AJIMATDbI — ropoa/Tekcr

Anmarbl - 6bIBLIAS CTOMMLA, HO MO NpeXHeMy caMblii 6onbLioi ropos Kasax-
cTaHa. lopoa pacnonoxwncs B [ONMHe, B Npearopbsax 3aunuickoro Anatay
Y NO3TOMY, KYZia HU NOCMOTPU, U3-33 KPbILL [LOMOB MOCTOSIHHO BbIMISAbIBAOT
ronybble 1 6enocHexHble ropHble BepLUMHbI. Kak M MHorue ropoaa-gpopno-
CTbl, BXOAMBLUME B POCCHIACKYIO MMMEPUIO, FOPOA HAYMHANCA KaK KpenocTb
C YTBEPXKAAIOLWMM UMEHEM «BepHbiit». Ho 6bii OH Toraa 6onblueit YacTbio
HE KaMeHHbI1, a AepeBsHHbIA, C TUXUMU U TEHUCTBIMU YNOYKaMU, Nupa-
MMWAANbHbIMY TOMONSIMKU BAONb JOPOT, apblkaMu, NOMHbIMKM Beryllei ¢ rop
BOZbI, ¥ MPU3EMUCTBIMU JOMUKAMMU C aXKYPHBIMU CTAaBHAMU U KpbINeYKaMu.
CaMbIMM POCKOLLHBIMM CYUMTANMUCh JOMA KynuoB: Myracosa, LLlaxsopocToBa
u fabaynsanvesa. Ho npu 3ToM, B ropoe U3HavanbHo Bbina co3paHa vet-
Kasi, (paMOTHO NPOAYMaHHas CeTKa y/uL, CnocobCTBYIOWAsn PaBHOMEPHOMY
[BUXKEHUIO BO34YyXa B AoNMHe. [10ToM 6binn MoLwHble 3emneTpsiceHns 1887
1 1910 roga, Korpa ropoa nNpakTuyecku bbin CTepT C LA 3eMAu, HO ONsTb
BOCCTAHOB/IEH. [OpOXaHe aKTMBHO B 3TOM Y4aCTBOBA/IU, HE TOMIbKO CTPOUAU
[IOMa, HO U caxanu fepeBbs. [0SBUNACH AdXKe MECTHas TPaAMLMS CaxaTb
LlepeBbsi BO BpeMs CBafeb, CaxeHLbl KOTOpbIX BblAABaNUCh 6ecnnaTtHo ro-
POACKMMM BNacTiMU. IMEHHO TOrAa B OKPECTHOCTSX ropoja MosiBUAUCH
bepesosas, [lyboBas pouwm, KaseHHblt napk (cevyac — ropoAckoir mapk
KYNbTypbl U OTAbIXa) U 3HaMeHuTas Powa bayma. 3aTeMm, yxe B coBeTcKoe
BpeMms1, ropog, 6611 neperMeHoBaH B AMa-ATy 1 CTan ctonuuei. MeHee yem
3a flecaTUneTH1e, NPOBUHLMANBHbBIA FOPOAOK NPEBPATUACS B NAadOCHYI0 CTo-
nuuy pecnybnuku. B ctpoutenscte «bonbluoit AnMa-ATbi» (Tak Toraa Ha-
3bIBa/I HOBYIO CTONMLLY) NPUHMMANKN YYacTUe Nydline apXMTEeKTOpbl TOro
BpemeHu — Anekcet Lyces, Anekcanap lerenno, Mouceit mH3bypr, MBaH
Neonunpos, Oasup Kpuuesckuit, Bnagumup JbBoB. OHM co3panu HoBaTop-
CKMe MO CTUA M TUMOOMUM 3LaHUSs, KOTOPble U ONPenenstoT HbIHELIHWA
067K AnMaTbl. 34€Ch MOXHO YBUAETb KOHCTPYKTUBU3M, U KYNPOLLEHHYIO»
knaccuky 30-x rofoB, apXUTEKTYPY «HALMOHANBHOIO CTUASI» C 3N1EMEHTaMU
HauMoHanbHoro gekopa 40-X, MacCOBYK «CTaNIMHCKYK» 3acTpoiky 50-x.
Camble kpynHble 0bbekTbl Tex nieT — [lom lNpaBuTenbcTea, OnepHblit TeaTp,
[ocbaHk, MaBnouTa, KoMnaekc 3aanuii MY 1 Xunbe ONs «CTaxaHOBLEB»
M «CMeuuanucToB» (Tak Ha3blBaeMble «KOCble AoMax). OHU U dopMmupy-
t0T aHCaMbb ropoackoro LeHTpa. KoHeyHo, HOBOe BpeMsi TakK e MeHsieT
ropof. B HeM nosiBUAUCH BbICOKME CTEKAsHble BUNAMHIU, BUTEMBATbIE [0-
XO[LHbIE JOMa U3 NMOIMPOBAHHIO KaMHS$ C «apabcknM» apoMaToM, TOproBble
LLeHTpbl U MOAHble KNy6bl. HO BU3UTHOI KapToukoi AMaTbl.Nno npexHeMy
0CTaloTCS ropbl. [laxe HanpasneHWs ABUXEHWUS B FOPOAE NPUHSATO OTCUMUTI-
BaTb HE FOPU30HTA/IbHO, 3 BEPTUKAIbHO: KK FOPaM» U «C rop».

AJIMATbI — kana/maTiH

Anmatbl — KaszakcTaHHbIH, OypbiHFbl acTaHacbl 60NFaHbIMEH a/1i e OHbIH, eH,
ipi Wwahapol 6onbin Tabbinagpl. Kana Ine AnatayblHbiH KOTacblHAAFbI ankanTta
OpHanackaH, COHAbIKTaH Kaiaa kKapamMacaH, Aa Yi WaTblpiapbiHbIH apTbiHaH
KeKLWin, yWwbIH Kap 6ackaH Tay WeiHAapbl kenbenaen Typaabl. bypoiH Peceii
MMnepusacbiHa KipreH kenTereH popnocT Kananap CMaKTbl Kana «BepHbii»
[en atanatblH kamangaH 6acray anfaH. bipak 6yn keszne kamangbiH, 6acbiM
Heniri TacTaH emMec afalWTaH eai, Kewenepi TbiHbIWTbIK, MeH KeneHKere ToNbl
eai, xonabiH, 60MblHAA NMpaMUAALaN Tepek afaliTapbl, TayAaH akkaH Cyfa
TOnacTaraH apbikTap eai, benepai Tepese kaknarbl MeH WbiFa 6epicTepi 6ap
Xep yvnep kenteH TypaTbiH. Myracos, LLaxBopocToB xaHe [abaynsanves
CUSKTbI KeNecTepAin yinepi eH an-aykatTbl yinep 60nbin caHanatoiH.Kanaga
HacTankblha-aK aHblk, CayaTTbl OMIACTbIPbUIFAH KOLIe TOpbl KypbliFaH, 6y
anaHKanWaasbl ayaHblH, Teric TapanyblHa biknan eteTiH. KeiiH 1887 xaHe
1910 >bingapbl KywTi 3in3ananap 6onbin, Kana epMmeH xekceH 6ongpl,
bipak, KeriHHeH KannblHa KenTipingi. Kana TypFbiHAApbl KannblHa KenTipy
XYMbICTapblHa 6enceHai KaTbICTbl, YANep canbin, aFalTap OTbIpFbi3abl. TON
Ke3iHAe aFall OTbIpFbI3y CUAKTbI XeprinikTi A3CTyp Ae nanga 6onapl. byn
Xafpanpa keweTtepai kana buniri Terin 6epin oTbipaTbiH. [1an ocbl ke3ne
Kana MaHblHAa AKKaMblH ToFalbl, EMeH ToFalbl, KasbiHanbiK, casbak naiaa
60napl (Ka3ip- Kananblk MIAEHUET XIHe AeManbiC CasbaFbl) XaHe aTakTbl
baymaH Tofaibl 601 keTepai. — KeliiHHeH KeHecTiK yakbiTTa Anma-Ata 60-
NbIM aTayblH ©3repTin, acTaHara aHanabl. OH XblIFa XeTep XeTnec yakbiT
iWinae WarbliH Kana pecnybnnkaHblH MaHFa3 actaHacbl 60bIN WbiFa Kenai.
«YnkeH Anma-ATaHbIH» KypblbICbIHA (XaHA aCTaHaHbl OCbiNav aTafaH eaj)
CON yakbITTafbl €H, Y34iK cayneTwinep katbicTbl — Anekcert Lllyces, Anek-
canap lerenno, Moucent TuH36ypr, MBaH JleoHnpos, Oasua Kpuuesckui,
Bnagumup JlbBoB. MiHe, nan ocbl TynFanap AnMaTbiHbIH Ka3ipri KepKiH oaaH
[a KepKeuTin TypFaH MaHepi MeH Typi XafblHaH biperei fMMapaTTapablH
HerisiH KanafaH efi. byn xepae KOHCTpyKTMBU3MAI aHe 30-xbingapra
TOH «KapanaibIMAATbIIFaH» KNacCuKaHbl, 40-XKblnaapablH, YATTbIK AEKop
3neMeHTTepi 6ap «ynTTblK MaHepaeri» caynetTi, 50-xbinaapaarbl xannan
KCTANUHAIK» KypbliblCTapabl kepyre 6onasbl. Ocbl Xbinaapaasbl eH, ipi Hbl-
caHpap - Ykimet y#i, Onepa Teatpbl, MemnekeTTik 6aHK, bac nowta, MIMY
FUMapPATbIHbIH KELWEHi XdHe «CTaxaHLWblNap» MeH «MaMaHAapFa» apHanfaH
TYpFbIHYiNEp (onapAabl «KuFall yiinep» aen Te ataigpl). MiHe ocbl atanfaH
FUMapaTTap Kana OpTabifbiHbIH, KEeLeHiH Kypaiibl. OpuHe, XaHa yaKbIT
Ta KanaHbl XaHapTa Tyceai. AiMaTblaa 39y/iM WbIHbl 6BunamHrrep, «apab»
M3HepiHAEri XbINTbIp TAaCNEH KOMKepiNreH CbipManbl A3YNeTTi yinep, ca-
yAa OpTanblkTapbl MeH C3HAi knybtap 6o ketepai. AnMaTbiHbIH, 6acTbl
KOpKi OypbIHFbICbIHWA Taynap 6onbin kanambl. Kanaparbl xypy OafbiTbiH
[a y3blHAbIFbIHAH €MeC, KeNLEHEHHEH; «TayFa Kapai», «TayaaH TOMEH»,
«KOFapbl», KTOMEH» AN aTay KanbiNTacbin KaaFaH.



ALMATY - city/text

Though Almaty is the former capital, it remains the largest city in Kazakh-
stan. The city is located in a valley in the foothills of the Trans-Ili Alatau
mountain range, exposing the blue and white mountain peaks from the
roofs of houses in all directions. Like many outposts of the Russian Empire,
the city began as a fortress, confirmed by its name Verniy (that means
faithful). But back then it wasn’t so much stone as it was wooden, with its
quiet and shady streets, Lombardy poplar-lined roads, ditches full of water
running down from the mountains, and low houses with delicate shut-
ters and porches. Considered the most luxurious were the houses of the
Pugasov, Shakhvorostov, and Gabduvaliyev merchants. The city was origi-
nally created in a clear and well-thought out street grid that promoted
uniform air flow in the valley. Then there were powerful earthquakes in
1887 and 1910, which virtually flattened the entire city, but was rebuilt.
Townspeople played an active role in reconstruction, building houses and
planting trees. From this came the tradition of planting trees at weddings
and seedlings were given for free by the city for this. It was around this
time that birch and oak groves appeared around the city, along with a
public park (today it is the City Culture and Leisure Park) and the well-
known Baum Grove. Later in the Soviet era, the city was renamed Alma-Ata
and became the capital. In less than a decade, the provincial town had
turned into a swanky capital. In building the “Big Alma-Ata” (as the new
capital was then called), the best architects of that time all played a role:
Alexey Shchusev, Aleksandr Gegello, Moisei Ginzburg, lvan Leonidov, David
Krichevsky, and Vladimir Lvov. They created an innovative building style
and typology that defines the present appearance of Almaty today. Here
you can see constructivism and a simplified version of the classic 30’s,
architecture in the national style with elements of national décor from the
40’s and the massive Stalin-style of the 50s. The biggest buildings from
those years are the Government House, the Opera House, the National
Bank, the Main Post Office, the Chief Political Administration’s building
complex, and a living complex for the Stakhanovites and Specialists (the
so-called slanting houses). These form the core of the city center. New
times have, of course, also changed the city, bringing tall, glass buildings,
ornate apartment buildings made of polished stone with an Arab flavor,
shopping centers and trendy clubs. But the hallmark of Almaty is still the
mountains. Even directions around the city are pleasantly given not hori-
zontally, but in a vertical manner, either “towards the mountains” or “from
the mountains,”“up” and “down.”
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O ®ECTUBAJIE

MaHudecr

Kaxapiit Topos MMeeT npaBo Ha CBOW, 0CO6EHHbIM npasgaHuK. Kaxabii
XyAOXHUK MMeeT NpaBo Ha peanusalmio CBOUX UAEH M 3aMbIC/IOB, NPaBoO
nmetb cBoero 3putens u Llenutensa. Kaxabiii 3purenb umeer npaso xors
6bl pa3 B XXW3HM 3axoTeTb cTaTb XyAoxHuKoMm. ArtBatFest — 310 npasa-
HUK MCKYCCTBa, BpeMsi AONTOXAAHHOM M CHaCTIMBOM TpaHchopmauum
no6oro newexoaa B 3aMHTEPECOBAHHOTO 3pUTens. 3TO NPasAHUK CKY/b-
nTopos, (otorpad)oB, aKTEPOB, XYAOXKHNUKOB MY3bIKaHTOB M KOHEYHO Xe,
XuTenei ropopa. 3To yNbIGKM U HeA0YMeHUe, COYYBCTBME U HEFOA0BaHMeE.
370 rurabaiiTbl U306paXKeHNIt Ha NepenoIHEHHbIX LUGBPOBLIX HOCUTENNX.
370 - ArtBatFest.

®dectueans CoBpeMeHHoro Mckycctea ArtBatFest 6bi1 cozgad B 2010 roay
MHWULMATMBHOM TPYNMoii, COCTOALLEN M3 AesTeneit MCKYCCTBa, XyA0XKHUKOB,
MCKYCCTBOBELOB NPU MOALEPXKKE MECTHbIX 6u3HecMeHoB. [lns nposene-
Hua Mectuans 6bin1a BbIGpaHa NnowWanKka Ha NELEeXoaHOM y4acTKe yau-
ubl Xubek Xonbl Mexay yn. Abnaii xaHa u yn. ®ypmaHoBa, Ha3biBaeMoM
B Hapoze «Apbat». Tak 1 nosiBunocb HasBaHue Mectusans — ArtBatFest,
rae rapMOHUYHO CnoXunuch: Art (MckyccTBo), Art+Bat (Mecto npoBeaeHus)
n Fest (bectnsans).

ArtBatFest 2010 npoxoaunn ¢ 21 asrycta no 2 okta6ps 2010 ropa.
KypaTtop dectuans: bapmaHkynosa basH KapubaeBHa — Ka3axCTaHCKui
MCKYCCTBOBEA, UCTOPUK McKyccTBa. OCHOBHAs TeMa — 3KONOTMUS U 3aluuTa
OKpyatollei cpenbl. Llenb: 0603HauMTb C MOMOLLBIO XYA0XKECTBEHHbIX
npvemMoB 1 06pa3oB COBPEMEHHOrO WMCKYCCTBA Takue npobnembl, Kak 3a-
rpsi3HeHWe ropoAoB GbITOBLIMU OTXOAAMM, PALMOHANBHOE UCMOb30BaHUE
pecypcos, recycling, B3anMOOTHOLIEHNS ypOaHMCTUHECKOTO 1 eCTECTBEHHO-
NPUPOLHOro NPOCTPAHCTB.

ArtBatFest 2011 npoxoaun ¢ 28 mas no 25 mioHs 2011 roga. Kypa-
Top dectnBans: AMutpuit MUNUKKUH — XYLOXKHMK, KypaTop, apT-KPUTUK, 3aM.
avpekTopa Myses coBpeMeHHbix uckyccts CM6ry (Poccus). B 2011 roay
ecTvBanb CTan MeXAyHapoaHbIM, K HEMY A06aBUAKCH Yy4acTHUKK U3 Poc-
cuun, Y3bekuctana u Mspauns. MNMpuuen dectuBans 6ol CMeLLEH B CTOPOHY
MEXAyHapOoaHOro ABUxeHMS public art (MCKyccTBO B 06LECTBEHHOM Mpo-
cTpaHcTBe). Ho kpome 3Toro dectvBanb NpencTaBasn My3biKaabHyK Npo-
rpammy (live B OTKPbITOM FOPOACKOM NPOCTPAHCTBE) M NpOrpaMmsbl nep-
dbopMaHca 1 BuaeoapTa.

B koHue 2011 ropa ansg pacwmpeHus chep AestenbHocTu dectusans u
YCTaHOB/IEHNS MEXAYHapOAHbIX KOHTakToB, B AnMaTbl 6bin co3aaH «Espa-
3UNCKUI KYNbTYPHbIM anbSHC», KOTOPbIM C 3TOFO BpeMeHu aBnseTcs opuum-
aNbHbIM OPraHM3aTopoM Bcex nocneaywmx Gectnsanei ArtBatFest.

ArtBatFest 2012 npoxoaun ¢ 24 mas no 24 uions 2012 roga npu noa-
nepxke Akumata ropoga Anmartbl. Kypatop dectmBans: Hauna Annaxsep-
[MeBa, pyKoBoauTenb nporpamMmsl «labnvk-apt» My3ses COBpeMeHHOro uc-
kycctBa PERMM npepnoxuna ana dectnsans metadopy «Havyano Ceerta».

Yro xpaet Yenoseka B 0603pumMom 6yayuiemM? O6OCHOBAHbI X HaLIK CTPa-
XV U OMaceHus nepen unu BCe 3TU CTPaxu BCEro NWLLb BMPTYasbHbIA WH-
hopMaLMOoHHbIM MUpax? Kak BO «BpPEMEHA MEpPEMEH» COXPAaHUTb LieNb-
HOCTb, CIOKOMCTBME U YBEPEHHOCTb? BbiHECEHHOE Ha Y/uLIbl M BCTyMnatoLee
B MPSIMOI KOHTAKT C XXMTENSIMU ropoja COBpEMEHHOE UCKYCCTBO MPU3BAHO
33/aBaTb BONPOCHI U Y4MTb CMOTPETb Ha rOPOA, KaK IMYHOE 1 oblecTBeHoe
nocTosHMe. AnMaTbl MHTEHCMBHO MEHSIeTCs B HOBOM AN ropoja BpeMe-
HW NOCTCOBETCKOW UCTOPUM U CETOAHS BCE €ro XWUTENU YXKe He MacCUBHbIe,
2 aKTUBHbIE YYaCTHWMKM 3TUX MU3MeHeHuM. [Mo3Tomy, obpalueHne UHTepe-
Ca K «A3blKy rOpofa» W BHUMATENbHOMY AMANOry C HAM BXOAMT B 3a4auu
dectBans. Ha 3KCNO3WMLMOHHBIX NAoLWaaKkax newexonHoro Apbata u Ho-
BOM nnowann Anmanbl NOSBMANUCH MacluTabHble U pasHONNaHOBbIE XYA0-
XKeCTBEHHble MPOU3BefEeHNS, CO3AaHHbIE KAa3aXCTaHCKMMU XYLOXHUKAMU
1 roctamu dectusans, u3 3apybexxHoix ctpaH — Poccuun, Kuprusum, fpysum,
Wtanun. CoBpeMeHHOe MCKYCCTBO He CTaBWUT pa3BnekaTeNbHbiX 3a4a4 U He
co3gaeT ymunuTenbHblx 06pa3os byayuero, Ho B MeTadope decTuBans sce
e CKBO3MUT HaLLeXa, KOTopasi Kak U3BECTHO, yMUpaeT nocneaHeNn.

ABTopbl NpoekTa «ArtBatFest 2012»

Kypatop dectvans - Hauns Annaxsepamesa

Co-kypaTtop - lanuHa Kopeukas

KoHcynbTaHT 1 KypaTop cnew. NpoekToB — AMutpuii MunnkuH
Mpepncepatens OO «EBpa3nickuit KynbTypHbIM anbsgH» — Mropb Cnyackuit
[OupekTtop npoekTa — OkcaHa KaH

TexHuueckuit aupektop — Ainap [laynetbakos

Art nupekTop - AHactacus CunkuHa, Bnagucnas Cnyackuit
Creative - EBreHuit KoBeLwH1koB

Production - HuHa lTypaneBuu

Media - CBetnaHa BaHuHa

Design - MNaBen Mokuy

PR - Rash

OpraHusatop decTuBans:

00 «EBpasunitckuii KyNbTypHbIW anbsHC»
Pecny6bnuka KazaxcraH, r. Anmarbl,

yn. Hypmakosa, 79

www.artbat.kz



®ECTUBAJIb TYPAJIbI

Manudecr

Opb6ip Kana e3iHiH epeKkuie MepeKeciHe KyKblibl. 9p6ip cypeTiui o3 oinapbl
MeH uaeanapbiH Xy3ere acblpyfa, 03 KepepmeHi MeH baranayuubicbiHa ue
6onyra Kykbinbl. Opbip KepepMeH eMipae eH, 6onMaca 6ip per Cyperui
6onyabl apMaHaayFa Kykbiibl. ArtBatFest - eHep Mepekeci, ke3 kenreH
JKONayLWblHbIH, KONTEH KYTKeH 3pi 6aKbITTbl Kbi3biFywbl KepepMmeHre
alHanatbiH yakbiTbl. Byn MyciHwinepaiH, ¢potorpadrapabiH, apricrepaiH,
cypeTwinepain, My3blKaHTTapAblH, )X9HE dpUHE Kana TYPFbIHAAPbIHbIH,
Mepekeci. byn Kynki kepyeHi MeH TaHKany, 6ipre cesiHy MeH Kalifbipy. byn
TOonacTaraH CaHAbIK TacbiMangaylbulapAarbl rurabaifTTaraH GeliHenep.
Byn - ArtBatFest

ArtBatFest 3amaHayu eHep dectnsani 2010 Xbiibl 6Hep Karpatkepnepi-
HEH, CypeTwWinepAeH, eHepTaHyLWbINapAaH TypaTbiH 6GacTaMalubl TOMMEH
Xeprinikti 6uM3HecMeHAepAiH, KonaaybiMeH KypbliFaH 6onatbiH. PecTu-
BanbAi eTKi3y ywiH Xibek Xonbl KewweciHiH 6oiMbiHAAFbI ABblnai XaH AaH-
Fbinbl MeH (DYpMaHOB KeLECiHiH, apanbifbiHAafFbl «ApbaTt» fen atanatbiH
Xasly XypriHwinep anaHpl TaHaan anbiHAbl. Ocbinanwa ArtBatFest pe-
reH dectvBanbAiH ataybl Aa naiga bongbl, MyHaa: Art (eHep, Art+Bat
(eTki3ineTiH xepi) xaHe Fest (becTnBanb) ces3nepi 3 yineciMiH TankaH.

ArtBatFest 2010 2010 xoinebl 21 TambizgaH Gactan 2 kasaHfa AeiliH
oTTi. @ecTmBanb xeTekwici: bapmaHkynoBa basiH Kapubaiikbi3bl — Ka3ak-
CTaHAbIK 6HEPTAHYLLbI, eHEp TapMXLWbICbl. Herisri Takplpbl6bl 3KONOrUs XaHe
KOpLUaFaH opTaHbl KopFay 6onabl. MakcaTbl: 3aMaHayu eHepAiH KepkeMaik
apicTepi MeH obpasfapbl apKpiibl KanaHblH TYPMBbICTbIK, KanAblKTapMeH
NnacTaHybl, KOPAbl aH-XaKTbl Naipanany, recycling, ypbaHUCTTIK XaHe
KapanainbiM TabuFu KEHiCTIKTiH apakaTbiHAChl CUSKTbI Manenenepai awebin
KepcerTy.

ArtBatFest 2011 2011 sxbinabi4 28 MaMbipbl MeH 25 MayCbiMbl
apanbifbiHaa eTTi. PecTMBanbAiH, xeTekwici: AMuTpuit NMunnkuH - cypeTiwi,
KETeKLWi, apT-CbiHWbI, «CMBIY» 3aMaHayu eHep Mypakaibl LUPEKTOPbIHbIH,
opbiH6acapbl (Peceit). 2011 >xbinbl decTMBanb XanblKapanblk LeHreire
KeTepinin, ofaH PeceipiH, ©36ekctaH MeH M3paunbaiH KaTbiCylbliapbl
Kocbinabl. DectnBans 63 BaraapbiH public art (koFamablk KeHICTiKTeri eHep)
Xanblkapanblk KO3FanblCbl XaFblHa Kapak Oypapl. bipak ocbigaH 6acka
decTuBanb My3sbikanblk 6aFnapnama (awwblk, kananblk keHicTikteri live) MeH
nephopMaHC xaHe BuaeoapT HaFaapnaMachiH Aa YCbIHAbI.

2011 XblngblH, COHbIHAA (HECTUBANbAIH, KbI3MET eTy afCblH KEHEUTY YLUiH
KHe xanblkapanblk 6ainaHbICTapabl OpHATY yWwiH AnMaTblga «Eypasusnbik,
M3JEHMN aNbsHC» Kypblaabl, ON OCbl yakpITTaH 6epi ArtBatFest-H 6apnbik,
KeHiHri dectnBanbaepiHiH, pecMu yibIMAACTbIPYLLbICHI 60nbIN Tabblnaapl.

ArtBatFest 2012 2012 xbinabiH 24 MaMbipbl MeH 24 MayCbIMbl apanbl-
FbiHAA AnMaTbl Kanacbl OKiMiHiH, KongaybiMeH eTTi. DecTuBanb KeTeKLWici:
Hauna AnnaxseppueBa, «[abnuk-apT» 6OafmapnamacbiHblH KeTeKLWicCi.
PERMM 3amaHaymn eHep Mypaxaiibl dectuBanb ywWwiH «Kapblk AYHUEHIH,
H6actanybl» MeTahopachiH YCbIHAbI.

AZaMpabl XakplH Bonawakra He KyTin Typ? bi3aiH Kayintepimis 6eH kop-
KbIHbILITAPbIMbI3 HEri3ai Me HeMece OCbl KOPKbIHbIWTLIH Gap/blfbl BUP-
Tyanabl aknapaTTbik enec kaHa Ma? «AyMmanbl TOKNeni KeseHae» TyTacTbl-
FbIMbI3bl, TbIHbIWTbIFbIMbI3 GEH CEHIMAiNIriMi3ai kanai cakran Kanyfa
6onaapl? Kelwwere whbiFapbiiFaH xaHe Kana TypFbiHAAPbIMEH Tikenei 6aii-
NaHbICKA TYCKEH 3aMaHayu eHep ©3-e3iMi3re cypak KOlFa XoHe Kanara
KeKe MeHLWiK api KoFaMAblK Mrinik TypiHAe Kapayra yipeTeni. Anmartbl
KEHEeCTIK LdYyipAeH KeWiHri Kana yWiH XaHa Tapuxu KeseHae KapKblHAbl
e3repin Kenepji kaHe OyriHri TaHaa OHbIH, GapnbiK TypFbiHAAPLI 6onbIn
XaTKaH okuFanapnaH beixait emec, ocbl e3repictepaiH, 6enceHai KaTbly-
whinapbl. COHABIKTAH «KanaHblH TifliHe» Bapnblk, MyLLeHi Bypy XaHe OHbI-
MeH MyKMAT guanorka Tycy dectuBanbaiH MiHAeTiHe Kipeni. Apbat pen
aTanaTtblH Kasfy KYPriHWiNepAaiH 3KCNo3uuManblK anaHhapbiHAA XaHe
KaHa AnMarnbl anaHplHAA KeH, ayKbIMAbl XXaHe TypAi KepkeM TyblHAblNap
nainpa 6onabl, 6yHbIH 6apnblFbl KA3aKCTaHAbIK CypeTlwinep MeH PecelipeH,
KblpFbi3cTaHHaH, [py3uspaH, UtanuspaH kenreH weTengik dectuBanb
KOHAKTapblHbIH, 6HEP TybIHAbINAPbl. 3aMaHayM eHep CaybiKTblpy MiHAETIH
Ke3neMeiai xaHe GonawakTblH KeHinAi emkipeTeTiH obpasfapbiH Kyp-
Maigpl, 6ipak dectrBanb MeTadopacbiHAa KAWaH A3 COHFbl 60M1bIN eweTiH
YMIT K831 XbINT-KbINT eTeq.

«ArtBatFest 2012» o6acbiHblH, aBTOpAapbl

MectnBanb xeTekLwici - Hauns Annaxsepaunesa

Kocapnbl xeTekuwi - lannHa Kopewkas

KeHecwi xxaHe apHaibl )xobanapablH xeTtekwici — AMUTpuii MunmkuH
«EBpazuanbik MageHu anbsHcy Kb Teparackl — Mropb Cnyackuia
XobaHbiH, aupekTopbl — OkcaHa KaH

TexHukanblk ampektop — Aipap Oaynetbakos

Art — AHactacus CunkuHa, Bnagucnas Cnyackuii

Creative - EBreHuit KoBewwHWKoB

Production - HuHa lypanesuu

Media - CBeTnaHa BaHuHa

Design - MaBen Mokuy

PR - Rash

®decTtuBanbai yibIMAACTLIPYLUbI:
«EBpasuanbik MageHu anbsHc» Kb
KasakctaH Pecnybnukacsl, AnMaThl K.,
Hypmakos K-ci, 79

www.artbat.kz



ABOUT THE FESTIVAL

Manifesto

Every city has the right to a special celebration of its own. Every artist
has the right to create their ideas and plans and the right to an audi-
ence and critics. Every viewer has the right to at least once in their lives
want to become an artist. ArtBatFest is a celebration of art, a time for the
long-awaited and wonderful transformation of pedestrians into interested
viewers. It is a celebration of sculptures, photographs, actors, artists, mu-
sicians and, of course, the city’s residents. It is smiles and bewilderment,
compassion and indignation. It is gigabytes of overflowing digital media.
It is: ArtBatFest.

The ArtBatFest Festival of Contemporary Art was created in 2010 at the
initiative of a group of art figures, artists, and art historians with the sup-
port of local businesses. The site chosen for the Festival was an area on
the pedestrian part of Zhibek Zholy Street between Ablai Khan Street
and Furmanov St., popularly called the “Arbat.” The name of the Festival -
ArtBatFest - came from this location in a harmonious way: Art, Art+Bat
(place) and Fest.

ArtBatFest 2010 took place from August 21 to October 2, 2010. The
Festival curator was Bayan Barmankulova, a Kazakh art critic and art his-
torian. The main theme was ecology and environmental protection. The
goal was to identify problems such as urban pollution and waste, resource
use, recycling, and the relationship between urban and natural spaces
through the use of artistic techniques and images of modern art.

ArtBatFest 2011 took place from May 28 to June 25,2011. The Festi-
val curator was Dmitry Pilikin, an artist, curator, art critic, and the Assistant
Director at the Museum of Modern Art at the St. Petersburg State Univer-
sity (Russia). In 2011, the Festival became an international one with par-
ticipants from Russia, Uzbekistan, and Israel. The focus of the Festival was
shifted towards the international public art movement. But in addition to
that, the Festival had a live musical program along with a performance
and video art program.

At the end of 2011, the Eurasian Cultural Alliance was founded in Almaty
to expand the scope of the Festival and the establishment of international
contacts. This organization is now the official organizer of all subsequent
ArtBatFests.

ArtBatFest 2012 took place from May 24 to June 24, 2012 with sup-
port from the Almaty City Administration. The Festival curator was Nailya
Allakhverdiyeva, Head of the Public-Art Program at PERMM Museum of
Contemporary Art, who proposed the theme for the Festival: the Begin-
ning of the World.

What is the near future for the mankind? Are our fears and concerns about
the future justified or are all of these fears just a mirage of virtual infor-
mation? In times of change, how can we keep our integrity and peace of

mind? Carried out on the streets in direct contact with city residents, mod-
ern art teaches people to look at the city as both a private and public do-
main. Almaty is changing intensively into a new period of post-Soviet his-
tory and today’s residents are no longer passive, but active participants in
these changes. Therefore, turning interest to “the language of the city”and
attentive dialogue with it is within the scope of the Festival. On the expo
grounds of the pedestrian Arbat and Republic Square of Almaty, there are
extensive and diverse pieces of art created by Kazakhstani artists as well
as by Festival guests from abroad like Russia, Kyrgyzstan, Georgia, and
Italy. Modern art does not serve an entertainment objective and does not
create touching images of the future, but in the image of the Festival,
hope still shines, which as we all know, is the last to die.

ArtBatFest 2012 Project Authors

Festival Curator — Nailya Allakhverdiyeva

Co-curator - Galina Koretskaya

Consultant and curator of special projects - Dmitry Pilikin
Chairman of the Eurasian Cultural Alliance - Igot Sludsky
Project Director - Oxana Kan

Technical Director — Aidar Dauletbakov

Art - Anastassiya Silkina, Vladislav Sludsky

Creative - Yevgeny Koveshnikov

Production - Nina Guralevich

Media - Svetlana Vanina

Design - Pavel Mokich

PR - Rash

Festival Organizers:

Eurasian Cultural Alliance public association
79 Nurmakov Str.

Almaty, Kazakhstan

www.artbat.kz
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AJIMAJIbI / ALMALY
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BowuH cBeta
Mongpakyn n Caxv HapbiM6eToBbl, KasaxcraH

JKapbIKTbIH, XaybIHrepi
Monpakyn MeH Caxu HapbimMbeToBTap, KasakctaH

The Soldier of Light
Moldakul and Sakhi Narymbetov, Kazakhstan



PeakTuBHas ntuua
Snyapa KasapsH, KasaxcraH

PeakTuBTi KyC
Snyapa KasapsH, KasakcraH

A Reactive Bird
Eduard Kazaryan, Kazakhstan

AJIMAJIbI / ALMALY
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AJNIMAJIbI / ALMALY

308 npeaxos
Monpakyn 1 Caxu HapbiM6eToBbl, KasaxcTtaH

bab6anap yHi
Monpakyn meH Caxu HapbimbeToBTap, KasakcraH

The Call of the Wild
Moldakul and Sakhi Narymbetov, Kazakhstan
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MecHs BeTpa
Monpakyn u Caxu HapbiMbeToBbl, KasaxctaH

XKen aHi
Monpakyn MeH Caxu HapbiMbeToBTap, KasakctaH

The Song of the Wind
Moldakul and Sakhi Narymbetov, Kazakhstan

AJIMAJIbI / ALMALY
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AJNIMAJIbI / ALMALY

T u ]1 eI ——

bor He urpaet B KocTH
Ipynna Nebula, KazaxcraH

Kyaaii acbik oitHamaiabl
Nebula To6bI1, KazakctaH

The God does not play dice
Nebula Group, Kazakhstan
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Touka 3ByyaHus (1)

Kunecretuka uyscrs (2)

CeeT BHYTPH (3)

OkcaHa Kan, MaBen Mokuy, KazaxcraH

AeibbicTay HykTeci (1)

Cesimaep kuHecTeTHKach! (2)

lwki xapbik (3)

OkcaHa KaH, MaBen Mokuy, KaszakcraH

The Sounding Point (1)

Kinesthetics of Senses (2)

The Light Inside (3)

Oksana Kan, Pavel Mokich, Kazakhstan

e
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AJIMAJIbI / ALMALY
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AJIMAJIbI / ALMALY
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Benocunepn
Mypat iunbmaHos, Kasaxcran

Benocunepn
Mypat [innbmaHoB, KasakcraH

Bicycle
Murat Dilmanov, Kazakhstan
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Pbiuape. Moceawenne Monaakyny
leopruii TpsiknH-Byxapos, KasaxcraH

Cepi. Monpakynfa apHay
leopruit TpsikuH-byxapos, KasakcraH

A Knight. Dedication to Moldakul
Georgy Tryakin-Bukharov, Kazakhstan

AJIMANbI / ALMALY
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AJNIMAJIbI / ALMALY

JBa Hauana
Anekceit ®unmumoHros, KasaxcraH

Eki 6actay
Anekceit ®unumoHos, KasakcraH

Two Beginnings
Aleksei Fillimonov, Kazakhstan

18



Cesizyiowee 38eHO
AnekcaHapa 3axapoBa, KOHCTaHTUH TypueHko,
Anexkceit Llapés, KaszaxcraH

TofbICTbIpaTbIH TYHiH
AnekcaHapa 3axapoBa, KOHCTaHTUH TypueHko,
Anekceit Llapes, KasakcraH

Interlink
Aleksandra Zakharova, Konstantin Turchenko,
Aleksei Tzarev, Kazakhstan

AJIMANbI / ALMALY
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AJIMAJIbI / ALMALY

KouesHukun
Cmaun basnues, KazaxctaH

Kewnexpinep
Cmaiibin basnues, KasakcraH

The Nomads
Smail Bayaliyev, Kazakhstan
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APBAT / ARBAT

Kaneiinockon
Apt-rpynna 5, Kazaxcra

Kaneiinockon
Aptrpynna 5, KasakcraH

The Kaleidoscope
Artgroup 5, Kazakhstan
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APBAT / ARBAT

Kynak cynepmena
Anekcanap ®unumoHos, Poccus

CynepMeH JXYAbIpbIFbl
AnekcaHap ®unumoHos, Peceit

The Fist of the Superman
Aleksander Fillimonov, Russia
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APBAT / ARBAT
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Capmk
KoHcraHTuH Hosukos, Poccus

bakwa
KoHcraHTH HoBukos, Peceit

A Garden
Konstantin Novikov, Russia
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APBAT / ARBAT

Tpuymeupat
AnekcaHap ®unumoHoB, Poccus

Tpuymeupat
AnekcaHap ®unumoHos, Peceit

The Triumvirate
Aleksander Fillimonov, Russia
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Kasaxckas 6yTbinka. Mpasbiii nosopot
CakeH HapbiHoB, KaszaxcTaH

Kasak wuwacel. OH xak 6ypbiibic
CakeH HapbiHoB, Ka3sakcTaH

A Kazakh Bottle. Right Turn
Saken Narymov, Kazakhstan

APBAT / ARBAT
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APBAT / ARBAT
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lBo3ab NporpamMmbi
Apt-rpynna 5, KazaxcraH

Barpapnama 6araHacbl
Aptrpynna 5, KazakcraH

The Top Feature
Artgroup 5, Kazakhstan



Ban6anbi
Anatonuit KonecHukos, Kuprusmus

ban6anpap
Anatonuii KonecHukos, KbipFbi3cTaH

The Balbals
Anatoly Kolessnikov, Kyrgyzstan

APBAT / ARBAT
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APBAT / ARBAT

TopaHa
Tywap Xoar, UHauns

TopaHa
Tywap Xoar, UHauns

Torana
Tushar Joak, India
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APBAT / ARBAT

Hetopornudbi
Pacyn Koukop6aes, Kuprizus

Hetopornudrep
Pacyn Kowkapbaes, Kbipfbi3cTaH

Newroglyphs
Rassul Kochkorbayey, Kyrgyzstan

29






MPOEKTDI
XXOBAJIAP
PROJECTS

Xonn OBopua Pecny6auku / Yauupl u napku r. Anmatbl
Pecny6nunka CapaiibiHbIH, X0n/bl / ANMaTbl Ka/lacbIHbIH, KeLenepi MeH cas6akTapbl
Hall of the Palace of the Republic / The streets and parks of Almaty




MPOEKTbI / XXOBAJIAP / PROJECTS

SEARCH PARTY

Mut @uaunc/Oxoamn Xaykc
Pete Philips/Jodie Hawkes

Searh-party COBMeCTHbI MPOEKT XyLOXXHUKOB
Muta ®ununca (Pete Philips) n Oxopn Xaykc
(Jodie Hawkes) HauaTbiii umMu B 2005 rogy B Be-
nukobputanun. Searh-party cospaeT ynuuHble
CMNeKTakn U coumonornyeckme onpocsl pabo-
Talolue ¢ pasHoobpasHoi ayauTopumen.

(http://searchpartyperformance.org.uk)

MpoekT «Search party» opraHusosaH npu nogaepxke British Council.
«Search party» »xo6acsl, British Council konnaybiMeH yibiIMAACTbIpbIIFaH.

“Search party” project is supported by British Council.

Searh-party Mut ®ununc (Pete Philips) nen
[xonm XaykcTiH (Jodie Hawkes) ¥nbibputanusaa
2005 xbinbl 6acTaraH bipneckeH xobacbl. Searh-
party Typni ayoMTOPUSIMEH XYMbIC iCTer, Kelle
CMeKTak/bAepiH >KacaWapl XaHe aneymeTTiK
cayanHamanapapl Xypriseai.

Search-party is a joint project by Pete Philips
and Jodie Hawkes established in UK in 2005.
Search-party is committed to street perfor-
mances and interviews with different audience

32



Bo Bpems Kpu3uca B LEHTpe ropoja Ha nepe-
CeYeHUW ero ABYX MNaBHbIX TPAHCMOPTHbIX ap-
Tepuii 06pa3oBanMCcb OrPOMHbIE MYCTbIPU, KOTO-
pble Tak M OCTanucb MycTbiMU nsTHamu. O6pas
NOTEPSIHHOM KEM-TO MIpYLIKM NoA4YepKUBAET
nycToTy, 06pa3oBaBLUylOCs MOC/AEe CHOCa CTapoi
Man03TaXXHOW 3aCTPOMKK, B KOTOPOM OCTaBa-
N1acb UCTOPUSA U «ayluax» ropoaa.

MPOEKTbI / )KOBANIAP / PROJECTS

NOTEPAHHOE AETCTBO /

FAMbIN BOJIFAH BAJIAJIbIK / LOST CHILDHOOD

[arpapbic  KesiHAe KanaHblH — OpTajblFbiHAA
eKi Herisri Kenik >onaapbiHbIH, KMbUIbICbIHAA
yAnKkeH 60c anaHwanap nanga 6ongbl, onap ak,
naktar 6oc Typabl. Ecki askabatTtbl yinepai
6y3yAaH KeiliH >XOFanTbiN anfaH OMbIHLIBIKTbIH,
6eiHeciHpen 60C KybiC Kanapl, On KybiCTapaa
KanaHblH TapuXbl MeH «pyxbl» 6ap egi.

305 ®anbkoBa/Jlunua Bax
Zoya Falkova/Liliya Van

During the crisis several huge waste grounds
appeared in the city center at the crossroads
of two big avenues; they are deserted spaces
until now. An image of a lost toy emphasizes
the emptiness after a house was knocked down,
the city history and the ‘soul’ were left in that
house.
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MPOEKTbI / XXOBAJIAP / PROJECTS

APT-CTYN / ART CHAIR

CeTeBOI KOHKYPC KHapOAHOr0 TBOPYECTBAY, FAe
yyacTHMKaM npennaranocb paspaboratb co6-
CTBEHHbIN apT-06beKT. Jlyywne ob6bekTbl, OTO-
HpaHHble 3KcnepTamu, GblM peannsoBaHbl U Mo-
Ka3aHbl B OGHOAHEBHOM Y/IMYHOM BbICTABKe.

(http://vk.com/event38519869)

«XanblK, LbIFAPMaLLbUIbIFBIHbIHY XKyHeni 6aii-
Kaybl, OHAQ XEeKeNnereH apT-HblCaHAapabl 33ip-
ney kapacTbipbinabl. Capanibiiap TaHaan anFax
Y3AiK HblCaHAAp >Ky3ere acbipbinibl xaHe 6ip-
KYHAIK KeLe KepMeciHae KepceTingi.

An internet competition of people’s creative
ideas where the participants are welcome to
create their own art piece. The best pieces were
selected by experts, constructed and exhibited
at a day-long street exhibition..
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MPOEKTbI / XXOBAJIAP / PROJECTS

KPACUBO JIN? / C¥NTY MA? / IS THAT BEAUTIFUL?

Enena NMo3pgHakoBa
Yelena Pozdnyakova

[u3aitHepckuit npoekT, paboTalowmin ¢ MeTa-
tdopoit dectvBans, rae “GUPMEHHbIA CTUAL W
CyYnTbIBaeMas CUMBONMKA (ecTnBans bbiin BHe-
LpeHbl B (akTypy ropofcKoro MnpocTpaHCTBa
KaK CTpUT-apT.

[usaiiHepnik xoba, decTuBanbiiy, MeTado-
pacbIMeH >XYMbIC iCTelAi, OoHAa «dUpManbIK,
CTUNb» MeH (ecTMBaNbAiH, CMMBOJIMKAChI Kana
KEHICTiriHiH dakTypacbiHa CTpUT-apT peTiHae
eHrisingi.

A design project dedicated to the festival meta-
phor where festival brand style and recogniz-
able symbols are incorporated into the urban
environment in the form of street art.
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MPOEKTbI / XXOBAJIAP / PROJECTS

APT-BEJIOMNPOBET /
APT-BEJIOLWLEPY / ART BIKE RIDE

36

Benonpober, cobpaHHbit kak ceteBoi flash-
mob, B KOTOPOM y4acTHMKKM 06pa3oBany rpynny,
npeBpaTiB cebsi M cBoM Haiikm B apT-06bEKTDI
nepeMeLLaoLLMecs No ropoay.

Xyiieni flash-mob petiHge xacakTanfaH Beno-
Wwepyae KaTbiCylbinap e3iHAIK Ton Kypbim, 83-
[lepiH XaHe e3[epiHiH apMaH-KuAnaapbiH Kana
GoMbIHIWA KO3Fanbin XYPreH apT-HbiCaHAapFa
aviHanAabIpabl.

An Art Bike Ride was organized as flash-mob
through internet, so the participants made a
group of riders on art bikes roaming in the city.

(http://vk.com/event38942205)



MPOEKTbI / XXOBAJIAP / PROJECTS

BEJIOCUNEAHbIA KUHOTEATP /
BEJIOCUNEATEN KUMHOTEATP / CYCLE CINEMA

Anwa [xanpocosa/
Acus TynecoBa

Aysha Dzhandosova/
Asiya Tulesova

lMpoekT, paboTalolmii Kak «MaluuHa BOBIEYe-
HUsl» 3puTeneil U HabnopaTeneil B akTUBHbIX
YYaCTHUKOB TOPOACKOM aKTUBHOCTU. JKpaH ¢
BWUAE0-apTOM, BbIHECEHHDIN B ropoackoe npo-
CTpaHCTBO, paboTan ToNbKo B TOM Cly4ae, ecnm
3pUTENM aKTUBHO KPYTUAU NEeanu

KepepmeHaepai aHe KbI3bIFYLbIIbIK, TaHbIT-
KaHAapabl Kananblk, 6enceHpiniktiv, b6encenai
MyLUenepiHe «TapTaTblH MalUMHA» Tapi3ai Xy-
MbIC iCTENTIH xo06a. Kananblk, KeHIcTikKe LWbl-
fapbifaH BWAEO-apTTbl 3KPaH KepepMeHaep
nepanbai GenceHai alHangblpraH kKaFmanpa
FaHa XyMbIC icTengi.

A project working as a ‘machine of involvement’
of ordinary audience into active participants of
city life. A screen with video art established in
city environment worked only if the audience
was active in spinning the pedals of the bikes
hooked to a generator.
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MPOEKTbI / XXOBAJIAP / PROJECTS

LLUDPOBASA PEAJIbBHOCTb /
CAHAObI WbIHAbIK / DIGITAL REALITY

Fleet Group

[poeKT rpy3nMHCKNX XyAOXHUKOB. Msirkmne kpec-
Na, BbICTaB/NIEHHbIE B TOPrOBOM KOMI/EKCE, MO
naee Xyn0XHUKOB, NPEACTABASANN NMUKCENU 8-MU
6UTHOW rpaduKM M3 KOTOPbIX MNPU XKeNnaHuu
MOXHO 6b10 cobpatb doto noboro dotorpa-
duueckoro Buaa Anmarbl

[py3uH cypeTwinepiHiH xobackl. Cayna kewe-
HiHOEe KOMbINFaH XyMcak Kpecnonap, CypeTui-
nepaiH, nikipiHwe, 8-6WUTTbl rpaduKaHbIH NUK-
cenbaepiH KepceTin, HUeTiH, 6onca ANMaTbiHbIH,
Ke3-kenreH dotorpadusanblk, TypiHiH, CypeTiH
XKMHAYFa MYMKiHAIK YCbIHAAbI.

Georgian Artists’ Project. According to the
artists the bean bags exhibited in a shopping
center were there for 8-bit pixels, which
allowed anybody to put together a picture of
any photographic view of Almaty.
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BbICTABKW
KOPMEJIEP
EXIBITIONS

CraHuus MeTpo «XKubek Xonbi» / fanepes «Tenrpu Ymait» / [isopew, Pecny6nuku
«)Ki6ek YXonbl» MeTpo 6ekeTi / «TeHrpu Ymaii» ranepesicel / Pecnybnmnka capaiibl
Metro station “Zhibek Zholy”/ “Tengri Umai” contemporary art gallery / Palace of Republic
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EkatepuHa CucdoHTec — xynoxHuk, dotorpad
W [OM3aiiHep toBENMPHbIX yKpaleHuid. OHa Xu-
BeT M pabortaeT B CTokronbme, HO N06UT nyTelue-
CTBOBaTb U OTKPbIBaTb A1 Cebs HOBble ropoja
1 cTpaHbl. B 2000 rosy oHa 3aperncrpuvpoBana
I0BEIMPHYID  GUPMY,  CNeLManv3npyioLLycs
Ha NpOW3BOACTBE ABTOPCKMX YKPALIEHUI ANs
YaCTHbIX KIMEHTOB. Takas Mo3uuus nossonsna
€0374aBaTb NOANMHHO TBOPYECKME U OPUTUHANb-
Hble paboTbl, pacCynUTaHHble Ha KOHKPETHOrO
yenoseka. B 2005 roay, co3paHHas eto cepebpsi-
Has konnekums «|ICE», 3aHsna BTopoe MecTo B
KOHKYypCe 1oBennpHoro ansaiHa Lseumn. Cpasy
nocne 3toro EkatepuHa pelumnack Ha co3aaHue
cobcTBeHHOro 6p3HAa nop 3aBfieKaTesbHbIM
HasBaHueM «SisKa Design» sBnstouierocs, no
cyTn, abbpeBnatypoit uMeHn u damunnn au-
3aiiHepa. Mocne BbicTaBku B Hbio-Mopkckom
ueHTpe «Jacob Javitz», yactn konnekuuu «Ultras
nonanu B 6yTMkM My3es COBPEMEHHOIO UCKYC-
ctBa Hbto-Mopka u North Dakota Art Museum.
A nocne BbicTaBok «Pure» B JTonaoHckow «Royal
British Academy of Art» u «<Formex» B CTokrosb-
MckoM «Museum of Modern art of Sweden»
OHa Monyyuna npurnawenue oT HaumoHanbHo-
ro Myses LUBeunn nokasaTte TaM BbICTaBKYy ee
HoBbIX pabot. B pesynbraTe, nosiBunach toBe-
nupHas konnekuums «TimelLess» (BHe BpemeHn).

Hapo ckasaTb, 4uto paboTas c am3airiHoM Eka-
TepUHa MoYTH He BbIMycKaeT U3 pyk doTtoanna-
paTa, KoTopbli Bcerga 6bin ee NOOUMbBIM WH-
CTPYMEHTOM [l BU3YasibHbIX HabNoAeHUI U OT-
KpbITuiA. OHa NpeanoYnTaeT KNaccuyeckyto nie-
HouHyto kamepy Nikon u yepHo-benyto 3creT-
CKYH MNeyaTb, YTO HE MELLaeT el 3KCMepuMeH-
TUPOBATb M C HOBbIMW LIMPPOBLIMU FafXKeTaMu.
MMeHHO Tak mosBuncs u 3ToT npoekT o Crok-
rofibMckoM MeTpo. OH MOCTPOEH Ha ABUXKEHUMH,
PWUTME U COYHbIX LIBETOBbIX MATHAX, YTO OTBEYAET
3HEepruun 1 3cTeTuke coBpemMeHHoro CTokronbma.

EkatepuHa CucdoHTec
Ekaterina Sisfontes

EkatepuHa CuccoHTec - cypetii,potorpad xaHe
3eprepnik awekei 6yiMbIMAAPbIHbIH, AU3aiHepi.
On CrokronbMAe eMip cypin, >XyMmbiC icTeiqi,
6ipak, casixaTTaraHAbl X3aHe 63i YLUiH XaHa enaep
MeH Kananappl alkaHapl xakcbl kepeai. 2000
XblSbl O/1 KEKE KNIMEHTTEPre apHasFaH aBTOP/bIK,
dlueKeWnep eHAipyre MaMaHAaHfaH 3eprepnik
dvpMaHbl Tipkeai. byHaal ycTaHbIM HaKTbl agam-
fa apHanfaH LWblHaMbl WbiFapMalUbIbIK api Tyn-
HYCKA >KyMbICTapAbl [ailblHAAyFa MYMKIHLIK
6epai. 2005 xbinbl OHbIH, XacaFaH «ICE» kymic
XuHarbl LLBeumnsparbl 3eprepnik ausaiiH Gaid-
KayblHQ eKiHWi opbiHFa ne Bonapl, EkatepuHa
ocbigaH KeiliH 6ipaeH «SisKa Design» pereH
TapTbiMAbl aTayMeH ©3 OpeHAiH Kypy Typanbl
WwewimM Kabbingaabl, 6yn atay annbl anfaHaa
[M3aiHepAaiH aTbl MeH TeriHiH abbpeBuaTypachl
eni. Hoto-Mopk opTanbiebiHaarsl «Jacob Javitz»
KepMeciHeH KkeriH «Ultra» »MHaFbIHbIH, 6ip 6e-
niri Hoto-Mopk nen North Dakota Art Museum 3a-
MaHayu eHep MypaxaWblHblH, cepenepiHe Kenin
TycTi. An JlonpoHasik «Royal British Academy
of Art»-ri «Pure» kepmeciHeH KeWiH xaHe CTok-
roneMaik «Museum of Modern art of Swe-
den»-peri «<Formex» kepmeciHeH KeliH on Lse-
LMSHBIH, YATTbIK, MypaXkaiblHaH ©3 XaHa >XyMbl-
CTapblHbIH, KOPMECIH KepceTyre WaKbIpTy anagpl.
HatuxeciHoe «Timeless» 3eprepnik >uHafbl
nanaa 6onasbl (YakbITTaH Tbic).

Kaiicbl 6ip AM3aiiHMeH >XyMbIC icTereH Kespe
EkaTepuHaHbIH, KonbliHaH GoToannapaTTbl LWbl-
FapManTbIHAbIFBIH aliTa KeTy kepek, Byn OHbIH,
YHEMI KepHeki 6akpinaynap MeH >aHanblKTap
allyFa apHanFaH CymikTi Kypanbl 601bin Tabbina-
Abl. On Nikon knaccukanblk, naeHKanbl kamepa-
CblH X9HEe aK-kapa 3CTeTTik 6acnaHbl TaHAaW-
Ibl, O6yn OFaH >aHa CaHAbIK rafkeTTep MeH
[le XyMbIC icTeyiHe Kkepepri kenTipmengi. Jan
ocbinanwa CTokronbM MeTpochbl Typanbl xo6a
na narpa 6ongpl. On KOp3Fanbicka, blpFakka
KBHe KaHblK TYpAi-TyCTi AakTapfFa Herisgene
OTbIpbIN CanblHFaH, 6yn 3aMaHaym CTOKrofbMHiH,
3Heprusicbl MeH 3CTeTMKACbIHA Xayan bepepi.

Ekaterina Sisfontes - artist, photographer and
jewelry designer. She lives and works in Stock-
holm, but loves to travel and discover new cit-
ies and countries. In 2000, she registered her
jewelry business, specializing in the production
of designer jewelry for private clients. This line
of work allows her to make truly creative and
original pieces designed for a specific person.
In 2005, she created the ICE silver collection,
which took second place in the Swedish Jewel-
ry Design competition. Immediately afterwards,
Ekaterina decided to create her own brand un-
der the name SisKa Design, an abbreviation of
the designer’s first and last names. After an ex-
hibition at the Jacob Javitz center in New York,
part of the Ultra collection was transferred to
boutiques in the Museum of Modern Art in New
York and the North Dakota Art Museum. Fol-
lowing the Pure exhibition in the London Royal
British Academy of Art and Formex in Stock-
holm’s Museum of Modern Art of Sweden, she
received an invitation from the Swedish Na-
tional Museum to exhibit her latest work, from
which resulted the Timeless jewelry collection.

It should be said that, Ekaterina almost never
puts the camera down working with design,
which has always been her favorite tool for vi-
sual observations and discoveries. She prefers
a classic film Nikon and black and white print-
ing, which doesn’t keep her from experiment-
ing with new digital gadgets. This is how the
Stockholm metro project came about. It is built
on movement, rhythm, and rich stain colors,
which correspond to the energy and aesthetics
of modern Stockholm.
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CKA3KU NMNOA3EMEJIbA

CTOKroNnbM efMHCTBEHHbIN KPYMHbIKM ropof B LUBeuun B KOTOpoM ecTb Me-
TPOMoNUTEH (N0 WBEACKM OH HasbiBaetcs Stockholms tunnelbana - nyTb
B TYHHENM), ero Havyanu npopybatb B rpaHWUTHOM NAWTE, HAa KOTOPOW CTO-
UT FOPOA, YK€ MOC/e BOWHbI M OTKpbLAK nepBble cTaHumu B 1950 ropy. Hy
a g Bnepsble yBuaena metpo CTokronbMa Tosbko B 17 net. Moii oTtew, no
POXAEHMIO KOCTapuKaHeLl, OH yunncs B Poccuu, a B nocneacTemm nepeexan
B LLIBeumio 1 yBe3 MeHsi ¢ coboit. 3aTo Tenepb S MOry rOBOPUTb MO PYCCKM,
LWBEACKM, AHITIMIACKU M UCNAHCKK. M BOT, OKOHUMB Wwkony, B 17 net s Bnep-
Bble npuexana B Leeuuto. MNocne 6apoyHoro aekopa U M3ObITOUHOrO Ma-
doca MockoBckoro MeTpononuTeHa ctaHuum Tunnelbana nokasanucb MHe
KaKUMU TO MUHWMMANIUCTUUHBIMU U MOYTU OBHAXKEHHbIMM, CAEPXaHHbIMU
M CyxoBaTbiMM, Kak M BCe ceBepsiHe. Ho CTOMNO MHEe MpPUBbIKHYTb K HUM
M NONOOWTb, KaK OTKPbIICS CKA304HbIM U KpaCOUHbIi MUP. MUp yauBNEHUS!
M yNbIBOK. Y KaXA0M CTaHLMM 0Ka3acs CBOW XapakTtep, M HabnaaTeNbHbIN
rnas cpasy Haxoaun petanu, 3pdeKkTHO 3aBepLuatoLLme, Ka3anoch Hbl, Npo-
CTble apXUTEKTYPHble KOMMO3UUMWU. [ne-To 3T0 BblIM MUHUMANUCTUYHbIE

CraHuua metpo «XKubek Xonbi»

opMbl, packpblBalolume 06bEM M JaloLWwMe OuLylleHWe HeGeCHOro CBOAa,
rAe — TO 3TO GblAW SHEPrUYHbIE CBA3KM, MPOTAHYTbIE YBEPEHHOM PYKOM U3
yra B Yro, U TaK 1 3aCTbiBLUIME B SHEPTUYHOM ABMKEHUM. [1043EMHbIN MUD
0Ka3a/Csl He MEHEE CKA30YHbIM, YEM HaA3eMHbIN. W 3TOT Mup Bbii Hamon-
HEH MYNbCOM XM3HU. [TOTOK NIKOAEN TO YNNOTHSANCA B YaCbl MUK, TO UCTOHYAN-
€1 0 MPO3PAYHOCTU MOCTELHEr0 HOYHOrO noesaa. M Bce 3T l0aM Toxe
UYBCTBOBA/IM U OLLYLLANN KPACOTY W Ybl6anuch, OMAHYBLIMCD HA HEOXM-
[aHHO BO3HMKLUYIO Nepes, rasamu AeTanb, CKyNbMTypy Uiu poCrnch CBOAA.

C MoMeHTa oTKpbITMS CTOKrONIbMCKOrO METPO npoLusio yxe 6onbwe 60 net
n ceropHs cuctema BkatodaeT 100 cTaHUMI Ha TPEX BETBSLLMXCS JIMHUSX.
BospacT npuaaeT CTOKronbMCKOMY METPO apMCTOKPaTMYeCKOM Basibsix-
HocTU. OHO YMTaeTCs YXKe Kak OrpOMHbIN MoA3eMHbIA My3ei, rae Kaxaas
CTaHLMS COXPaHSeT CTUb CBOEr0 BPEMEHMU.

EkarepuHa CuccoHTec
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XXEP ACTbl EPTETINEPI

CrokronbM LLBeuusaarbl MeTpononuTeHi 6ap xanfbi3 ipi Kana (weeps TiniHae
6yn Stockholms tunnelbana pen atanagpl, sFHU TyHHenbaeri xon). OHbl
KanaHblH, Heri3iH Kypan TypFaH MapMap TakTafaH OWAabl X3He COFbICTaH
KeniHri 1950 xbinpapbl OHbIH, XaHa bekeTTepi ae awebina 6acrtanbl. An MeH
CTOKronbM MeTpoCbiH anfawkbl peT 17 xbin OypbiH KepAiM. MeHiH, akem
KocTtapukapaH WbikkaH,on Peceiine 6iniM anFaH,keliHHeH LBeumsiFa kewin,
MeHi e3imMeH bipre anbin keTTi. EceciHe MeH opbiClia, WBeALe, aFblLbIHLLA
XOHEe UcnaHwa ceineit anambiH. Ocbinaiila, MEKTENTI asKTaFaHHaH KeWiH
17 xacbiMaa MeH anfaw pet LLBeuusFa kenaiM. Mackey METPONONUTEHIHIH,
H6apkanbl nekopbl MeH acipe nadocbiHaH KeitiH Tunnelbana 6eketTepi
MafaH 6apblHLWA KapanaibiM, xanaHawTay 60/bin KepiHAi, 0N CONTYCTiK
eHipre ToH KYPFaKTbIFbl MEH CYbIKTbIFbIH CaKTan KanfaHaan 6onmbl. MeHiH
OCbIHbIH, 6apblFbiHA HOMbIM YIAPEHIN, onapapl Xakcbl kepe bacTaraHbiM Con
€KEH anAplMHaH epTerifei TaHFaxawbin aNeM allblna KeTTi. TaHFaxalbintap
MeH Kyfikinep anemi. Op 6ekeTTiH ©3iHe ToH MiHe3i 6ap 60MbIN LWbIKTHI,
MYKMAT KapaFaH Ke3re eTe KapamainblM CayneTTik KOMNOo3uumusnapmbl
©3iHAIK epeKlenikneH askTailTbiH enkel-Tenkeinep 6aiikanaapl. bynap
6ip xepae kenemai awebin, acnaH kymbesiHaei acep 6epeTiH kapanaibiM
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«Xi6ek Xonbi» MeTpo GekeTi

HblcaHaap 6onca, esrecinpe- 6ip OypbiwTaH e3re bypbilika CeHiMAI Kon
TapTbiN TYPFaH X3He OCbIHAAN 3HepreTUKanblk KO3fasblCTa KaTbin KasnFaH
3HepreTMKasblk TopanTap cekinai. XepacTbl aneMi XepycTi aneMiHeH Kanbic
KaNMalTbIH TaHFaXanbInka Tonbl 6onbin KepiHAi. byn anem eMip biprarbiFa
Tonbl. Anamaap neri kKapbanbiC yakbiTTa ToNacTal Tyceni, an KeiiH COHFbl
TYHI noe3aplH MenpipniriHe aeiiH yTanaai Tyceni. Ocbl apamaapabiH,
6apnbiFbl K83 aniblHAa KeHETTEH LWblFa KenreH Kaicobl 6ip mManaa-wyiae
6enwwekTi, MyciHAi HeMece Kymbe3aeri xazbanapabl Kepin, OHblH, CyNy/bIFbIH
TepeH cesiHin, eny TaptkaH 6onap.

CToKronbM MeTpoChl alwbinFaH caTTeH 6actan 60 XbinAaH actam yakpIT eTTi
XaHe 6yriHri TaHAa ocbl Xyie yw Topanka TapampaanfaH 100 6ekeTTeH
Typanbl. CTOKro/IbM MEeTPOCbIHbIH, Xacbl OFaH apUCTOKPATTblK, MaHFa3abIK,
6epeni. On HaH xepacTbl Mypaxalibl icneTTec caHanagapl, oHaa apbip 6eker
©3 3aMaHblIHbIH, MBHEPIH CaKTan KasfaH.

Ekatepuna CuccoHtec



FAIRY TALES
FROM THE UNDERGROUND

Stockholm is the only major city in Sweden that has a metro (in Swedish,
it is called Stockholm tunnelbana - path in a tunnel). After the war they
began cutting through the granite slab on which the city is built and the
first stations in 1950 opened. | saw the Stockholm metro for the first time
at 17. My father is Costa Rican by birth, studied in Russia, and later moved
to Sweden, taking me with him. As a result, | can speak Russian, Swedish,
English and Spanish. Having finished school, | came to Sweden at 17. After
the baroque décor and excessiveness of the Moscow metro stations, the
Tunnelbana struck me as minimalist and bare, reserved and rather dry, like
most northerners. But as | got used to it and | started to love it,a magical
and colorful world, a world of wonder, opened for me. Each station had its
own character and the observant eye could immediately see the details
that completed the seemingly simple architectural compositions in an ef-
fective way. Some places had minimalist forms that revealed the sheer
size, giving the feeling of the sky, while some places had those energy
links stretched out by a steady hand from corner to corner and frozen in

BbICTABKW / KOPMEJIEP / EXIBITIONS

Metro station “Zhibek Zholy”

energetic movement. The underground world was no less magical than
above and this world was filled with the pulse of life. The flow of people
got dense during peak hours and thinned out to transparent by the final
night train. And all those people also felt the beauty and smiled, looking
back at the unexpected details, sculptures, or paintings on the dome that
appeared before their eyes.

60 years have passed since the Stockholm metro opened and today the
entire system has 100 stations on three lines. Age has given the Stock-
holm metro an aristocratic composure and is already considered a large,
underground museum, where every station keeps the style of its time.

Ekaterina Sisfontes
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HdywaHa bpaBypa
Dushana Bravura

[ywaxa bpaBypa poaunacb B Beneuun B 1969.
3akoHuMna MHCTUTYT MO3aMuHbIX MCKYCCTB B
r. PaBeHHe, a 3aTeM npowna obyyeHnne B Aka-
LNEMUM U3SILLHBIX UCKYCCTB B T. bonoHbs. bpasy-
pa ydyacTtBoBana BO MHOMMX MeXAYHapOAHbIX
BbICTaBKaX M B HacTosllee BpeMs npenopaer
MO03aMKy Ha MarucTepckoM Kypce B akaaemuu
U3ALWHbIX UCKyccTB PaBeHHbl. B 1996 roay
[OywaHa bpaBypa ymoctounacb Harpaabl Prix
Picassiette,a B 1997-M eii 6611 BpyyeH npus Ha
BuenHane nckyccts PoMaHbu.

44

OywaHa bpasypa BeHeuusaaa 1969 xbinbl ay-
Huere kenreH. PaBeHHe KanacbiHAaFbl Mo3au-
KanblK ©Hep WHCTUTYTbIH ToMamAar, KeiiHHeH
BbonoHbs KanacbiHAaFbl OCeMAiK eHepnep aka-
nemusicblHaa 6iniM anfaH. bpaBypa kentereH
Xanblkapanblk Kepmenepre KaTbIChbiM, Kasipri
yakpITTa PaBeHHa acemik eHepnep akanemus-
CbIHAA@ MarucTpnik Kypcra Mo3aumkafaH aapic
6epeni. 1996 xbinbl ywaxa bpasypa Prix Picas-
siette MapanatbiHa ue 6onca, an 1997 xbinbl
ofaH PoMaHbu eHepiHiH bueHHane xynaeci Ta-
bbIC eTingi.

Dushana Bravura was born in Venice in 1969.
She graduated from the Institute of Mosaic
Arts in Ravenna, and then studied at the Acad-
emy of Fine Arts in Bologna. Bravura has taken
part in many international exhibitions and now
teaches mosaics at the magistracy course in
the Ravenna Academy of Fine Arts. In 1996 Du-
shana Bravura was awarded with Prix Picassi-
ette, and in 1997 she obtained a prize at the
Arts Biennale in Romagna.



Aﬂ X M M M ﬂ [eopew, Pecny6nuku

BpaBypa Hauyana c Toro, 4to Bbibpana Tbicsuy
>KMBOMUCHbBIX MPOU3BEAEHMHI, CO3AAHHbIX B Me-
puof c KoHua 19 Beka A0 HaWMX AHEN; 3aTeM
HanevaTtana ux Ha cTek/e, paspesana Ha dpar-
MEHTbI U BbITOXMNA U3 HUX MO3aUKY Ha MPOMBILL-
NEHHbIX MJACTUMKOBLIX Tpybax. B pesynsTaTe no-
NYYnncs NabUPUHT, NPOCTPAHCTBO C UHAMBUAY-
anbHoW aTMocdepoit, cBoe0bpasHbIii KOHCNEKT
BEKOBOrO Mepuoaa B MCKYCCTBE, 3aneyatsieH-
HbI B MO3auKe.
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A" X M M M ﬂ Pecny6nuka capaiibl

BpaBypa 2010 xbinbl «Anxumus» XobacbiH
19-FacbipfblH, COHpIHAH 6actan Kasipri KyHre
[leliH CcanblHFaH MbIHAaFaH KeckiHaeme Ty-
bIHAbINAPbIH TaHAAN anyaaH 6actan, keliHHeH
onapabl lWbiHblFa 6ackin, Typni KeckiHaepre
Genin, eHepkacinTik nnacTuk Kybbipnapfa
onapaaH Mo3auKa KypacTtbipabl. HaTuxeciHae
Mo3auka TypiHae 6epinreH anpebip nabupuHr,
epekle atMocTdepara ue KeHiCTiK, eHepaeri
6ip Facblpnblk, Ke3eHAi KaMTbiFaH ©3iHAIK KOH-
cnekT 6onbIn WhiFa Kengai.



ALC H E MY Palace of Republic

As a starting point, Bravura selected one thou-
sand artistic paintings dating from the end of
the 19th century to nowadays, which she then
printed on glass, cut into fragments and used
them to lay a mosaic on industrial plastic pipes.
The result was a maze, a space with individual
ambience, an original summary of a century of
art depicted in mosaic.

BbICTABKWU / KBPMEJIEP / EXIBITIONS
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Mawa 3aboposckas n Anapent JToBaMHCKUA -
BbIMYCKHMKM  (dakynbTeTa [AusaiHa  CaHkT-
MeTepbyprckoi [ocynapcTBeHHOM  XymoxecT-
BEHHO-NpOMbIWNeHHoM Akagemun um. LLtnraun-
ua. B 1997-2000 rr. cTaxxnpoBanucb U Nnpoaon-
Xunu obyyenne B Bbiclelt XynoxecTBeHHOM
LLikone «Berlin-Weissensee» (fepmaHus). Yne-
Hbl Coto3a XxypoxxHMkoB M Coto3a au3aiiHepos
Poccumn. B 1995-2002 rr. — yyacTHMKM rpynnbl
«100.Projects Design» C 2002 r. npenogaBaTte-
nu Metepbyprckmx BY3o.. C 2002 r. cozpgatenu
U yyacTHuKM rpynnbl «Pprofessors» (mpoexTbl B
cdepe aKkTyanbHOro UCKYCCTBA, AM3aiiHa U 0bpa-
30BaHus). Jlaypeatbl nNpodeccroHanbHbIX npe-
MU, PaboTbl HaxoosTcs B My3elHbIX M YacT-
HbIX cobpaHusix B Poccum u 3a pybexom.
C 1997 roga npuHMMaloOT yyacTue B npodeccu-
OHaJlbHbIX KOHKYpCax, akTUBHO COTPyAHMYaOT
CO CNnenyllWnMU ranepesMu, MysesmMum U UH-
ctutyumamu: Llentp CoBpemeHHoro Mckyccrea
u  Apxutektypbl “Fargfabriken” (Crokronbm),
lfanepes “Compost” (XenbcuHkm), UHCTUTYT co-
BpeMeHHoro uckyccrtea CesepHbix CtpaH NIFCA
(XenbcuHkm), Espoon kulttuurikeskus (Kynbtyp-
HbI LeHTp 1. Ocnoo, GuHnsaHams), Corey Helford
Gallery (Jloc-Anxenec), lanepes M&HO lenbmaH
(Mockga), «AaaH-ranepes» (Mockea), ranepes
«MAPC» (Mockga), LICM BuH3aBoa (Mocksa),
ranepes «®aiH apt» (MoCKBa), BbICTaBOYHbI
3an [pupumnHa (Mockea), MockoBcKas LIKona
ynpasnenns CKOJIKOBO, ueHTp coBpeMeHHOM
KynbTypbl «fapax» (MockBa), lanepes «MuUTbku -
BXYTEMAC» (CI16), CaHkT-leTepbyprckuit My-
3el Urpywku, MonofdexHolii LeHTp locydap-
ctBeHHoro Spmutaxa (Cl6), focynapcTBeHHbIN
Pycckuit Myzeir (CM6), Myseit [octoesckoro
(CMe), TocymapcTBeHHbIM My3ell FOpOACKOM
ckynbnTypbl (CM16), ranepes «Mnobyc» (CM6),
noot-npoekt «3taxu» (CM6), ranepes «AHHa
Hosa» (CM6), ranepes «100 CBOMX» (CM6), ra-
nepes Modernariat (CMN6), lanepes «lNepnetyym
Apt» (Koctpoma), Myseit COBpEMEHHOTO MUCKYC-
ctBa PERMM (Mepms).

ApT-rpynna «Pprofessors»
The Pprofessors Art Group

Mawa 3abopoBckas MeH AHgpeit Jlio6auH-
ckun = Wmurnny atbiHparbl CaHkT-MeTepbypr
MemnekeTTik KepkeM cypeT-eHepkacin akage-
MUACBIHbIH, Au3aiH  dakynbTeTiH BiTipyLwinep.
1997-2000 bingapbl  «Berlin-Weissensee»
(fepmaHus) Xorapbl Kepkem cypeT mMekTebinae
eTingeH etkeH. CypeTwinep OAAFbIHbIH, XaHe
Peceit nu3aiiHepnepi opafblHbIH, - MyLenepi.
1995-2002 sxbingapbl - «100.Projects Design»
TOObIHbIH, KaTbicywbinapbl. 2002 xbingaH 6a-
cran [Metepbyprreri XXOO-H, OKbITYLIbINAPDI.
2002 »xbinpgaH 6actan «Pprofessors» T0ObIH
KYPYLWbINap >XaHe OfaH KaTbiCylbinap (e3ekTi
OHep, AM3aiH xaHe 6iniM BGepy canacblHAaFbl
xobanap). Kacibu cbiiinbikTapabiH,  naypear-
Tapbl. OnapabiH, XXyMbicTapbl Peceit MeH weTen-
feri Mypaxainapaa >aHe >XeKke >KuMblHAap-
[a opHanackaH. 1997 bingaH 6actan Kkaciou
6alikaynapra KaTbICbiM Keneni, MbiHaAal rane-
pesnapMeH, MypaxainapMeH XaHe MWHCTUTY-
uMsnapMeH 6enceHai bIHTbIMaKTacTbikTa: “Farg-
fabriken” 3amanayn ©Hep xaHe Cayner op-
Tanbifbl  (CrokronbM), «Compost» ranepescebl
(Xenbcuukw), ConTycTik enpepaiH 3amMaHaym
oHep wuHcTuTyThl NIFCA (XenbcuHku), Espoon
kulttuurikeskus (3cnoo K. MapeHM opTanbik,
®unnanomns), Corey Helford Gallery (Jloc-An-
xenec), M&HO TenbMaH ranepesicol (Mackeya),
«AiipaH-ranepes» (Mackey), «MAPC» ranepescel
(Mackey), LICH LWapan 3aybitbl (Mackey), «DaiiH
apt™» ranepescbl (Mackey), lpuaunH kepme
3anbl (Mackey), CKOJIKOBO Mackey 6ackapy
MekTebiH, «[apax» 3amMaHayu MajeHWeT opTa-
nbiFbl (Mackey) «Mutbkn - BXYTEMAC» rane-
pesicol (CM6), CaHkT-MNeTepbypr OMbIHWBIKTAP
Mypaxaribl, MemnekeTTik Ipmutax (Cl16) xac-
Tap opTanbiFbl, MemnekeTTik OpbiC Mypaxaibl
(CN6), OocroeBckuit Mypaxaibl (CI16), Memne-
KEeTTIK Kananblk, MyciH mypaxaiibl (CM6), «no-
6yc» ranepescol (CM6), «3Taxu» nodr-xobachl
(CN6),«AHHa Hosax» ranepescsl (C16),«100 CBO-
NX» ranepescel (CMN6), Modernariat ranepes-
cbl (CM6), «Mepnetyym Apt» ranepesicol (Koctpo-
ma), PERMM 3amaHaym eHep Mypaxaiibl (lepMb).

Masha Zaborovskaya and Andrei Lyublinsky are
both graduates of the Department of Design at
the Stieglitz St. Petersburg State Academy of
Art and Industry. From 1997 to 2000, they in-
terned and continued education at the Berlin-
Weissensee School of Art (Germany). They are
members of the Artists’ Union and the Union
of Russian Designers. From 1995 to 2002, they
were participants of the 100.Projects Design
group. Since 2002, they have been teaching at
higher educational institutes in St. Petersburg.
That same year, they created the Pprofessors
group (projects in the fields of contemporary
art, design and education). Winners of profes-
sional awards. Their pieces of art are in mu-
seums and private collections around Russia
and abroad. Since 1997, they have been taking
part in professional competitions and actively
cooperate with the following museums and
institutes: Fargfabriken Center for Comtempo-
rary Art and Architecture (Stockholm), Compost
Gallery (Helsinki), Nordic Institute for Contem-
porary Art (Helsinki), Espoon kulttuurikeskus
(Cultural Center of Espoo city, Finland), Corey
Helford Gallery (Los Angeles), M&) Guelman
Gallery (Moscow), Aidan Gallery (Moscow),
MARS Gallery (Moscow), Winzavod Centre for
Contemporary Art (Moscow), Fine Art Gallery
(Moscow), Gridchin Exhibition Hall (Moscow),
SKOLKOVO Moscow School of Management,
Garazh Center of Contemporary Culture (Mos-
cow), Mitki - Vkhutemas Gallery (St. Petersburg,
hereafter SP), the St. Petersburg Museum of
Toys, the Youth Center of the State Hermitage
(SP), the State Russian Museum (SP), Dosto-
evsky Museum (SP), State Museum of Urban
Sculpture, Globus Gallery (SP), the Floors Loft
Project, Anna Nova Art Gallery (SP), the 100
Svoih Gallery (SP), Modernariat Gallery (SP),
Perpetuum Art Gallery (Kostroma), and the
PERMM museum of contemporary art (Perm).
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A N 0 N Y M 0 U S lanepes «TeHrpu Yman»

Mapkupys u3MeHeHue BpeMeHMu, 06bekTbl rpynnbl «Pprofessors» cranu
Cnopasnyecky BO3HMKATb B PasHbIX ropogax PoCCMM HauMHas C HyneBbIX
rofloB, BCEraa Bbi3biBas OypHYI peakuuio B LWIMPOKOM [AManasoHe OT pe-
6s4ecKoro BOCTOpra [0 FHEBHbIX AEMOHCTpauMii npoTecta. MHoraa, naxe
CTpaHHO 6bIn0 HabnAaTh, YTO BOKPYr NPOM3BEAEHUI, UMEIOWMX YMCTO
[M3aiHepCKO-XyA,0XKECTBEHHOE BOMOLLEHUE, MOXKET HaKPY4MBaTbCS TaKoM
Baf CTpacTeit U cnopos. [1pu 3ToM, aBTOpPbl HE NO3ULIMOHWMPOBANK CBOE UC-
KYCCTBO KakK OCTPOCOLMANbHOE MW NOAUTUYECKOE, C FOTOBHOCTBIO OT3bIBa-
NIUCb Ha Ntobble NPensIoKEHMUS, KaK OT YaCTHbIX, Tak U OT rOCyAapCTBEHHbIX
opraHu3auuii, na 1 soobuue, AeknapupoBanu NpUoOpUTET CNyKebHOM Mo-
[eNn COTPYAHUYECTBA «AM3aiHep-3aKa3umk». JTa MO3MLMS He Bbi3biBana
NPOTUBOPEYMIA, TaK Kak CODCTBEHHO «3akas» HWMKOrga He Obin uaeonoru-
Yyecku apTukynuposaH. CKopee OpraHu3aTopbl TeX UK UHbIX MyBAUYHBIX
MHULUMATMB NPOCMAM CO3[aTb HEYTO <«SIPKOE, COBPEMEHHOE, MOHSTHOE
1 COOTBETCTBYIOLLEE BPEMEHU». Bce Xya0XecTBeHHbIe pelleHns, TakuM 06-
pasoM, ocTaBanucb 3a aBTopamu. [poTecTHble aMoumu Bbinu B Gonbluei
Mepe CBf3aHbl C NepeMeHaMu Ha CUMBOJIMYECKOM YPOBHE, TaK Kak BU3Y-
anbHOe BTOpXeHWe B 06LLeCTBEHHOE MPOCTPAHCTBO NMPOYUTLIBANOCH KOH-
CEepBaTMBHOM YaCTblo 3/1€KTOPaTa KakK MOKYLIEHWE Ha COXMBLUYKCS Tpa-
[MUMIO C 3aKpeneHHbIMU B HEl NOHATUSMU O TOM, YTO Takoe «ropofCcKas
CKYNIbMTYpPa», «MaMATHUK» MU «UCKYCCTBO®. [OHATUS 3TW ObIIM CBSA3aHBbI
He TO/IbKO C 3CTETUKOM, HO U C FrepoMKOM U ee NaHTeoOHOM. CKyNbNTypbl Xe
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«Pprofessors» 6b11M NPUHUMMMANBHO BHE repOUYHbI, HUBEMPYS Nadoc Mo-
HYMEHTa [0 AETCKOW MOAYNbHOM UrpyLLIKM, KOTOpasi Npu HeobxoaMMOoCTU
Morna TpaHcdopMMpoBaThCs B N06OM 06beKT oKpyxatowwero mupa. B atoi
YHUBEPCANbHOCTM BbINI0 YTO-TO OT OMbITA MPOU3BOACTBEHHOTO AM3aiiHa 20-
30-x rofo., B 331a41 KOTOPOro BXOAMJIO He NMPOCTo 06cnyxuBaHue noTpeb-
HOCTEM, @ CoLManbHOE NPOEKTUPOBAHUE U U3MEHEHUE YeNoBeKa.

HoBbIi NpoeKT NpoaoMmKaeT 3Ty IMHUIO, HO 3aMaxuBaeTcs Ha bonee rnybo-
Kyl0 3afauy — Yepes ropoAckylo TOMOHUMUKY, apXUTEKTYPHBIA Aekop, rpa-
duyeckmne BMU3yanbHble 3HAKU U YCIIOBHbIE KUKOHKU» — alter ego oueHUTb
M3MEHEeHUs, Npou3oLLeAllne B MOCTCOBETCKOM MpOCTpaHcTBe. fepoeM -
NPOBOLHMKOM MPOEKTA CTAHOBUTCS YCIOBHbIA nepcoHax ‘ANONYMOUS’,
HanoOMWHaLWMi O4HOBPEMEHHO Caf0BO-NAPKOBbIe AEKOPATUBHBIE CKY/Nb-
NTypbl COBETCKOrO BPEMeHM, NepcoHaxel M3 KapTmH Manesuya u 6aso-
Bbli QHOHUMHbBIMA H03€pNUK MONb30BATENS COLMANBHOM KOMMbIOTEPHOW
ceTu. [pOCTPaHCTBO BbLICTABKM MOCTPOEHO KaK MHTepaKTMBHas wrpa, roe
XUTeNb ropoAa U 3puTenb, MPULWEAWNIA Ha BbICTaBKY, MOXET CTaTb COaB-
TOpPOM U repoeM npoekta. [lns 3Toro eMy HeobxoAaMMo NpoOSBUTL BOJIO
M PELUNTENbHOCTD, B3SB JIMYHYI0 OTBETCTBEHHOCTb 3a Pa3BMUPTYaiM3aLMIo
1 npeBpalleHne aHOHUMHOIO MepPCOHaXa B MYHOCTb. MIHCTpYMeHTbI, npu
3TOM, UCMOMb3YHOTCS BMOHE AOCTYMHbIE: LIBETHbIE (IOMAcTEPbI U aHKeTa C
Bonpocamu. CKynbnTypbl, 06bEKTbI U LBETHble PaKTYpbl, NpeacTaBneHHble
B ranepee, coefuHeHbl B MOBECTBOBAHWE M CYMMMUPYIOT HabnoaeHUs Xy-
[OXXHMKOB 33 BM3Yya/bHbIMM 3HakaMu. Kak 31o v nobst Pprofessors, LBeTo-
BO€ pelleHne NOCTPOEHO Ha TOYHOM COeAMHEHUM APKMX 6a30BbIX LiBETOB:
yepHbIi, 6enblii, xenTbiv, MamxkeHTa. OT BXoAa B rasa «bbeT» IpKUM LiBe-
TOM XenTblil KCONHEYHbIN» KPYr (OAMH M3 NBUMBIX LiBETOB CTASIMHCKOO
amnupa). Ha ero goHe dakTypHO BbIrNSAMT OrpoMHas 3Be3fa, Kak 6yaro
3aMMCTBOBaHHAs M3 apXMTEKTYpPHOrO AEKOpa OOHOrO M3 ropoAacKuX 34a-
HWIA. Ho OHa yxe He napuT Hap, 3emnei, a CHATa C Mbefectana M NpocTo
NpUCIOHeHa K CTeHe. [IBMKeHne K Hel OT BXOAa NOAYEPKHYTO JIMHKEN, CO-
CTaBNEHHOM M3 MaCcWTabHbIX CKYNbNTYp «AHOHMMYCOB» Ha LBETHbIX Mbe-
[ecTanax, CMyTHO HanmoMuHalLweln «Anneto repoes». ITO U eCTb Te HOBble
repou, KoTopble BCKOpPe NposiBSTCca 1 0bpeTyT nnuo. Kak yuuT anoc Kaxaoro
Hapoaa, MyTb repos — 3T0 Aopora MCnbiTaHWit. [Joias Ao CONHEeYHOro Kpyra,
3puTenb (M ByaywWwmid repoit) «CNemHeT» OT ero SpKoro CBeta W nonajaeT
B «CYMEPEYHYI0 30HY», Ile MeANEHHO BPALLAKOTCS 30MBUPYIOLLME KPYXKKMU —
CMMPanmn U OHOCUTCS TUXas My3blKa. 3BYK MAET U3HYTPU ManeHbKOro yep-
HOro CABOEHHOrO AOMMKa, NPUBAUXKEHME K KOTOPOMY HEMPUSTHO TPEBO-
XWT. 3TOT CO6Na3H NPUBANKEHUS K TPAHULLE KTEMHOMO CO3HAHMS» TaK Xe
npuTarateseH M paspylwuTeneH, Kak M non B Laleyky u3 «Twin Peaks»
JNIvHya unu HeyMonumas nnaHeta «Menanxonus» Tpuepa. MIMeHHoO 3aech,
B OAMHOYECTBE, HAXOAMUTCS EeOMHCTBEHHbIA PaCKpalleHHbIH «AHOHUMYC»
B YEPHOW Macke TeppopuCTa, NepeLeallnii «CyMEPEUHYIO» TPaHuLy U TakK
W OCTaBLUMICA aHTUrepoeM u aHoHuMoM. lNyTewecteue xe lepos, caenas-
wero BbIBOP «CBET/ION CTOPOHbI CUAbI» (3A4ech ye “Star Wars”) 3aBepuia-
I0TCS Ha «paccBeTe» Yy CBETN0-Cepoi CTeHbl, 3aMOHEHHON MEeNKOBbIMU
PYKOMUCHbIMU rpacddUTH O ero NyT1 v NopBurax, Kotopble 6e3 KoHua [o-
PMCOBBIBAKOTCS, 3aTEM CTUPAIOTCS M HAUYMHAIOTCS BHOBb. V160 Bbibop lepos —
6bITb BCErAA B MYTU M OTBEYATb 33 Ce65 U OKPYXAKOLMIA MUP.

KypaTtop npoekta AMutpuit NMuanmkux
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A N 0 N Y M 0 U S «TeHrpu YMmai» ranepescobl

3aMaHHbIH, e3repreHiH TaHbanai otbipbin, «Pprofessors» ToObIHbIH, HbICaH-
[apbl Henmik xbligapaaH 6actan PecedpiH Typni KananapbliHaa fay-aa-
MalMeH TyblHOAM OTbIpAbl X3HE YHeMi XacecnipiMaepAiH, LWaTTbiFbIHAH
6acTan ally-bi3aFa TOMbl HapasbiblK AEMOHCTPaUMsNapbiHa AeWiH KeH,
ayKbIMAbI KbI3yKaHAbl peakLms TyAbIpbIn oTbipaTbiH. Keliae, ocbiHAai HaKTbI
LM3aiHepnik-KepKeM CypeT TybIHAbICbIHbIH, aiHanacbliHAa OCbIHLWAMA

KyMapriblk MeH fay-Aamait feriHii TonactaraHblH Gaiikay TaH, Kanabipagbl.

Bbyn peTTe aBTOpNap e3 eHepnepiH XiTi aneyMeTTiKk HEMece cascu TypFblaa
KepceTyre TbIPbICKAH >OK, XeKe TynfanapaaH 6onca pa, MeMiekeTTik
yibiMaapaaH 6onca [a Kes KenreH yCbiHbICKA GapbiHILa bIHTa-XirepMeH
Xayan Oepyre ThIpbICTbl X3He >annbl anfaHAa «Au3aiiHep-Tancblpbic
6epyLi» bIHTBIMAKTACTbIFbIHbIH, KbI3METTIK YAFiCiHIHIH, 6acbIMAbIFbI Typanbl
ManimMpeni. byHaai yctaHbiM anaebip KanlbinbIK, TYAbIPFAH XKOK, OMTKEHi
«TanCbIpbICTbIHY ©3i elKalaH MAeoNorusblK MaKCaTTbl Ke3fereH emec.
OHbIH, KacblHAa Kawcbl Bip xapus 6actamanapAbl YbIMAACTbIPYLLbINAPAbIH,
e3[epi «aHblK, 3aMaHayw, TYCIHIKTi XaHe 3aMaHfa cal» AyHuenepai xaca-
yAbl cypanbl. bapnblk kepkeMaiK LewiMaep OCbinaiwa aBTopaapsa XykK-
Tengi. Hapasbiiblk KeHin Kyinep kebiHece yCTipTiH AeHreineri aymanbl-
TeKneni xaraannapMeH 6ainaHbICTbl 60nabl, OUTKEHI KOFAMAbIK KEHiCTiKKe
KOpHeki Kipyfi 3nekTopaTTblH, KOHCepBaTUBTI 6eniri «kananblk CKymb-

NTypa», KeCKEpPTKill» HEMECe «BHep» CUAKTbl BekiTinreH TyciHikTepi 6ap
KanbINTaCKaH A3CTypre KON CyFy peTiHae okplapl. byn yrbiMaap scteTuka-
MeH faHa 6ainaHbICbin KoiMaii, kKahapMaHAbIKMNEH XSHE OHbIH, MAaHTEOHbI-
MeH fe 6ainaHbicTbl 6onapl. «Pprofessors» MyciHiHAe elwkaHaan 6aTbipablk,
KOK, OHbIH, MOHYMEHT MaOCbIH KAXET GONFaH XaFLaiaa KopliaraH opTa-
HbIH, K€3 KEeNreH HbiCaHblHa e3repTineTiH 6ananapfa apHanfaH MOAynbAiK
OMbIHLWBIKKA aiHanAbIpbIn, Xokbin Xibepyre 6onagpl. OcbiHaal ambeban-
ThIIbIKTA TYThIHbICTAPAbl FAaHA KaHaFaTTaHAbIPbIN KOWMal, aaaMabl aneymeT-
TiK Typfblaa xobanay MeH e3reptyai ke3geiTiH 20-30 xbingapaarbl eHAi-
piCTiK AM3aniHHIH ToXXipnbeci aHbIK KepiHin Typabl.

XaHa xo06a ocbl xeniHi xanfacTbipafbl, 6ipak 6apblHLLa TepeHipek MiHAEeTTi
KaMTUAbl- Kananblk TOMOHUMMKA, CAYNETTIK AeKop, rpadukanbik KepHeki
TaHbanap MeH WapTTbl K<MKOHanap» — alter ego apKblbl KEHECTIK AdYipAeH
KeMiHri KeHicTikTeri e3repictepai 6aranay. XXobaHblH, KeHinkepi-6acTbl on
kepceTywi - ANONYMOUS” keitinkepi, on 6ipyakbiTTa KEHECTIK yaKbITTafbl
6ay-6akla- casbakrarbl CaHAIK MycCiHAepai, ManeBuc cypetTepiHaeri
Kerinkepnepai xxoHe aneyMeTTiK KOMMNbIOTEPiK XeNiHi NainfanaHyLwWwbiHbIH
6a3anbik Kynus 103epnuriH enecreTesi. Kepme KeHicTiri MHTepaKTUBTI OMblH
CUAKTbI KypblnFaH. OHAQ Kana TYpFblHbl MEH KepMmere KenreH KepepmeH



XOBaHbIH, KOCap/bl aBTOPbl MEH KeWlinkepiHe arHanybl MyMKiH. byn yuwiH
0N Kepi BUPTYanAaHAbIpy MeH Kynus KeninkepAi HakTbl TyFafa akHanabIpy
XayankepuwiniriH xeke ©3iHe ana OoTbIpbiM, epik Kanaybl MeH Xirepaik
TaHbITybl THiC. Byn peTTe GapbiHILa KO XeTiMAi Kypanaap KonaaHblnaabl:
TYPAi-TyCTi pnoMactepnep MeH cypakTtapbl 6ap cayanHamanap. MyciHwinep,
HbICaHAAP X9He ranepessa yCbiHbIFAH TYPAi TYCTi GakTypanap aHriMeHiH,
6ip Geniri cuaKTbl cypeTwinepaiH, KepHeki TaH6Ganapabl 6GakblnayblH
XUHaKTanabl. [1an ocbiHbl Pprofessors-tap ycbiHaabl, TYCTiK WeLwiM Herisri
aliKbIH TYCTEpAi 43N KypyFa HerisfenreH: kapa, ak, capbl, MagxeHT. Kipep
XXepAeH Kesre capbl TYCTi «LWbIpaifbl KYHAEN» A6HreneKk Kesre «ypagbl»
(CTanNUHAIK aMNUPAIH, CyHiKTi TycTepiHiH 6ipi). OHbIH, asCblHAA HBH XYNAbI3-
[bIH, haKTypacbl opHanackaH, byn Kana FumMapaTTapbiHblH, 6ipiHaeri caynet-
TiK [eKkopaaH anbiHFaHaan. bipak on OypbiHFblAaN Xep YCTiHAE KanKbin
XKYPreH 0K, 0N 63 TyFbIpblHaH TOMEH TYCipinin, kabbipFafa cyrenreH. Kipep
ecikTeH api Kapal KO3fanbiC TYpAi-TYCTi TyFblpnapfa OPHaNacKaH XaHe
«Keitinkepnep annescbiH» ByNbIHFbIP enecteTeTiH KAHOHUMYCTapAbIH» KeH,
ayKbIMAbI MYCiHAEPIHEH KYPaCTbIPbIIFaH Cbi3bIKMEH XYprisinreHaein. XKakbiH
apaga naiga 6onbin, ©3 6eT nepHeciHe ve GonaTbiH XaHa Kewinkepnep
ocbinap. Opb6ip enpiH 3noCbl YMpeTKeHAeH KeWinkepaiH, Xobl- CbiHaKTap
»onbl. KyHHIH weHbepiHe xeTiciMeH KepepMeH (6onallak Kekinkep) ocbl
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ANONYMOUS
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KYHHIH >KapblFblHAaH Ke3i «KyMblnbin» BipTiHAen «iHip ariMafbiHa» aybl-
cafibl, OCbl XepAe 30MOWI CbIHAbl CanThlasKTap-WMbIpWbIKTap 6asy ai-
HanbIN TYPaAbl XXSHE NCIH-3NCIH My3bIKaHbIH, AAyChbl LWblFbIN Typaabl. byn
[bIObIC WaFblH FaHa eki KabaTTanFaH Kapa YULWIKTIH, iWiHeH waraapl, oFaH
XKaKbIHAAY KeHiNiHAi epikci3 kobamkbiTagpl. OCbl «kapa TYMCiK» LWeKapachkl-
Ha XaKblHAay 6ip aFblHaH enikTipesi, 6ip afFblHaH KOPKbIHbIW TyAbIpaabl,
Typa «Twin Peaks»-Teri epeHperi novbbl Tackl, JinHua Hemece Tpuepain
KOHINTI emxipeteTiH «MenaHxonus» nnaHeTacbl CUSKTbl. [an ocbl xep-
Lle «iHipT» LWekapacbiHaH ©TKeH, Bipak, aFbIMCbI3 XaHe Kynus Keilinkep
60nbIN KanFaH, NAaHKeCTiH Kapa MackacbiHAa Aapa TypFaH Typai TycTi
6osNFaH Xanfbi3 FaHa KAHOHUMYC» OPbIH asFaH. «XKapKbIH KyLWTi» TaHAaFaH
KeiinkeppiH canapbl (ocbl xepae “Star Wars”) «TaH capifie» alblK-CypFbiaT
KabbIpFaHbIH, XaHblHAA askTananbl, 6yn KabbipFa OHbIH, KONbl MEH ephiK-
Tepi Typasnbl 60pMeH KONMEH Xa3sblifaH rpaddUTUMEH TONTbIPbIIFaH, 0ap
YHEMi TOMbIKTbIPbIN CabiHbIN OTbIpaAbl, COAAH COH, BWipinin, kaTta bacra-
napbl. OWTKeHI KelinkepaiH TaHaaybl-yHeMi xonga 6ony xaHe e3i MeH
KOpLUaFaH OpTa YLWiH xayan 6epy.

XobaHblH, xeTekwici AMutpuit MUankux
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A N 0 N Y M O U S “Tengri Umai” contemporary art gallery

Marking the change of times, the Pprofessors’ installations have begun
sporadically showing up in different cities of Russia since the turn of the
century, always stirring up a wide range of strong reaction from childish
delight to angry protests. It was even sometimes curious to observe how
the piece, which had a purely designer-artistic expression, could conjure
up such a barrage of passion and controversy around it. The creators never
positioned their art as sharp social or political critique and have always
responded to any proposals, be it from private or state organizations,
and have declared as a priority a service model of cooperation they call
“Designer-Customer.” This position is non-controversial as the actual or-
der was never articulated as ideological. Rather, organizers of one public
initiative or another have asked them to create something “bright, modern,
understandable and appropriate to the times.” All artistic decisions were
thus left to the artists. The remonstrative emotions were increasingly
associated with changes on a symbolic level, since its visual intrusion into
a public space was seen by the conservative block of the electorate as a
threat to tradition of what a city sculpture, monument or art should be.
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These notions were tied not only to the aesthetics, but also to the heroic
style and its pantheon. The Pprofessors’ sculptures were fundamentally
non-heroic, leveling the spirit of the monument into children’s block toys
that could transform into any object in the world when needed. Within
this versatility was something of the experience of production design in
the 20's-30’s, whose task included not only serving needs, but also social
engineering and the change of man.

The new project will continue along this line while also aiming at a deeper
objective: through city toponymy, the architectural décor, graphic visual
signs,and conventional icons, to make alter ego assessment of the changes
in the former Soviet Union. The subject and person conducting the project
becomes the conditional character "ANONYMOUS,” reminiscent of both
the garden and decorative sculptures from Soviet times, the characters
in Malevich’s paintings and a basic, anonymous user pic from an online
social network. The exhibition space was built as an interactive game,
where city residents and the audience can be a contributor and character



]

in the project. To do so, s/he must have the will and determination to
take personal responsibility for the unvirtualization and transformation
of an anonymous personality in person. The tools used for this work were
quite affordable: colored markers and a questionnaire. Sculptures, items,
and color textures presented in the gallery are tied to the narration and
sum up the artists’ observations of visual signs. Just like the Pprofessors
love, the color scheme is based on an exact combination of bright primary
colors: black, white, yellow, and magenta. From the entrance, the bright
color of the yellow “sun” circle strikes the eye (one of the favorite colors
of the Stalinist Empire). In the background is a huge impressive star that
looks like it was borrowed from the architectural décor of one of the city’s
buildings. But it no longer hovers above the Earth, but is removed from the
pedestal and is just leaning against the wall. Movement towards it from
the entrance is underlined by a line made up of the large-scale sculptures
of “Anonymous” on the colored pedestals that are vaguely reminiscent of
the “Alley of Heroes.” These are the new characters that will soon show up
and discover their face. As epics are taught in every country, the hero’'s way
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is a path of tests. Reaching the sunny circle, the audience (and future hero)
is “blinded” from its bright light and falls into a “twilight zone,” where
hypnotizing round spirals are slowly rotating and soft music can be heard.
The sound comes from inside a small, black double housing, which is
unpleasantly disturbing when approached. This temptation to approach
the edge of the “dark consciousness” is attractive and destructive as the
checkered floor from Lynch’s Twin Peaks or the unforgiving planet from
Trier's Melancholia. It is here, alone, that a single colored “Anonymous”
is located in a black terrorist mask, who crossed the twilight border
and remained an antihero and anonymous. The travels of the hero, who
choice the “light side” (Star Wars), are completed at “dawn” on a light grey
wall, covered in graffiti about his travels and deeds and which are being
endlessly drawn, washed off and started again. The hero’s choice is always
to be on the right path and be responsible for yourself and the world
around you.

Dmitriy Pilikin, Project Curator
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CMELINPOEKT / APHAVJ1bl XKOBA / SPECIAL PROJECT

COBPEMEHHASl MO3AUKA PABEHHbI /
PABEHHAHbIH 3AMAHAYU MO3AUKACbI / CONTEMPORARY MOSAIC OF RAVENNA

Asopeu, Pecny6nuku / Pecnybnuka capaiibl / Palace of Republic

Xy[oXecTBeHHOe M KynbTypHOoe 3HayeHue Pa-
BEHHbl CBSi3aHO PaHHEXPUCTUAHCKOM M BU3aH-
TUIACKOM MO3aukoii, npusHaHHoi KOHECKO Bce-
MUPHBIM HacneaueM, HO 3TOT BWA MCKYCCTBa
XXMBET B HacToslLLee BpeMs U B MacTePCKMX MO-
3aUYUCTOB, LiEHTPaxX pecTaBpaLuu, LWKonax w
MHCTUTYTax 06pa3oBaHus.

B 1924 ropy B Xy#oXeCcTBeHHO! LKone PaBeH-
Hbl 6bIN0 co3aaHO oTAeneHune mosaunku. Crpe-
M$SICb COXPaHUTb MOPa3uTeNbHOE Hacneane npo-
LUNIOro, MO3anUYUCTbl PELLMM UCMONb30BATb CTa-
PUHHbIE TEXHUKM [151 BOT/IOLLEHUS HOBBIX MAEMN.
3710 npousowno nocne Bropoit mupoBoi Bo-
/HbI, 1 3TO MOXHO CYMTaTb HAYaNOM HOBOTO
nepuopa pasBuUTUS MO3aMYHOrO UCKYCCTBA, Nne-
puona, korga Mo3sauka 3aroBopuna Ha cospe-
MeHHOM si3blke. C Tex Nop MOHSTME «MO3anKa»
obpeno AonoNHUTENbHOE W3MepeHue: Ternepb
OHO 03Ha4aeT WCKYCCTBO, KOTOPOE He MpocTo
CyLLEeCTBOBA/O B MPOLLIOM, HO XMBET U Pa3Bu-
BaeTcs B HacToseM. M B 3TOM HOBOM U3Mepe-
HUW MCKYCCTBO MO3aWKW HEpPa3pbiBHO CBA3aHO
¢ PaBeHHOM - ropoaoM, KOTOPbI NO3BOAWA MO-
3auKe caenathb war B byayuuee.
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PaBeHHaHbIH LWbIFapMaLlbIbIK, X8HE M3AEHU
Mypacbl epTeXpUCTUAHLbIK, X3HE BU3AHTUSNbIK,
Mo3aunkameH ywracagabl, oHbl FOHECKO pyHue-
Xy3inik Mypa Aen MoublHAAAbl, OyriHri TaHda
eHepaiH byn Typi Mo3anuncTepaiH MekTenTtep-
iHAe, pecTaBpaLys opTanbiKTapbliHAA, 6iniM Mek-
TenTepiHAe XaHe MHCTUTYTTapbIHAA XaHAaHyaa.

1924 xbinbl PaBeHHaHbIH 6Hep MekTebiHae Mo-
3auKa 6eniMi awbinabl. OTKEH 3aMaHHbIH, FaHU-
6eT MypachiH cakTan Kany MakcaTbiHAa, MO3au-
YMCTep XKaHa OMnapbliH Xy3ere acblpy YLWiH KeHe
TeXHOMOrMANapabl KOAAAHYAbl AypbiC Aen Tan-
Tbl. Byn EKiHWI AyHMEXy3inik COFbICTaH KeWiH
6onabl, Oyn Ke3gi Mo3auMka eHepi AaMblyHbIH
KaHa KeseHi fen atayFa 6onagpl, Oyn KeseHae
MO3aMKa XaHa 3aMaHayv Tinge ceinert 6actaapl.
Con Me3eTTeH H6acTan «Mo3anKa» yFbIMbl KOCbIM-
Wwa enwemre ve 6onAbl: €HAI 0N @HEep YFbIMbIH
6inpipeni, on Tek eprepekTe eTKEHHiH, benrici
emec, on 6yriHoe pambin, emip cypin kenyge.
MiHekn ocbl xaHa enwemperi eHep PaBeHHa
eciMiMeH TbIFbI3 bGainaHbicTa — PaBeHHa Kana-
CbIMeH, cebebi on Kana Mo3auka bonalwarbiHa
KafaM acagbl.

Xobacbl

Ravenna lies at the heart of mosaic culture, fa-
mous for its monuments of early Christian and
Byzantine architecture certified by the UNESCO
World Heritage List, as well as for its modern
masters, restoration centers, schools and edu-
cational institutions.

In 1924 a course of Mosaic was opened at the
Academy of Fine Arts of Ravenna. Struggling to
keep the striking legacy of the past the mosaic
masters turned to using old mosaic techniques
to implement new ideas. After the Second
World War it was the beginning of a new era
in mosaic art, when mosaic literally started
speaking modern language. Since then, the no-
tion of «mosaic» has acquired a new concept,
now it means the art, which not only existed
in the past but is alive and developing in the
present. And in this new concept mosaic art is
inextricably linked to Rovenna, the city that al-
lowed the mosaic to continue in the future.

Mpu noppepxke doHaa Mcmanna AxmeToBa

Mcmann AxmeToB KopbliHbIH KONAaybIMEH YibIMAACTbIPbINAbI

With the support of Ismail Akhmetov
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Mapko [e Jlyka
Marco De Luca

Mapko [le Jlyka poaunca B 1949 rogy B Me-
oumumHe, Ntanua. «Mosaunka — CO3HaTeNbHO M3-
6paHHoe Mapko pe Jlykoi u3obpasutenbHoe
CPefCTBO: OH MbIC/IUT, BUAMT, U3bACHAETCS A3bl-
KOM Mo3auku. B pycne cBoero onbita, cBOEH
MO3aUYHOMN «MO3TUKU» XYAOXHUK BOCCO3AAET
BCE MCTOpUYECKME NpeporaTvBbl CBOErO TBOP-
4ecTBa Noj, Hen36eXHbIM YIIOM 3peHus coBpe-
MeHHOoCTU». B 3Tux cnosax Knayamo CnagoHm,
[MpeKTopa My3es UCKYCCTB ropoda PaBeHHbl,
OTPaXEH peLlunTeNbHbIM U HECKOMNPOMUCCHBIN
Bbl6OP XYAOXKHMKOM MHbIX, HE >XMBOMUCHbIX
1306pasunTenbHbIX CPeAcTB B chepe CBOEro He-
YCTaHHOTO TBOPYECKOro NomcKa.

Wtanuspa, MeomumHaga 1949 xbinbl TyFaH.
«Mo3saunka - Mapko ae Jlyka caHanbl TaH4afaH
©OHep Kypasbl: 0N Mo3auka TiniMeH oWnaiapl,
Kepeai XaHe COoN TiNMeH iwki anemiH Gaiikat-
apabl. ©3 Toxipubeci apHacbiHAa, ©3iHiH «Mo03a-
MKanblK MO3TUKACbl» apKpliabl ON 63 LblFap-
MalUblbiFbIHAAFLl Bap/blK, TapuXu NpeporaTus-
TepAai 3aMaHayu TypfblaaH KepceTyae». PaBeH-
Ha KanacblHAafFbl eHep My3eWiHiH AupeKTopbl
Knayouo CnapgoHuain, 6yn cesiHae KepkeM cy-
peT emec canagarbl CypeTWiHiH LWwapwamac
LblFapMaLlbIbIK i3AeHicTepiHaeri 6aTbin api
MbI3FbIMacC TaHAaybl TaHbaAal 6acbinFaH.

Marco De Luca was born in 1949, Medicina,
Italy. “.. [De Luca] thinks, sees, speaks the lan-
guage of mosaic.And it is through this practice,
the specific “poetic” of mosaic, that the artist
recreates all the historical prerogatives of the
technique from the inevitable point of view of
modernity”. With these words by Claudio Spa-
doni, director of the Art Museum of Ravenna,
explains the artist’s choice, his uncompromis-
ing visual means of expressing his creativity.
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Po6epra pacco
Roberta Grasso

MHcTannaums «BocnoMmMHaHug o MeuTe» oTpa-
XKaeT OAHO M3 CaMbIX JOPOTUX BOCMOMMUHAHUIA
13 feTcTBa aBTopa. Korga oHa 4acto ManeHbKoM
[LleBOYKOW, paccMaTpuBas MAMOCTPALUU KHUTU
c nosecTbto O. T.A. TopmaHa «LLlenkyHumnK n mbl-
LUMHBIA KOPOAb» NOA My3blKY U3 OLHOUMEHHO-
ro 6aneta M.YaiikoBckoro, XMBO NpeacTaensna
cebe KapTUHbI CKa304YHbIX MEPCOHAXeN 1 nepe-
XUBana BMecTe C HUMU ux uctopuu. «lnasato-
Wasy», «Oblallas» Mo3auka oTpaxaeT obpas
NEerkon, Kak TKaHb, LeTCKoM MeuThl. Llenb aBTopa
€034aTb CBET/I0e, CKa304HOe, MpUIMyLleHHoe
NpOCTPaHCTBO, FAe BPeMs OCTaHOBUOCH, Kak BO
cHe. MHcTannaums (10x2M) cocTouT U3 TekcTy-
pbl «BLUMTbINA» KPEMHWIA CO BCTaBKaMK CManbTbl
(MO3auKu LBETOB X0N0AHOro 6enoro, MULUHUM
M MOPCKOW BOJHBbI), M CKOMb3SLWMX BHWU3 K Nony
NYLIMCTbIX THONIEBBIX LITOP.

«ApMaH Typanbl ecTenik» MHCTanNAuMacbl aB-
TOpAbIH, ©3 6ananblk lWafbl Typanbl aca KbiM-
6aT ecTeniktepiH nmaw eteai. KiwkeHTan Kpi3
6ona Typa, on 3. T. A. TodMaHHbIH, «LLenkyH-
YUK M MbIWMHLIA KOPOb» KiTabblHbIH CypeT-
TepiH, M. YalkoBCKuUiAiH, aTTac GaneTiHiH ay-
eHiHe Tamallanan oTblpaTblH, CON epTeri Kewin-
KepnepiH e3 oMblHAA Xblngam cypeTTen, onap-
MeH bGipre Tanai okuranapnbl 6acbiHaH eTkep-
€TiH. «TOMKbIHAbI», «TbIHbICTbI» MO3auKa, A3
6ip >ibekTei, OHbIH, MoK 6ana apMaH4ApbIH
aiiFakTaabl. ABTOPAbIH MaKCaTbl XKapKblH, epTeri-
el KeHicTik »kacay eni, oHga gan TycTeri-
[lei yakpIT Ta TOKTan Kanfangan. MHctannaums
(10x2M) «TirinreH» KpeMHWI MeH CManbTa (CyblIK,
aK TYC, MULMHUM MEH TEHi3 TONKbIHbI MO3aMKa-
Cbl) KOHAbIPFbINAPbI TEKCTypacbiHAH Typaabl,
onap bGasly TeMeHgeri yina ToNb nepaenepiHe
CbIpFyAa.

The installation Memory of a Dream reflects
one of the most precious childish memories by
the author. When she was a little girl she often
looked through the pictures in the book The
Nutcracker and the Mouse King by Hoffmann
with the music from the ballet by Tchaikovsky,
vividly imagined the characters of the fairy-
tale and went through their stories. «Floating»
and «breathing» mosaic reflects the image a
child’s dream, light as fabric. The author aimed
to create a bright, fabulous, ambient space,
where time stood still like a dream. The instal-
lation (10x2m) consists of texture of «sewn»
silicon padded with smalt (mosaic is of cool
white, wisteria and sea waves colors) and fluffy
tulle curtains sliding down onto the floor.




Ixynuno Kanpyccvo (p. 1945, YHauue, Utanus)
pa3BuA MpaKTUKY, OCHOBAHHYI Ha WHAMBUAY-
anbHOM BOCMPUSITUM U IKCNEPUMeHTe B 06nacTn
¢opM. B 1980 roay oH ctan ApT-ovpekTopoM
KOMMaHuu Bisazza, HanpaBnss TBopueckue uc-
cnenoBaHus B chepy Mosamku. B 2004 rony, oH
npuHsan Ha cebs ponb upekTtopa Lkonbl Mo3a-
nkn B Cnunumbepro, Utanus. Cpean ero npo-
eKToB - cTaHuums MeTpo Tottenham Court Road
B JloHpoHe (1983) u kpynHoMacwTabHas Mo3a-
uka «MepenvBatoiasncs MonHUs», NOAAPEHHas
Hbto-Mopky B 2003 roay v ceituac HaxoasiLascs
Ha cTposileics ctaHuum MeTpo PATH Ha MecTe
BceMupHoro Toprooro LeHTpa.

Ixynuo Kangyceuo (/5 1945, Yuaue, Utanus)
nilWiH canacbiHAarbl Xeke Kabblnaay MeH 3Kc-

nepuMeHTKe Heri3aenreH TaxipnbeHi 4aMbITTbl.

On 1980 xbinbl Bisazza KoMnaHUSCbIHbIH, ApT-
LMpekTopbl 60n/bl, CON Ke3ae Mo3aunka canachl-
Ha kepkempik 3eptteynepni 6afbittagbl. 2004
Xbinbl on Utanusparsl Cnunumbepro Mosauka

MekTebi [AMPEeKTOpbiHbIH, peniH  Kabbinaasbl.

OHbIH, xobanapbl apacbiHaa - JIOHAOHAAFbI
(1983) Tottenham Court Road meTpo cTaHca-
Cbl MO3amKachl, «XXapkplpan TypfaH Han3afam»
ipiMacwTabTbl Mo3amkacbiH 2003 binbl Hbto-
Mopkke coiiinagpl, kasip on [yHuexysinik cay-
[1a OpTanblfbl OPHbIHAA CanblHbIN XaTkaH PATH

METPO CTaHCaCblHAA OpHANackKaH.
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HDxxynuo Kanayccmo
Giulio Candussio

Giulio Candussio (b. 1945, Udine, Italy) has
developed a practice based on individual per-
ception and experimentation across art forms.
In 1980, he became Art Director of Bisazza,
driving creative research in the field of mo-
saic. In 2004, he took on the role of Director for
the School of Mosaicists in Spilimbergo, Italy.
Among his projects are the Tottenham Court
Road tube station in London (1983) and the
large-scale mural, “Iridescent Lightning,” pre-
sented to the city of New York in 2003 and now
located at the Temporary World Trade Center
PATH station.
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HaHe 3aBaHbo
Nane Zavagno

HaHe 3aBaHbo poaumnca B 1932 roay. OH 6bin
04YeHb MOJ/I0f, KOrAa Havan npenopjasaTb nna-
CTUYHbIE UCKYCCTBA B YHAWMHE KaK MpeeMHUK
BEIMKOrO XyaoxHuka [uHo bacanbpenna. B
1982 rony oH 6bi1 npurnawen B Espace Cardin
B lMapux. OH AeMoHcTpupoBan cBou paboTbl
Ha 26 nepcoHanbHbIX BbICTaBKax U bonee yem
100 KONNEKTUBHBIX 3KCMO3ULMAX B PasHbIX
cTpaHax. Ero pabotbl HaxooaTCs Kak B YaCTHbIX,
TaK M B rocyfapCTBEHHbIX Konekumsx EBponbi
1 AMepuku. MNo3Tnveckoe 94po ero paboT NexuT
B €r0 MHTYUTUBHbBIX OTHOLUEHUSIX C NPUPOAONA.

HaHe 3aBaHbo 1932 xbinbl TyFaH. On ynbl cy-
petwi OuHo bacanbaenna eHepiHiH, i36acapsbl
peTiHAe YHAMHenLe NnacTUKanblk eHepaeH ca-
6ak b6epe H6actaraH kKesiHae TbiM xac efi. OHbl
1982 xbinbl Mapuxperi Espace Cardin wakplp-
Abl. On e3 WbiFapMalUbIbIFbIH TYPAi MeMiekeT-
Tepaeri 26 xeke kepmege xoaHe 100-geH aca
YKbIMABIK 3KCNo3uumMsaa naww etTi. OHbIH TybIH-
obinapbel Eypona MeH AMepuKaHbIH Xeke, COH-
[avi-aKk MeMNeKeTTiK KonnekuusanapbiHaa OpbliH
anfaH. OHbIH eHbOeKTepiHiH, NO3TUKANbIK, Xyperi
TabuFaTneH cesiMAiK KaTblHacTapaaH 6Gacrtay
anfaH.

Nane Zavagno was born in 1932. He was very
young when he began teaching plastic arts in
Udine as successor of the great artist Dino Ba-
saldella. In 1982 he was invited to the Espace
Cardin in Paris. He exhibited his works in 26
personal exhibitions and in more than 100 col-
lective exhibitions in different countries. His
works are located in private or public collec-
tions and locations in Europe and America. The
poetic kernel of his works lies in his intuitive
relationship wish the nature.
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CnMUCOK Y4aCTHUKOB:

Caxu HapbimM6eToB v Monpakyn HapbiM6eTOB (Kasaxcran)
Monpaakyn - XyLoXHUK, CKYJIbNTOp, MacTep COBPEMEHHOTO UCKYCCTBA,
PYKOBOAMWTENb TPYMMbl XYAOXKHUKOB “Kbi3bin TpakTop” v AeACTBYIOWLMIA
akaneMuk Akagemun xypoxects Pecnybnnku KasaxcraH, uneH cotosa
XyBoxHMKoB CCCP. YuacTHUK pecnybamnkaHCKUX U MexayHapOOHbIX
BbICTaBoK. Caxu — UieH coto3a XyA0oXKHUKOB T. LbiMkeHT. NocnegHue
rofibl nOMoran oTLy B peanu3aLuu ero uaeu.

leopruit TpakuH-byxapoB (KazaxcraH)

Ckynbntop. 1982-1983 BonbHOCHYLWaTeNb Bbicliero XyaoxecTBeHHO-
npoMblwwneHHoro yunnuwa (6. Crporanosckoro). MockBa, Poccus.
1983-1987 BonbHOCAYyLWATENb OTAENEHUS APXUTEKTYPHO-AEKOPATUBHOWM
nnactuku AnMaTHcKoro focyaapcTBEHHOIO TeaTpaibHO-XYA0XKECTBEHHOMO
MHCTUTYTA. YHaCTHUK MEXAYHAPOAHbBIX BbICTABOK.

CakeH HapblHOB (Kazaxcran)

ApxuTekTop, aBTop NATH n3obpeTeruit; cozpaan 6onee 80 NPOEKTHbIX
pa3paboToK B pa3nnMuHbiX 061aCTSIX apXUTEKTYPbI, CTPOUTENBLCTBA,
NpWKNAAHOM rEOMETPUM U TOMONOTMU, MPOMbILIEHHOTO AU3aMHa;
co34aTenb U pyKOBOAMTENb 1abOPaTOpUM NPOEKTHOTO NMPOrHO3MPOBAHMUS
Coto3a amsaitHepoB KasaxcTaHa (ceryac OHa MMeHyeTCs MacTepCcKon
CakeHa HapbiHoBa «Konkblpnbl» («MHOrOrpaHHbIN»).

Cmaun basnues (Kasaxcran)

YneH Coto3a XynoxHukoB CCCP, uneH-koppecnoHaeHT Akagemum
xypoxects Pecnybnumku KazaxcraH. XyLoXHUK XMBOMUCELL, UHCTANASTop,
nuzaiHep. OouH U3 yyacTHWMKOB apT-rpynnbl «Kbi3bin TpakTops.

dpyappa, KasapsH (Kasaxcran)

C Havyana 90-x rofoB y4acToBBan B NepBbIX BbICTaBKaX, MPOBOAMBLUMXCS
MOJIOAbIMU Ka3aXCTaHCKUMU XYAOXKHUKaMK U cKynbntopamu B EBpone
(®paHuums, lfepmanus, benbrusg), a Takke NpoBOAWN NepCOHaNbHbIE
BbiCcTaBKM B KazaxcraHe, Poccuu, lfepmanmm n CLLA. B 2000 r. 3a BKnag,

B pa3BUTHE COBPEMEHHOTO UCKYCCTBA B KasaxcTaHe 6bin yoocToeH
HOMMHauuK «HoBoe ums» B chepe M306pas3mTeNnbHOro UCKyccTea - Mepeoit
HaLMOHaNbHOM NpeMumn «TapnaH».

KoHctanTMH HOBMKOB (Poccus)

B 2007 r. okoHunn CaHkT-MeTepbyprckyto [ocyaapcTBeHHy0
XypoxectBeHHO-IpombiwneHHyto Akagemuio uM. AJ1.WLturnmnua. Pabotaert
BO BCeX chepax COBPEMEHHOIO KOHLIENTYanbHOro MCKYCCTBA. YHAaCTHUK
BbICTaBkM «Komax, npoBeneHHow noA arnpoii focynapcreeHHoro LieHTpa
CoBpemeHHoro Mckyccta Poccun.

AHaTonuii KonecHUKOB (Kbiproiscran)

OkoHumnn M'YCTA, dbakynbTeT CTaHKOBOM MOHYMEHTANIbHOM XMBOMUCH
U CKYNbNTYpbl. 3aBeAYOLWMIA MONOAEXKHBIM OTAE/IOM COBPEMEHHOIO
nckyccrea Cotosza XynoxHukos Kbiprbisckoit Pecnybnmku.

Pacyn Koukop6aeB (KeiproisctaH)
UneH Coto3a XYAOXKHUKOB KbIprblacTaHa. Y4aCTHUK MeXayHapoaHbIX
BLICTABOK M NPOEKTOB. [lepcoHanbHas BbicTaBka «[10f APKMM CONHLIEM.

Tywap Xoar (UHaus)

NHAOMIACKMI XYLOXHWMK, XMBET U paboTaeT B Mymbau. YuacTHuK 60/bLuoro
KOMMYeCcTBa MeXAyHapoaHbIX BbICTaBOK, BeictaBnsinca B Saatchi & Saatchi
gallery c npoekTom «MMnepckas Apmus MNpocseTutenei» B pamMmkax
npoekta “The Enlightening Army Of The Empire” (2008)

Mypat AunbMaHOB (KasaxcraH)
OkoHumnn ATY umenun Abas, hakynbTeT M306pasuTeNbHbIX UCKYCCTB.

Anekcanap @UAMMOHOB (Poccus)

YyacTHUK 1 AUNIOMaHT pOCCI/IFiCKMX N MeXAYHapoA4HbIX KOHKYPCOB

no apxuTekType v Au3aiiHy. Public art 06bekTbl, Manbie apXUTEKTYpHbIe
(IJOprI,,D,MBaVIH 3KCMO3ULMUOHHBIX NPOCTPAHCTB U CO3AaHUE COBCTBEHHbIX
Xy[0XeCTBEHHbIX MPOEKTOB — 3TO AANEKO He NONHbIN CNeKTp
HaI'IpaBHEHl/IVI TBOpHECKOﬁ AeatesibHOCTU.

Anekceit DUNMMOHOB (KaszaxctaH)

Mononoi xynoxHuk, paboTatowmii Bo Bcex chepax COBPEMEHHOTO
MCKYCCTBA, OT BUAEO apTa A0 rpaduKku. 3aHMMancs CoO3AaHUeM AeKopaLmii
nng punbma Pyctema Abapalesa «logapok CranuHy».

Fleet Group (Tpysus)

MHuumaTMBHag apT-rpynna, obpasoBaHHas BecHoi 2011 ropa B Téunucu
1 COCTOSILLAR W3 CreaytoWwmnx apTucToB: Bacunuit Mavapaase, Koka
BawkunHanze u becca Kaptnenuwsunu.

Enena Mo3aHsaKoBa (KazaxcraH)

OkoHumnna ynusepcutet KaslACA, yuusepcurter, University of Sheffield,
UK. nnnom: BA of Arts in Architecture. lMobeautenb MHOrMX KOHKYPCOB,
OpraHM3aTop M Y4acTHUK BbICTABOK.

Ipynna Nebula (Kasaxcran)

Bnapncnas Cnyackuit u AHactacus CUnKMHA — MONOAOW TaHAEM
XYLLOXHWKOB, paboTatolmx B chepe Trash Art — ¢ MCNoNb30BaHMEM
Pa3NUYHbIX COBPEMEHHbBIX TEXHUYECKMX CPEACTB U MaTepUanos.

OkcaHa KaH, MaBen Mokuu (Kazaxcra)
OkcaHa - OpraHmM3aTop qJECTI/IBa}'IH COBpeMEHHOro UCKyCcCTBa B KasaxcraHe.
MaBen - XYAO0XXHUK, Y4aCTHUK N OPraHU3aTop BbICTAaBOK B Y36ekucraHe.

TatbsiHa byukas (Kasaxcraw)
OkoHumnna KaslACA, otoeneHune ausaitHa. lMobeanuTenb KOHKypca
«KuBonucHas Maructpanbs.



AnekcaHgpa 3axapoBa, KoHcTtaHTuH TypueHko,

Anekceii LLlapéB (KasaxcraH)

AnekcaHapa, XyAoXHWUK odopMuTenb, An3aiiHep. 3akoHunna Kas HIMY
uM. Abas, cneunanbHocTb - Mpenogasatens K30 u Yepyenus.
KoHcTaHTUH - PapnoTexHuk, MHxeHep cBsizuct, Cneumanuct B IT cdhepe.
Anekceii — MacTep Xo[0BOro Lexa, aBTO C/iecapb, CBapLUMK.

Anwa MxanpocoBa, Acus TynecoBa (KasaxcraH)

PaboTtatoT Haf psiaoM HeboNbLIMX NPOEKTOB, MPSIMO MU KOCBEHHO
HanpaBfeHHbIX HA Pa3BUTUE MECTHbIX COOBLLECTB — MacTep-Knacchl
ON§ AeTel, OTKPbITbIN NOoKa3 GUAbMOB.

309 ®anbKoBa, JIunua BaH (KasaxcraH)

308 - 3akoHuuna KasrACA no cneumanbHOCTU «ApXUTEKTYpa»

Ha OTAENEHUM rPafoCTPOUTENLCTBA. YUACTBOBANA B XYAOXKECTBEHHBIX
BbICTaBKax. CHaNa KOPOTKOMETPAXHbIN apT-xayc GunbM.

Nunus - 6onee 15 net co3paet aBTOPCKUIA TPUKOTaX, pa3BuBaeT
HanpaBieH1e N3i4BOpK.

Apt-rpynna 5 (Kasaxcran)

Tpynna KasaxcTaHcKMX CTPUT-apT XyA0XKHUKOB.
MO3MUMOHMPYIOT CeBl Kak «Ka3axcTaHckas apT-rpynna
HOBOTO MOKONEHMS.

Mapusa MauyumHa (Kasaxcran)

3aKoHuMna ABa Kypca AETCKOW XYA0XKECTBEHHOM LUKOMbI «YMaii»
(OXLL «Ymait»). PaboTbl No XMBONUCK U rpaduke BbICTAaBASINCD
B ranepee OXLU «Ymai».

KaTtbicywbinap Tisimi:

Caxu HapbiM6eToB xsHe Monaakyn HapbiM6eToB (KazakcraH)
Mongakyn - cypeTiwi, MyCiHLwi, 3aMayu eHep webepi, ‘Kbi3bin Tpaktop”
cypeTinep To6bIHbIH, 6acLbichl XaHe KasakcTaH Pecnybamkacs!
CypeTwinep akafeMuscbiHbiH Kasipri akagemuri, KCPO cypeTwinep
0[afblHbIH, MyLeci. Pecnybnukanbik, KaHe Xanblkapanblk KepMenepaix,
KaTbicywwbicbl. Caxu — LLbIMKEHT KanacblHAaFbl CypeTLinep oAarbiHbIH,
MyLeci. COHFbl XblNAapbl SKECiHE B3 OMbIH XY3ere acbipyFa KOMEKTECKEH.

leopruit TpaknMH-byxapoB (Kazakcran)

MyciHwi. 1982-1983 Xorapbl KepkeM cypeT-eHepKaCin yunnumleciHin,
epkiH TbiHaapmMaHsbl (6. CtporaHoBckuit). Mackey, Peceit. 1983-1987
AnmaTbl MeMnekeTTiK TeaTp XaHe KOpKeM-8HEep MHCTUTYTbIHbIH, COYNeTTiK-
[eKopaTUBTIK NNacTMKa 6eniMiHiH epKiH TolHAAPMaHbl. Xanbikapanblk,
KepMenepAiH KaTblCYLLbIChI.

CakeH HapblHOB (KasakctaH)

CakeH HapblHOB - cayneTiwi, 6ec XaHanbIKTbIH, aBTOPbI; CIYNET,

KYPblbIC, KONAAHOaNbl FEOMETPHS XKIHE TONONOTUS, OHAIPICTIK AM3aMH
cananapbiHaa 80-HeH aca xoba asipnereH; KasakcraH [ln3aiiHepnepi

0, aFbIHbIH, 00anblK 60Kay 3epTXaHaCbIH KYpPYLUbI XHE KETEKLUiCi
(ka3ip on CakeH HapbiHOBTbIH, «Kenkplpnibl» WwebepxaHacbl Aen atanagbl).

Cmaun basnues (KazakcraH)

KCPO CypeTtwinep opafbiHbIH MyLeci, KasakctaH Pecnybnvkacsl OHep
AKaneMMSCbIHbIH KOPPECNOHAEHT MyLueci. KepkeM cypeTLui, MHcTannstop,
nm3aiiHep. «Kpi3bln TpakTop» apT-To6bl KATbICyLbINAPbIHbIH, Bipi.

pyappa KasapsH (KasakcraH)

90-xbInaapabiH 6acbiHaa xac KasakcTaHablk cypeTilinep MeH MycCiHwinep
Eyponapa (®paHuums, lepmaHus, benbrus) eTkisreH anralkbl kepmenepre
KaTbICTbl, COHbIMeH KaTap KasakcTtanaa, Peceiine, lfepmanusaa xoHe AKLL-
Ta fepbec kepmenepiH eTki3ai. 2000 xbinbl KasakcTanaarbl 3amMaHaym
eHepAi AaMbITyFa ynec KOCKaHbl YWiH «TapnaH» anfalwkpl YATTbIK,
CbIANbIKTbIH, 6eliHeney eHepi canacblHAafbl «XKaHa aT» HOMUHALMACbIHAA
MapanaTtTangbl.

KoHctaHTMH HOBMKOB (Peceit)

2007 . A .Wturnmy, atbinaasel CaHkT-MeTepbypr MemnekeTTik Kepkem
CypeT-OHepKacin akageMusiCbiH TaMaMAabl. 3aMaHaym KOHLENTyanapl
eHepaiH, 6apnbIk cananapbliHAa XyMbIC icTeiai. MemnekeTTik Peceit
3aMaHayM eHep opTanbifbiHbIH 6acTaMacbiMeH eTkisinreH «Komas
KepMeCiHiH, KaTbICYLUbICbI.

AHaTonuii KonecHUKOB (KbiprbiscTaH)

['YCTA-HbIH CTaHOKTbl MOHYMEHTaNAbl KECKiHAEME XaHe MYCiH
dakynbTeTiH TaMamaaraH. Keipfbi3 Pecnybnukacel CypeTilinep ofafblHbIH,
)acTap 3aMaHayu eHep BeniMiHiH MeHrepyLici.

Pacyn Koukop6aeB (KpiprbistaH)

KblpFbi3cTaHHbiH, CypeTwwinep ofafbiHbIH MyLeci. Xanblkapablk, kepMenep
MeH 06anapabiH, KaTbicywbicbl. «LLIyFbinansl KyH acTbiaa» nepbec
KepMeci eTKeH.

Tywap Xoar (YHaicran)

YHaicTanablk cypeTwi, Mymbusaaa eMip cypesi xaHe >XyMbIC icTeiai.
KenTereH xanblkapanbik, kepMenepaiH KaTblCyLUbIChl. KAFapTYLUbINAPAbIH,
nMnepusnblk, ackepi» atTbl )kobameH «The Enlightening Army Of The
Empire» (2008) sxo6acbIHbIH, WeHbepinaeri Saatchi & Saatchi gallery
KepMecCiHe KaTbICKaH.

Mypat AunbMaHoB (KasakcraH)
Ab6ait atbiHAaFbl AMY-H BeliHeney eHepi dakynbTeTiH TOMaMAaaraH.
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Anekcanap ®UNNMMOHOB (Peceii)

CayneTt neH AM3aliH XeHIHAEr pecennik XXaHe Xanblkapanblk,
HaiikaynapablH, KaTbICyLIbIChl 9pi AunaoMaHTbl. Public art HbicaHaapel,
WaFblH CAYNETTIK KanbINTap, 3KCNO3ULMANbIK KEHICTIKTEPAIH, AM3alHi
K9He 63 KepKeM CypeT obanapbiH Kypy- OHbIH, WblFapMallbl/blK KbI3MeT
BaFbITbIHbIH, TONbIK Ti3iMi eMec.

Anekceit DUNMMOHOB (KazakcTaH)

BeitHe apTTaH 6acTtan rpadukara AeniHri 3aMaHayu eHepaiH, 6apnbik
CanacblHAA XXYMbIC iCTENTIH Xac cypeTuwi. Pyctem AbapaluesTiH, «CranuHre
CbIMNbIK» PUNbMiHE apHanFaH AeKopauMsnapabl XacayMeH LWyFbliaaHFaH.

Fleet Group (Tpysus)

bactamawbl apt-Ton, 2011 xbinapiH KekTeMiHae Tounmucuae KypbiiFaH
XaHe MblHafal apTicTepAeH Typaapl: Bacunuii Mavapanse Koka
BawkuHapnze xaHe becca Kaptnenuwsunu.

Enena Mo3aHsAKoBaA (KaszakcraH)

Ka3bCKA yHusepcutetiH, University of Sheffield, UK yHuBepcutetiH
TaMamparaH. iunnomsl: BA of Arts in Architecture. KentereH
KOHKYpCTapAblH, XeHiMNa3sbl, KepMenepai yibIMAACTbIPYLLbI XXIHE
KaTbICyLLbI.

Ipynna Nebula (Kazakcran)

Bnapucnas Cnyackuii xxeHe AHactacust CUNKMHA — TypAi 3aMaHaym
TeXHUKaNbIK, Kypanaap MeH Matepuanaapabl KonnaHa oTbipbin,
Trash Art canacbiHAa XYMbIC iCTEWATIH KOC cypeTwi 6ipnecTiri.

OkcaHa KaH, NMaBen Mokuu (KazakcraH)

OkcaHa - Kasakcranaarbl 3aMaHaym eHep GecTuBaniH yibIMAACTbIPYLLbI.
MaBen - cypeTLui, 936€KCTaHﬂ,anI KepMere KaTtbICyLbl XXaHe
YMbIMAACTbIPYLLbI.

TatbsiHa byukas (Kazakcran)
Ka3bCKA-HbIH, au3aiiH 6eniMiH ToaMamaaraH. «KeckiHaeMenik MarucTpanb»
HaiikayblHbIH XXeHiMna3sbl.

AnekcaHgpa 3axapoBa, KoHcTtaHTuH TypueHKo,

Anekceit LapéB (KazakcraH)

AnekcaHapa - 6e3eHgipywi cypeTwi, An3aiHep. Abait atbiHaarsl Kas¥y
ToMaMaraH, MaMaHAbiFbl- beitHeney eHepi MeH Cbi3y OKbITYLLbICHI.
KoHcTaHTUH — PapnoTexHuk, baitnaHbic xxeHiHAeri uHxeHep,

IT canacbiHAAaFbl MaMaH.

Anekcei — Xypic LiexblHbIH Webepi, aBTo cnecapb, TeMip A3HeKepeyLui.

Aviwa IxxaHpocoBa, Acua TynecoBa (KazakcraH)

Tikenei Hemece KaHaMa TypAe XeprinikTi KaybIMAACTbIKTapAbl AAMbITYFa
HarbiTTanFaH Hipkatap WwarbliH )xobanap 60MbIHWA XYMbIC icTerai -
6ananapra apHanfaH WwWebepnik knacTapblH eTKi3eni, PUnbMAepAiH, allbIK,
KepceTiNiMiH yibIMAacTbipaapl.

309 ®anbKoBa, JIunua BaH (KasakcraH)

309 - Ka3sbCKA-H kana kypbinbicbl 6eniminae «Caynet» MamMaHAbIFbI
6olibiHwWa 6inimM anabl. Kepkem cypet kepmenepiHe KakblckaH. Kpicka
MeTpax/bl apT-xayc GUNbMIH TyCipAi.

Nvnuna - 15 xbinpaH actam yakblTTaH 6epi aBTopsibIK TOKbIMa
ByibIMOAPbIH LWbIFapaapl, N3AYBOPK BaFbITbIH 4AMBITbIN KeNei.

ApT TON 5 (KasakcraH)
KasakcTaH/plk, CTpUT-apT cypeTiinep To6bl. ©3aepiH «XKaHa bybiHaaFbI
KasakCTaHablK apT-Ton» peTiHfe TaHbICTbIpapbl.

Mapusa MauyumHa (Kasakcran)

«¥Mmaii» («¥maii» BKCM) 6ananap kepkeM cypeT MekTebiHiH, eKi KypCbIH
asKTaraH. KeckiHaeme xaHe rpaduka 60/biHILA XXyMbICTapbl «¥Mai»
BKCM-H ranepesicbiHaH OpbIH anfaH.

List of Participants:

Sakhi Narymbetov and Moldakul Narymbetov (Kazakhstan)
Moldakul - artist, sculptor, master of the modern art, leader of the Kyzyl
Tractor art group and active academician of the Academy of Arts of the
Republic of Kazakhstan, member of the Union of Artists of the USSR.
Took part in the Republic-level and international exhibitions. Member of
the Union of Artists of Shymkent city. During the last few years helped
his father bring into life his ideas.

Georgy Tryakin-Bukharov (Kazakhstan)

Sculptor. Was external student at the Higher Art and Industrial School
(previously Stroganov School) from 1982 to 1983. Moscow, Russia. Was
an external student at the architectural and ornamental plastic depart-
ment in the Almaty State Institute of Theatre and Arts from 1982 to
1987.Took part in international exhibitions.

Saken Narynov (Kazakhstan)

Saken Narynov is an architect, author of five inventions; he has created
more than 80 project designs in various fields of architecture, construc-
tion, applied geometry and topology, industrial design; the founder
and head of the Project Forecasting Laboratory of Designers Union of
Kazakhstan (now known as Kopkyrly (multifaceted) workshop by Saken
Narynov).

Smail Bayaliyev (Kazakhstan)

Member of the Union of Artists of the USSR, associate member of the
Academy of Arts of the Republic of Kazakhstan. Painter, installationist,
designer. One of the members of the Kyzyl Tractor art group.

Eduard Kazaryan (Kazakhstan)
From the beginning of the 90-s, participated in the first exhibitions held



by young Kazakhstani artists and sculptors in Europe (France, Germany,
Belgium), and also presented personal exhibitions in Kazakhstan, Russia,
Germany and the USA. In 2000, was awarded with the New Name nomi-
nation in the arts category - the Tarlan First National Award - for his
contribution into development of the modern art in Kazakhstan.

Konstantin Novikov (Russia)

Graduated from the Saint-Petersburg State Art and Industrial Academy
named after A.L. Shtiglits in 2007. Works in all areas of the modern con-
ceptual art. Participated in the Koma exhibition held under the auspices
of the Russian State Centre for Modern Art.

Anatoly Kolesnikov (Kyrgyzstan)

Graduated from the GUSTA university, the department of easel monu-
mental painting and sculpture. Head of the modern art youth section
at the Union of Artists of Kyrgyz Republic.

Rasul Kochkorbayev (Kyrgyzstan)

Member of the Union of Artists of Kyrgyzstan. Participated in interna-
tional exhibitions and projects. His personal exhibition is called Under
the Bright Sun.

Tushar Joak (India)

Indian artist, lives and works in Mumbai. Took part in many international
exhibitions. His works were exhibited in the Saatchi & Saatchi gallery
for The Enlightening Army Of The Empire project (2008).

Dilmanov Murat (Kazakhstan)
Graduated from the Almaty State University named after Abay,
the department of arts.

Alexander Filimonov (Russia)

Participant and winner of Russian and international architecture and
design contests. Works on public art objects, small architectural forms,
design of exposition spaces and creation of own artistic projects, among
many other artistic areas.

Alexey Filimonov (Kazakhstan)

Young artist, works in all spheres of the modern art - from video art to
graphics. Was involved in creating settings for the Rustem Abdrashev’s
Gift For Stalin movie.

Fleet Group (Georgia)

Initiative art group founded in spring 2011 in Tbilisi with the following
artists as its members: Vasily Macharadze, Koka Vashkinadze and Bessa
Kartlelishvili.

Yelena Pozdnyakova (Kazakhstan)

Graduated from the Kazakh Leading Academy of Architecture and Civil
Engineering, and from the University of Sheffield, UK. Holds the diploma
of BA of Arts in Architecture. Won many contests, organised and partici-
pated in exhibitions.

Nebula Group (Kazakhstan)

Vladislav Sludksy and Anastasia Silkina represent a young tandem of
artists who work in the Trash Art area making use of many modern tech-
nical means and materials.

Oksana Kan, Pavel Mokich (Kazakhstan)
Oksana - organiser of the modern art festival in Kazakhstan.
Pavel - artist, participant and organiser of exhibitions in Uzbekistan.

Tatyana Butskaya (Kazakhstan)

Graduated from the Kazakh Leading Academy of Architecture and Civil
Engineering, the design department. Winner of the Picturesque Highway
contest.

Alexandra Zakharova, Konstantin Turchenko,

Alexey Tsaryov (Kazakhstan)

Alexandra - interior decorator and designer. Graduated from the Kazakh
National Pedagogical University named after Abay, majoring in Teacher
of Art and Drawing. Konstantin - radio technician, communications engi-
neer, IT specialist. Alexey - master at traversing workshop, car mechanic,
welder.

Aysha Dzhandosova, Asiya Tulesova (Kazakhstan)

Work on a number of small projects directly or indirectly aimed at de-
velopment of local communities, such as masterclasses for children and
open exhibition of films.

Zoya Falkova, Liliya Van (Kazakhstan)

Zoya - graduated from the Kazakh Leading Academy of Architecture and
Civil Engineering, majoring in Architecture at the urban engineering de-
partment. Participated in art exhibitions, and made an art-house movie.
Liliya Has been creating the original knitted wear and developing the
patchwork art for more than 15 years.

Artgroup 5 (Kazakhstan) Group of Kazakhstani street-art artists posi-
tioning themselves
as a Kazakhstani new generation art-group.

Mariya Matsutsina (Kazakhstan)
Completed two years at the Umay children art school (Umay CAS).
Her painting and graphic works are exhibited in the Umay CAS’s gallery.
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