of Kazakhstan:
Traditions and Future Calendar (VAH, Almaty, Kazakhstan, 2000). Exhibition for the
Summer School of Art Management (The Ular gallery, 2001). Transgression (Centre
for Contemporary Art, Almaty, Kazakhstan, 2007). Travelers to Other (Kazakh) Spaces:
the Art of Galim Madanov (Oxford, UK, 2008). Personal exhibition in the framework of
the Goethe-Institut Conference (Almaty, Kazakhstan, 2011).

Selected Group Exhibitions:

Republican Exhibition of Artists for Theatre and Cinema (VAH, Almaty, 1986).
All-USSR Exhibition of Young Artists Youth of the Country (CEH Manege, Moscow,
Russia, 1987). All-USSR Exhibition of Artists for Theatre and Cinema (CHA, Moscow,
Russia, 1988). Artists from Kazakhstan in Italy (Arezzo, Italy, 1990). Artists from
the CIS (Sursee, Switzerland, 1992). Exhibitions of scholarship holders in Chateau
de La Napoule (France, 1993). A Parade of Galleries (as part of the Kokserek Gallery
exposition, Kasteev SMA, Almaty, 1994). International Exhibition of Finalists of

the UNESCO World Contest Achievements in the Sphere of Arts (Paris, France,
1995). Asia-Art (Tashkent, Uzbekistan, 1995). Art-Eurasia-96 (Kasteev SMA,
Almaty, Kazakhstan, 1996). Exhibition of Kazakh Artists (The Corcoran Gallery of
Art, Washington, USA, 1998). Sary-Arka (The Charles Sumner School Museum,
Washington, USA, 1998). World Experiment in Arts (VAH, Almaty, Kazakhstan, 2000).
A View into the Future (Astana, Museum of Contemporary Art, 2001). Exhibition of
the participants of the Graphic Art Biennale (Novosibirsk, Russia, 2001). Exhibition
of Contemporary Art of Kazakhstan Artist (Perm, Russia, 2002). Exhibition of
Contemporary Art of Kazakhstan Artist No Mads (Berlin, Germany, 2002). Exhibition
from the private collection of Nahitbei Kabakci (Istanbul, Turkey, 2003). Vom roten
Stern zur blauen Kuppel (IFA Gallery, Berlin, Germany, 2004).

Arts Istanbul (Istanbul, Turkey, 2006). Painting in Contemporary Media Space of
Central Asia and Transcaucasia (Kasteev SMA, Aimaty, Kazakhstan, 2006). Silk Code
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BbicTaBka COBPEMEHHOr0 UCKYCCTBA XyA0XHNKOB KasaxcTaHa (Tepmb, Poccus,

2002). BbicTaBKa COBPEMEHHOr0 UCKYCCTBA XYA0XHUKOB KazaxcTtaHa No mad’s

Land (bepnuH, Ffepmanus, 2002). BbicTaBka 13 4acTHOI Konnekuun Haxut6es
Kabakuu (Ctambyn, Typuus, 2003). «OT KpacHbIX 3834 0 rofy6blx Kynonos»
(ranepes IFA, bepnuH, Tepmanus, 2004). Arts Istanbul (Ctaméyn, Typuus, 2006).
«K1Bonuch B COBPEMEHHOM Mefuna-npocTpaHcTse LieHTpanbHo A3ni n 3akaBkasbs»
(TMI um. A. Kacteesa, Anmartbl, KasaxcTaH, 2006). «LLlenkosblit kKog» (AsiaSociety,
AcTaHa, KazaxctaH, 2008). Aluminium (IV MexayHapofHas 61eHHane COBpeMeHHOro
uckycctsa, baky, Asep6aimxan, 2009). «MocT nckyccTs BHe rpaHuu>» (MioHcTep,
Tepmanms, 2009). «STILLS. 3HTy3na3m: 6biTb unu He GbiTb> (ranepes «Kongo-ApT»,
Buwwkek, Kbiproizctad, 2010). «Pagom» (Mapwx, ®paHuns, 2011). «Mexay He60M 1
3emneit» (Calvert-22, llongoH, Benuko6putanus, 2011). 9-1 KpacHosipckas 6ueHHane
(KpacHospck, Poccust, 2011). 54-7 BeHeunanckas 6uennane (Bereuws, Utanus, 2011).
«Murpococusi» (B pamkax «Apt-Ly6aii», LLapaxel, 0A3, 2012).

CEPTEIA MACOB

16 mapra 1952 (Camapa) — 30 anpens 2002 (Anmartsi). 06pasosanmne: Kasaxckui
OCY/1apCTBEHHbII MEAArOrNECKUA MHCTUTYT, XY[OXECTBEHHO-TPaGHNYECK I
chakyneret (1973-1978); acnupantypa HUV Xy[0xXecTBEHHOr0 BOCINTaHUS MOCKOBCKON
Akagemun negarorndeckux Hayk (1983-1985); kangnaar nefarornyeckux HayK.

V|36|]aHHble BbICTABKU:

«)Kurep» (BblCTaBKa MONOABIX XyA0XHNUKOB Ka3axctaHa, Anmarbl, KasaxcTaH,

1978). BbicTaBka cemunanatuHCKnX XyaoxHnkos (CemunanatuHck, KasaxcraH,

1979). «XKurep» (BblCTaBka MONOAbIX XyL0XHNKOB Ka3axcTaHa, Anmarbl,

KazaxctaH, 1980). «XynoxHuk v ropoa» (Manas pysuHckas, Mocksa, Poccus,

1982). OceHHsq BbicTaBka xusonucu (Manas pysuHckas, Mocksa, Poccus, 1983).
BbicTaBka cemmunanatuHckux XyaoxHukos (CemunanatuHek, KasaxcraH, 1985).
«)Kurep» (BblCTaBKa MONOAbIX XyA0XHNUKOB Ka3axctaHa, Anmarbl, KasaxcTaH,

1986). «LleHTp nckyccre» (Anmarbl, KazaxcraH, 1989). «[lepekpectok» (Anmarbl,
KasaxcTaH, 1989). «4eTBepTbiii 3aBTpak» (Anmarsl, KasaxcraH, 1990). «CoBpemeHHOE
COBETCKOE McKyccTBO» (ranepes Kpuctun Kona, Mapwx, ®panuuns, 1990). «ckyccTso
cpeau uckyccrea» (TMU um. A. Kacteesa, Anmatsl, Kasaxcran, 1995). «Tpuguarb
BoCeMb cHaitnepos» (TMU um. A. Kacteesa, Anmarbl, KasaxcraH, 1996). «HeBuUHHble
passneyeHuns» (ranepes »Bosamkep», Anmarbl, KasaxcraH, 1997). «AnmatuHckoe Tynoe
CKyCCTBO» (ranepes «Bosmxep», Anmarsl, KazaxcraH, 1997). «Macnos psgom ¢
CKYCCTBOM, 0KONo nuteparypbl» (TMU um. A. Kacteesa, Anmatsl, Kasaxcran,1998).

EPBOCbIH MEJIbJUBEKOB

Poguncs 31 okta6ps 1964 roga B Tionbkybacckom paioHe 0xHo-KasaxcraHckon
obnactv. Xuset u paboraet B Anmatsl. 06pa3oBaHmne: AIMaTUHCKOE XyA0XECTBEHHOE
yanmmie um. H.B. lorons (1980-1984); AnmaTuHCKuii rocyAapcTBeHHbIA TeaTpanbHo-
XYLOXECTBEHHbIN UHCTUTYT, (haKyIbTET MOHYMEHTalIbHOU CKYbNTYPbI (1987-1992).

V|36|13HHI>IE nepcoHanbHble BbICTABKK:
«TeH - A He 3HAK0 TaKoM CTpaHbl>» (Jupekums BbicTaBoK, Anmarbl, KasaxcraH, 1999).
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«[actaH» (ranepes Huubl Jltombep, Munan, Vitanus, 2006). «lannounHauyms»
(Kunstverein, Posenxaim, lepmanus, 2008). «fannoumnHauns» (ranepes «Kxon», Bexa,
AscTpus, 2008). «lfannoumnHauus» (ranepes Huebl iombep, Munau, Atanus, 2008).
«[lopsgok BeLeir» (Rossi&Rossi, JlonaoH, Benuko6putanus, 2009). «MyTaums»
(ranepes KatepuHbl [Dxolic, bptoccenb, benbrus). «fannounHaums» (ranepes «M&H
lenbman», Mocksa, Poccus, 2011). «[ToTepsiHHbIA pait unu A K BaM 1 Bbl KO MHe»
(Rossi- Rossi, loHkoHr, 2011). «[uk JleHnHa» (ranepest HuHbl Jliombep, Munan,
Wtanugq, 2011). «MoTepsAHHbIA paii» (ropoackas ranepes [apHy, 3ctonus, 2012).

W36paHHble rpynnoBble BbICTABKHK:

«25 canoH monofbIx» (3arpe6, Xopsatus, 1998). «Xumepsbl» (ranepes lenbmana,
Mocksa, Poccus, 1998). «[Tnems uckycctea» (ropofckas ranepes COBpeMeHHOro
uckycctea Puma, tanus, 2001). «Mpusatusaums» (bepnun, lrepmanus, 2004).
«AKTyanbHblil apxus» (54-s BeHewmnaHckas 6ueHHane, NaBunboH LieHTpanbHoOM
Asuu, Ntanus, Beneuns, 2005). «LTtyka n3 LieHTpanbHoi A3umn» (Ye3LoBCKuii
3amok, BapLuasa, MonbLa, 2006). «KynbTypa cTpaxa»(Stiftung Federkiel Halle-14,
TNewnuur, Fepmanus, 2006). «MporpeccusHan Hoctanbrusi» (Myaeit COBpeMEHHOr0
uckycctaa, Mpato, Mtanus, 2007). «0tTenens» (Pycckuit My3eit, CaHkT-MeTep6ypr,
Poccus, 2007). «Bpems pacckas4ukos» (Knacma, XenbcuHkn, @unnangus, 2007).
«bes nanuwects» (Video Zone, 4-91 MeXayHapo4Has BbICTaBKa BUAE0-apTa,
M3pannb, 2007). «Hesnaumble rpaHuusl» (Jiunnb, ®panuus, 2008). «Mersowmiics
MUp - 3aneyatneHHoe Bpems» (Akagemus uckyccTs, bepnuH, lfepmanus, 2009).
«MeHsiowwmitcss mup - 3aneqatnesHoe spems» (TLICU, Mocksa, Poccus, 2009).
«MocTt MoHymeHT» (XIV CkynbnTypHas 6ueHHane, Kappapa, Utanus, 2010). 54-7
BeHewunanckas 6ueHHane (nasunboH LienTpansHoit Asun, Utanus, Beneums, 2011).
«Mexnay Hebom n 3emneii» (Calvert-22, MoHaoH, Benuko6putanus, 2011). «Myck»
(myseii Mecca, Munau, Ntanus, 2011).

ANIMATYJ1b MEH/TUBAEBA

Pogunnack 29 Hos6ps 1969 roga B Anmatsl. XXuset u pabotaet B bepnHe
u KasaxctaHe. O6pa3oBaxune: AnMatuHCKuii rocyapCTBeHHbIN TeaTpasnbHo-
XYL0XECTBEHHbIN UHCTUTYT M. XKypreHosa (1987-1992).

MepcoHanbHbIe BbICTABKM:

«L|BeT cobnasHa» (ranepes «TeHrpu-Yymaii», Anmatsl, Kasaxcrat, 2001). Arttra
Gallery (Amctepaam, Hugepnangel, 2002). «MexayHapoaHsle B3rnagbl» (The Gallery,
BawwuHrToH, CLUA, 2002). Rudolff Gallery (Amctepaam, Hugepnangel, 2003). Arttra
Gallery (Amctepaam, Hugepnangel, 2003). «CtenHoe 6apokko» (ranepes «Anma-
Ara», Anmartbl, KasaxctaH, 2004). «Ha gopore» (Galerie Davide Gallo, bepnuH,
Tepmanns, 2007). «Llenys ToTembl» (Priska C. Juschka Fine Art, Hbto-opk, CLLA,
2008). «lcxop» (ranepes «TeHrpu-Ymaii», Anmartbl, KasaxcraH, 2009). «Kyp6an»
(Priska C. Juschka Fine Art, Hbto-1lopk, CLLA, 2009). «B ofnHO4eCTBE, HA BEPLUMHE,
Espona B getansax #6» (MuHKA, AuTepneH, benbrus, 2010). «[ovepu TypaHa»
(PriskaC. Juschka Fine Art, Hblo-opk, CLLA, 2010). «Mcxop» (Nassauischer
KunstvereinWiesbaden, Buc6ageH, lrepmanus, 2011). «Hec6biBLinecs meyTbl

Apana» (Galerie Albert Benamou, Mapwx, ®panuus, 2011). «CHbl TpaHCOKCHaHbI»
(PriskaC. Juschka Fine Art, Hblo-1lopk, CLLA, 201 1). «Mos wenkosas fopora K Te6e»



(Asia Society, Astana, Kazakhstan, 2008). Aluminium (4th International Biennale of
Contemporary Art, Baku, Azerbaijan, 2009). Bridge of Arts Beyond Borders (Muenster,
Germany, 2009). STILLS. Enthusiasm: To Be or Not To Be (The Koldo-Art Gallery,
Bishkek, Kyrgyzstan, 2010). Next To (Paris, France, 2011). Between Heaven and Earth
(Calvert 22, London, UK, 2011). 9th Krasnoyarsk Biennale (Krasnoyarsk, Russia, 2011).
54th Venice Biennale (Venice, Italy, 2011). Migrosophy (Art Dubai, Sharjah, UAE, 2012).

SERGEY MASLOV

March 16, 1952 (Samara) — April 30, 2002 (Almaty). Education: Kazakh State
Pedagogical Institute, Faculty of Graphic Art (1973-1978); post-graduate course of
Research Institute for Aesthetic Education of Moscow Academy of Pedagogical Sciences
(1983-1985); Candidate of Pedagogical Sciences.

Selected Exhibitions:

Zhiger (exhibition of young artists of Kazakhstan, Almaty, Kazakhstan, 1978). Exhibition
of Semipalatinsk artists (Semipalatinsk, Kazakhstan, 1979). Zhiger (exhibition of young
artists of Kazakhstan, Almaty, Kazakhstan, 1980). The Artist and the City (Malaya
Gruzinskaya, Moscow, Russia, 1982). Autumn Painting Exhibition (Malaya Gruzinskaya,
Moscow, Russia, 1983). Exhibition of Semipalatinsk artists (Semipalatinsk, Kazakhstan,
1985). Zhiger (exhibition of young artists of Kazakhstan, Aimaty, Kazakhstan, 1986).
Centre of Arts (Almaty, Kazakhstan, 1989). Crossroads (Almaty, Kazakhstan, 1989).
The Fourth Breakfast (Almaty, Kazakhstan, 1990). Contemporary Soviet Art (The
Christine Cola Gallery, Paris, France, 1990). Art amongst Art (A. Kasteev SMA, Almaty,
Kazakhstan, 1995). Thirty Eight Snipers (A. Kasteev SMA, Almaty, Kazakhstan, 1996).
Innocent Amusements (The Voyager Gallery, Almaty, Kazakhstan, 1997). Aimaty Dumb
Art (The Voyager Gallery, Almaty, Kazakhstan, 1997). Maslov Near Art, Next to Literature
(A. Kasteev SMA, Aimaty, Kazakhstan, 1998).

YERBOSSYN MELDIBEKOV

Born on October 31, 1964 in Tyulkubassk District of South Kazakhstan Region. Lives
and works in Almaty. Education: Gogol Almaty Art College (1980 — 1984); Almaty State
Institute of Theatre and Art, Faculty of Monumental Sculpture (1987 - 1992).

Selected Personal Exhibitions:

Dust - I do not know such a country (Direction of Exhibitions, AImaty,
Kazakhstan, 1999). Pastan (The Nina Lumiere Gallery, Milan, Italy, 2006).
Hallucination (Kunstverein, Rosenheim, Germany, 2008). Hallucination (Knoll
Gallerie Wien, Austria, 2008). Hallucination (The Nina Lumiere Gallery, Milan,
Italy, 2008). The Order of Things (The Rossi & Rossi Gallery, London, UK, 2009).
Mutation (The Catherine Joyce Gallery, Brussels, Belgium). Hallucination (The
M&Yu Guelman Gallery, Moscow, Russia, 2011). Paradise Lost, or | come to You
and You Come to Me (The Rossi & Rossi Gallery, Hong Kong, 2011). Lenin Peak
(The Nina Lumiere Gallery, Milan, Italy, 2011). Paradise Lost (The Parnu City
Gallery, Estonia, 2012).

JINLIO HEBECTbI. FACE OF THE BRIDE

Selected Group Exhibitions:

25 Salon of the Young (Zagreb, Croatia, 1998). Chimeras (The Guelman Gallery,
Moscow, Russia, 1998). The Tribe of Art (The City Gallery of Contemporary Art of
Rome, Italy, 2001). Privatization (Berlin, Germany, 2004). Actual Archive (Central Asian
Pavilion, 54th Venice Biennale, Venice, Italy, 2005). Piece from Central Asia (Zamok
Ujazdowskie, Warsaw, Poland, 2006). Culture of Fear (Stiftung Federkiel Halle-14,
Leipzig, Germany, 2006). Progressive Nostalgia (The Museum of Contemporary Art,
Prato, Italy, 2007). Thawing (The Russian Museum, Saint Petersburg, Russia, 2007).
Time of the Storytellers (Kiasma, Helsinki, Finland, 2007). Without Excess (Video
Zone — 4th International Exhibition of Video Art, Israel, 2007). Invisible Borders (Lille,
France, 2008). Changing World - Fixed Time (Academy of Arts, Berlin, Germany,
2009). Changing World - Fixed Time (NCCA, Moscow, Russia, 2009). Post Monument
(14th Biennale of Sculpture, Carrara, Italy, 2010). 54th Venice Biennale (Central Asian
Pavilion, Venice, Italy, 2011). Between Heaven and Earth (Calvert 22, London, UK,
2011). Start (Pessa Museum, Milan, Italy, 2011).

ALMAGUL MENLIBAYEVA

Born on November, 29, 1969 in Almaty. Lives and works in Berlin and Kazakhstan.
Education: Academy of Art and Theatre, Almaty, Kazakhstan (1987 — 1992)

Personal Exhibitions:

Color of Temptation (Tengri Umai Gallery, Aimaty, Kazakhstan 2001). Arttra Gallery
(Amsterdam, Netherlands, 2002). Rudolff Gallery (Amsterdam, Netherlands, 2003).
Arttra Gallery (Amsterdam, Netherlands, 2003). Steppen Baroque (Alma-Ata Gallery,
Almaty, Kazakhstan, 2004). On the Road, (Galerie Davide Gallo, Berlin, Germany, 2007).
Kissing Totems (Priska C. Juschka Fine Art, New York, NY 2008). Exodus, Tengri-Umai
Gallery, Almaty, Kazakhstan 200 Kurban, Priska C. Juschka Fine Art, New York, USA
2009). Lonely at the Top (MuHKA, Antwerpen, Belgium, 2010). Daughters of Turan,
(Priska C. Juschka Fine Art, New York, USA, 2010). Exodus (Nassauischer Kunstverein
Wiesbaden, Wiesbaden, Germany, 2011). Les reves perdus d’Aral (Galerie Albert
Benamou, Paris, France, 2011). Transoxiana Dreams (Priska C. Juschka Fine Art, New
York, USA). Star Nomads (Fine Art within the Limits of the 7th Winter Asian Games
2011, Astana, Kazakhstan 2011). My Silk Road to You (Tengri-Umai Gallery, Almaty,
Kazakhstan 2011). Casal Solleric (La Palma De Mallorca, Spaine, 2012).

Selected Group Exhibitions:

The Days of the Culture of Kazakhstan in Moscow (Moscow Central House of Artists,
Moscow, Russia 2001). Collection 2000 (The Gallery, Washington, USA, 2001).
Communication and Experience of Interaction (VDNH, Almaty, Kazakhstan, 2001).
Handmade (Pushkinskaya 10, Saint Petersberg, Russia, 2001). Nomads Culture in the
End of the Centuries (State Museum of Modern Art, Aimaty, Kazakhstan 2001). Catmania
(lluzeum, Amsterdam, Netherlands 2002), State Museum of Modern Art (Almaty,
Kazakhstan, 2002). No Mad’s Land (Haus der Kulturen der Welt, Berlin, Germany, 2002).
Re-orientation: Art on Central Asia, ACC Gallery, Weimar, Germany, 2002). Fourth
Biennial of Graphics (Novosibirsk, Russia, 2002). Art-Novosibirsk (Novosibirsk, Russia,
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(ranepest «TeHrpu-ymai», Anmartsl, Kagaxcran, 2011). KynbTypHblit uentp Casal
Solleric (Manbma-ge-Maiiopka, icnanns, 2012).

W36paHHble rpynnoBble BbICTABKHK:

«[1H1 KynbTypbl KagaxcTaHa B Mockse» (LleHTpanbHbIi LOM XyA0XHUKa, MockBsa,
Poccus, 2001). «Konnekuns-2000» (The Gallery, Bawunrton, CLUA, 2001).
«KOMMYHMKaLMA 1 OMbITbI B3aUMOJENCTBUS» (CPeAHeasnaTckuil ecTusans
COBPEMEHHOr0 1ckyccTBa, Anmartsl, KasaxcraH, 2001). «PyyHas pabota» (My3eit
HOHKOH(DOPMUCTCKOr0 UCKYCCTBa, MMywwknHekas-10, CaHkT-TeTepbypr, Poccus,
2001). «KynbTypa HOMaz0B B KOHLE Tbicayenetus» (TMI um. A. Kacteesa, Anmarbl,
Kasaxcrtan, 2001). Catmania ( Illuzeum, Amctepgam, Hugepnaugsl, 2002). «3emns
Ko4veBHuKa» (Hausder Kulturender Welt, bepnun, Ffepmanns, 2002). Mepsblii
thecTuBans Bupeo-apta (Kasaxcrat, 2002). Re-orientation (AAC Gallery, Beitmap,
Tepmanus, 2002). 4-aq 6ueHHane rpacouku (Hosocnbupck, Poceus, 2002). «ApT-
Hosocubupck» (HoBocubupck, Poccus, 2003). «KapasaH kade» (LieHTp coBpeMeHHoro
uckycctea RoccadiUmbertide, Mepymxa, Utanus, 2003). «CakpanbHble MecTa
Kasaxcrana» (CLICW, Anmartsbi, KasaxctaH, 2004). «ApT-HoBocn6upck» (HoBocubmpek,
Poccus, 2004). «MexayHapogHble B3rnagbl» (The Gallery, Bawunrron, CLUA,

2004). «OT KpacHoii 38e3fibl 40 rony6oro kynona» (ranepes IFA, bepnuH, lepmanus,
2004). Pueblos y Sombras (Canaja Gallery, Mexuko, Mekcuka, 2004). «EcTecTBeHHble
XeHwwmHbl>» (VisibleVoice, Amctepaam, Hugepnangel, 2004). «LleHTpanbHoasuarckuii
npoekT> (Cornerhouse, Manyectep, Benuko6putanus, 2004). 51-as BeHeumaHckas
6ueHHane (Beneuus, Utanus, 2005). 26-as 6ueHHane rpaduku (Mlio6nsHa, CnoseHuns,
2005). «OT KpacHoii 3Be3fibl 40 rony6oro kynona» (ranepes IFA, LWTyTrapr,
Tepmanms, 2005). «CuHgpom Tamepnana» (Palazzo dei Sette, OpBbeTo, tanus,
2005). Catodica (TpuecT, tanus, 2006). «Kapasa Capait, 30Hbl koHTaKTa» (16-as
CupHeiickas 6ueHHane, CupHeit, Asctpanus, 2006). MexayHapogHas 6ueHHane
dhotorpacpun (bpewna, Atanus, 2006). «VickyccTBO U KOH(UKT B LieHTpanbHom
Asun» (Haggerty Museum of Art, Munyoku, CLLA, 2006). «Monuuentpan» (faméypr,
lepmanus, 2006). «MckyccTso n3 LieHTpanbHoi A3uun» (Ve3[oBCKNil 3aMOK,
Bapuuasa, MonbLua, 2006). «Cunapom Tamepnana» (Myseii Haggerty, Munyoku,
CLUA, 2006). «MyHKT Ha3Ha4YeHus — A3us» (Galerie 88, Mym6au, NHaus, 2007).

52-7 BeneumaHckas 6ueHHane (Beneuns, Mtanua, 2007). «Bpems pacckas4nkos»
(Kiasma, XenbcuHkun, ®unnangus, 2007). «Tepmoknut nckyccrsa» (ZKM Museum

of ContemporaryArt, Kapncpya, lepmanus, 2007). «[apagokc nonspHocTu» (Bose
Pacia Gallery, Hblo-Mopk, CLLIA, 2007). «Jllo60Bb. Mio6osb. JTio608b>» (Martos Gallery,
Hbto-Fopk, CLLIA, 2008). MpoekT Peekskill (Hudson Valley Center for Contemporary
Art, Mukckun, CLLA, 2008). «PaccTosHme fo conua» (Galerie Davide Gallo, bepnuH,
lepmanms, 2008). «Asns» (HOuHr, CLLIA, 2008). «Taiim-koa» (Mambo Museum of
ContemporaryArt, bonoHbs, tanus, 2008). «f meyTato o cTaHax» (Gallery Winkleman,
Hblo-Mopk, CLLUA,2008). «CoiiTnt ¢ 361UTOr0 NyTK: XEHLLUMHbI, UCKYCCTBO M HAcUiue»
(The Stenersen Museum, Ocno, HopBerus; kanndopHUAcKnin yHnBepcuTeT,
Can-[nero, CLUA, 2009). «Mepen3o6petas okta6pb> (Calvert-22, JlonaoH,
Benukobputanusa, 2009). 53-1 BeHeunaHckas 6uenHane (Beneuns, Vitanua, 2009).
«K BocToky oT Hurge» (TypuH, Vitanus, 2009). «Tapmxama/Tpancnauns» (Queens
Museum of Art, Keukc, Hblo-Mopk, CLUA, 2009). «<Mama» (Kulturzentrum bei den
Minoriten, Mpau, AscTpus, 2010). «Tapmxama/TpaHcnsauus» (Herbert F. Johnson
Museum of Art, Ntaka, CLLA, 2010). «CoiiTin ¢ M36MTOr0 NyTH: XEHLLMHbI, NCKYCCTBO
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1 Hacunue» (EI Cubo-Tijuana Cultural Center, TuxyaHa, Mekcuka; Museo
Universitario del Chopo, Mexuko, Mekcuka 2010). «bnansoctb> (Cit de la

Mode et du Design, Mapwx, ®panuns,2011). «PacumpenHoe kuHo» (Mysei
coBpeMeHHOro nckycctea, Mocksa, Poceuns, 2011). «Monte Beputa» (Kunstverein
Familie Montez, ®paHkdypT, lfepmanus, 2011). «Coiitn ¢ u3butoro nyTu:
KEHLUWHBI, NCKYCCTBO U Hacunue» (The TheStenersenMuseum Global Health
Odyssey Museum, Atnanta, CLLA 2011). Videonale13 (BWA Contemporary

Art Gallery, Katosuue, MonbLua, 2011). COLLECTION XXVII: East from 4°

24’ (MuHKA, Antsepnen, benbrus, 2011). Videonale 13 (Kunstmuseum

Bonn, boHH, lepmanns,2011). «CioxeT Ans 6ueHHane» (Sharjah Biennial
10,lLapaxa, 0A3,2011). «CoiiTi ¢ M36MTOr0 NYTK: XEHLLMHbI, UICKYCCTBO W HAacunme»
(The Chicago Cultural Center, Yukaro, CLLA, 2011). CpeansemHomopckas 6ueHHane
COBpeMeHHOro uckycctaa (CaxHuH, 13paunb, 2012). «Coittn ¢ n36utoro myTu:
KEHLUMHBI, NCKyccTBO 1 Hacunue» (Redline, [exsep, CLUA, 2012). «Apcenan-2012»
(Knes, YkpauHa, 2012). «LleHTp coBpemeHHoro nckycctea» ([ipesaeH, lfepmanns,
2012). «LiBeta oasuca» (Seattle Art Museum, Cuatn, CLLA, 2012). «A3bl4ecTBo»
(Kalmar Konstmuseum, Kanbmap, LLseuns, 2012). «BocTok — 310 3anaa: Tpu
XynoXHuLbl Konnemk uckyccts (LASALLE — ICA Singapore, Cunranyp, 2012).

MOJIAAKYJ1 HAPbIMBETOB

Pogunncs 5 aHaps 1948 roga B cene Mmaba-Cait KOxHo-KasaxcTaHckoi o6aactu
(ceitqac Ysoekuctan). C 1976 no 1996 rr. xun B LLibimkeHTe (FOXHbIE KasaxcTaH),
3arem nepeexan B ceno Keiprayngel (B 14 km ot Anmarsl). 06pazosaHue:
TaLLKEHTCKOE XY[O0XECTBEHHOE y4uuLye M. beHbkoBa (okoH4nn B 1974); Kasaxckuii
rocyAapCTBEHHbI Nearorndeckuii MHCTUTYT M. ABasi, XyL40XECTBEHHO-rpaghn4eckuii
cpakynbrer (¢ 1990).

OaunH n3 nnaepos rpynnbl «Kbi3bin Tpaktop», 06pasoBaHHON B LbimkeHTe B 1990
rofy v go 1995 roga HocuBLuen Ha3BaHne «TpaHcasaHrapg». XKun B KasaxcraHe.

B BbIcTaBKax NpuHuMan yyactue ¢ 1977 roga. Pabotan B pa3nnyHbIX XaHpax:
WHCTANNALMA, XMBONUC, CKYNbNTYpPa, NepdopmaHc. Y4acTBoBan B BbICTaBKaX B
AscTpuu, LLiseriuapuu, Fepmanni, Yexun, CLUA, Utanuu, Poccun n gpyrux. MpuHan
y4acTue B 6onee 4em 40 MexayHapoaHbIX BbICTaBKax. AKTUBHO B3aUMOLECTBOBAN C
Mapatom lenbmanom B Mepmu. OTKpbIN LWKOAY COBPEMEHHOTO UCKYCCTBA B AnMaTsbl.
loToBmncs K hectusanto ArtBatFest-2012.

Ymep ot nHapkra 13 cpespans 2012 roga.

PALUNA HYPEKEEB
Poguncs 17 Hos6psa 1964 roga B noc. Xycanbl Kbi3blnopauHckoi ob6nactn. XKnset u
paboraer B Anmartbl. 06pasosaHme: AIMATUHCKOE XyLOXECTBeHHoe yynnniye (1988-1991).

MepcoHanbHble BbICTABKM:

lanepes «Ynap» (Anmatel, Kasaxcran, 1996, 1998, 2002, 2004, 2008). ranepes
«Bospxep» (Anmarbl, Kasaxctad, 2000). «Myaeit Boctoka» (Tenb-Asus, 3panns,
2001). Fanepes «JlaHr» (BeHa, Asctpus, 2003).



2003). Almaty Art (Almaty, Kazakhstan, 2003). Caravan Cafe (Perugia, Italy, 2003).
Sacred Places of Kazakhstan (The Center for Contemporary Art, Aimaty, Kazakhstan
2004). Art-Novosibirsk (Novosibirsk, Russia, 2004). International Visions (The Gallery,
Washington, USA, 2004). Vom roten Stern zur blauen Kuppel (IFA Gallery, Berlin,
Germany, 2004). Pueblos y Sombras (Canaja Gallery, Mexico City, Mexico, 2004). Natural
Women, Visible Voice (Amsterdam, Netherlands 2004). 51st Venice Biennale (Central
Asian Pavilion, Venice, Italy, 2005). 26th Biennial of Graphic Arts, Lublyana, Slovenia,
2005). Vom roten Stern zur blauen Kuppel (IFA Gallery, Stuttgart, Germany, 2005). The
Syndrome of Tamerlane: Art and Conflict in Central Asia (Orvieto, Italy, 2005). Catodica
(Trieste, Italy 2006). Rosamira Festival (Moscow, Russia 2006). 16th Sydney Biennale
(Sydney, Australia. 2006), International Biennial of Photography-Brescia (Brescia, Italy,
2006). Art and Conflict in Central Asia (Haggerty Museum of Art, Milwaukee, USA, 2006).
Polyzentral (Hamburg, Germany, 2006). Art from Central Asia (Zamok Ujazdowskie,
Warsaw, Poland, 2006). The Syndrome of Tamerlane: Art and Conflicts in Central Asia
(Milwaukee, USA, 2006). Destination Asia, Galerie 88, Mumbai, India, 2007). Central Asian
Project (Almaty, Kazakhstan; Bishkek, Kyrgyzstan; Tashkent, Uzbekistan, 2007). 52nd
Venice Biennale (Venice, Italy, 2007). Time of the Storytellers (Kiasma, Helsinki, Finland,
2007). The Paradox of Polarity (Bose Pacia Gallery, New York, USA 2007). Central Asian
Project (Cornerhouse, Manchester, UK, 2007). Love Love Love (Martos Gallery, New
York, USA). The Peekskill Project (Peekskill, USA, 2008). The Distance to the Sun (Galerie
Davide Gallo, Berlin, Germany, 2008). Time Code, Mambo Museum of Contemporary Art
(Bologna, Italy 2008). Dream of the Stans (Winkleman Gallery, New York, USA, 2008). Off
the Beaten Path: Women, Art and Violence (Oslo, Norway; University of California, San
Diego, USA, 2009). Re-imagining October (Calvert 22, London, UK, 2009). 53rd Venice
Biennale (Venice, Italy, 2009). East from Nowhere (Turin, Italy, 2009). Tarjarma/Translation
(Queens, USA 2009). 21st Century: Art in the First Decade (Brisbane, Australia, 2010).
Mother (Graz, Austria, 2010). Tarjama/Translation (Ithaca, USA, 2010). Off the Beaten
Path: Women, Art and Violence ( Tijuana, Mexico City, Mexico, 2010). Museo Universitario
del Chopo, Mexico City, Mexico 2010). 4 Moscow Biennale of Contemporery Art
(Moscow, Russia, 2011). Expanded Cinema (Moscow Museum of Modern Art, Moscow,
Russia, 2011). Monte Verity (Kunstverein Familie Montez, Frankfurt, Germany, 2011).

Off the Beaten Path: Women, Art and Violence (The Global Health Odyssey Museum,
Atlanta, USA, 2011). Video Re: View Festival as part of Videonale 13 (BWA Contemporary
Art Gallery, Katowice, Poland, 2011). COLLECTION XXVII: East from 4° 24" (MuHKA,
Antwerpen, Belgium, 2011). Videonale 13 (Bonn, Germany, 2011). Plot for a Biennial,
Sharjah Biennial 10 (Sharjah, UAE, 2011). Off the Beaten Path: Women, Art and Violence
(Chicago, USA, 2011). The Mediterranean Biennale of Contemporary Art, Sachnin (Israel,
2012). 18th Biennale of Sydney (Sydney, Australia, 2012). Off the Beaten Path: Women,
Art and Violence (Denver Colorado, 2012). Arsenal 2012 (Kiev, Ukraine, 2012). Center
for Contemporary Art Dresden (Germany, 2012). Colors of the Oasis, Seattle Art Museum
(Seattle, USA, 2012). Paganism (Kalmar, Sweden, 2012). East is West: Three Women
Artist (Singapore, 2012).

MOLDAKUL NARYMBETOQV
Born on January 5, 1948 in the settlement of Glaba-Sai of the Southern Kazakhstan
Region (now Uzbekistan). From 1976 till 1996 lived in Shymkent (Southern
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Kazakhstan), then moved to the settlement of Kyrgauldy (14 km from Almaty).
Education: Benkov Tashkent College of Art (1974), Abai Kazakh State Pedagogical
Institute, Faculty of Graphic Art (from 1990).

One of the leaders of the Kyzyl Tractor art group, established in Shymkent in 1990 and
known as Transavant-garde until 1995.

Lived in Kazakhstan. Started exhibiting his work in 1977. Worked in different art
forms: installation, painting, sculpture, performance. Took part in exhibitions in
Austria, Switzerland, Germany, the Czech Republic, USA, Italy, Russia and others.
Participated in more than 40 international exhibitions. Collaborated with Marat
Guelman in Perm. Opened the School for Contemporary Art in Aimaty. Was getting
ready to take part in the ArtBatFest-2012 Festival. Died of a heart attack on February
13, 2012.

RASHID NUREKEYEV

Born on November 17, 1964 in the settlement of Zhusaly of Kyzyl-Orda Region. Lives
and works in Almaty. Education: Gogol Almaty Art College (1988 — 1991).

Personal Exhibitions:

The Ular Gallery (Almaty, Kazakhstan, 1996, 1998, 2002, 2004, 2008). The Voyager
Galley (Almaty, Kazakhstan, 2000). Museum of the East (Tel-Aviv, Israel, 2001). The
Lang Gallery (Vienna, Austria, 2003).

Group Exhibitions:

Zhiger (Almaty, Kazakhstan, 1988, 1998, 1999). Republican Youth Exhibition
(Almaty, Kazakhstan 1993). Alem Sanniyaz Kazakhstan (Almaty, Kazakhstan, 2000).
The Silk Way of Culture (Almaty, Kazakhstan, 2000). Exhibition in the DEG Gallery
(Cologne, Germany, 2005). Exhibition of Contemporary Artists from Central Asia
and Great Britain (The Ular Gallery, Almaty, Kazakhstan, 2006). Exhibition of Artists
from Central Asia and the Caucasus (Kasteev SMA, Almaty, Kazakhstan, 2006).
Exhibition in the DEG Gallery (Cologne, Germany, 2007). Art Vilnius (Lithuania,
Vilnius, 2009). Between Heaven and Earth (Calvert 22, London, UK, 2011).

NURBOSSYN ORIS
Born on 15 August 1971 in Schumkent (Kazakhstan)/1964 in Almaty. Lives and works in
Almaty, Kazakhstan. Education: Taraz state University, (Kazakhstan, 1993).

Selected Exhibitions:

Asia Transit (State Museum of Arts, Tashkent, Uzbekistan, 1996). Season of the
East (Almaty, Kazakhstan, 1996). The international festival of experimental art, The
Arena (Sankt-Petersburg, Russia, 1996). Parade of Galleries (Kasteev State Museum
of Arts, Almaty, Kazakhstan, 1998). The House of Tolerance (Almaty, Kazakhstan,
2008). Halluzination (Kunstverein Rosenheim, Germany, 2008). Boom-Boom. The
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[pynnoBble BbICTABKM:

«Kurep» (Anmarbl, Kazaxctan, 1988, 1998, 1999). Pecny6nukaHckas MonoaexHas
BbicTaBka (Anmatbl, KasaxctaH, 1993). «Anem CaHHus3-KasaxcraH» (Anmarsl,
KazaxcraH, 2000). «LLlenkoBblii nyTb KynbTypbl» (AnMarsl, Kazaxcrat, 2000). BeicTaBka
B ranepee DEG (KenbH, lepmanus, 2005). BbicTaBka Xy40XXHUKOB COBPEMEHHOIO
nckyccrea LienTpanbHoit Asun 1 Benukobputanum («Ynap», Anmarel, KasaxcraH,
2006). BbicTaBka xynoxHukos LienTpansHoit Asun n Kaskasa (TMI um. Kacreesa,
Anmarbl, KasaxctaH, 2006). Beictaska B ranepee DEG (KenbH, lepmanus, 2007). Art
Vilnius (Jlutea, BunbHtoc, 2009). «Mexpy He6om n 3emneii» (Calvert-22, JToHaoH,
Benuko6putanus, 2011).

HYPBOCbIH OPUC

Poguncs 15 asrycra 1971 roga B LLbimkeHTe (KazaxctaH). 06pa3osaHue: Tapasckuii
rocynapcTBeHHbIi yHuepeutet umenn M.X. Jynatu (1993).

W36paHHble BbICTABKHU:

«A3nq TpaHsuT» (TMIW, TawkeHT, Y36ekuctad, 1996). «Ce3oH BocToka»
(Anmartbl, KazaxctaH, 1996). MexayHapoAHblii (hecTuBanb 3KCNepuMeHTanbHoOro
nckycctsa («ApeHa», CaHkT-Metep6ypr, Poccus, 1996). «Mapag ranepeii» (TMIA
um. A. Kacteesa, Anmatbl, 1998). «[Jom TonepaHTHocTu» (Anmarbl, KasaxcraH,
2008). «fannwounHaums» (Kunstverein, Podenxaiim, lepmanns, 2008). Yetsepras
6ULLKEKCKas BbICTaBKA COBPEMEHHOM0 UCKYCCTBA «bym-6ym» (buLukek,
KbipruiactaH, 2008). Hbio-Mlopkckas BbICTaBKa COBPEMEHHOM0 UCKYCCTBA A3nu
(Hbro-l7|opK, CLUA, 2008). «TanniounHauus» (ranepest Huubl Nliombep, Muna,
Wtanusa, 2008). «MannoynHauns» (ranepes «Knonn», Bena, Asctpus, 2009). «Mup
B [IBUKEHMM — paccKa3aHHoe Bpems» (AkaZemus uckyccTs, bepnut, Tepmanus,
2009). «MocT-MonymeHT> (XIV CkynbnTypHas 6uexHane, Kappapa, Utanus, 2010).
«KbiprbiactaH-2010» (buwkek, Kbipreiactau, 2010).

3AYPELL TEPEKBAW

Pogunnace 20 anpens 1964 roga B Anmarsl. XKuset u pabotaet B Anmarsi.
06pa3oBaHue: anmMaTuHCKuii NeLarorn4ecKnii UHCTUTYT UHOCTPAHHBIX A3bIKOB,
GhpaHLy3Cckuii hakynbTeT, CLEHAPHas MacTepcKkas k/c «Kasaxghunbm»; Kypcel apT-
MeHeDKMeHTa npu UHCTUTYTE «OTKPBITOE 00LLECTBO>.

BbicTaBKu:

BbicTaska, nocssweHHas 100-neTui0 MUpoBOro KMHO (Jom KuHo, Anmartsl,
KasaxctaH, 1995). Mepsas BbictaBka CLICU (Anmarbl, KasaxctaH, 1998).
BbICTaBKa Y4aCTHUKOB MeXAYHapoAHoro cumnosmnyma «Mexay Esponoit u
Asnei» (Camapa, Poccus). UHctannaumusa «Myabika ansg Ko3», nepopmMaHc
«[lemapkauns» («Mapapg ranepei», B coctase ranepeu »TeHrpu-ymaii», F'MI
um. A. Kacteesa, Anmarbl, Kasaxctad, 1999). Bropas Bbictaska CLICU (Anmartbl,
KasaxctaH, 2000). «OT KpacHbIX 38e34 40 rony6bix Kynonos» (ranepes IFA, bepnut,
Tepmanus, 2004). «TpaHcrpeccusi» (LleHTp COBpeMeHHOro uckyccTsa, Anmarsl,
KazaxctaH, 2007). Difference (Okcchopa, Benuko6bputanus, 2008). «LLlenkoBbiit
ko> (Asia Society, ActaHa, KasaxctaH, 2008). STILLS. ATTpakTUBHOCTb: 6bITh
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YBUAEHHbIM (ranepes «TeHrpu-Yman», Anmarbl, Kazaxctad, 2009). Aluminium

(IV mexpyHapofHas 6ueHHane COBpPeMEHHOro UcKyccTBea, baky, AsepbanaxaH,
2009). STILLS. 3HTy31na3m: 6biTb unu He 6biTh (ranepes «Konpo-ApT», bulukek,
Kbiprbizcrat, 2010). 54-1 Beneunanckas 6uennane (Bexeuus, Ntanua, 2011).
«Mexay He6oM 1 3emneit» (Calvert-22, JlonaoH, Benuko6putanus, 2011).

9-9 KpacHosipckas 6uenHane (KpacHosipck, Poccus, 2011). «Psgom» (Mapmx,
®paHums, 2011). «Murpococus» (B pamkax «ApT-[y6aii», Wapmxel, 0A3, 2012).

TEOPTUI TPAKUH-BYXAPOB

Pogunca 11 mas 1943 roga B r. HuxHeyanHcke VipkyTckou obnactu. Xuset B
Anmarsl. 06pa3oBanue: cTyaus pucyHka npu Cor3e apxutektopos KasaxcraHa
(1967-1968); MockoBcKoe BbiCLLEE XYHOXECTBEHHO-MPOMbILLIEHHOE YYUInLLe
(BonbHOCywwaTenb, 1982-1983); AnmatuHckuii rocyapCcTBeHHbIN TeaTpabHo-
XYL0XECTBEHHbI MHCTUTYT (1983-1987).

N36paHHbIe BbICTABKM:

«CTanuH B4epa, cerofHs, 3astpa» (AXB, Anmarbl, Kasaxctan, 1989). «Mapag
ranepei» (TMUK, Anmarbl, KasaxctaH, 1996). «<)Kusonuch Pyctama XanbduHa

1 ckynbnTypa feoprus TpakuHa-byxaposa» (ranepes «Asuna-ApT», Anmartsl,
KasaxctaH, 1997). «pasa 4enoseka: Terra incognita» (Anmatsl, Kazaxcra,
1997). «[paBa Yenoseka: BTopoe fAbixaHne» (Anmatbl, Kazaxcrau, 1997).
«CamonpeHTMKaLns: chyTyponornyeckne NporHo3el» (Nepas rofoBas BbiCTaBka
LICNC, Anmatbl, KasaxcTaH, 1998). «BocTok-3anag. MorpaHuyHas BcTpeya»

(c. Wupseso, Poccus, 1999). «KoMmyHUKaLmn: 0NbITbl B3aMMOLENCTBIS»

(BTopas ropnoBas BbicTaBka LICNC, Anmatsl, KasaxctaH, 2000). MepcoHanbHas
BbicTaBka (My3eit Rakhim Kog, Ctam6yn, Typuus, 2001). «<HoBbie nocTynneHus

13 LleHTpanbHoit Asun» (my3eit 3ummepnu, Hoto-Ixepcu, CLUA, 2002). No Mad’s
Land (Jom mupoBbIx KyneTyp, Bepnun, Fepmanus, 2002). Transforma (LICU,
XKeHesa, LUseiiuapus). «CuHapom Tamepnana» (nanauuo few Cete, OpBbeTo,
Wtanus, 2005). bappens.KZ (LICUC, Anmatsl, KasaxctaH, 2006). «<Hud-Hud n Hyd-
Hyd» (nepcoHanbHas Bbictaska B LICUC, Anmartel, KazaxcTaH, 2007). «bym-bym»
(buwkek, Kbipreiactan, 2008). «MexayHapoAHbIA CKYNbNTYPHbIA CUMNO3NYM>»
(sanuop, NHans, 2008). «fom TonepaHTHocT» (LICUC, Anmarbl, KasaxcTaH,
2008). «Bepcum» (LICKC, Anmartbl, KazaxcTaH, 2008). «Yron 3penus» (LCUC,
Anmartsl, KazaxcrtaH, 2008). «lickyccTBo u3 Hnotkyaa» (TypuH, tanus, 2009).
MexayHapoaHblii dhecTuBanb CoBpeMeHHOro uckyccrea ArtBatFest (KasaxcraH,
Anmartsl, 2010). BbicTaska LieHTpanbHoit A3uu, Acppukmn u EBponel (Mtanuq, 2010).
BoicTaBka «A3naga» (KasaxcraH, AcTana, 2011).

ANEKCAHJIP YTANA

Pognncs 22 mas 1978 roga B Kei3binopge. XXnset n pabotaet B Anmarsi.

|/|36paHHbIe BbICTABKK:
«3anacHoi BbIxog» (Jom KynbTypbl, buiikek, Koiprbidctad, 1999). «Cmotpu no-
HOBOMY» (KMHO(DeCTMBANb MONOJbIX KHematorpaductos LieHTpanbHon Asuu,



IV Bishkek International Contemporary Art Exhibition (Bishkek, Kurgyzstan, 2008).
The Asian Contemporary Art Fair New York (New York, USA, 2008). Allucinazione
(Galleria Nina Lumer , Italy, Milan 2008). Halluzination (Knoll Gallerie (Wien, Austria,
2009). Bewegte Welt — Erzahlt Zeit (Akademie der Kunste Berlin, Germany, 2009). XIV
Biennale Internazionale di Scultura di Carrara Postmonument (Carrara, Italy, 2010).
Kyrgyzstan-2010 (Bishkek, Kyrgyzstan, 2010).

ZAURESH TEREKBAY

Born on April 20, 1964 in Almaty. Lives and works in Almaty. Education: Almaty
Pedagogical Institute of Foreign Languages, Faculty of French; Script Writer
Workshop at the Kazakhfilm Studio; Art Management Course at the Open Society
Institute.

Selected Exhibitions:

Exhibition devoted to the 100th Anniversary of World Cinema (House of Cinema,
Almaty, Kazakhstan, 1995). The First Exhibition of SCCA (Almaty, Kazakhstan, 1998).
Exhibition of the participants of the International Symposium Between Europe and Asia
(Samara, Russia). Music for the Goats installation, Demarcation performance. A Parade
of Galleries (as part of the Tengri-Umai Gallery exposition, Kasteev SMA, Aimaty, 1999).
The Second Exhibition of SCCA (Almaty, Kazakhstan, 1998). Exhibition of Contemporary
Art of Kazakhstan Artist No Mads (House of World Cultures, Berlin, Germany, 2002).
Vom roten Stern zur blauen Kuppel (IFA Gallery, Berlin, Germany, 2004). Transgression
(Centre for Contemporary Art, Kazakhstan, 2007). Difference (Oxford, UK, 2008). Silk
Code (Asia Society, Astana, Kazakhstan, 2008). STILLS. Attractivity: To Be Seen (The
Tengri Umai Gallery, Almaty, Kazakhstan, 2009). Aluminium (4th International Biennale
of Contemporary Art, Baku, Azerbaijan, 2009). STILLS. Enthusiasm: To Be or Not To Be
(The Koldo-Art Gallery, Bishkek, Kyrgyzstan, 2010). 54th Venice Biennale (Venice, Italy,
2011). Between Heaven and Earth (Calvert 22, London, UK, 2011). 9th Krasnoyarsk
Biennale (Krasnoyarsk, Russia, 2011). Next To (Paris, France, 2011). Migrosophy (Art
Dubai, Sharjah, UAE, 2012).

GEORGY TRYAKIN-BUKHAROQV

Born on May 11, 1943 in Nizhneudinsk of Irkutsk Region. Lives in Almaty.

Education: Drawing Studio of the Union of Architects of Kazakhstan (1967-1968);
Moscow Higher College of Art and Industry (irregular student, 1982-1983); Almaty
State Institute of Theatre and Art (1983-1987).

Selected exhibitions:

Stalin Yesterday, Today, Tomorrow (VAH, Almaty, Kazakhstan, 1989). A Parade of
Galleries (A. Kasteev SMA, Almaty, Kazakhstan, 1996). Painting of Rustam Khalfin
and sculptor Georgy Tryakin-Bukharov (The Asia-Art Gallery, Aimaty, Kazakhstan,
1997). Human Rights: Terra Incognita (Almaty, Kazakhstan, 1997). Human Rights:
Second Wind (Almaty, Kazakhstan, 1997). Self-Identification: Futurologic Forecasts
(The First Annual Exhibition of SCCA, Almaty, Kazakhstan, 1998). East-West.
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Meeting at the Borders (Shiryaevo, Russia, 1999). Communications: Experiences
of Interaction (The Second Annual Exhibition of SCCA, Almaty, Kazakhstan,

2000). Personal Exhibition (Rakhim Kog Museum, Istanbul, Turkey, 2001). New
Acquisitions from Central Asia (Zimmerli Art Museum, New Jersey, USA, 2002). No
Mad’s Land (House of World Cultures, Berlin, Germany, 2002). Transforma (Centre
for Contemporary Art, Geneva, Switzerland). The Syndrome of Tamerlane (Orvieto,
Italy, 2005). Barrel.kz (SCCA, Almaty, Kazakhstan, 2006). Niff-Niff and Nuff-Nuff
(personal exhibition in SCCA, Almaty, Kazakhstan, 2007). Boom-Boom (Bishkek,
Kyrgyzstan, 2008). International Symposium on Sculpture (Gwalior, India, 2008).
House of Tolerance (SCCA, Almaty, Kazakhstan, 2008). Versions (SCCA, Almaty,
Kazakhstan, 2008). Visual Angle (SCCA, Almaty, Kazakhstan, 2008). Art from
Nowhere (Turin, Italy, 2009). International Festival of Contemporary Art ArtBatFest
(Kazakhstan, Almaty, 2010). Exhibition from Central Asia, Africa and Europe (ltaly,
2010). The Asiada Exhibition (Kazakhstan, Actana, 2011).

ALEXANDER UGAY
Born on May 22, 1978 in Kyzylorda. Lives and works in Almaty.

Selected Exhibitions:

Emergency Exit (House of Culture, Bishkek, Kyrgyzstan, 1999). See in a New

Way (Festival of Young Filmmakers from Central Asia, Almaty, Kazakhstana,

2001). No Mad’s Land (House of World Cultures, Berlin, Germany, 2002). Non-
Silk Way — Asian Extreme (International Workshop in Contemporary Art — Asia
Art+, Kazakhstan, 2002). Re-orientation (The ACC Gallery, Weimar, Germany,
2002). And Others... (The First International Exhibition of Contemporary Art, Art
Museum, Bishkek, Kyrgyzstan, 2004). The Syndrome of Tamerlane (Orvieto, Italy,
2005). 9th International Istanbul Biennale (Istanbul, Turkey, 2005). Inclusion

(Van Abbemuseum, Eindhoven, The Netherlands, 2006). Dream of Reason (The
Temporary/Contemporary Gallery, London, UK, 2006). E-flux (New York, USA,
2006). The Paradox of the Polarity (The Bose Pasia Gallery, New York, USA,
2006). Exchange Project of British and Central Asian artists (Cornerhouse,
Manchester, SPACE, London, UK, 2007). Musicstan (Central Asian Pavilion, 52nd
Venice Biennale, Venice, Italy, 2007). Parables of the Garden (New Jersey, USA,
2008). Tracing Roads through Central Asia (Yerba Buena Center for the Arts, San
Francisco, USA, 2008). The Dance on the Volcano (The IFA Gallery, Berlin, Germany,
2008). Tarjama/Translation (Queens Museum, New York, USA, 2009). Field of Mars
- Commonwealth (M’ARS, Moscow, Russia, 2009). Younger than Jesus (The New
Museum, New York, USA, 2009). Central Scene (TriPostal, Lille, France, 2009).
Changing Climate (Kunsthalle Wien, Vienna, Austria, 2009). Building a New Silk
Road (BUG, Bangkok, Thailand, 2009). Promises of the Past (Centre Pompidou,
Paris, France, 2010). Ground Floor America (Centre for Contemporary Art,
Copenhagen, Denmark, 2010). Bearable Lightness of Being (Architectural Venice
Biennale, Venice, Italy, 2010). Archive-10 (Seoul, South Korea, 2010). International
Art Festival (Yeosu, South Korea, 2010). Around the World in 80 Days (Suwon Art
Centre, Seoul, South Korea, 2011). 10th International Biennale in Sharjah (Sharjah,
UAE, 2011). Between Heaven and Earth. Archaeology of the Actual (Art Museum,
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Anmarbl, Kagaxcrana, 2001). No Mad’s Land (Jom MupoBbIX KynsTyp, bepnu,
lepmanns, 2002). «He wenkoBblit NyTh - A3NATCKUIA 3KCTPUM» (MEXLYHAPOAHbIRA
BOPK-LLION COBPEMEHHOT0 UCcKyccTBa AsiaArt+, Kazaxcran, 2002). Re-

orientation (ranepes AAC, Beiimap, lepmanus, 2002). «...n apyrue» (nepsas
MeXyHapOAHas BbICTaBKA COBPEMEHHOIO UCKyccTBa, My3eit n306pasnTensHoro
uckyccTBa, buiikek, Koiproidctad, 2004). «Cungpom Tamepnana» (Opsbeto, Utanus,
2005). Jesstas mexayHapogHasa Ctambynbckas 6uennane (Ctaméyn, Typuus, 2005).
“Bknioyenne” (myseit Ban A66e, InaxoeH, Huaepnangbl, 2006). «CoH pazyma»
(ranepesiTemporary/Contemporary, JloHfoH, Benuko6putanus, 2006). E-flux (Hbto-
Nopk, CLUA, 2006). «[Mapagokc nonsipHocTu» (ranepest Bose Pacia, Hblo-1opk,
CLUA, 2006). 06MeHHbIi# NPOEKT GPUTAHCKMX U LIEHTPanbHOA3NaTCKMX XYA0XHUKOB
(Cornerhouse, Manyectep, SPACE, JToHpoH, Benuko6putanus, 2007). «My3bikcTaH»
(naunboH LienTpanbHoi Asun, 52-7 BeHeunanckas 6uenHane, Beneuns, Utanus,
2007). «Mput4u caga» (Hoto-Oxepcn, CLLA, 2008). «[poyepyeHHble oporu
LleHTpansHoit Asun» (Yerba Buena,CaH-®paHuucko, CLUA, 2008). «TaHupl

Ha BynkaHe» (ranepes IFA, bepnuH, lrepmanus, 2008). Tajama/Translation

(myaeit Queens, Hbio-Vopk, CLUA, 2009). «Mapcoso none - CoapyxecTso»
(M’APC, Mocksa, Poccus, 2009). «<Monoxe yem Aucyc>» (Hosblit my3eii, Hblo-
Nopk, CLUA, 2009). «LleHTpanbHas cueHa» (Tri Postal, llunnb, ®panuus, 2009).
«3meneHne knumata» (Kunsthalle Exnergasse, Bena, Asctpus, 2009). «Co3nasas
HoBbIN LLienkoBblit myTb» (BUG, baurkok, Taunaxg, 2009). «06eLanns npowwnoro»
(LlenTp Momnunay, Mapux, ®panums, 2010). «OaHoaTaxHas Amepuka» (LleHTp
COBPEMEHHOrO0 1cKyccTBa, KonenrareH, flanus, 2010). «Tepnumas nerkoctb 6biTus»
(apxuTekTypHas BeHneunaHckas 6ueHHane, Beneums, Utanus, 2010). “Apxus-10»
(Ceyn, HOxHas Kopes, 2010). iHTepHaumoHanbHblii apT-hectusans (Mocy, HOxHasa
Kopes, 2010). «3a 80 4yacos Bokpyr cBeTa» (CyBoH apT-LeHTp, Ceyn, HOxHas
Kopes, 2010). 10-as mexayHaponHas 6ueHHane B Lapaxe (LLlapmxa, OA3,

2011). «<Mexay He6om n 3emneii» (Calvert-22, JlongoH, Aurnus, 2011). Asnarckas
6ueHHane (My3seit cOBpeMeHHOro uckyccTaa, TaisaHb, 2011). «Mexay npoLusbim

1 HACTOALMM. ApXeonorus akTyanbHocTu» (My3eil N306pasuTenbHOro UCKYCCTBa,
Anmarbl, KazaxcraH, 2011). «YnbTpa-namsatb» (AcTaHa, Kazaxcran, 2012). «byayuiee
HacTynaeT co BCeX CTOPOH» (ranepes «XaHouT», Ceyn, KOxHas Kopes, 2012).

PYCTAM XAJIb®UH

14.12. 1949 (Tawkent) - 31. 12. 2008 (Anmarsi). Xun n pabotan B Anmars!
(KasaxctaH). 06pa3osaHue: MocKoBCKuii apXUTEKTYPHbIA UHCTUTYT, (hakybTeT
rpagoctpoutenscsa (1972).

MepcoHanbHbIe BbICTABKM:

«PycTam XanbuH. XKusonuck» (6biBLuas macTepckas T.H. ne6osoi, JIeHUHrpag,
Poccus, 1985). «Pyka u rnas» (ranepes «Ctyaus 20», LIeHTp COBPEMEHHOr0 UCKYCCTBa,
Mocksa, Poccus, 1994). «B yectb J1.6.» (TMU um. A. Kacteesa, Anmarbl, KasaxcraH,
1996). Nordic Nomads (Contemporary Art Centre, BunbHtoc, Jutsa, 2003). «Pyctam
XanbuH» (peTPOCNEKTUBHAA BbICTABKA, ranepes «TeHrpu-Ymait», Anmarsl, KazaxcraH,
2005). «Pycram XanbtuH. PetpocnekTusa. Jlto60BHble ckavku» (White Space Gallery
in St Peter’s, JTongoH,Bennko6putanns, 2007). Intim — In Time (CLICW, Anmarbi,
Kazaxcrtau, 2007).
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W36paHHble rpynnoBble BbICTABKK:

«BbIcTaBka YeTbipex» (K 100-netuio co aHa poxaeHns Muxauna JlapuoHosa, B
kBapTupe Jlngun bnuHosoi n Pyctama XanbhuHa, Anmatel, KasaxcraH, 1981). «1 +

1+ 1+ 1» (Coto3 apxutekTopos KasaxcTaHa, Anmarsl, KasaxcraH, 1983). BoictaBka
HeothuumansHoro uckyccrea (LiB3, Anmarbl, Kasaxctax, 1986). Pecny6nukaHckas
oceHHsA BbicTaska («CX Kasaxckoit CCP», Anmarbl, KasaxcTaH, 1987). BbicTaka
NEHNHIPAACKIUX XyA0XKHUKOB (BbICTaBOYHbIV 3an Ha OxTe, JleHuHrpag, Poceus,

1987). «Ctepnuros, ero y4eHukn n nocnegosatenu» (Jlenurpag, Poccus, 1988).
«[epekpectok» (LIB3, Anmartbl, KazaxcraH, 1989). «LleHTp uckyccrs» (LIB3, Anmarsl,
KasaxcraH, 1989). «Ipynna Ctepnuroa» (My3eii uctopuu ropoga, JleHuHrpag, Poccus,
1990). «CoBpemeHHble xynoxHukn Manesudy» (TocynapcTeeHHas TpeTbsikOBCKast
ranepes, Mockga, Poccust, 1991). «Ipynna Ctepnuroa» (KOcynoBckuii iBopeLl,
Nenunrpap, Poccus, 1991). BoictaBka coseTckoi xusonucn (Time Art Gallery, Anenanga,
Asctpanus, 1991). «B ctopoHy Manesuya» (ranepes Kapexuna, Bena, Asctpus, 1992).
«ApT-KoHTakT» (LIB3 «MaHex», CankT-MeTepbypr, Poccus, 1992). Metep6yprekas
6uenHane (LIB3 «Manex», CaHkT-TeTepbypr; My3eii COBPEMEHHOTO UCKYCCTBA,
LlapcKo-cenbckas konnekuus, r. Mywkut, Poccus, 1994). «Mapag ranepein» (TMIA um. A.
Kacteesa, Anmartbl, KazaxcraH, 1995). «[lapag ranepeit» (TMIA um. A. Kacteesa, Anmarbl,
KasaxcraH, 1996). «lpasa 4YenoBeka: BTopoe AbixaHue» (CLICU, Anmatbl, Kasaxctan
1997). «[Mpasa yenoseka: Terra incognita» (CLICW, Anmarbl, KazaxctaH, 1997). «apag
ranepeit» (TMIU nm. A. Kacteesa, Anmartbl, Kazaxcran, 1997). «)Kusonucb Pyctrama
XanbbuHa n ckynbnTypa TpakuHa-byxaposa» («A3usa-ApT», Anmarsl, KasaxcraH,

1997). «Mapag raneper» (TMI um. A. Kacteesa, Anmatbl, KasaxcraH, 1998). Mepsas
rofoBas BbicTaska CLIC (Anmarsi, KasaxctaH, 1998). «EBpasuiickas 3oHa» («MaHex»,
Mocksa, Poccusi, 1999). «AnmaTuHCKWin aHferpayHA B 4aCTHbIX KONEKLusx» (ranepes
Look, Anmarbl, KasaxctaH ,1999). «ApT-Mocksa 2000~ (LIIX, Mocksa, Poccus, 2000).
1-as BaneHcuiickas 6uenHane (Banencus, icnanns, 2001). «HoBble noctynnexus u3
LientpanbHoit Asun> (my3eit [xeitn Bypxuc 3ummepnu, Hoto-Ixepeu, CLUA, 2001).
Re-orientation (AAC, Beiimap, lfepmanus, 2002). No Mad's Land ([lom MupoBbix
Kynetyp, bepnun, fepmanns 2002). «...u apyrve» (KbIprbI3CKui HaUMOHabHbIRA

My3eil n306pas3uTenbHbIX UCKYCCTB UM. AiiTneBa, buLukek, Keiproiactan, 2004). 51-a
BeHeumaHckas 6ueHHane (nasunboH LientpansHoit Asuu, Beneuns, tanus, 2005).

Art from Central Asia(Ye3noBckuii 3amok, BapLuasa, MonbLua, 2006). Barrel.KZ (CLICK,
Anmartbl, KasaxcraH, 2006). The Gesture: A Visual Library in progress (MakegoHckuii
My3eil coBpemMeHHoro uckycctea, ®eccanonuku, Ipeums; Quarter, Centro Produzione
Arte, ®nopeHuus, tanus, 2006). Live Cinema — The Return of the Image: Video from
Central Asia (Punagenbduitckuii XyRoXXecTBeHHbIA My3eii, Punagenbus, CLUA, 2007).
The Paradox of Polarity: Contemporary Art from Central Asia (Bose Pacia Gallery, Hbto-
opk, CLLA 2007). | Dream of the Stans: New Central Asian Video (Winkleman

Gallery, Huto-Vopk, CLLIA, 2008).

APbICTAHBEK LUAJIBAEB

Poguncs 5 gekabps 1959 roga B LLbimkeHTCKoM 0651acTu (KasaxctaH). XKusert n
pabotaet B Anmarbl. 06pa3oBanme: LLIbIMKEHTCKOE XyHOXECTBEHHOE Y unLLe um.
A. KacTeesa, XyB0XeCTBEHHO-XNBOMUCHOE OTAENEHNE, ANMATUHCKWI TeaTpabHo-

XYAOXECTBEHHbIA UHCTUTYT uM. T. XKypreHosa.



Almaty, Kazakhstan, 2011). Ultra Memory (Astana, Kazakhstan, 2012). Future
Attacks from All Directions (The Hanbit Gallery, Seoul, South Korea, 2012).

RUSTAM KHALFIN

14.12. 1949 (Tashkent) - 31. 12. 2008 (Almaty). Lived and worked in Almaty
(Kazakhstan). Education: Moscow Institute of Architecture, Faculty of Municipal
Engineering (1972).

Personal Exhibitions:

Rustam Khalfin. Painting (former workshop of T.N. Glebova, Leningrad, Russia,
1985). Hand and Eye (Studio 20 Gallery, Centre for Contemporary Art, Moscow,
Russia, 1994). In Honor of L.B. (A. Kasteev SMA, Aimaty, Kazakhstan, 1996). Nordic
Nomads (Centre for Contemporary Art, Vilnius, Lithuania, 2003). Rustam Khalfin (a
retrospective, The Tengri Umai Gallery, Aimaty, Kazakhstan, 2005). Rustam Khalfin.
Retrospective. Love Races (The White Space Gallery in StPeter’s, London, UK, 2007).
Intim — In Time (SCCA, Almaty, Kazakhstan, 2007).

Selected Group Exhibitions:

Exhibition of the Four dedicated to Mikhail Larionov’s 100th anniversary (at Lidia
Blinova and Rustam Khalfin’s apartment, Almaty, Kazakhstan, 1981). 1 + 1+ 1 +1
(The Union of Architects of Kazakhstan, Almaty, Kazakhstan, 1983). Exhibition of
Unofficial Art (CEH, Almaty, Kazakhstan, 1986). The Republican Autumn Exhibition
(The Union of Artists of Kazakhstan, Almaty, Kazakhstan, 1987). Exhibition of
Leningrad artists (Exhibition Hall in Okhta, Leningrad, Russia, 1987). Sterligov,
his Pupils and Followers (Leningrad, Russia, 1988). Crossroads (CEH, Almaty,
Kazakhstan, 1989). Centre of Arts (CEH, Almaty, Kazakhstan, 1989). Sterligov’s
Group (City’s History Museum, Leningrad, Russia, 1990). Contemporary Artists

to Malevich (The State Tretyakov Gallery, Moscow, Russia, 1991). Sterligov’s
Group (Yusupov Palace, Leningrad, Russia, 1991). Exhibition of Soviet Painting
(The Time Art Gallery, Adelaide, Australia, 1991). Towards Malevich (The Karenin
Gallery, Vienna, Austria, 1992). Art-Contact (CEH Manege, Saint Petersburg, Russia,
1992). Saint Petersburg Biennale (CEH Manege, Saint Petersburg; Contemporary
Modern Art Museum, Tsarskoselskaya Collection, Pushkin, Russia, 1994). A Parade
of Galleries (A. Kasteev SMA, Almaty, Kazakhstan, 1995). A Parade of Galleries

(A. Kasteev SMA, Almaty, Kazakhstan, 1996). Human Rights: Second Wind

(SCCA, Almaty, Kazakhstan 1997). Human Rights: Terra Incognita (SCCA, Almaty,
Kazakhstan, 1997). A Parade of Galleries (A. Kasteev SMA, Aimaty, Kazakhstan,
1997). Painting of Rustam Khalfin and sculptor Georgy Tryakin-Bukharov

(Gallery Asia-Art, Almaty, Kazakhstan, 1997). A Parade of Galleries (A. Kasteev
SMA, Almaty, Kazakhstan, 1998). The First Annual Exhibition of SCCA (Almaty,
Kazakhstan, 1998). Eurasian Zone (Manege, Moscow, Russia, 1999). Almaty
Underground from Private Collections (The Look Gallery, Aimaty, Kazakhstan,
1999). Art-Moscow 2000 (CHA, Moscow, Russia, 2000). 1st Valencia Biennale
(Valencia, Spain, 2001). New Acquisitions from Central Asia (The Jane Voorhees
Zimmerli Art Museum, New Jersey, USA, 2001). Re-orientation (The ACC Gallery,
Weimar, Germany, 2002). No Mad’s Land (Haus der Kulturen der Welt, Berlin,
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Germany, 2002). And Others... (Aitiev Kyrgyz National Museum of Arts, Bishkek,
Kyrgyzstan, 2004). 51st Venice Biennale (Central Asian Pavilion, Venice, ltaly,
2005). Art from Central Asia (Ujazdowski Castle, Warsaw, Poland, 2006). Barrel.
kz (SCCA, Almaty, Kazakhstan, 2006). The Gesture: A Visual Library in Progress
(Macedonian Museum of Contemporary Art, Thessaloniki, Greece; Quarter, Centro
Produzione Arte, Florence, Italy, 2006). Live Cinema — The Return of the Image:
Video from Central Asia (Philadelphia Art Museum, Philadelphia, USA, 2007).

The Paradox of Polarity: Contemporary Art from Central Asia (The Bose Pacia
Gallery, New York, USA 2007). | Dream of the Stans: New Central Asian Video (The
Winkleman Gallery, New York, USA, 2008).

ARYSTANBEK SHALBAEV

Born on December 5, 1959 in the Shymkent Region (Kazakhstan). Lives and works
in Almaty. Education: A. Kasteev Shymkent College of Art, Department of Painting;
T. Zhurgenov Almaty State Institute of Theatre and Art.

Selected Exhibitions:

The Second Annual Exhibition of SCCA (Almaty, Kazakhstan, 2000). Festival of the

10th Anniversary of Kazakhstan Independence (Vienna, Austria, 2001). 10 years of
Kyzyl Tractor (Almaty, Kazakhstan, 2001). Eurasian Syndrome (Karaganda, Kazakhstan,
Yekaterinburg, Russia, 2002). 10th Prague Quadrennial (Prague, the Czech Republic,
2003). Autobus 7.4*4.4 (the Czech — Slovenian Border, 2003). Festival of Arts and
Culture (Washington, USA, 2005). Polyzentral Festival (Hamburg, Germany, 2006). Next
(Paris, France, 2011). ArtBatFest (Almaty, Kazakhstan, 2011).

OKSANA SHATALOVA
Born on November 9, 1972 in Rudny. Lives and works in Rudny.

Personal Exhibitions:
Non-Eroticism (SCCA, Almaty, Kazakhstan, 2007). Interval and Borders (Centre for Film
and Video, Athens, USA, 2008).

Selected Group Exhibitions:

International Festival Videoidentity: Sacred Places of Central Asia (Almaty,
Kazakhstan, 2004). International Festival of Video and Digital Art VAD (Girona,
Spain, 2005). 2nd International Exhibition of Contemporary Art in Bishkek — In the
Shadow of Heroes (Bishkek, Kyrgyzstan, 2005). Exhibition of Digital Photography
— Grasping Utopia (Centre for Digital Culture Fournos, Athens, Greece, 2005). Self-
Portrait — Show for Bethlehem — Show for the World (Casoria Contemporary Art
Museum, Naples, Italy; Museo de Arte Contemporaneo, Santa Fe, Argentina, 2006).
Seismograms (SCCA, Almaty, Kazakhstan, 2006). LA Freewaves’ (10th Biennale of
Media Art — Too Much Freedom? Los Angeles, USA, 2006). Risk Zone — Transition
(Bishkek, Kyrgyzstan, 2006). International Festival Pl Performance & Intermedia
(Szczecin-Swinoujscie, Poland, 2006). We, the People of Kazakhstan (SCCA,
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N36paHHble BbICTABKM:

Bropas rogosas Bbictaska CLICU (Anmatbl, KazaxcraH, 2000). ®ectusanb «10 net
HesasucumocTn KasaxcraHa» (Bena, Asctpus, 2001). «10 net Kbiabin Tpaktopy»
(Anmarsl, KazaxcraH, 2001). «EBpasuiickuii curgpom» (Kaparasga, Kazaxcra,
Exatepun6ypr, Poccus, 2002). «X Mpaxckas ksagpueHHane» (Mpara, Yexus, 2003).
«Autobus 7.4*4.4» (rpaHuua Yexumn n Cnosennn, 2003). GectuBanb UCKYCCTBA 1
KynbTypbl (BawwuHrton, CLUA, 2005). ®ectusans «MonuueHtpan» (faméypr, lepmanus,

2006). «Pagom» (Mapux, ®panumsq, 2011). «Apt6atchect» (Anmarbl, KasaxcraH, 2011).

OKCAHA LLATANOBA

Pogunnack 9 Hos6ps 1972 roga B PygHom. XXuset u paboTaet B PygHoM.

MepcoHanbHbIe BbICTABKM:
«He-apotuka» (CLICW, Anmartbl, KasaxcTan, 2007). «/HTepsansl v rpaHubl» (LieHTp
KWHO 1 BMAeo, I. AcpuHbl, CLLIA, 2008).

W36paHHble rpynnoBble BbICTABKK:

MexayHapofHblii hecTuBanb “BUAeonAEHTUYHOCTb: CaKpanbHble MecTa
LlenTpanbHoi Asuun» (Anmatbl, KazaxctaH, 2004). MexayHapoaHbli hectusans
BIUAEO 1 uudposoro uckyccrsa VAD (XKupoHa, Vicnanus, 2005). Bropas
MEeX[yHapOAHas BbICTaBKA COBPEMEHHOr0 UCKYCCTBA «B TeHU repoes» (BULLKeK,
Kbiprbizctat, 2005). BoicTaBka unthposoi hotorpadpum «3axsatbiBas yTonuo»
(LleHTp uncpposoit KynbTypsl Fournos, AduHsl, Mpeuus, 2005). »Astonoptpet

— woy ans Buchneema — woy ans mupa» (Casoria Contemporary Art Museum,
Heanonb, Utanus; Museo de Arte Contemporaneo, CaHta-®e, ApreHTuHa,

2006). «Ceiicmorpammbi» (CLICU, Anmarbl, KasaxcTaH, 2006). La Freewaves’

(10-5 6ueHHane meauna-apta Too Much Freedom, Nloc-AHpxenec, CLUA, 2006).
«30Ha pucka. Mepexon» (buwkek, Koiproizctan, 2006). MexayHapoaHblii
tectuBanb Pl Performance & Intermedia (Szczecin-Swinoujscie, MonbLa, 2006).
«Mbl, Hapog KasaxctaHa» (CLICW, Anmatsl, KazaxcTaH, 2006). 15-it exeroaHbii
thecTmBanb KopoTkoro chunbma u Bugeo Cabbagetown (TopoHTo, Kanaga, 2006).
«TnwuHa» (KopHep bpyk, Kanaga, 2006). MexayHapogHas 6ueHHane otorpaduu
(BpeLwma, Ntanus, 2006). BbicTaBka coBpemMeHHOro uckycctea bappens.KZ (CLICH,
Anmartbl, KazaxctaH, 2006). [epBbiii eXXeroHbli MeXAyHapoaHbIN XKEeHCKNA
Bugeoectuans (TycoH, CLUA, 2006). Bugeodectusans Cologne OFF (KenbH,
2006). ®ectmBanbL coBpemeHHoro unbma 1 Bugeo (SWGC Art Gallery’s, KopHep-
Bpyk, Kanaga, 2006). 2-aq 6ueHHane cospemeHHoro uckyccrsa (Mocksa, Poccus,
2007). «ABTONOpTpeT — Woy Ans Budneema — woy ans mupa» (MACRO — Museum
of Contemporary Art, Pocapuo, Aprentuna, 2007). Les Ecrans Documentaires

Festival (Mapwx, ®paHums, 2008). AZA-Digital Cinema Festival (CanoHuku, Tpeuns,

2008). YetBepTas BbICTaBKa COBPEMEHHOIO UCKYCCTBA «bym-6ym» (BuLLKek,

Kbiproizcrat, 2008). At the limit (Red Brick Ware House, lokorama, AnoHus, 2008).

France/Algerie and other images (Cesp, ®paHuus, 2008). BbicTaBka XyA0XKHUKOB
Wupuu, NMaknctana n KazaxcTana Coversation (ranepes Elementa, ly6ai, OA3,
2008). BoicTaBka LeHTpanbHoa3naTcknx XyaoXHuKoB «[Jopora Yepes LieHTpansHyio
Asuto» (ranepes YBCA, Can-®panuucko, CLLIA, 2008). MexayHapoaHas 6ueHHane
NS XYOOXKHNKOB-XeHWMH (H4oH, Kopes, 2009). 53-1 BeneunaHckan 6uenHane
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(naBunboH LlenTpansHoi Asum, Beneums, tanus, 2009). «BocTok HMOTKyAa:
COBPEMEHHOE MCKYCCTBO M3 NOCTCOBETCKON A3un» (Typun, Utanus, 2009).
[epBas MonofexHas LeHTpanbHoasnaTckas BbictaBka «Bkn. Bbikn.» (buLukek,
Kbipreizcrat, 2010).

ANEKCEW LUMHAWH

Pognncs 3 ¢hespans 1978 roga B PygHom. XKuset n pabotaet B Anmarei.
06pa3osaHne: AMaTnHCKas akagemus uckyccTs um. XypreHosa, kagespa
JleKopatuBHoO-NPUKNaaHoro nckycctsa (2003).

N36paHHbIe BbICTABKM:

«[loTepsiHHbIN pait» (Bulkek, Keipreiactad, 2006). «9000 km» (MockoBckuii Mysei
COBPeMeHHOro nckycctsa, 2007). «[Jom TonepaHTHocTu» (CLICU, Anmarbl, KasaxcraH,
2007). Buictaska B [ete-MncTutyte (Anmarbl, Kasaxcras, 2008). Contemporary Art from
post Soviet Asia (TypuH, Atanus, 2009). «3KOIX0» (ranepes «TeHrpu-ymai», Anmartsl,
2010). «Mowck» (Anmatbl, KasaxcraH, 2010). Between heaven & earth (JToHLOH,
Benukobputanus, 2011). «Mexay npownsim 1 6yayLuum. Apxeonorus akTyanbHOCTU»
(Anmartsbl, KazaxcraH, 2011). MepcoHanbHas BbicTaBka «[puBnBka» (Anmarsl,
Kasaxcrtan, 2012).



Almaty, Kazakhstan, 2006). 15th Annual Festival of Short Film and Video — Cabbage
Town (Toronto, Canada, 2006). Silence (Corner Brook, Canada, 2006). International
Biennale of Photography (Brescia, Italy, 2006). Exhibition of Contemporary Art
Barrel.kz (SCCA, Almaty, Kazakhstan, 2006). The First Annual International Female
Video Festival (Tucson, USA, 2006). Video Festival Cologne OFF (Cologne, Germany,
2006). Festival of Contemporary Film and Video SWGC Art Gallery’s (Corner Brook,
Canada, 2006). 2nd Biennale of Contemporary Art (Moscow, Russia, 2007).
Self-Portrait — Show for Bethlehem — Show for the World (MACRO — Museum of
Contemporary Art, Rosario, Argentina, 2007). Les Ecrans Documentaires Festival
(Paris, France, 2008). AZA-Digital Cinema Festival (Saloniki, Greece, 2008). The
Fourth Bishkek Exhibition of Contemporary Art Boom-Boom (Bishkek, Kyrgyzstan,
2008). At the Limit (Red Brick Ware House, Yokohama, Japan, 2008). France/
Algerie and Other Images (Sevres, France, 2008). Exhibition of Artists from India,
Pakistan and Kazakhstan — Conversation (The Elementa Gallery, Dubai, UAE, 2008).
Exhibition of Cenral Asian Artists — Road Across Central Asia (Gallery YBCA, San
Francisco, USA, 2008). International Biennale of Female Artists (Incheon, Korea,
2009). 53d Venice Biennale (Central Asian Pavilion, Venice, Italy, 2009). East of
Nowhere: Contemporary Art from Post-Soviet Central Asia (Turin, ltaly, 2009). 1st
Youth Contemporary Art Exhibition ON. OFF (Bishkek, Kyrgyzstan, 2010).

ALEXEI SHINDIN

Born on February 3, 1978 in Rudny. Lives and works in Almaty. Education: T. Zhurgenov
Almaty Academy of Art, Department of Decorative and Applied Arts (2003).

Selected Exhibitions:

Paradise Lost (Bishkek, Kyrgyzstan, 2006). 9000 km (Moscow Museum of Modern

Art, 2007). House of Tolerance (SCCA, Almaty, Kazakhstan, 2007). Exhibition in the
Goethe-Institut (Almaty, Kazakhstan, 2008). Contemporary Art from Post-Soviet Asia
(Turin, Italy, 2009). Eco-Echo (The Tengri-Umai Gallery, Almaty, 2010). Search (Almaty,
Kazakhstan, 2010). Between Heaven and Earth (London, UK, 2011). Between the Past
and the Present. Archaeology of the Actual (Almaty, Kazakhstan, 2011). Personal
Exhibition — Inoculation (Almaty, Kazakhstan, 2012).
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